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by the Library of Congress in 1950, which had concentrated 


on microfilming the manuscripts and photographing most of 


their miniatures. Many of these photographs, whose nega- 
tives are deposited in the Library of Congress, have been 
used in the present volume. Some photographs, however, 
had to be reshot for our purposes; additional ones were 
taken, especially of the ornamental decoration, and some ex- 
amples had to be photographed in color. Our expedition's 
chief photographer was Fred Anderegg, the head of Photo- 
graphic Services at the University of Michigan. Anderegg 
was in charge of all photographic operations of our cam- 
paigns, and while he photographed some miniatures him- 
self, most of our photography was done by his assistants, the 
best of whom was John Galey, a Swiss from Basel. Al- 
though my main interest at Sinai soon shifted to the collec- 
tion of icons and they then absorbed the main energies of the 
photographic staff, much attention was paid to the manu- 
scripts; they were photographed, studied, and copious notes 
were taken. 

Our most sincere gratitude goes to the late Archbishop 
Porphyrios III, who gave us permission to work freely in the 
library and open access to the shelves. This enabled me to 
take every codex into my hands and examine it. Equally 
great is our debt to Professor Aziz Atiya, who had partici- 
pated in the Library of Congress expedition and catalogued 
all the Arabic manuscripts. His letter of recommendation to 
the Archbishop, who was his personal friend, no doubt had 
much to do with the Archbishop's decision to grant us free 
access to the library. The Archbishop's generosity was 
shared by his secretary, Father Gregorios, who later suc- 
ceeded him as archbishop. Gregorios was an intelligent and 
learned man who took a lively interest in our work and sup- 
ported it in many ways. Our last trip to Sinai was made in 
1965, ten years before the findings made in 1975 which, 
therefore, have not been included in our study. However, it 
is known now that among the newly discovered fragments 
there are only a few scattered and flaked miniatures and no 
important examples of ornament that would essentially alter 
the picture presented in this volume. The new material does 
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Y INTEREST in the illustrated manuscripts of Sinai 
M goes back to the year 1931, when I held a stipend 
from the German Archaeological Institute of Berlin to visit 
the most important libraries in Greece and some Near East- 
ern countries with the purpose of studying and photograph- 
ing miniatures in Byzantine manuscripts. I had more or less 
focused at that time on codices of the ninth and tenth centu- 
ries. Having worked in the libraries of Athens, Meteora and 
Mount Athos, my travels came to an end when I contracted 
typhus at St. John's Monastery on Patmos, and thus failed 
to reach Sinai. 

I made a second attempt in 1939. In 1935 I had moved 
to the United States. Princeton University had agreed to 
sponsor a trip to Sinai by Professor Albert Friend of the 
Princeton Department of Art and Archaeology and myself 
to photograph all its Old Testament miniatures as part of 
the Princeton project of publishing the illustrated manu- 
scripts of the Septuagint, as well as the evangelist portraits 
for a personal project of Professor Friend. But the outbreak 
of World War II made the trip impossible. 

À third attempt to reach Sinai, in 1951, took me as far 
as Cairo, which I reached on the very day civil war broke 
out. Understandably, the Egyptian Frontier Department 
withheld permission to enter Sinai. 

In 1956, on my fourth attempt, I succeeded in reaching 
the goal I had sought for so long, St. Catherine's Monastery. 
Professor George Forsyth of the University of Michigan had 
invited me on that occasion to join him in an exploratory trip 
to Sinai. We subsequently undertook four extensive cam- 
paigns in 1958, 1960, 1963, and 1965, each time spending 
about three months in the monastery. While Forsyth con- 
centrated on photographic coverage of the architecture, I be- 
gan to photograph systematically not only the miniatures of 
the Old and New Testaments but of all the other Byzantine 
manuscripts and also the few manuscripts in languages 
other than Greek. 

Many of the miniatures had already been photo- 
graphed by Professor Kenneth Clark of the Divinity School 
of Duke University during an expedition to Sinai sponsored 
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My devotion to Sinai and my love for Kurt Weitzmann 
have a long history. As a graduate student, I enrolled in a 
widely known seminar on illuminated manuscripts given by 
Professor Weitzmann at Princeton University. Sinai entered 
my life when my teacher returned from his first successful 
expedition to the Monastery of St. Catherine and presented 
me with a set of photographs of cod. Sinai 339, the Homilies 
of Gregory Nazianzenus. In the years that followed, apart 
from its illuminated manuscripts, other holy objects have at- 
tracted me to Sinai: bread stamps and icons. Over the years I 
have profited from the vast knowledge and experience of 
Professor Weitzmann and I have enjoyed the special privi- 
lege of his friendship. When he invited me to join him in the 
present project, I was happy to accept the invitation and em- 
bark upon a new rewarding experience—a most gratifying 
collaboration with him. The material is overwhelming and 
the distance separating me from St. Catherine’s Monastery 
is very great. While engaged on this project I have divided 
my time between Montreal, where I am occupied by aca- 
demic duties, Princeton, Europe, and Sinai. 

My work began when Professor Weitzmann put at my 
disposal the photographic material of the Alexandria/Mi- 
chigan/Princeton Universities’ expeditions to Sinai, as well 
as some photographs and microfilms from the collection of 
the Library of Congress. Later the Public State Library of 
Leningrad provided films and photographs of items depos- 
ited there. But I must emphasize that if this demanding 
work has been accomplished within a reasonable time, it is 
due to the initial work on these materials done by Professor 
Weitzmann during his Sinai sojourns, which took the form 
of rich notes. It was on these that I based my work. My own 
notes were added later, in 1981 and 1985, when 1 had the 
chance to study each of these manuscripts during two visits 
to the Monastery of St. Catherine. The second trip was de- 
voted primarily to checking the texts for this volume. 

Professor Weitzmann says that I have written the text. 
But I must stress that we discussed every line of the text 
before it was written down, that together we criticized the 
text after it had taken written form, and that we jointly de- 
cided on necessary changes. What we present here is thus 
the result of a close, meaningful collaboration. 

It was sad that my visits to Sinai took place without 
Kurt Weitzmann's company. I was fortunate, however, to 
enjoy the kindness and benefit from the learning of the 
Brethren who cared for the holy treasures entrusted to them 
and took interest in my work. The Monastery of St. Cath- 
erine, under the guidance and inspiration of its present 
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not contribute as much to the history of book illumination as 
it does to textual matters. 

It was only after this rare unlimited access to the li- 
brary had been granted to us that we developed a plan to 
publish all the miniatures and ornamental decoration of the 
Greek manuscripts, which predominate in the polyglot ti- 
brary of St. Catherine's, within a framework of the complete 
architecture and artistic monuments. But my own studies 
soon began to focus on the monastery's unique collection of 
icons, whose publication would require many volumes. I re- 
alized that the icon project alone would absorb most of my 
available time, and so I decided to engage a collaborator for 
the publication of the illustrated manuscripts. 

My choice was Professor George Galavaris, a pupil, 
colleague, and close friend. As a graduate student at Prince- 
ton he had written a dissertation on the illustrated Homilies 
of Gregory of Nazianzus, a comprehensive study that 
shortly thereafter was published as a monograph in the 
Princeton Department of Art and Archaeology's series 
“Studies in Manuscript Illumination,” of which I am editor, 
Since then he has written copiously on Byzantine book illu- 
mination and established himself as an expert in this field. I 
could not have found a more experienced scholar for this 
task, since his book on the illustrations of the Homilies of 
Gregory of Nazianzus had already treated some of the most 
important manuscripts from Sinai. Our collaboration has 
been most harmonious and whenever we have had a differ- 
ence of opinion, it was either resolved in a discussion or—in 
rare cases—both opinions have been stated. When I invited 
Professor Galavaris only a few years ago, I handed over to 
him my notes and a complete set of photographs. He then 
wrote the text of the entries, which I reviewed. It was of the 
greatest importance to me that, after the manuscript was 
finished, Professor Galavaris went to Sinai in 1985 to check 
the texts. For reasons of health I could not share this task, 
and for this 1 am especially grateful to him. 

This manuscript is the first of two volumes. It com- 
prises the manuscripts up to around the year 1200. The sec- 
ond volume, on which we have already begun work, will 
contain the manuscripts from ca. 1200 through the fifteenth 
century. The post-Byzantine manuscripts will be published 
separately. 

The project has enjoyed the characteristic interest and 
generosity of my wife, Dr. Josepha Weitzmann-Fiedler, 
whom I wish to thank for her sustained support over the 
years when I was traveling to Sinai and thereafter. 


Kurt Weitzmann 
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my stay in the Monastery of the God-trodden Mountain a 
memorable one, 

1 have received help from many friends and colleagues. 
For advice on matters of paleography I am indebted to Pro- 
fessor Dr. Herbert Hunger, Professor Dr. Johannes Koder, 
and Dr. Ernst Gamillscheg of the Institut fir Byzantinistik 
of the University of Vienna. Dr. Panayotis Nikolopoulos, 
Director of the National Library of Greece, and Dr. Ioannis 
Meimaris of the National Hellenic Research Foundation, 
Athens, put the proofs of their books and their knowledge at 
our disposal. Professor Dr. Heinz Fáhnrich of the Univer- 
sity of Jena and Dr. Werner Seibt of the Institut für Byzan- 
tinistik, University of Vienna, have helped in reading a 
Georgian inscription. The late Alice Bank of the Hermit- 
age, Leningrad, whose death deprived us of a special friend, 
assisted us with the Leningrad material. 

"Thanks are due to the libraries and their directors who 
facilitated our work, especially the Princeton University Li- 
brary and that of the Institut für Byzantinistik in Vienna; 
the Department of Art and Archaeology, Princeton Univer- 
sity, and its Sinai and Spears funds for financial assistance; 
the Humanities and Social Sciences Research Council of 
Canada, Dean Michael Maxwell, and McGill University 
for making my sabbatical leave possible. 

We have received assistance in various other ways 
from: Mrs. Maria Galavaris-Damianos, my sister, Athens, 
and Professor Dr. Athanasios Markopoulos, Rethymnon, 
Crete; Professors Rigas Bertos and Anne Farmakides, 
Montreal]; Professor Dr. Marcell Restle, Munich; Dr. Jo- 
sepha Weitzmann-Fiedler, Princeton. To all these kind 
friends we here express our most sincere thanks. 

Our gratitude is due Professor William A. P. Childs, 
former chairman of the Department of Art and Archaeology 
of Princeton University, who made the necessary arrange- 
ments with Princeton University Press for the publication of 
this book. Special thanks go to Lynda Emery, Kurt Weitz- 
mann's past and present secretary, who edited this text as so 
many before, improving its style, and wordprocessing the 
manuscript. The final editing and typesetting were done by 
Dr. Christopher Moss, who paid meticulous attention to ev- 
ery detail, and we both wish to express to him our deep 
gratitude, 
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archbishop, His Beatitude Damianos, has launched an ex- 
tensive publication program. In this regard I would like to 
mention here two books that were placed at our disposal in 
proof state by their authors, both dealing with the new finds: 
one on the Arabic manuscripts by Dr. Ioannis Meimaris, 
which has since been published, and the other on the Greek 
manuscripts by Dr. Panayotis Nikolopoulos, which is now 
in press. In the meantime, at the invitation of the monastery, 
Professor Dieter Harlfinger and his collaborators carried 
out paleographic research on dated manuscripts which re- 
sulted in a splendid book, Spectmina Sinattica, that has been 
most valuable to us. Two other studies now in preparation 
should be mentioned because they bear some relation to our 
own work: one, on the scribes of the Greek manuscripts in 
the library, undertaken by Dr. Nikolopoulos, and another, 
in which all entries in the Greek manuscripts will be pub- 
lished by the librarian of the monastery, Father Demetrios 
Sinaitis. Both these undertakings will be most useful to phi- 
lologists and all those concerned with the level of literacy of 
Sinai's scribes and its general public, as well as with pil- 
grimages to the monastery, its later history, and the nature 
of popular píety. Our work infringes in no way upon any of 
these studies, In this volume and the next we have recorded 
only those entries that have direct bearing on the history of 
the manuscripts. 

With regard to the work on the manuscripts in recent 
years, our deep gratitude is given first and foremost to the 
Monastery of St. Catherine and His Beatitude Archbishop 
Damianos. He, the Holy Synaxis, and the late Father So- 
phronios showed great understanding and did everything 
possible to facilitate my work. I was offered hospitality and 
given unlimited access to every manuscript, including the 
new finds, among which some noteworthy discoveries were 
made. I profited from the conversations I had with His Beat- 
itude and from the generosity, knowledge, kindness, and un- 
limited patience of Father Demetrios. An excellent photog- 
rapher, he also provided me with some important new 
prints. I shall not forget the excitement we both experienced 
whenever a page, or complete gatherings, or even an initial 
of an old manuscript was discovered among the new finds. It 
is with affection that I remember cold, winter days in the li- 
brary made warm by Father Demetrios’ warmth of heart 
and that of the Brethren, Father Makarios in particular. 
Special thanks are due to each and all of them, for they made 
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In 1975 an important collection of manuscript frag- 
ments was discovered in a building close to the northern 
wall.? These fragments were well-stored in boxes, but had 
apparently been forgotten in modern times. It is not unlikely 
that the room where these fragments were discovered actu- 
ally served at one time as the monastery’s library. The exis- 
tence of such an intermediary library, based on the fact that 
none of the new finds is later than the eighteenth century, 
must, of course, remain hypothetical. But even if its exis- 
tence could be substantiated, there is documentary evidence 
that at the time a “proper” library was established manu- 
scripts and books were not deposited in one place. 

The first record of a “library” in the modern sense is 
found in a 1734 inscription by Archbishop Nicephoros 
Marthales Glykys (at Sinai from 1728 to 1747, he died the 
following year). The inscription is carved in wood at the en- 
trance of the building situated in the monks’ quarters.’ It is 
stated in documents that one of the primary concerns of Ni- 
cephoros was to collect and secure the “dispersed” books and 
Manuscripts and that he assigned this task to the “most 
learned, holy teacher Protosyngelos Isaiah, who with great 
labor and care collected from every place the books and 
listed them and placed them in the proper place, as they ap- 
pear today in the library.”* Nicephoros also attempted to 
save damaged codices or dispersed fragments by copying 
them, and showed interest in publications relating to the 
monastery. During this period it may well be that the rooms 
at the north wall were utilized as depositories for codices 
fallen into disuse. 

But the collection of manuscripts and books could not 
have been long in the Marthales Library, because sometime 
in the nineteenth century the holdings were transferred to 


tenkongress (Vienna, 1981) , Akten 11/4, JOB 32/4 (1982) pp. 105-15. 

* Rabino, pp. 49 and 110 no. 125. See also Prinz Johann Georg, Her- 
zog Zu Sachsen, Das Katharinenkloster am Sinai, Leipzig and Berlin 
1912, pl. VI, fig. 16. 

* The Greek text is cited by K. Amantos, 2477 وممره‎ irropia ris lepás 
povis rod Leva, Thessalonika 1953, pp. 62-63; and عرصم اموس‎ 
&rékbora, Athens 1928, pp. 71ff., 82-83. 
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T. CATHERINE’s MONASTERY at Mount Sinai possesses 
S the oldest monastic library with an uninterrupted his- 
tory, and its still rich holdings, despite great losses which 
probably occurred in the early centuries of its existence, re- 
flect the library’s vicissitudes. A foundation of the Emperor 
Justinian between the death of his wife Theodora in the 
year 548 and his own death in 565, it surely must have been 
endowed with a rich collection of books worthy of an impe- 
rial donor. The greatest treasure of the monastery’s early 
period, the Codex Sinaiticus, a fourth-century Bible manu- 
script, is no longer in the monastery except for some frag- 
ments which have been discovered among the new finds. 
The story of how Constantine von Tischendorf took this 
manuscript to Russia (today it is in the British Library) has 
often been told. 

The Arab Conquest surely had a serious and long-last- 
ing effect on the monastery, which, cut off from imperial 
protection and the Constantinopolitan mainstream, oriented 
itself toward the Christian centers which were under Arab 
domination, foremost Palestine and especially Jerusalem, 
with whose Greek patriarchate St. Catherine's has kept the 
closest ties to the present day. The books produced in the 
monastery between the seventh and the ninth centuries show 
very limited ornamental decoration and were primarily ser- 
vice books, Gospels, Psalters, and the like. 

Such books must have been easily accessible and kept in 
a place close to the bema where the service was conducted. 
Their location was most likely the former sacristy, at the 
east end of the south aisle and easily accessible from the 
bema.! This room has two floors, the upper one with a 
bench-like elevation at its south wall which could well have 
served for the deposit of manuscripts. 


! On the plan of the church published by G. Forsyth (in G. H. Forsyth 
and K. Weitzmann, The Monastery of Saint Catherine at Mount Sina. 
The Church and Fortress of Justinian, Ann Arbor 1973, text figure B), this 
is indicated by the letter H. See also Weitzmann, Sinai Mss., p. 7. 

? For an account of the discovery and its significance see Damianos, 
Archbishop of Sinai, "Elo:ygois ènt rûv vewrri ebpeÜcvror nahar 
xetpoypadun êv rjj * جمع1‎ Morfj Live,” XVI. internationaler Byzantinis- 
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In some ways the Sinai library is different from those of . 
other Greek monasteries and to some extent it is quite 
unique. St. Catherine’s Monastery, although basically 
Greek, is a pilgrimage place belonging to the whole of Or- 
thodox Christianity; at an early time there existed within its 
walls colonies of Syrian-, Georgian-, and Arabic-speaking 
monks. This is clearly manifested by the polyglot holdings of 
the library where, to be sure, the Greek codices, more than 
two thousand in number, predominate, but where also are 
found about 600 Arabic, more than 250 Syriac, almost a 
hundred Georgian, and forty Slavonic manuscripts. A cer- 
tain number of these non-Greek manuscripts were actually 
written at Sinai alongside the Greek ones produced there. 
No doubt there was mutual influence among scribes and il- 
lustrators of many nationalities. At the same time it was 
never forgotten that Sinai was an imperial foundation. Con- 
stantinopolitan influence was exerted either through gifts 
and imports or by scribes and illustrators who had gone to 
Sinai and worked there under the influence of tbe capital. 
Thus we must distinguish between those illustrated manu- 
scripts whose decoration derives from a local tradition of 
countries which since the seventh century had come under 
Moslem domination, and those in which Constantinopolitan 
influence prevailed. This dependence on two different tradi- 
tions, one oriental and the other Hellenistic Greek, are un- 
equally represented: in some centuries, as we shall see, the 
first predominates, and in others the second. 

The first five books in our catalogue, all written in ma- 
juscule, cods. 30, 32, 210, 211, and 863 (figs. 1-14), form a 
coherent group, and there is good evidence that they were 
produced at Sinai. Typically they are all service books (two 
Psalters, two Lectionaries, and a Horologion) with only the 
simplest ornament, one rather abstractly designed fish 
(fig. 13) being the only exception in an ornamental deco- 
ration otherwise confined to simple interiace and other 
geometric forms. All dating to the ninth century, these man- 
uscripts reveal a spirit of great austerity which must have 
prevailed in the monastery at that time. This austerity is 
seen as well in the few codices without ornament, some of 
which may perhaps reach back to the eighth century. 

The only other two manuscripts with ornament from 
the ninth century, written in minuscule, are obviously im- 
ported and unrelated to the Sinai scriptorium. We actually 
know that one, cod. 375 with Homilies of John Chrysostom, 
had come early in the sixteenth century to Sinai from Crete 
(fig. 17). The other one, cod. 1112 containing Canons (figs. 


new quarters, a double room next to the Panagia Chapel. 
Most likely the stream of scholars which had begun to ar- 
rive, especially after Tischendorf discovered the Codex Si- 
naiticus in 1844, necessitated a new depository where the 
scholars apparently had no direct access to the shelves, but 
the books were handed out to them. An old photograph (text 
fig. 1) shows the books lined up on wooden shelves behind a 
protective grille with an opening through which the books 
were passed. As another old photograph indicates (text 
fig. 2), some of the most valuable ones were kept in a cup- 
board under glass, together with some of the most precious 
icons. 

This installation of the books was in a place that was 
not fireproof, which was of great concern to Porphyrios III, 
the archbishop with whom we dealt during our expedition 
and who had shown a great interest in our scholarly enter- 
prise. Having become archbishop in 1926, he found in 1930 
a wealthy Greek who donated the money to construct a new 
wing of concrete. Completed in 1942, this wing houses not 
only the library but also, in other rooms, the most valuable 
icons and the treasures. When the books were transferred to 
the new wing, the old wooden shelves were used in the in- 
stallation of a magazine for icons. In 1956 this double room 
contained about 600 icons (text fig. 3); after our last expedi- 
tion in 1965 the number had swelled to about one thousand. 
However, the icons are just as valuable as the books, and 
now the icons were exposed to the danger of fire as the books 
had been. Just as the books were being placed on steel 
shelves in the new library, a plan to replace the wooden 
bookshelves with metal ledges was worked out with Pater 
Gregorios, the secretary of the monastery who later suc- 
ceeded Porphyrios III as archbishop. He agreed, and the 
money was raised by Kurt Weitzmann through Princeton 
University. 

In the very spacious new library the manuscripts are 
kept on the upper of two floors, and the lower ievel holds on 
its shelves the incunabula and other printed books. Here we 
photographed the manuscripts with electric light, for which 
we had taken along our own generator (text fig. 4). Today 
the library is equipped to some extent with various modern 
facilities, and certain preliminary measures for the preser- 
vation and restoration of manuscripts have been taken by 
the monastery under the guidance of Archbishop Damianos 
and with the assistance of the National Library of Greece 
and the Greek Ministry of Culture. 


۶ Sce the statistics in K. W. Clark, “Exploring the Manuscripts of Sinai and Jerusalem," The Biblical Archaeologist 16 (1953) p. 34. 
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earlier discussed Climacus manuscript and Horeb Gospel 
Lectionary. None of these early Constantinopolitan manu- 
scripts has any figurative representation. The classicizing 
Canon tables of the Gospel book cod. 166 (figs. 45-49, color- 
plate t:c), inserted into a thirteenth-century Gospel book 
with evangelist pictures (figs. 50-54), represent the highest 
level of the style of the capital, reflecting quite clearly the 
Macedonian Renaissance. The Constantinopolitan ateliers 
had developed two characteristic types of ornament: the 
first, predominant in the first half of the tenth century, was a 
fretsaw pattern which in itself is widespread and not con- 
fined to the capital, but achieved its distinctive form there by 
the intensive use of gold and blue.’ It is represented at Sinai 
by cod. 183, a Gospel book, and cod. 734-5, a Triodion (figs. 
57-59). In the second half of the tenth century, under the 
impact of the Macedonian Renaissance, Constantinople had 
developed an entirely new form of ornament, the flower 
petal, which not only revolutionized ornamental decoration 
in the capital, but spread from there through the whole Byz- 
antine world.* The earliest dated example is found in a 
John Chrysostom manuscript in Dionysiou at Mount Athos 
dated 955.° This early phase of the flower petal style is well- 
represented at Sinai by cod. 360 (figs. 88-91), which hap- 
pens likewise to contain Homilies of John Chrysostom. By 
the end of the tenth century the flower petal style had ac- 
quired a more or less standardized form, as seen in the Psal- 
ter cod. 68 (figs. 109-11). 

While there were certainly some losses from the period 
up to the end of the tenth century, there is evidence that 
some manuscripts fell into disuse, and were either discarded 
or their folios reused. This is true especially of the Gospel 
Lectionaries, which at all times were most lavishly deco- 
rated, if not with figurative pictures at least with rich orna- 
mental decoration, and usually bound in precious covers for 
display on the altar table. But there was in the ninth to tenth 
century a change in the order of the lessons: the traditional 
system listed the fixed and the movable feasts together, while 
the new order divided the lessons into two groups: one listing 
the movable feasts beginning with Easter Sunday and run- 
ning to the Saturday before Easter, and the second with the 
readings arranged according to the calendar year from Sep- 
tember 1 to August 31. The new order made the older type 
of Lectionary obsolete, and at Sinai quite a number of leaves 
from the old Lectionaries, written in large uncials, were 
used as flyleaves or for repairs in later codices.!? 


* Thid., ch. B 7, “Die Blitenbiattornamentik,” pp. 22ff. 


? lbid., pl. XXIX, figs. 160-66. 
10 E.g., cods. 188 and 218, nos. 21 and 45 below. 
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18-20), has some ornaments in blue and gold, colors one 
finds especially in Constantinopolitan manuscripts, but this 
characteristic is not sufficient evidence to assure the manu- 
script’s Constantinopolitan origin. The ninth-century man- 
uscripts have only meager ornamentation, but this may very 
well reflect conditions in the monastery, which in the first 
three centuries after the Arab occupation was apparently 
much cut off from the mainstream of Byzantine civilization. 

Not before the tenth century do we find Sinai manu- 
scripts with decorations on a high artistic level. The co- 
dex 283 with Acts and Epistles (figs. 21-31, colorplate ra) 
shows for the first time elaborate headpieces including al- 
mond rosettes (fig. 22), which are the mark of an oriental, 
ultimately Sassanian tradition that was beginning to take 
hold in manuscript decoration. This manuscript presum- 
ably originated somewhere in Asia Minor. Two even more 
elaborately ornamented manuscripts in this orientalizing 
tradition have a very great chance of actually having been 
produced at Sinai. One is a Climacus manuscript, cod. 417 
(figs. 32-44, colorplate rb). While its figurative decoration 
is confined to a medallion portrait of the author, its orna- 
mental decoration is exuberant and of an extraordinary va- 
riety of motifs, partly influenced by Islamic art. Not only 
can some rinceau motifs be compared with those in mosaic 
at the Dome of the Rock at Jerusalem, but the elegant script 
gives some indication that it imitates Kufic writing and also 
Coptic script. This cross-fertilization of different cultures 
fits well into the picture of a monastery which had within its 
walls colonies of monks from different orthodox countries, 
and was open to cultural and artistic influences from these 
countries. 

The other manuscript is known as the Lectionary of 
Mount Horeb, cod. 213, dated مه‎ 967 (figs. 60-82, color- 
plate 11). Its rich ornamental decoration likewise derives ul- 
timately from Sassanian art, which in general had become 
one of the mainsprings of Islamic art. Besides a rich reper- 
tory of rinceaux and other vegetal motifs, it is distinguished 
by stylized griffins and peacocks (figs. 61, 65, 66, 69, 73, 79). 
But the human figure is restricted to one rather inconspicu- 
ous medallion of Christ (fig. 74, colorplate 11:¢), and one may 
well ask whether this restraint was due to the monks’ 
awareness that their monastery was situated in Moslem 
territory.$ 

At the same time we find among the tenth-century Si- 
nai manuscripts several with outspokenly Constantinopoli- 
tan ornamentation, basically different from that of the 


$ See Galavaris, *Sinaitic Mss." 
? Weitzmann, Buchmalerei, ch. B 6, “Die Laubsage-Ornamentik,” 
pp. 18f. 
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ized the preceding centuries with regard to illustrations, 
particularly in service books. 

There are a certain number of eleventh-century manu- 
scripts at Sinai decorated in the Constantinopolitan flower 
petal style, which by now not only dominated in the ateliers 
of the capital but was imitated in practically every corner of 
the orthodox world. Yet it is often difficult to distinguish 
between products of the capital, which at their best show a 
very brilliant coloration, and those of the provinces, in 
which the colors are quite subdued. Chiefly on the basis of 
quality and technical perfection we should like to attribute 
to Constantinople the Easter tables in the Psalter cod. 68 
(figs. 109-11); the headpieces in the Gregory cod. 342 (figs. 
187-90), and those of the Menologion cod. 503 (figs. 292— 
94); furthermore, the figured initials of the Gregory cod. 346 
(figs. 324-35); and the headpiece of the Basil manuscript 
cod. 326 (fig. 340) which surrounds the saint’s bust with 
flower petal ornament. In the case of one manuscript, the 
Gregory manuscript cod. 341 (figs. 336-39), there remains 
uncertainty whether or not to make an attribution to Con- 
stantinople solely on the basis of the ornament. 

In contrast to the ninth and tenth centuries, when we 
can be quite sure that a group and some individual illumi- 
nated manuscripts were made at the Sinai monastery, we 
are less certain for the eleventh century. There is only one 
eleventh-century manuscript, and indeed one of the most 
important ones, which can with a high degree of probability 
be ascribed to Sinai, and that is the richly illustrated Cosmas 
Indicopleustes cod. 1186 (figs. 122-83, colorplates 1x-xur). 
If this attribution could be substantiated, we would have 
proof that the first Sinaitic manuscript with a large picture 
cycle is not a liturgical book, where the proscription against 
figurative illustration which we noticed in the ninth- and 
tenth-century manuscripts may still have lingered. Besides 
the Cosmas only one other manuscript—and this too only 
with some reservation—has been attributed to Sinai: the 
John Chrysostom cod. 368 (figs. 112-14), on the basis of a 
similar pale-colored fretsaw ornament. 

It is to be expected that Sinai, being open to influences 
from all the orthodox countries which adhered to the Chal- 
cedonian doctrine, would harbor manuscripts of diverse ori- 
gins. The monastery's closest contact has always been with 
Jerusalem and its surroundings. Yet there is no manu- 
script at Sinai which can be ascribed with certainty to Pales- 
tine, and there are only two Gospel books with a possible 
Palestinian origin: cod. 188 (figs. 115-18) and cod. 155 
(figs. 119-22). For other manuscripts it is safer to suggest, 
until more research has been done on the ornament and 
other aspects, an origin in some Eastern province; these are 
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Among the twenty-three illustrated manuscripts from 
the eleventh century we have attributed no fewer than 
twelve to Constantinople, either with certainty or with a 
high degree of probability, with one more—the Gregory 
manuscript cod. 341 (figs. 336-39)— being closely related to 
the style of the capital. The greatest artistic splendor was 
traditionally lavished on the Gospel Lectionary, the one ser- 
. vice book to be deposited on the altar table and carried in 
procession during the liturgy, but normally not used for the 
reading of the daily lesson. Thus it is not surprising that two 
of the Sinai codices of the highest artistic level are Lection- 
aries. Cod. 204 (figs. 93-107, colorplates m-vitt), from 
around the year 1000, represents the high point of the Ma- 
cedonian Renaissance in its elegant court style depicting 
classicizing evangelists alongside more abstract figures of 
Christ, the Virgin, and the monk Peter of Monobata. Since 
it was obviously made for the monastery of Monobata, it is 
reasonable to assume that the manuscript came only later to 
Sinai. The second Lectionary, cod. 205 (figs. 277-84, color- 
plate xvr:c-d), was likewise surely not made at Sinai. Prob- 
ably Constantinopolitan in origin, it must have come to 
Sinai from a location that was under strong Western influ- 
ence, as may be inferred from the Western Anastasis on the 
back cover (figs. 285, 286). 

Moreover, it can be proved that al] three of the Meno- 
logia with figurative illustrations entered the monastery at a 
later date. Cod. 512 (figs. 196-98, colorplate xv) with its 
full-page miniature was still in a monastery in Jerusalem in 
the thirteenth century; codex 500 (figs. 199—217, colorplate 
xvria) with numerous figures of saints in its text, came from 
Crete between the years 1609 and 1632; and the Menolo- 
gion cod. 499 (figs. 287-91) came from Crete a bit earlier, in 
the year 1553. 

There is no written evidence in the other two Constan- 
tinopolitan manuscripts with rich miniature cycles as to 
when they may have entered the Sinai monastery. The ele- 
gant and at times classicizing figure style of the marginal 
Psalter cod. 48 (figs. 232-70) points to a Constantinopolitan 
atelier different from that of the Studios monastery which 
produced the Theodore Psalter (now in London) in a more 
abstract style at about the same time. The other manuscript, 
cod. 3 (figs. 298-323, colorplate xvii), however, is close in 
style to the products of the Studios monastery and may have 
been produced there. Whatever the truth may be about the 
provenance of these two manuscripts, one gets the impres- 
sion that during the eleventh century the Sinai monastery 
did not possess many luxury manuscripts either with por- 
trait miniatures or narrative picture cycles, and one wonders 
whether this situation reflected a reticence that character- 
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204 and 205, the Job manuscript cod. 3, and the Menologia 
cods. 500 and 512, to mention only a few, the twelfth cen- 
tury is at least as rich, if not even richer, in splendidly illus- 
trated manuscripts. These luxury manuscripts came not 
only from Constantinople itself but from centers’ under 
strong Constantinopolitan influence as well. Yet some of 
these luxurious manuscripts did not, we know, come to Sinai 
at the time of their production; for others we simply have no 
knowledge of when they reached Sinai. One of the most 
splendid manuscripts at Sinai, the Gregory cod. 339 (figs. 
470-580, colorplates xxi-xxv), a product of the imperial 
monastery of the Pantocrator, was given to the Sinai 
monastery only in 1550. The greatest artistic effort was 
traditionally lavished on the Gospel Lectionary, but the only 
evidence of what must have been a particularly splendid 
example is one excised leaf with the representation of the 
Metamorphosis, which is mounted as an icon (fig. 633). 
Although its origin in the capital is not certain, it is quite 
likely. The most refined style of a surely Constantinopolitan 
scriptorium is represented by cod. 275 (figs. 341-85, color- 
plate xvin) which contains the Acts and Epistles. This pro- 
posed localization is based not only on the elegant fig- 
ure style but also on the exuberant richness of the delicate 
ornamental headpieces. The heritage of the Macedonian 
Renaissance can still be felt in this manuscript from the very 
beginning of the twelfth century. But there is no indication 
as to when the codex might have come to Sinai. The elegant 
Constantinopolitan figure style is also conspicuous in the 
Climax manuscript cod. 418 (figs. 587-631, colorplate 
XXVI) with its very inventive scenic illustrations. But the or- 
nament is not quite up to the level of good Constantinopoli- 
tan manuscripts, particularly if it is compared with the Acts 
manuscript cod. 275 just mentioned. There is some 
likelihood, though it cannot be proved, that the manuscript 
was produced at Sinai itself. If so, this would prove that the 
monastery had overcome the earlier anti-iconic tradition 
manifested in the tenth-century Climax cod. 417 (figs. 
32-44, colorplate rb), a manuscript of equal splendor but 
confined to a rich repertory of ornamental forms. 

There are quite a number of manuscripts at Sinai that 
show the typical flower petal ornament. Where it is particu- 
larly brilliant one expects a Constantinopolitan origin, but 
in cases of lesser quality one cannot always be certain, since 
surely works of lesser quality were also produced in the cap- 
ital. Due to this reservation, most of the manuscripts men- 
tioned in the following lines seem for one reason or another 
to be products of provincial centers not identifiable by 


1? Thid., pp. 82ff. 
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cod. 293 (figs. 191-95), with its rough initials and unarticu- 
lated human figures, and cod. 150 (figs. 274-76), a Gospel 
book whose simple and yet characterful Ganon tables are 
distinct, but for which no parallels have been found in any 
other Gospel book. Another open question is the localization 
of the Climax manuscript cod. 423 (fig. 295), whose ladder 
picture shows climbing monks who are quite rough in de- 
sign and yet very lively. _ 

We are fairly confident of an identifiable Eastern local- 
ity for only two Sinai manuscripts, one for historical and 
the other for stylistic reasons. The Gospel book cod. 172 
(figs. 218-31, colorplate xvrb), has a portrait of the donor 
Gabras, who, as governor of Chaldia and Coloneia, resided 
in Trebizond where the manuscript must have been made. It 
is to be hoped that other manuscripts may be found and 
grouped around its provincial and yet outspoken figure 
style, since Trebizond apparently had a tradition of pro- 
ducing illuminated manuscripts since the tenth century.!! 
The other instance is the John Chrysostom manuscript 
cod. 364 (figs. 184-86, colorplate xiv), with stately minia- 
tures of the imperial portraits of Emperor Constantine Mo- 
nomachos and Empress Zoe, and the dedicatory picture 
with Matthew handing over his Gospel to John Chrysos- 
tom. Although the manuscript was in the Mangana monas- 
tery at Constantinople in the thirteenth century, the style of 
the miniatures is somewhat different in color and design 
from eleventh-century miniatures of the capital: the features 
of the figures and the pale coloration have their closest par- 
allels with works from Cyprus and the manuscript may 
have been made there. It is also possible that the manu- 
script may have been illustrated in the capital by a Cypriot 
painter. 

One manuscript which in its ornamentation stands 
apart from all the others described so far is the cod. 401 
(figs. 271-73), which contains writings by Theodore Stu- 
dites. The initial with a ball-like head biting into the stem 
(fig. 271) is typical of South Italian manuscripts’? which in 
such motifs show north European insular influence. The 
manuscript may well have been made in Calabria, whose 
numerous Greek monasteries apparently had contacts with 
Sinai. Scanty as this evidence may be, based only on the 
artistic decoration of the manuscripts, it clearly reveals that 
Sinai had relations with orthodox monasteries far to the east 
in remote places in Asia Minor, as well as to the west in var- 
ious provinces in southern Italy. 

While richly decorated manuscripts from the eleventh 
century are numerous at Sinai, such as the Lectionaries cod. 


١١ Weitzmann, Buchrmaleret, pp. 59ff. 
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century manuscripts, and it may well be due to our lack of 
knowledge at this point that more of the Sinai manuscripts 
cannot be traced to Palestine. in only one case can we be 
sure: the Gospel Lectionary cod. 220 (figs. 659, 660), whose 
colophon mentions the venerable monastery of the Holy 
Cells in Bethlehem, and whose ornament is similar to what 
we know of products of that region. 

One manuscript with a sure provenance is the Gospel 
book cod. 157 (figs. 634-44), written between 1127 and 
1157 at Patmos, where John’s monastery was founded by 
the Comnenian emperors toward the end of the eleventh 
century. ‘This Sinai Gospel book is thus an early product of 
the Patmos scriptorium, and its evangelist portraits and or- 
namental headpieces reflect a quite accomplished Constan- 
tinopolitan style. 

Another manuscript with a known provenance is the 
Lectionary cod. 221 (figs. 661-65) from the year 1175, 
which was written at Heraklion in Crete for a nunnery. Its 
splendid, though badly cut, title miniature (fig. 665, color- 
plate xxvıır:a) with Christ and the evangelists reveals a high 
artistic standard strongly influenced by Constantinople, yet 
it is apparently the product of a miniature painter not from 
the capital but trained in its style, This miniature is the best 
witness we have today of a Cretan scriptorium capable of 
producing illustrated manuscripts on a high artistic level. It 
is not surprising that a manuscript from Crete should reach 
Sinai, since St. Catherine's Monastery has still today three 
metochia on that island. 

It is also through its metochia that Sinai had and still 
has close connections with Cyprus; thus it is hardly surpris- 
ing to find among the monastery’s holdings several manu- 
scripts which can be attributed to Cyprus on the basis of the 
figure style of their miniatures. A connection to Cyprus was 
earlier suggested for the eleventh-century John Chrysostom 
manuscript cod. 364 (figs. 184-86), but the links become 
more certain in the twelfth century. There are four Sinai 
manuscripts which we should like to attribute to Cyprus. 
One of them, a Gospel book from the early twelfth century, 
cod. 179 (figs. 427-39, colorplate xx:a-b), contains portraits 
of evangelists whose faces show a marked fold in their fore- 
heads, a characteristic we find in the frescoes of Asinou at 
Cyprus and in quite a number of icons which, on the basis of 
this very peculiarity, have been attributed to Cyprus.!? This 
feature is also found in the splendid full-page miniature of 
the Lectionary cod. 208 (figs. 645-47, colorplate xxvi). 
This codex, however, did not come directly from Cyprus to 
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the style of ornament alone. In the Menologion cod. 508 
(figs. 398-404, colorplate xrx:b) it is more the debased fig- 
ure style in some initials than the flower petal ornament 
proper that suggests a provincial center dependent on the 
capital. In the case of the three Lectionaries, cods. 218, 219, 
and 2090 (figs. 405-409 and 440 [colorplate xx:c]), we en- 
counter what one might call the canonical flower petal style 
in a form that may indicate a provincial origin or a center in 
the area around the capital. The headpieces of the two Psal- 
ters, cod. 44 (fig. 447) and cod. 39 (fig. 451) are indeed quite 
close to the style of the capital, particularly the former with 
its use of gold. The Canon tables and the cross page of the 
Gospel book cod. 158 (figs. 454—56) are ambitious creations 
and, in spite of the slightly muddy coloring, their style re- 
Hects a good Constantinopolitan model. Also in the Lection- 
ary cod. 216 (figs. 652, 653) the flower petal style is not of 
the first quality, and once more the question is raised 
whether the manuscript originated in the capital. All its fig- 
urative representations (figs. 653, 654 and 657) are later ad- 
ditions and of a decidedly provincial style. 

Despite the powerful impact of Constantinopolitan art 
in the eleventh and twelfth centuries, the indigenous style of 
Sinai, which in the tenth century had produced such splen- 
did manuscripts as the Horeb Lectionary (figs. 60-82) with 
its characteristic repertory of orientalizing ornamental floral 
and animal motifs, persisted tenaciously. Typical of the lo- 
cal tradition is the Lectionary cod. 207 (figs. 392-96), for 
which sumptuous metal covers were,made in 1604 at Crete 
by a Georgian artist (figs. 386--91). In this manuscript the 
use of the human figure is much restricted, being confined to 
a small bust of John within a headpiece (fig. 392, colorplate 
X1X:a) and a small figure of the writing Luke at the bottom 
of a lefthand writing column, while the ornamentation of 
the headpieces predominates. Related to this manuscript is 
another Lectionary, cod. 237 (figs. 410-20), whose figura- 
tive decoration is similarly limited, being confined to medal- 
lion heads of Christ and three evangelists in a headpiece (fig. 
419); its ornament is much in the tradition of the Horeb 
Lectionary. A third manuscript, ascribed to this “Horeb 
group” on the basis of its main headpiece (fig. 421), is the 
New Testament and Psalter cod. 259 (figs. 421-26). The 
ornament of the Gospel book cod. 180 (figs. 711-16) bears 
enough affinity to that of the cod. 237 to make a Sinaitic 
origin quite likely, although not certain. 

The closest relations of Sinai have always been with 
Palestine, a connection already visible in the uncial ninth- 
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10101110 


3 
A 
a 


If one compares the holdings of the Sinai library with 
those of other monasteries, particularly those of western Eu- 
rope, two facts stand out: first, that the number of manu- 
scripts which can be proved to have been written at Sinai 
proper is relatively small compared with those imported 
from outside; and, second, that these manuscripts, although 
they have common, distinct features, lack a certain homoge- 
neity. In other words, a characteristic Sinaitic “style” did not 
develop at any time. This is easily enough explained by the 
isolation of the desert site, which, remote from any greater 
artistic center, did not lend itself to the development of 
an indigenous style. Apparently the monks, who came from 
all parts of the orthodox world, brought their own styles 
with them. 

Although we cannot calculate the losses which occurred 
over the course of time, the present holdings as a whole still 
seem to reflect the history and vicissitudes of the library's 
growth. This growth in many respects runs parallel to that 
of Sinai’s outstanding and in many ways unique icon collec- 
tion. From the pre-Islamic period, the famous Codex Sinai- 
ticus is comparable to several encaustic icons of the highest 
quality from the Justinianic era which we believe to be im- 
ports from Constantinople. Three such icons in particular, 
one with the bust of Christ, another with the bust of Peter, 
and a third with the Virgin enthroned between two soldier 
saints,!5 play a central role in the history of early icon paint- 
ing comparable to that of the Codex Sinaiticus in the history 
of the Septuagint text. 

The icons produced mostly at Sinai and Palestine in the 
eighth and ninth centuries, after the Moslem conquest, show 
a provincial style in which relatively abstract forms replace 
those of earlier centuries where the Hellenistic element had 
still been strong.'* Their style corresponds well to the rustic 
script of Sinai manuscripts of these centuries, and to their 
rather abstract ornament where there is any at all. Not be- 
fore the tenth century do we find a renewed Constantinopol- 
itan influence in the Sinai icons,” reflecting a revitalization 
of a classical mode as manifested in the Macedonian Renais- 
sance. In the manuscripts this Constantinopolitan influence 
can be traced best in the ornament, i.e., the classicizing blue 
and gold fretsaw and the flower petal motif. In some icons 


imported from the capital the classicizing human figure pre- _ 


dominates, while in others icon painters working at Sinai 
had adopted the Constantinopolitan mode. ‘The fact that no 
outspoken tenth-century example of the Macedonian Re- 
naissance figure style exists among the preserved Sinai man- 


16 Ibid., nos. B.33-B.51. 
1? Ibid., nos. B.52-B.61. 
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Sinai, but, as its metal covers reveal (figs. 648 and 650), was 
given to the Sinai monastery as a gift in the sixteenth cen- 
tury by one of the princes of Wallachia. However, the two 
other manuscripts, cod. 163 (figs. 678-80, colorplate 
xxvird) and cod. 149 (figs. 681-93), both Gospel books 
with evangelist portraits, have been ascribed to Cyprus only 
on the basis of their close relationship to a large number of 
manuscripts grouped around the so-called Rockefeller-Mc- 
Cormick New Testament." Cyprus indeed seems to have 
been the main center of a vast group of manuscripts, though 
perhaps not all of them were made there. Thus the attribu- 
tion of these two manuscripts to Cyprus must remain only ٥ 
likely hypothesis. We deal here with an atelier that did not 
continue the tradition of the earlier one which produced 
cods. 179 and 208, but rather was stimulated by a later 
Comnenian style. 

There are two Sinai manuscripts whose ornamental 
style points to South Italy. Yet neither of them continues the 
tradition of the eleventh-century Theodore Studites manu- 
script, cod. 401 (figs. 271-73), with its outspoken north Eu- 
ropean elements. The Lectionary cod. 234 (figs. 441-46) 
from the year 1121 indicates clearly that the Byzantine 
flower petal style had also reached South Italy. Yet the style 
of some of its initials is quite un-Byzantine, and a Latin 
blessing gesture demonstrates a Western influence; its place 
of origin may be sought in Calabria. Furthermore, the Gos- 
pel book cod. 193 (figs. 459-63) has been ascribed to South 
Italy on account of its script. The possible relation of its or- 
nament to a manuscript produced in Reggio in Calabria 
supports a south Italian origin, though not necessarily an 
origin in the same place. 

When we study the vast body of Sinai’s illustrated 
Greek manuscripts, principally on the basis of often subtle 
distinctions within ornamental forms still in the initial stage, 
it is hardly surprising that some attributions must be fol- 
lowed by a question mark. This is the case with two manu- 
scripts with evangelist portraits. The first, the Gospel book 
cod. 178 (figs. 694-700), has a set of four evangelist por- 
traits of very familiar types, but the paint is so flaked that a 
stylistic analysis does not yield any conclusion, and the orna- 
ment is so simple and indistinct that an attribution to Jeru- 
salem, hinted at in the text, does not carry much weight. The 
second, a New Testament manuscript, cod. 260 (figs. 703 
10), has in its ornament—-the evangelists were added later— 
certain affinities to south Italy, and although an origin there 
cannot be ruled out, it must remain an open question. 


14 See bibliography to no. 65 below. 
!5 Weitzmann, Sinai Icons, pp. 13ff., nos. B.1, B.3, and B.S. 
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were the same person. We even have documentation that the 
miniaturist Pantoleon, who collaborated on the famous 
Basil Menologion in the Vatican, cod. gr. 1613, worked in 
both fields, miniature and icon painting.?! 

That the number of excellent Constantinopolitan icons 
at Sinai increases in the twelfth century is hardly surprising. 
There is every indication thet, with the exception of the Jus- 
tinianic period, St. Catherine's Monastery enjoyed one of its 
most, if not the most, flourishing periods in the twelfth and 
thirteenth centuries. Visual evidence of this fact is provided 
by the series of chapels decorated at that time with splendid 
iconostases, whose painted beams on their epistyles and des- 
potic icons placed in their intercolumnar spaces point to a 
vast program of iconic decoration.?? On the beams the main 
subject is the liturgical cycle of the Twelve Great Feasts, 
which have their counterpart in icon-like, full-page minia- 
tures in the Gospel Lectionary. In light of this relationship it 
is especially noteworthy that one such Lectionary miniature 
depicting the Metamorphosis (fig. 633) was apparently cut 
out of the manuscript, mounted on wood, and thus actually 
turned into an icon. The collections of illustrated books and 
icons are thus interrelated, and both reflect the vicissitudes 
of St. Catherine’s Monastery. 


21 J, Ševčenko, “On Pantoleon the Painter,” JOB 21 (1972) pp. 241ff. 
22 K, Weitzmann, “Icon Programs of the 12th and 13th Centuries at 
Sinai,” DChAE, per. 4, vol. 12 (1986) pp. 8 
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uscripts may be accidental. It first appears in the splendid 
figures of the Lectionary cod. 204 (figs. 93-99, colorplates 
II-VI), a manuscript which, as mentioned above, reached 
Sinai only much Later. 

In the eleventh century the number of Sinai icons of 
Constantinopolitan origin, some of the highest quality,’* in- 
creases drastically. Outstanding and innovative among them 
are unique sets of calendar icons which had appeared only 
in the eleventh century, shortly after the turn of the century, 
when Symeon Metaphrastes had compiled the Saint’s Lives 
in what became a standard ten-volume edition. It is not acci- 
dental that among the illustrated manuscripts at Sinai there 
exist several Metaphrastes Menologia with illustrations 
closely related to icon painting. The full-page miniature in 
cod. 512 (fig. 198, colorplate xv) aligns the figures of saints 
in an icon-like arrangement.!? Vice versa, the scenic repre- 
sentations within the writing columns, as represented by the 
Menologion, cod. 500 (figs. 199-217), occur in one set of 
calendar icons where they are intermingled with standing 
saints.2° Whereas in the first case an icon had quite surely 
influenced the miniature, in the second the icon painter had 
on the contrary copied miniatures. The relation between 
icon and miniature painting is so close that in some cases one 
can draw the conclusion that miniaturist and icon painter 


15 Weitzmann, "Eleventh Century,” pp. 207ff. 
1° Ibid., fig. 20. 
2۵ Sotiriou, Jcónes, 1, igs. 136-43. 
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Explanatory Remarks 


is not possible to present complete color reproductions. The 
color descriptions may compensate for this shortcoming to a 
certain extent. 

In the structure of each entry the following scheme has 
been followed: 

Codicological data are limited to basic information. We 
are fully aware of the paleographic debate and unresolved 
problems, and the variety of terminology proposed to char- 
acterize a type of script or style or even the tendencies a 
script may take. For the early codices we have opted for 
terms introduced by G. Cavallo, such as maiuscola biblica 
(biblical majuscule), maiuscola ogivale (oval majuscule, for- 
merly called “slavic uncial”), ogivale inclinata (sloping ma- 
juscule), ogivale diriita (upright majuscule), and rotonda 
liturgica (round, liturgical majuscule). From the tenth to 
the twelfth century, however, the majuscule script was asso- 
ciated with the minuscule in a variety of ways, and here we 
have used the general terms proposed or adopted by H. 
Hunger,’ for instance, Auszeichnungs-Majuskel (distinctive 
majuscule, a term replacing the “small uncial” or *semiun- 
ciai”), We have not followed the various styles of this script 
except for the Epigraphische Auszeichnungs-Majuskel 
(epigraphic distinctive majuscule), the occurrence of which 
is common, and in one or two obvious examples we refer to 
the “Alexandrian”? style of this script, usually associated 
with a text in Perischrift minuscule. To define the various 
minuscule styles or tendencies, Hunger's terminology is 
again used: Perlschrift (small, well-penned, closely linked, 
round letters); Eckige Hakenschrift (hooked, angular letters 
with pendants or tails ending in hooks); Keulenstil (club- 
shaped, in general a tendency to roundness with. pendants 
or tails thickened to a club form); Kirchenlehrerstil (the 


don 1973, no. I. 

3 This style of script is termed by Irigoin as “onciale grecque du type 
copte.” See J. Irigoin, *L'onciale grecque du type copte,” JOBG 8 (1959) 
pp. 28-51. 

4 For this style of miniscule H. Follieri has proposed the term “minus- 
cola antica oblunga." See “La minuscola libraria dei secoli EX e X," in 
Paléographie grecque, pp. 139-65, esp. p. 144. 
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HE study of illuminated manuscripts in monastic collec- 
To presents diverse problems to the scholar. Gen- 
erally, a collection may reflect the history of the monastery 
and may illuminate its relations to other communities and 
even to important individuals; it may help us understand the 
impact of pilgrimages, the piety of pilgrims and donors, and 
the nature of their donations, More particularly, if one is 
able to estimate the losses that have occurred in a library and 
consider the movement of books, and has the courage to 
build hypotheses on statistics, a collection may reflect the 
types of books produced at a given period. Furthermore, 
there are always questions pertaining to the activities of 
scribes and iliuminators, the nature of book production, and 
other related matters. 

All these problems, large and intricate by nature, have 
no place within the limits of a catalogue, but deserve special 
investigation. It is our hope that such studies will be under- 
taken, by us or other scholars, based on the material con- 
tained in this catalogue. A keystone of any such undertaking 
must be the attribution of the various manuscripts. Hence, 
this is the focal point of this work. 

In this catalogue we have attempted to give comprehen- 
sive art historical information on the Sinai manuscripts. All 
codices with figural illustrations or ornament from the ninth 
to the end of the twelfth century have been included. A few 
manuscripts contaming scanty and/or poor ornament which 
add nothing to the ornamental repertory represented in this 
volume have been omitted. All miniatures and representa- 
tive examples of the ornament and initials have been repro- 
duced in black and white. There are certain outstanding 
codices of which nearly everything has been reproduced, in- 
cluding figurative forms taken by the text. We regret that it 


1G. Cavallo, Ricerche sulla maiuscola biblica, Florence 1967; idem, 
“Funzione e strutture della maiuscola greca tra i secoli VIII-IX,” in Palé- 
ographie grecque, pp. 95-137. 

? Hunger, "Auszeichnungsschriften"; idem, “Epigraphische Aus- 
zeichnungsmajuskel; Beitrag zu einem bisher kaum beachteten Kapitel 
der griechischen Palaographie,” JÓB 26 (1977) pp. 193-210; idem, Stu- 
dien zur griechischen Paltographie, Vienna 1954, esp. pp. 22-32, repr. in 
idem, Byzantinische Grundlagenforschung, Gesammelte Aufsätze, Lon- 


EXPLANATORY REMARKS 


All texts are followed by an English translation, and colo- 
phons are reproduced whenever possible. 

The Condition of each manuscript is discussed, empha- 
sizing its ramifications on the illustrations. 

The Bindings are reproduced, except for those whose 
condition prevents a meaningful reproduction. Despite the 
contributions made by various scholars, the dating of Greek 
bindings remains a difficult problem. Systematically and 
critically gathered data have not been established thus far, 
and the Greek craftsman is conservative in methods and rep- 
ertory. Some of the proposed dates express our opinion, 
based on available evidence. 

Illustration. All miniatures and ornament, and most of 
the figural or ornamental initials are described in detail, and 
their relation to the text is indicated. In this section, both in 
the description and the corresponding illustrations, we have 
reunited the “broken” parts of each manuscript, whether 
leaves or volumes, most of which, stolen by Uspenskij,’ are 
now in Leningrad. Thus we reconstruct for the reader the 
original state of each manuscript's illustration. 

The section Jconography and Style deals with the icon- 
ographic and stylistic features of a codex in order to propose 
a possible date and a center or area of production. 

The Bibliography emphasizes art historical studies. 
Microfilms and photographic negatives have not been 
included. 


Aerovpywür PiBrtav rijs 'OpBobdZov 'ExkAneías," Praktika tes en 
Athenats Christianthes Archaeologikes Hetatretas, 1933, per. 3, 2 (1936) 
pp. 129-57, repr. in Byzantinisch-neugriechische Jahrbücher 11 (1954— 
35) pp. 305-33; for Uspenskij’s actions, see esp. pp. 129-33 (repr. pp. 
305-309). 
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Church Fathers style, which seems to be found mostly in 
manuscripts of Gregory Nazianzus, Basil, and John Chry- 
sostom). These terms, succinct and apt in German, are not 
adequately translatable into English. We have discussed this 
problem with Professor Hunger, and have decided to retain 
his terms. For the second half of the twelfth century, when 
there was a decline in the minuscule canon and these terms 
are in most cases no longer applicable, we have reverted to 
usages introduced by other scholars, such as P. Canart, who 
have paid special attention to that period.’ Whenever a 
script could not be characterized by an existing term, we 
have described its features. Furthermore, we have chosen 
the term “gathering numbers” instead of the more common 
“quire signatures.” 

Contents. The sequence of the various texts in each 
manuscript has been cited, and the position of illustrations 
indicated. We have not been concerned with philological 
and textual problems. To cite the contents of Lectionaries, 
the system introduced by C. R. Gregory, which is self- 
explanatory, has been adopted. 

_ The History of the Manuscript comprises information 
given by colophons or other relevant entries. Entries other 
than colophons have been included insofar as they make an 
essential contribution to the history of the codex. The editing 
of the Greek texts in terms of spelling or completion of lacu- 
nae has not been attempted, except to expand abbreviations. 


> See especially his study, “Chypriotes”. 

é In general, see van Regemorter, "Reliure," and cf, G. Petherbridge 
and A. Muthesius in Résumés des communications, XV* Congrès Interna- 
tional d'Études Byzantines (Athens, 1976) (Athens, 1980). 

7 Cf. E. G. Pantelakis, *B' $zopvzpa. Ta Zivatrixü xepéypapa rv 
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HMON ANA(o)T (4) Cet). (The preceding verses are 4780 
as we chant [them] in the [monastery of the] Holy Anastasis 
of Christ our Lord.) 

Condition very good. Light brown leather binding on 
wooden boards over linen in fragmentary state, with pressed 
medallions containing an unidentifiable motif, perhaps 
quadrupeds, The front cover is ornamented with a rectangle 
enclosing the medallions; the back cover bears a lozenge 
within a rectangle, with medallions and palmettes free or 
arranged in the form of a large rosette. It probably dates 
from the sixteenth century. At that time, when the paper 
folios were added and the codex was bound, three medal- 
lions (two small ones flanking a large one in the center) with 
rosettes against red and a rinceau motif were depicted on the 
book cut. The motifs derive from painted ceiling panels in 
various chapels in Sinai.’ 


Illustration 

49r Frameless, band-shaped, simple interlace in green, 
red, and pale yellow, a thin line of strokes with stems 
and red berries above and below. Credo. 

Wavy, dark brown line with a red fruit at each end 
and red and green berries between, on the curves. 
john Chrysostom’s Homily on Patience and the 
Scriptures. 

Tailpiece, a wavy line with strokes and buds at ends. 
lamboi. 

Frameless interlace bar. A line similar to that on fol. 
54r, but with leaves at ends. Ps. 1 (fig. 1). 

Frameless interlace in red and green marking the Ex- 
odus Ode, Ex. 15:1-19. 

Tailpiece of green, scroll-like, red berry-tipped stems, 
ending on either side in red buds. Below, an interlaced 
Greek cross in olive green and wine red with tear- 
drops and four rays, enclosed in a rinceau-circle in 


54r 


55r 
56r 
569v 


403v 


Paleografia, pp. 51ff.; also G. Cavallo, "Funzione e strutture della maius- 
cola greca tra i secoli VIII-XI,” in Paléographie grecque, pp. 97-137. 
4 See Galavaris, "Sinaitic Mss.,” pp. 131f., figs. 19, 21. 
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1. COD.30. PSALTER 
NINTH CENTURY. FIGS. 1-3 


Vellum and paper. 431 folios, 18 x 12.3 cm. One col- 
umn of twenty lines. Sloping majuscule, ogivale inclinata, of 
medium size (each letter 2.5 mm.) for text,! written with 
very thick pen; titles in upright majuscule, diritta; hypothe- 
sis and iamboi in another script with round, well-formed 
letters of the maiuscola biblica type (figs. 1-2).? Gathering 
numbers, beginning with gathering £ on fol. 64r, on upper 
right corner of first recto in black ink with three horizontal 
lines above and below in red, with strokes and two green 
strokes at the sides. Parchment mostly thick and hard, but 
smooth and yellowed white. Ink black for text; titles in red 
and green, usually but not always alternating. VeAr1jpuov, 
fol. 56r, in yellow; numbers of psalms in red. Simple initials 
in red and green. Allelouia in red and light green. Later 
marks for doxa and kathismata on the margins. 

The original text begins on fol. 49r and ends on fol. 
403v. Fols. 1r-48v and 404r-419v are fifteenth- or six- 
teenth-century additions by different hands on paper; they 
are not substitutes for losses from the original manuscript, 
which begins with the Credo; they contain poems by An- 
drew of Crete and Theoktistos, as well as various Canons to 
Christ and Mary. T'wo unnumbered empty folios follow, 
and then: fols. 49r-51v, Credo and Lord's Prayer; 5iv—54r, 
hypothesis of the Psalter by (Eusebius) Pamphilos (PG 5, 
66-68); 54r-55r, extract from John Chrysostom's Homily 
on Patience and iamboi; 56r-367v, psalms; 367v-368r, list 
of kathismata (fig. 2); 368v-369r, Psalm 150 (151); 369v- 
403v, Odes. 

On fol. 368r, following the table of kathismata and 
psalms, there is this text, part of the original manuscript 
(fig. 2): OC IIPOKCITAI CT()X(o) AYTI / KA@OC 
WAAAOMEN ÈN TH / ATIA X(pur0)¥ TOY O(eo)Y 


! G. Cavallo, Ricerche sulla maiuscola biblica, Florence 1967, vol. 1, 
pp. 117-23. 
? The term has been introduced by Cavallo, see note 1 above; Mioni, 
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munity, and consequently that the codex was written in Je- 
rusalem. It is possible, however, that the Psalter follows the 
usage of the Anastasis and that it was produced at Sinai. In 
fact, ornament and script relate the codex to a group of 
eighth- and early ninth-century manuscripts, Psalters and 
liturgical manuals, which were produced in Sinai or its re- 
gion. A number of pages from some of them, removed from. 
Sinai by Tischendorf, were published by Thibaut.!! That 
these manuscripts were made in Sinai is proven by their li- 
turgical texts which are written in Greek and Arabic, thus 
presupposing bilingual readers (see no. 2 below) and by in- 
ternal, textual evidence found in some of them. Apart from 
ornament and script, these codices have in common the use 
of hard parchment and often similar gathering numbers. 


Bibliography 

Kondakov 1882, no. 89,7. 

Gardthausen, Catalogus, p. 9. 

Benescvit, p. 27. 

Rahlfs, pp. 287 no. 30, 360 no. 1187. 

Kamil, p. 63 no. 30. 

Nordenfalk, Zierbuchstaben, p. 143, fig. 33 (here the codex is referred to 
as a Lectionary). 

Galavaris, “Sinaitic Mss.,” p. 132, fig. 21. 


2. COD. 32. PSALTER 
NINTH CENTURY. FIGS. 4-6 


Vellum. 410 folios, 19 x 12 cm. One column, number of 
lines varying between seventeen and twenty-one. Irregular, 
crude, sloping majuscule script throughout, written with a 
thick pen. There is no ruling for individual lines, hence the 
irregularity in the number of lines and size of letters. Gath- 
ering numbers with three light red horizontal lines and a 


XC1,572; also cod. Florence, Laur. Plut. 21.9, a.p. 1021 (in this case the 
cross is not in a wreath), Lake, Dated Mss., 10, no. 369, pl. 693. 

$ M. Cramer, Kopiische Buchmalerei, Recklinghausen 1964, p. 40, 
pl. 31. 

? Cf. cod. Oxford, Laud. gr. 92B, fol. 66v, Hutter, Oxford, 1, no. 15, 
fig. 81; Princeton Gospels, Univ. Lib. cod. Garrett 1, Greek Mss. Amer. 
Coll., no. 2; Byzantium al Princeton, pp. 141-42, no. 168. 

* Mioni, Paleografia, pp. 57F. 

° Cf, cod. Florence, Laur. Plut. XXVIII26 (a.p. 886-911), Lake, 
Dated Mss., 10, no. 363, pls. 674, 675; and Cavalieri, Lietzmann, Spect- 
mina, p. 8. 

19 See Cavallo (above, note 2), p. 98 with earlier references. 

11 J.-B. Thibaut, Monuments de la notation ekphonétique et hagio- 
polite de l'église grecque, St. Petersburg 1915, figs. 12 and 13, bilingual 
page in cod. Sin. L, fols. Sv and 19r. 
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light brown, yellow, red, and green (fig. 3). Ode 
of Manasseh, 2 Chr. 33:12-19, end of the original 
manuscript. 


Iconography and Style 

The sign of the Cross in a wreath, a triumphal motif 
symbolic of Victoria Christi, appeared in the Early Chris- 
tian period in sarcophagi, monumental and minor arts. In 
book illumination an ornamental cross, often taking the 
form of a Christogram, is placed at the beginning of a codex 
or more commonly—a widespread Early Christian prac- 
tice—it terminates a book.‘ Both placements continue in 
later years. It is this tradition that is reflected here, although 
this cross is much more simplified in its rendering than other 
known examples. 

The interlaced ornament and the color scheme of or- 
ange, olive green, pale yellow, and light brown have an early 
history in book illumination. As far as evidence indicates, 
some of the earliest examples are found in Coptic Egypt. In 
later centuries and in post-iconoclastic codices of the ninth 
and tenth centuries this form of decoration is found in man- 
uscripts originating in provincial areas in the Near East.’ 

The sloping majuscule, solemn and elegant, occurs in 
surviving manuscripts of the seventh, eighth, and ninth cen- 
turies.? In the present codex the widening and enlargement 
of certain letters such as the phi, and the decorative tenden- 
cies in the tau and delta, adding an angularity to the script, 
find their best paleographic parallels in the ninth century.? 
The most significant dated example of the maiuscola inchi- 
nata is the Uspenskij Psalter from 862/3.'° A comparison of 
the two Psalters shows that the Sinai script has a certain 
spontaneity which may indicate an earlier date, in the first 
half of the century. The statement concerning the number of 
verses on fol, 368r relates the codex to the Monastery of the 
Holy Sepulchre in Jerusalem. The phrase caOiws yaħioper 
implies that the scribe places himself in this monastic com- 


+ Early Christian examples of this system of decoration have survived 
in the West. See, for instance, cod. Dublin, Trinity College 55, sixth or 
seventh century, fol. 147v; Bologna, Bibl. Univ. cod. 70, fol. 122v, second 
half of the fifth century; the Rufinus codex in Vienna, Latin 847, ca. 600; 
and other examples including initials containing the cross in a wreath: 
H. J. Hermann, Die frühmittelolterlichen Handschriften des Abendlandes 
(Die illuminierten Handschriften und Inkunabeln der Nationalbibliothek 
in Wien, Bd. 1), Leipzig 1923, pl. 7; C. Nordenfalk, “An Illustrated Dia- 
tessaron,” The Art Bulletin 50 (1968) p. 122; Idem, Zierbuchstaben, p. 63, 
fig. 16, pls. t4b, 64d. For the cross in Early Christian and Early Byzantine 
art sec the profound study by Erika Dinkler von Schubert, "Kreuz," in 
RzBK, forthcoming. 

5 See the cross page in cod. Athos, Lavra A 23, fol. 7v (the page be- 
longs to the manuscript), first half of the ninth century; Montecassino 
gr. 431, fol. 78v, about ninth century, Weitzmann, Buchmalerei, pls. EL6, 
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except that the number of verses adheres to the usage fol- 
lowed in Sinai and that the scribe associates himself with 
this monastery. In addition, according to a note in Arabic, 
fol. 409r, the copyist was a certain Michael, priest of Sinai. 
All this points to Sinai as the Psalter's place of production. 
The ornament, script, and thick parchment provide further 
evidence for including this manuscript in the group of litur- 
gical texts produced in Sinai in the eighth and ninth centu- 
ries (see nos. 1, 3, 4, and 5).? 


Bibliography 

Kondakov 1882, p. 101. 

Gardthausen, Catalogus, p. 9. 

Benesevit, p. 27. 

Rahlfs, p. 287 no. 32, 360 no. 1189. 

K, W. Clark, “Exploring the Manuscripts of Sinai and Jerusalem,” The 
Biblical Archaeologist 16 (1953) p. 26. 

Kamil, p. 63 no. 32. 

Galavaris, “Sinaitic Mss.,” pp. 119, 120, fig, 1. 


3. COD. 210 and NE MT (ueyadoypappares) 12. 
LECTIONARY 
LENINGRAD, LIBRARY AKADEMII NAUK, 
SOBR. RAIK 194: FOUR LEAVES 
A.D. 861/62. FIGS. 7-12 


Vellum. 188 folios, 34.5 x 21 cm.; NE: nineteen leaves 
and five fragments; Leningrad: four leaves, 34.5 x 20.7 cm. 
One column of twenty-two or twenty-tbree lines. Sloping 
majuscule (ogivale inclinata) for text, of large size (each let- 
ter 5 mm.); upright majuscule (ogivale diritta) for titles. 
Gathering numbers with horizontal carmine lines above and 
below and grey-green at ends in the form of an S, at upper 
right corner of first recto, occasionally also on the lower 
right of last verso. Parchment of average to good quality. Ink 
black for text; titles in wine red, yellow, dark green. Orna- 
mented initials opening the pericopes in black, wine red, 
yellow, and orange; solid initials in black and red. Large 
black or red crosses often accompany the titles. 


Selected Readings 

The text begins on fol. 1r in the middle of pericope 
(Lk. 2:40), gathering $'—gatherings 0-4“ are missing—and 
ends with gathering A', fol. 188v (Mt. 14th day), of which 
two leaves are lacking; they have turned up in NE MT 12. 
The latter includes complete or partial gatherings f', y’, ò'. 


2 Galavaris, *Sinaitic Mss.," pp. 118f. 
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stroke on each side are at the upper right corner of first 
recto. Parchment very thick and hard but white. Ink black 
for text; titles and some solid initials in light red. Numbers 
of psalms are noted, but not always in red. Kathismata are 
indicated in green. 

Fol. ir blank; 1v-2v, Lord's Prayer and Credo; 3r- 
374y, Psalms; 41v, 64v, and 321v, blank; 375r-403v, Odes; 
403v-408v, varia. On fols, 233v and 408v, lower part, 
Arabic text of the same date as Greek text, in red and black 
ink; on fol. 409r, Arabic text of the same date. Fols. 409v- 
410v, blank; Psalm 151 missing. 

On fol. 374v, after the conclusion of the Psalms, is the 
following text, written in the same script but in red ink 
(fig. 5: :zCXOYCIN ÓYN Ol) PN: / ¥AAMOI: 
CTIX(ovs) / AYTIB: KAQOC / VAAAOMEN EN TO 
ATION / CINA. (The 150 psalms have, then, 4782 verses 
as we chant [them] in Holy Sinai.) 

Fol. 1 is loose. Parchment is blackened at lower edges 
from much use. Condition fair. Undecorated, very light 
brown leather binding, probably Byzantine, on wooden 
boards, in bad condition. T'wo metal pins on front cover for 
fastening. 


Illustration 

1v — Band-shaped, frameless headpiece of simple interlace, 
one line outlined in black and filled with red and the 
other colorless; an interlaced cross at either end. An- 
other simpler interlace at the bottom of the page. 
Lord's Prayer and Credo. 

3r — Band-shaped headpiece of crossed, almond-shaped 
rosettes, red and colorless, within rectangular frames. 
Ps. 1 (fig. 4). 

193r II-shaped headpiece in simple red interlace. Ps. 77. 

375r Simple interlace in red and colorless marking the Ex- 
odus Ode, Ex. 15:1~19. 

408v Tailpiece, simple interlace, red and colorless. Three 
interlaced crosses below in similar colors, end of 
Greek text (fig. 6). 


Iconography and Style 

The interlace is similar in type to that in cod. 30 (no. 1 
above). The crosses at the tailpiece recall somewhat similar 
crosses in cod. London, Brit. Lib. Harley 5787, fol. 66r 
(Lectionary), produced in Bithynia and dated about the year 
861.! The Sinai crosses, however, are less sophisticated and 
probably earlier. 

The formula on fol. 374v is similar to that in cod. 30, 


1 Weitzmann, Buchmalerei, pp. 42, 43, pl. XLVIII,287. 
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Of the world date only the 0“ (70) has been preserved. 
Politis’ completion 6370 (861/62) is based on the similari- 
ties of the Sinai codex to the Uspenskij Psalter dated from 
that year and ascribed to the area of Jerusalem.” Harlfinger 
completes the last line as êv rj povi &ylov marpos yay 
oé fa, discusses the problem of donor and copyist, and pro- 
poses two localities, one relating to the donor and the other 
to the copyist. 

Important information, partly completing the above 
subscription, is provided by another full-page subscription 
on fol. 63v, written in the same type of script and by the 
same hand, which has escaped the attention of Harlfinger 
and earlier scholars. It reads (fig. 12): 


+ YIIEP G(ory)PIAC CKÉIIHC G(co)Y KAI / 

BOHOIAC TOY 9IAOXPÍC/TOY 

۹۸۸٨ ٨۸ 07 'HMÓN / AIAKONOY 45 

{AT/POY. IIPOCHNECTKEN TO / ATION 

KAI ÏCPÒN '€CYAT/TÉAION TAC 'ATTAC 

MONACG / TOY ATIOY ÓPOYOC CINA’ / 

META @ANATON MOY: / HAC OYN ‘O 

ANATINOCKON KAI / CNTYTXANON ١ 

AYTÓ- / €óYXécoo ' YIICP TE TOY / 

TPAVANTOC KAI TOY 

*4 /TONICAMENOY. 6 / Ô 

OC O(co)C- AGH AY/TOIC‏ جمم0) ۸ ۸ه 

'€YPEIN EACOC ١ HMG/PA TAC 

ANTATIOAGCEW(s) / TAC AIKAÍAC KAI 

DOBE/PAC: AITAÍC T(ys) ‘APIAC 

O€/OTÓKOY KAI TIANTON / TON ‘ATION 

'AMIN:- 

The text is complete, but different interpretations are 
possible depending on tenses, cases, and punctuation. We 
propose the following: 


+ For the salvation, God's protection and help of our 
brother, the Christ-loving deacon Menas the physi- 
cian who offered this (the) saint and holy Gospel of 
(to) the Holy Monastery of the Holy Mount Sinai. 
After my death let everyone who reads it and comes 
across it pray for him who wrote it and for him who 
strove (for its production) so that God who loves man 
grant them mercy on the day of the just and fearful 
reward through the prayers of the Holy Theotokos 
and all saints. Amen. 


l'antica minuscola libraria greca," in Atti Acad. Naz. Lincei, Anno 
CCCLX XI (1974), series VIII (Rendiconti di classe di scienzi morali, 
vol. 29), fasc. 3-4, Rome 1974, pp. 145-63, 
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The four Leningrad leaves from the collection of A. A. Dmi- 
trievski belong to gathering 8’. There are occasional holes 
in the parchment. The new leaves have been restored. There 
is no cover; the codex is kept between two crude wooden 
boards. 

On the verso of one of the newly discovered leaves, most 
likely belonging to the very last gathering of the complete 
manuscript, is a full-page colophon. Badly damaged at im- 
portant parts, it has been essentially completed by Politis 
and amended by Harlfinger.! The proposals of both scholars 
are cited here in brackets. Framed by a rinceau of green 
stems, leaves and red fruit, the text reads (fig. 11): 


+°6IC AÓgAN KAI ÉIIAI-/NON THC 
'AFÍAC *OM[oJOY/CÍOY ‘AKTICTOY ٧؟)هل(‎ 
ZW/OHOIOY TPIAAOC. [II(ar)PQ)C / KAI 
Y(o)Y KAI ‘APIOY TIN(etuaro)C. / KA] 6 
KOCMON KAI '€Y/KAAICIAN THC 
‘ATIOTATHG ‘EKKAHCIAC: / ' CTPAGH 
KAI '€TCA€[i]Ó/OH TO IEPON [rat äyiov; 
Harlfinger: ro?rov] / '€KAOT'AAIN T[ór 
&ylov] / 0۷۸۳۳۴۸۵ اس مهم‎ / TON 

* COPT[Gv dpa xai] / KYPIAKÓN [rod ۵۸۰1 / 
ETOYC: MH(ybs) [c. 8 letters] / €TOYC 
KOCM[ov aro à]/ AAM [,$7]O” 11(۵۵) 7:٣ ( 
[c. 7 letters] / CIIOY AH KAI 11] سس‎ xat; 
Harlfinger: mów] / 47 
[...44Ao-]/XPICTOY 'AA[cA Qo? kai] 
AIAKÓNOY [vaod r&v; Harlfinger: povfs] / 
TIAN€Y GHM[or 876۸ Harlfinger 
proposes correctly gavevdijgov...] / €TPÁOH 
EN TH M]orij rod] / 'ATÍOY II(az)P(9)C 
'HMQ(v) [c. 7 letters]. 

+ For the glory and praise of the Holy Trinity, of 
one substance, not made, giver of life, of the Father 
and the Son and the Holy Ghost. And for the adorn- 
ment and the good fame of the holiest church, the 
present selection of the [Holy] Gospels for [all] 
feasts, [including] Sundays of fthe entire] year, was 
written and completed in the month [........ ] in the 
year [..]7].] of the world from Adam, indiction 
[E ], through the zeal and love and eagerness of 
the Christ-loving brother and deacon of the [...... ] 
most famous [............] It was written in the 
monastery of our Holy Father (....... ]. 


! L. Politis, “Nouveaux manuscrits grecs découverts au Mont Sinai,” 
Scriptorium 34 (1980) pp. 5-17, pls. 1-9; Harlfinger et al., p. 14. 
٥ For the Uspenskij Psalter see E. Follieri, "Tommaso di Damasco ¢ 
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4. COD. 211. LECTIONARY 
FIRST HALF OF NINTH CENTURY, FIG. 13 


Vellum. 253 folios, 24.8 x 18 cm. One column of 
twenty-four lines. Sloping majuscule of medium size (each 
letter 4 mm.) for text; titles in upright majuscule of smaller 
size. Gathering numbers with one horizontal line above at 
upper right corner of first recto. Parchment very hard and 
rough, whitish. Ink black for text and calendar indications; 
titles, few initials, and ekphonetic signs in terracotta red. 
Calendar indications in red. Paragraphs begin with larger, 
solid letters in black. Initials are outlined in black and tinted 
in terracotta red. A square breathing mark over the large 
initials is often outlined and tinted like the initial itself. 

Jo. hebd. Mt. Lk. Sab-Kyr., Holy week pericopes, Me- 
nologion, varia, Eothina. 

Fols. 1r-2v blank; 3 56م‎ ۷, John weeks; 43v, text by a 
later hand; 56v-85r, Matthew weeks; 55r-118v, Luke 
weeks; 119r-151r, Mark readings; 151v-191v, Holy week 
pericopes; 192r-243r, Menologion, September-August; 
245r-244r, varia; 244r-249r, Bothina; 249r-250r, varia; 
250v, colophon, epigram at bottom of folio in upright 
majuscule of a larger size by a different hand; 251r-252r, 
Mt. 23:23-28, text in upright majuscule as on fol. 250v; 
252v-253v, blank. 

Colophon on fol. 250v reads: 


+ MNHCOHTH K(óp)€ ‘O O(e5)C TO CO 
AOYAG: / ACONTI TO 1110101 KAI 

HÓO0 / K TICAMEN® THN '€KAOFAAA 
TAYTH() / THC NAC AIAOHKHC 
KnaoyY XP(wrroo) TOY K(vplo)Y / 'HMON: 
KAI AOC 'AYTQ '€YPCIN ME/POC, '€N 
TH BACIAGIA COY 'AMHN: 

+ Remember, Lord God, thy servant Leo who with 
faith and love made this Lectionary of the New Tes- 
tament of Jesus Christ our Lord and grant him a 
place in thy kingdom. Amen. 


'The name Leo is an insert written by the hand that 
added the epigram following the colophon at the bottom of 
the folio: 


COq4ICMA KAI XAPICMA KA() / 

BAOYN NOON IIOPIZ€ 8۵۳۳ / 

TYC l'PAGOYCIN EN T1IO/NOWC.- 

Grant, O Lord, wisdom and grace and deep under- 
standing to those who write with labor. 


* Ibid., p. 43, pl. VHI,41. 
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There is no doubt that we are dealing here with two 
different persons, of whom only the name of the donor and 
his titles, “Menas the deacon and physician,” are mentioned; 
the scribe remains anonymous. On this basis the second 
paragraph of the NE leaf, end of line 11ff., should be com- 
pleted as [rod qido-|/XPIZETOY AA[eA$ov uav] / 
AIAKONOY [ugrà iarpod] / the last two words instead of 
vao? tay, All else remains hypothetical. 

From the subscription added here we know that the 
codex was originally produced for Sinai or that it was in- 
tended for Sinai after the death of the scribe. Whichever in- 
terpretation one chooses, the Lectionary was related to Sinai 
from the time of its production, even though it may have 
been produced in the Monastery of St. Sabas as Harlfinger 
suggests. 


Style 

The codex belongs to a group of manuscripts produced 
in the Sinai area which have striking paleographic and 
artistic similarities and include, among others, the Psalters 
cods. 30 and 32 (see nos. 1 and 2 above), not all of which can 
be given the date of the Uspenskij Psalter on the basis of our 
present evidence. 

The decoration is limited to simple vignette lines or 
strokes in red and black with stylized, leaf-like endings 
(figs. 7-10). The titles provide an ornamental effect by al- 
ternating lines of color, as for example on fol. 58v, where red 
lines alternate with green. Initials are drawn and tinted or 
are ornamented by a simple geometric, zigzag line enclosing 
colored dots. 'This unpretentious ornament recalls the sim- 
ilar ornament in the cod. Meteora, Metamorphosis 591 
(Homilies of John Chrysostom), dated 861/62 and pro- 
duced in Bithynia,’ but is more primitive. The striking rin- 
ceau of the new leaf (fig. 11) has no contemporary parallel, 
but it does point toward the more developed forms of this 
type of ornament as seen in cod. Venice, Marc. gr. 1,18 (Old 
Testament). 
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Gardthausen, Catalogus, pp. 41-42. 

Gregory, Textkritik, pp. 447, 1245 no. 844. 
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SSSR, 5: grečeskie rukopisi, Leningrad 1973, pp. 19€. 


3 Weitzmann, Buchmelera, pp. 39, 40, fig. 32, pl. XLVI,271. 





cally to the Sinai fish initials, which indicate an earlier date 
also supported by the paleography. The script, distin- 
guished by the extensive use of angular breathing marks, the 
use of commas, and the rendering of the psi in the form of a 
cross (which is characteristic of an early date), is related to 
the cod. Vat. gr. 2066, Gregory of Nyssa, from the ninth 
century.? 

The typikon on fol. 151v relates the codex to the Canon 
of the Holy City. The absence, however, of any specific or 
personal indication may mean that the Lectionary was not 
produced there but in a nearby center that had close connec- 
tions with Jerusalem. The paleography, hard parchment, 
and manner of decoration are all characteristic of a group of 
manuscripts probably made in Sinai and its environs in the 
eighth and ninth centuries (see nos. 1-3 above). This codex, 
probably dating from the first half of the ninth century, be- 
longs to the same group. 
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5. COD. 863. HOROLOGION 
NINTH CENTURY. FIG. 14 


Vellum. 104 folios, 17.3 x 13.8 cm. One column of 
eighteen lines. Sloping majuscule of medium size (each let- 
ter 3 mm.) written upon the line for text; titles in less sloping 
majuscule. Simple black gathering numbers with red hori- 
zontal lines above and below and a stroke at upper right 
corner of first recto, a red cross on the opposite corner. 
Parchment hard and rough but white. Ink black for text; 
titles, numbers of psalms, Doxa, Allelouia, Hours in red; 
small, simple, solid initials outlined in black and tinted 
in red. 

On fol. 1r the title reads: epoAóyto» xara / ror xa- 
vó(va) ris Aavpas / Tod &yi(ov) a(ar)p(os) nu(Gv) rapa. 
manuscripts provided the models for the fish initials found in the East (see 
Weitzmann, Sinai Mss., p. 9, fig. 2). 


* H. Follieri, ed., Codices graeci Bibliothecae Vaticanae selecti (Ex- 
empla scripturarum 4), Vatican 1969, pl. 6. 
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On fol. 151v, the following typikon precedes Mt. 21:1f: 


موك Uri ddd lpyerai / rà‏ “مو »موسر سوك 
kart rbr kavva rijs / dyias móħcwos dnd Tûr‏ 
8846٨۷ kat uéxpi Tod‏ هک Baior érné/pas rod‏ 
&/yiov caBfárov écaépas ris 0.‏ 

Tt should be known that from this point begin the 
Gospels according to the Canon of the Holy City, 
from Palm Sunday at Saturday vespers to the Holy 
Saturday vespers liturgy. 


The first two and last two gatherings are loose, with 
parchment blackened on the edges and some corners mis- 
sing; otherwise the condition is fair. Old binding of dark 
brown leather on wooden boards, with simple ornamenta- 
tion preserved on the front cover only. The back cover is 
completely worn. In the center of the front cover there is a 
rectangle framed by a border of simple crosslets. Above and 
below the rectangle and the inner corners of the border are 
stamped rosettes. A metal Greek cross originally attached at 
the center is now missing. Of the small bronze studs that 
were along the sides only two remain. 


Illustration 

3r  Band-shaped headpiece of simple interlace, one line 
in red brown and another colorless. Jn. 1:1-17. 

4r Initia] O in the form of a stylized fish outlined in black 
and tinted in terracotta red. Monday, New Week, Jn. 
1:18-28. 

189r A similar initial outlined and colored as on fol. 4r. 
Holy Saturday, vespers, Mt. 28:1-20 (fig. 13). 

The remaining decoration consists of simple lines of short 

wavy strokes, creating the faint impression of stems spring- 

ing from calyxes or red fruit at the ends of the lines. These 

decorative lines serve to separate the pericopes. 


Iconagraphy and Style 

The interlace ornament recalls ornamental frames 
found in cod, Meteora, Metamorphosis 591, dated 861/62 
(Homilies of John Chrysostom), whose provenance is Bi- 
thynia, but in concept and execution the Sinai ornament is 
much more primitive.’ The fish, with or without symbolic 
significance, is used as an initial letter in numerous majus- 
cule manuscripts especially of the tenth century, such as 
Patmos 70 and London, Brit. Lib. Add. 39602, to mention 
only two examples. None of them, however, relates stylisti- 


! Weitzmann, Buchmaierei, pl. XLVI,270. 

? Ibid., pl. LXXL,422; Grabar, Manuscrits grecs, pl. 54, fig. 212; 
pl. 50, fig. 191. Fish initials have existed since the sixth-century 
Latin manuscripts of Italy and Gaul (see Nordenfalk, Zierbuchstaben, 
pp. 149f., pls. 60-80). However, it cannot be proven that Western 
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6. COD. 375. JOHN CHRYSOSTOM, 21 HOMILIES 
LENINGRAD, STATE PUBLIC LIBRARY COD. 
GR. 343: ONE LEAF 
LATE NINTH CENTURY (A.D. 892/93). 
FIGS. 15-17 


Vellum. 463 folios, 34.3 x 25.5 cm.; Leningrad: one 
leaf, 29 x 10 cm. T'wo columns of thirty-two lines. Carefully 
executed, compact minuscule script (upright, elongated let- 
ters) of the Keulenstil type written upon the line, for text (an 
example of E. Follieri’s minuscola antica oblunga);! titles 
in Auszeichnungs-Majuskel and Epigraphische Auszeich- 
nungs-Majuskel. Gathering numbers on the lower right 
margin of first recto and lower left margin of last verso. 
Parchment mixed: very fine and white and hard. Ink light 
brown for text; titles in terracotta red. Most initials outlined 
in brown and tinted in red; a few drawn in ink without any 
color; several are huge in size. 

The original text begins on fol. 3r. Fols. 3r—4r, table of 
contents; 5r-207v, selection of 21 homilies? (Leningrad leaf 
at the end of Homily to Those who are about to be Baptized, 
PG 49-50, 222-42); 208r-280v, Homilies on Priesthood, 
1-6 (PG 47-48, 624-92); 281r-352r, Homilies addressed to 
the Jews, 1-5 (ibid., 843-942); 352v-406v, Homilies on the 
Incomprehensible, 1-6 (ibid., 701-56); 406-4367 Homi- 
lies on Repentance (PG 49, 277-350), Fols. 1-2, 6-7, 4-16 
are of paper and written by a later hand; they may constitute 
a restoration of original pages. 

Colophon, fol. 436r at bottom of right column, contains 
only the year, ,$vo' (893). In pale black-brown ink, it was 
definitely written by another hand; the year has been copied 
once more on fol. 436v by a later hand (fifteenth-century?) 
in an entry that includes the name of Leo the Isaurian. It 
reads: 


+ arn à Bios éorhy rod £p &yiois m(ar)p(o)s 
qp àv, v«koAáov rov £y ro pexdvde [A curse against 
book thieves follows, almost completely erased, and 
then:] érovs „Sva. / Baeteflórr(os) rod 

[cbe 8717۵7 Aéov(ros) tca?pov / xat 
åpyxieparéßBovros oikovjeviko? [rarptdpxov] kvpot 
eepytov oU xat rovs oikovs(?) éxiqo (ev). 

+ This book belongs to our Father Nicholas who is 
in Rikoudi [..... ] in the year 6401 (893) in the reign 
of the most pious(?) Leo the Isaurian and the pa- 
triarchate of the Ecumenical (Patriarch) Sergios 


1 E. Follieri, “La minuscola libraria dei secoli IX ¢ X," in Paléogra- 
phie grecque, p. 144. 
2 For detailed contents, see Beneševič in Bibliography. 
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(Horologion according to the rule of the Lavra of our Father 
Sabas.) 

The codex in its present state is incomplete. Parchment 
bears evidence of much use. Old, simple, dark brown leather 
binding on wooden boards in bad condition; back cover 


missing. 

Illustration 

lr  Il-shaped headpiece of red and colorless interlace 
against dark brown ink with rough red palmettes on 
the two upper corners. Initial M in red. Ps. 1. 

44r Frameless, band-shaped headpiece consisting of a rin- 
ceau, the black stems of which end in ivy-like red 
leaves. Initial O in red. Sixth hour, Ps. 53 (fig. 14). 

75r  Headpiece similar to that on fol. 44r. Initial M in red. 
The Beatitudes, at Communion. 

77v  Band-shaped headpiece of cross-almond rosettes in 


red. Vespers, Ps. 103. 
Occasionally a wavy black line with red endings or fillings 
divides the Hours. 


Iconography and Style 

The type of interlace, the color scheme (the combina- 
tion of a red and a colorless line), and the red used for the 
small solid initials recall the decoration of cod. Sinai 32 
(Psalter; see no. 2 above) produced at Sinai, while the simple 
vignette lines resemble those of cod. Sinai 210 (no. 3 above) 
from the same area, both of which have been assigned to the 
ninth century. The vignettes in the present manuscript also 
recall those found in cod. Leningrad, Public Lib. gr. 219, 
fol. 263r, dating from the year 835 and hypothetically as- 
cribed to Mt. Athos, although it should rather be considered 
a product of a monastic community.! 

The scroll motif with ivy leaves appears in tenth- 
century manuscripts such as Megaspelaeon 1 (Lectionary).? 
The Sinai ornament, however, is less sophisticated and 
points to a date in the frst half of the ninth century. 

The ornament, the type of initials introducing each 
psalm, the script, and the hard, rough parchment leave no 
doubt that this manuscript belongs to a group of codices pro- 
duced in Sinai or centers directly related to it in the eighth 
and ninth centuries. The title on fol. 1r relates the manu- 
script to the Lavra of St. Sabas and the indication *of our 
father Sabas" may indicate that the codex was made there. 
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1 See Weitzmann, Buchmalerei, pl. XLII,236. 
2 Ibid., pl. XVIL90. 











Illustration 
3r — Band-shaped headpiece of simple interlace in brown, 
in left column. Table of contents. 
Thereafter the title, which lists the contents of each homily, 
is enclosed in a rectangular frame whose interlace consists of 
a red and a colorless band placed either in the left or the 
right column. In each case there is a simple, large initial in 
red or, in several instances, colorless, outlined only in brown 
or ornamented with an interlace. Both title frames and ini- 
tials are found on the following folios: 5r (fig. 17), 13v, 27v, 
40v, DOr, 64r, 75v, 82r, 87v, 96v, 105r, 113v, 123r, 131r, 
141v, 150r, 160r, 169r, 177r, 187r, 198r, 208r, 216v (in this 
case an interlace forming three crosses heads the contents in 
the left column and a title frame appears in the right col- 
umn), 225v (similar to fol. 216v), 246r and v, 260r, 265v, 
266r, 281r, 291v, 312v, 325r, 336r, 352v, 560v, 370v, 380r, 
389r, 400r. 'The Homily on Repentance, fol. 406v, has no 
title frame. 


Iconography and Style 

The date given by the colophon has been justifiably dis- 
puted since it was applied by a later hand. Yet a date in the 
late ninth century is supported by evidence provided by the 
codex itself. The type of script is found mainly in ninth- and 
tenth-century manuscripts. The simple interlace used as 
ornament is common in Byzantine codices, particularly 
those produced in the provinces. With certain variations it is 
found in manuscripts assigned to a Palestinian or Egyptian 
area, and it is comparable to that in cod. Sinai 32 (see no. 2 
above), but is more sophisticated in its execution. Further- 
more, the combination of a colored (preferably red) band 
with a colorless one occurs frequently, although not exclu- 
sively, in codices from Egypt or Palestine.’ But the initials 
find their best parallels in codices assigned to the eastern 
provinces of the Byzantine empire. They are characterized 
by simple, flat stems without knots, whose frames are out- 
lined in ink and end in triangles with teardrops. They are 
comparable to the initials of a group of early manuscripts 
centering around the codex Meteora, Metamorphosis 591, 
from the year 861/62 (Homilies of John Chrysostom).* 

All of this evidence suggests a provincial origin for 
this codex, and although its script is not related to that of 
the early group of "Sinaitic" manuscripts, the quality of 


é This ornament occurs also in later manuscripts from the same arca, 
such as Jerusalem, Sabas 82, .مد‎ 1027, Weitzmann, Buchmalerei, pl. 
LXXX1,508. 

? Ibid., pp. 72ff. 

f Ibid., pp. 39, 40, fig. 32. 
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According to another entry (fol. 4v) important for the 
history of the codex, the manuscript was brought to Sinai 
from Crete on November 20, 1597: 


Zrous ټوم‎ voep Apia uyvi x / 1۸0٥ نف‎ ó 
yepácwuios tepoudvayo(s) êx rd olkovoplov rhs 
kp] 3)s" kat هم / هېب‎ rd map(or) 6۱ ,ص8۸‎ kat ro 
&dteporo / eis ró سار دتما‎ povarriprov Td 

“ناوه اه 

Tn the year 7106 (1597) on November 20, I, Gerasi- 
mos the hieromonk, came from the oeconomeion of 
Crete and brought this book and I dedicate it to our 
holy monastery of Sinai. 


The entry concludes with a curse against book thieves. 
Another hand has added an Arabic text on the lower part of 
the page. 

With the exception of occasional holes and some cuts 
along the right-hand margins, on the whole the condition is 
good. Old reddish brown leather binding with tooled deco- 
ration of a sixteenth-century date. The front cover is framed 
by three bands (fig. 15), the first of which consists of a series 
of lyre- or heart-shaped clusters stamped with rectangular 
stamps and arranged in pairs facing each other. The next 
band is decorated with almond rosettes enclosed in triangles 
or lozenges, while the third, inner band consists of a scroll 
motif. The enclosed ground is marked by diagonal lines 
crossing one another and forming a star-like cross. Dia- 
monds and medallions with fleurs-de-lis, a double-headed 
eagle and possibly a griffin, floral motifs, and rosettes are 
scattered over the entire ground.? Similar patterns and orna- 
ments appear on the back cover (fig. 16), except that the 
cross in the center has been replaced by diamonds and half 
diamonds. Large metal studs mark the corners and the cen- 
ters of each cover; the upper right and the central studs of 
the front cover and the lower right stud of the back cover are 
missing. Designs and motifs are comparable but not identi- 
cal to two Byzantine covers found on cods. Oxford, Auct. T. 
inf. 2.6, assigned to the fifteenth century, and Cromwell 16, 
possibly of a similar date.* The type of leather used is found 
in a number of Cretan bindings on manuscripts now at Si- 
nai. Some of them, it can be proved, were made in Sinai 
itself. Hence this binding is a Cretan or Sinaitic work. 


> For the double-headed eagle see G. S, Spyridakis, **O 5ixé$aAos 
derbs ig ds eópBoAor $ ús dpa xoopiocus kara riy 800009 ... 
mepíoboy," EEBS 39-40 (1972-73) pp. 162-74. 

* Hutter, Oxford, 1, figs. 33, 34. 

5 Hunger, “Auszeichnungsschriften,” pp. 203, 213, figs. 5, 6. 
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Parchment torn at edges and wrinkled, first and last 
folios loose; fols. 22-23 are later replacements, origina! text 
continues on fol. 24r; codex incomplete, text breaks off on 
fol. 186v; otherwise condition fair. There are no covers. The 
codex is kept in a paper envelope. 


Jllustration 

4v Cross page, text written in the form of a chalice or 
goblet, marked in its center by a horizontal text band 
indicating the place of the knop. Red-lined lobes 
roughly suggesting palmettes outline the chalice, the 
top of which is formed by two stylized red, green, and 
blue palmettes joined by a line of strokes in similar 
colors. From the base of the chalice spring palmettes 
outlined in green and blue with green leaves and fruit. 
Sassanian red-blossomed, olive green palmettes are at 
the corners of the horizontal text bar. End of prefatory 
material (fig. 18). 

5r -shaped headpiece consisting of an interlace on ci- 
ther side of an arch with half palmettes in green, red, 
and blue. Titlos 1: On Theology, Orthodox Doctrine, 
Canons and Ordinations (fig. 19). 

Ornamental band on either side of the word Titlos‏ م12 
with green and blue palmettes outlined in red. Ti-‏ 
tios 2.‏ 

51v Ornamental band above contents of chapter, flanking 
the word Titlos, with Sassanian palmettes left and 
right in green and dark red. Titlos 10, On Adminis- 
tering Affairs of the Church. 

55y Ornamental bar with Sassanian palmettes at each 
end; colors as on fol, 51v. Titlos 11: On Monasteries 
and Monks. 

76r Ornamental bar with rough Sassanian palmettes at 
ends. Titlos 14: On Avarice. 

77٨  YI-shaped headpiece of simple interlace in dark blue, 
terracotta red, and green with part of a cross on top 
and two half palmettes between the vertical bars. 
Canons of the Holy Apostles. 

90v 11-51:3 اعم‎ headpiece with simple interlace. Canons of 
the Synod in Angyra. 

94v T-shaped headpiece with olive green, blue, and red 
palmettes. Sassanian palmettes at corners. Canons of 
the Synod in Caesarea (Neo-Caesarea). 

95v Il-shaped headpiece in a zigzag pattern, mostly de- 
stroyed. Canons of the Synod in Gaggra. 


8obó£ov kaÜoXwfjs exxrnoias, 2nd ed., 1, Athens 1960. 
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its ornament may point to Sinai itself as the place of its 
manufacture, 

Although this manuscript has no figurative illustra- 
tions and its ornament is not of exceptional interest, it is of 
importance because of its contribution to our understanding 
of the role played by ornament in manuscripts whose text 
was on the whole not suitable for figurative illustration. The 
titles have been emphasized and to a certain extent they 
have taken the place of ornament, distinctly separating each 
homily, 
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7. COD. 1112. CANONS 
NINTH-TENTH CENTURIES. FIGS. 18-20 


Vellum. 186 folios, 17.5 x 12.6 cm. One column of 
twenty-five lines. Very thin, sloping, irregular minuscule 
(letters of minute size) with Keulensiil elements for text; ti- 
tles in Auszeichnungs-Majuskel. Gathering numbers of dif- 
ferent periods at upper right and lower left corners of the 
first recto. Parchment hard and white. Ink light brown; ti- 
tles in carmine and brown; solid initials in carmine. 

The chapters on Canons begin on fol. 5r; fols. 13۷ 
contain prefatory matter; 3r—4y, list of Synods; 5r—76v, vari- 
ous Canons; 77r-186v, apostolic Canons, oecumenical and 
topical synods.! 


t For the synodical Canons, texts, discusssion, and bibliographical ref- 
erences see J. Karmires, Tê جام هودق‎ sat up ford, مهبر ردس‎ ris’ Op- 





cod. 204 (Four Gospels, tenth-century—in this case the 
scholia are in the form of a cross);* the Lectionary London, 
Brit. Lib. Add. 39603 {eleventh century); New York, Mor- 
gan Lectionary M 692 (eleventh-twelfth century); and sev- 
eral other Gospels in which this form is applied to the letter 
of Eusebius.’ A distinct characteristic of the Sinai codex is 
that the cross page text takes the shape of a chalice; this, 
nevertheless, is not a unique motif. Texts in this form are 
found in the cod. Paris gr. 438, fol. 180v, from the year 992,$ 
in cod. Meteora, Metamorphosis 550, fols. 43r and 233,7 
and in other codices. T'his feature in our manuscript may 
indicate the influence of Gospel books in which the cross 
page is preserved for the Eusebius letter or for the opening 
chapter of the Gospel text. It is not coincidental that the Si- 
nai illustrator has used this form for the prefatory material. 
In the Gospels and the Canons, the cross or the chalice opens 
the book. 

Paleographically the codex is related to ninth- and 
tenth-century manuscripts of provincial provenance. More 
particularly, the roughness of the script recalls that found in 
the cod. Princeton, Univ. Lib. Garrett 14, dating from the 
year 955 and attributed to the scriptorium of St. Sabas near 
Jerusalem.* 


Bibliography 
Gardthausen, Catalogus, p. 227. 
Kamil, p. 118 no. 1540. 


. COD. 293. ACTS AND EPISTLES 
LENINGRAD, STATE PUBLIC LIBRARY COD. 
GR. 220: FOUR GOSPELS 
FIRST HALF OF THE TENTH AND LATE 
TWELFTH CENTURY. FIGS. 21-31, 
COLORPLATE I:a 


Vellum. 240 folios, 17.2 x 12.2 cm.; Leningrad: 214 
folios, 17.3 x 11.2 cm. One column of twenty-seven lines. 
Very round, erect minuscule for text; regular, clear writing 
with small letters running through the ruling line, Kirchen- 
lehrerstil; titles and calendar indications in Auszeichnungs- 


Wiesbaden 1979, p. 21. 

$ Omont, Mss. datés, pl. 9. 

N. Bees, Tx yetpdypaga rûv Merewpwy, 1, Athens 1967, 
pls. 63, 64, 

5 Greek Mss. Amer. Coll., no. 4; Byzantium et Princeton, p. 144, 
no. 170. 
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104r T-shaped headpiece with green and red crosses, badly 
damaged. Canons of the Synod in Laodicea. 
Ti-shaped headpiece with chain and diamond pattern 
in olive green, dark blue, and carmine. Canons of the 
Fathers who met in Constantinople (B. Oecumenical 
Council), 

Ornamental band with Sassanian palmettes at ends 
and on either side of the title. Canons of the Fathers 
who met at Ephesos, 

Tl-shaped headpiece with cross pattern. Canons of the 
630 Fathers who met in Chalcedon. 

II-shaped headpiece with diamonds and crosslets; 
Sassanian palmettes at top center and corners. Can- 
ons of the Synod in Sardiki. 

Ornament in the form of a flat arch over the title with 
whole and half palmettes in dark blue and olive green, 
outlined in red; those in the center are blossomed. 
From the Acts of the Synod in Constantinople con- 
cerning Agapios and the bishopric of Bostra (fig. 20). 
Il-shaped headpiece of a plaited pattern in red, blue, 
olive green, and colorless; palmettes at center and cor- 
ners, Canons of the Synod in Troullo. 

In addition, in several instances not listed here, titles are 
marked by a palmette and/or rosette; Sassanian palmettes 
are also found on various margins. 


108v 


1111 


115v 


122r 


173v 


175r 


Iconography and Style 

The design of the headpieces and the ornamental pat- 
terns recall “orientalizing” motifs and such decorative forms 
as the Sassanian palmettes and their candelabra construc- 
tion found in manuscripts assigned mainly to the Eastern 
` provinces during the late ninth and early tenth centuries (see 
the Princeton Gospels, Univ. Lib. cod. Garrett 1).2 How- 
ever, the ornament in the Sinai codex is less intricate in de- 
sign and simpler in its rendering than the Garrett codex. 
Another point of similarity between these two codices is the 
presentation of text pages in figurative form, a feature not 
unusual in ninth- and tenth-century manuscripts. This is an 
old phenomenon which was revived in the Macedonian per- 
iod. We know works from the ninth to the eleventh century 
whose text is presented in a figurative shape, particularly 
that of a cross: the Princeton Gospels; Athens, Nat. Lib. 


2 Greek Mss. Amer. Coll., no. 2; Byzantium at Princeton, pp. 141-42, 
no. 168, 

* See H. Belting and G. Cavallo, Die Bibel des Niketos, Wiesbaden 
1979, p. 21. 

* Marava-Chatzinicolaou, Toufexi-Paschou, no. 7. 

5 Tbid., p. 50; also H. Belting, G. Cavallo, Die Bibel des Niketas, 
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3v, 4r Gold and brownish purple stripes. Canon II. 


Mayjuskel.! Gathering numbers in red with a line above and 


below and a stroke at upper right corner of first recto. — 4v —— Heraldically set, parallel convex lines. Canon III. 
Parchment extremely fine and white, Ink brown to dark 5r Circles with a dot in the center, placed one upon the 
brown; most titles and simple solid initials for opening lines other. Canon IV. 
in gold; chapter and calendar indications and small initials 5v Gold discs with blue and green cushions between. 
in text in carmine. Canon V. 
Leningrad: fols. 1r-2v, Eusebius’ letter; 3r-6v, Canon ór  Ason[fol. 5v. Canons VI-IX. 
tables; 7r, blank; 7v-8v, Matthew chapters; 9r (inserted éy Blue and green wavy band with gold filling. Canon X. 
page), verses to Matthew; 9v, miniature; 10-6607, Mat- — 9v Matthew, o aytos patÊaios (13 x 8.5 cm.) (fig. 26). 
thew; 66v, Mark chapters; 67r (inserted page), verses to Seated and facing to the right, he rests his left hand مه‎ 
Mark; 67v, miniature; 68r, Mark chapters; 68v-103r, a table and supports a codex on his lap with his right 
Mark; 105v-105r, Luke chapters; 105v, blank; 1067 (in- hand. His huge nimbus is only outlined. The border is 
serted page), verses to Luke; 106v, miniature; 107r, Luke ornamented with crosslets. Similar borders appear on 
chapters; 107v-167r, Luke; 167v, John chapters; 168r (in- the other miniatures. The composition, on an inserted 
serted page), verses to John; 168v, miniature; 169r-214r, page, faces the beginning of Matthew's Gospel. 
John; à short hypothesis at the end of each Gospel. 10r T-shaped headpiece with eight-petalled rosettes al- 
Sinai: fols, 1r-4v, chapters of Acts and Epistles; 5r- ternating with almond rosettes, their blue and white 
240v, Acts and Epistles (hypothesis for each of the Epistles; petals set in rectangles (fig. 22). Simple initial B with 
fol. 95v, Prologue to the Bible by Paul, PG 85, 6931.; fol. a leafy bow. Mt. 1:18. 
105v, Paul's martyrdom); 72r (inserted page), blank; 72v, 67۷ Mark, ó &(ytos) papxos (13.4 x 8.9 cm.) (fig. 27). 
miniature; 107r (inserted page), blank; 107v, miniature. Represented frontally, Mark sits on a cushioned 
In its original state, therefore, the codex contained the throne holding with his left hand a jewel-studded co- 
Eusebian Canons, the Four Gospels, and the Acts and Epis- dex that rests on his thigh, and blessing with his right. 
tles; that is, it comprised a New Testament. A reconstruc- Hë ists His fest GA د‎ footstool. Mitibiire غد هه‎ 
tion of these original contents is presented below. ated het 
The inserted pages with full-page taunatures.are later ogh سیو‎ headpiece will: duterlace forming the bar: 
additions. The manuscript’s initial decoration was limited der (fig. 23). Simple initial A with an ivy leaf sus- 
to the Canon tables and ornamentation of titles. The min- pended from the left bar. Mk. 1:1: 
iatures have suffered minor flaking, and the colors are à E Rane (13 x 8.3 om,), fac- 
distorted by a later application of varnish. Modern, light 59 on P سه‎ A Ses p ا‎ 
- ing to the right in three-quarter view, is seated on a 
brown leather binding. Parchment from a twelfth-century 8 ies 
Sticherarion is glued on the inner sides of front and back seh eet dur pete x jedem wee 
HM open book (fig. 28). He holds a pen in his right hand, 
resting the other on his knees. Inserted page. 
Illustration 107r II-shaped headpiece with grille pattern in gold, green, 
Vol. 1, Leningrad and blue. Lk. 1:1ff. 
1r-2y Eusebius’ letter, written throughout in the form of a 168v John and Prochoros, ô &ytos iwav(vys) ó 06086 روه‎ ó 
cross, framed by a simple, narrow gold band with &ywos mpó(x)op(os) (13 x 9.3 cm) (fig. 29). John, 
small palmettes at the corners and discs between. standing at the right, turns to the left and dictates to 
3r-6v Canon tables (ca. 12.6 x 7.6 cm. each). the seated Prochoros, behind whom is a desk with 
3r Two pointed arches almost in the form of a circle with writing implements. At the upper right corner ap- 
a heart-shaped ornament at their upper junctures are pears the hand of God from a segment of sky. The 
supported by three columns, their bases and capitals following caption is set between the two figures: ypd- 
marked by chevron ornament, Canon I (fig. 21). Yor Tékvo» zpóxope ev àpym Fv ó Aóyos. Inserted 
All remaining Canon tables have the same structural page. 
form, but the supporting columns have different pat- 169r T1-shaped headpiece with scale pattern in light green, 


blue, and gold. Jn. 75 
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terns of ornamentation, as follows: 


' Hunger, “Auszeichnungsschriften,” p. 204 n. 17, 
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brown with olive shadows and reddish highlights, his 
hair and beard in dark brown. The huge nimbus is 
only outlined in carmine, as is his name, which is 
inscribed vertically on the gold background: ô ay«os 
mavdos. The miniature is painted on a single sheet 
that is pasted in, opposite the Epistle to the Romans. 


121۷ T-shaped frameless headpiece of gold interlace as on 
fol. 73r. I. Corinthians 1:1f. 

150v Band-shaped headpiece in plain gold. 11, Corinthians 
Lf. 

169r II-shaped headpiece filled with carmine, green, blue, 
and colorless stripes in a diamond pattern and framed 
by a broad gold border. Galatians 1:15. (fig. 25). 

173r II-shaped headpiece of gold interlace as on fol. 73r. 
Ephesians 1:1ff. 

181v Band-shaped headpiece of gold interlace as on fol. 
73r. Philippians 1:1ff. 

187v Band-shaped headpiece with gold rosettes. Colossians 
IR. 

193۷ Band-shaped headpiece of solid gold. I. Thessalon- 
ians 1:1ff. 

199v Band-shaped headpiece of gold interlace as in several 
previous instances. IT. ‘Thessalonians 1:1ff. 

203v Band-shaped headpiece of solid gold. I. Timothy 
1:11 

210v Band-shaped headpiece of gold interlace as on fol. 
199v. IL Timothy 1:1ff. 

216r Band-shaped headpiece of solid gold. Titus 1:1ff. 

219r Band-shaped headpiece of gold interlace as on fol. 
210v. Philemon 1:1ff. 

223r Band-shaped headpiece of gold interlace as on fol. 
79v. Hebrews 1:1ff. 

Iconography and Style 


a. The Initial Illustration 

The original decoration of the codex consisted only of 
the Canon tables and the headpieces; the full-page minia- 
tures, pasted on single sheets, are later insertions. The 
repertory of the ornament, comprising a bold geometric in- 
terlace, rosettes alternating with almond rosettes, and a 
simple chevron pattern, as well as the simple initials find 
their closest parallels in the ornament of a group of 
manuscripts placed at the end of the ninth and the beginning 
of the tenth century and originating, possibly, in Asia 
Minor. However, it must be pointed out that the execution 


gr. 92B, fol. 66v, assigned to the end of the tenth century and localized in 
western Asia Minor; Hutter, Oxford, 1, no. 15, fig. 81. 
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Vol. 2, Sina 
Frameless band-shaped headpiece adorned with a 
simple interlace pattern in gold. Chapters of Acts and 
Epistles. 
II-shaped headpiece of strong, geometric interlace in 
blue, light green, white (or colorless), the bands out- 
lined in red, with dots in the empty spaces, in a heavy, 
tarnished gold frame. Initial T with a ring on the ver- 
tical bar. Acts 1:1ff. (fig. 24). 
Frameless band-shaped headpiece of simple interlace 
in gold, initial T. Chapters of James’ Epistle. 
T-shaped headpiece of plain gold without ornament. 
James 1:11. 
Peter, (12.7 x 8.6 cm.) (fig. 30). Frontally seated on a 
brown bench with a reddish brown cushion, resting 
his feet on a grey-brown footstool, Peter presses a 
white bound codex against his body with his left hand 
and blesses with his right. He turns bis head to the 
right toward the hand of God, outlined in carmine 
and partly flaked, that issues from a blue segment of 
Sky. Peter wears a dull green tunic and brown hima- 
tion. His face, rendered in dark brown with dark olive 
green shadows, is framed by soft green hair and beard 
and a nimbus outlined in carmine; heavy varnish has 
been applied overall. His name, ô tyros merpos, is in- 
scribed in red against the gold background. The bor- 
der has a crenellated pattern. Inserted page. 
Frameless, band-shaped headpiece adorned with in- 
terlace similar to that on fol. 64v, I. Peter 1:1f. 
II-shaped, frameless headpiece adorned with gold in- 
terlace similar to that on fol. 73r. I. John 1:1f. 
II-shaped headpiece adorned with gold interlace as on 
fol. 64v. Romans 1:1ff. 
Paul (13 x 8.4 cm.) (fig. 31, colorplate ra). The 
apostle, in a grey-green chiton and yellow-brown 
mantle, seated frontally on a purple cushioned, brown 
and carmine throne and resting his feet on a grey-blue 
footstool, addresses two persons, one at either side. 
The figure at the left, dressed in carmine, is almost 
completely flaked, and the one at the right wears a 
carmine tunic and dark blue mantle, all heavily 
varnished. The left-hand figure is shown as if cut off 
by the frame of the miniature, which is adorned with 
the same crenellated pattern as fol. 72v, in red and 
black. Paul's expressive face is rendered in dark 


ir 


5r 


64v 


65v 


72v 


73r 


85r 


106v 


107v 


2 Weitzmann, Buchmaleret, p. 42 and figs., pl. XLVIL285. 
? See also cods. Meteora, Metamorphosis 591, anno 861/62; Patmos 
126; Paris gr. 2389, ibid., pp. 398. Cf. the interlace in cod. Oxford, Laud. 
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Luke’s portrait (fig. 28) comes closest to that of John in the 
cod. Athos, Dionysiou 20, a Lectionary from the beginning 
of the twelfth century, where the pen is likewise held in the 
left hand.!? 

John dictating to Prochoros first appeared at the end of 
the tenth or the beginning of the eleventh century, and the 
table with the implements of writing and the footstool were 
introduced following the model of a writing evangelist. 6 
first known example of this type may well be a miniature in 
the tenth-century New Testament in Baltimore, Walters 
W. 524, fol. 231r.!! Our miniature (fig. 29) is comparable to 
that in a fifteenth-century New Testament at Sinai (cod. 
266),? except for the background, which in the later manu- 
script includes the landscape of the island of Patmos. 

The Praxapostolos is typically illustrated by the por- 
traits of the authors at the beginning of Acts and Epistles, 
either standing, seated, or in bust form. In each case the por- 
trait follows the iconography of the evangelists, as shown, 
for example, by the figure of James in cod. Oxford, Canon 
gr. 110.7 The apostle can also be shown teaching, with his 
audience opposite him, as in the New Testament codex in 
Baltimore, Walters W. 524.!* In other instances, however, 
the audience flanks the apostle, as in cod. Oxford, Auct. T. 
inf. 1.10.7 Both miniatures of the Sinai Praxapostolos 
(figs. 30, 31, colorplate ra) must be viewed within the tradi- 
tion of the teaching scene." 

The imposing evangelist and apostle figures have sty- 
listic parallels in late Comnenian mosaics and wall paint- 
ings of the “dynamic style” in Sicily, Cyprus, Patmos, and 
a group of related manuscripts such as Athens, Nat. Lib. 
163," The faces have vigorous, strong characteristics, 
deeply set, expressive eyes, vivid expressions. The highlights 
on the faces are not strong but patternized, recalling the 
frescoes of St. Demetrius in Vladimir, ca. 1195.15 They in- 
dicate wrinkles and impart a relief quality to the faces, while 
they strengthen the intensity of expression and convey an 
inner tension. There is a plasticity in the heads, the physiog- 
nomy has vitality, the power of expression is intensified by 


13 Hutter, Oxford, 1, no. 3, fig. 15. 

14 Weiezmann, “Illustrated New Testament,” fig. 16. 

15 Ibid., fig. 17; Hutter, Oxford, 1, no. 39, fig. 242. 

16 [n the case of Peter, there most likely were listeners in the model, but 
they were not copied. For some examples اه‎ teaching scenes in Acts and 
Epistles, see cods. Athens, Nat. Lib. 2251, twelfth century; Baltimore, 
Walters W. 533; Moscow, Univ. Lib. 2280, dating from 1072 (here the 
scene appears in the historiated initials); Weitzmann, “Illustrated New 
Testament,” pp. 24ff. 

U Marava-Chatzinicolaou, Toufexi-Paschou, no. 46, pp. 1894; see. 
also Athos, Panteleimon 25 and Lavra A 44 in Treasures, 2, figs. 323-25; 
and Greek Mss. Amer. Coll., no. 36, fig, 63. 

18 Lazarev, Storia, figs. 310, 311. 


of the ornament is extremely fine and a great deal of gold has 
been used to frame the ornamental bands, The blue has a 
lustre found in Constantinopolitan manuscripts of the early 
tenth century in the so-called Blau-gold Ornament-Gruppe, 
such as the Book of Acts in Florence, cod. Laur. Plut. 
IV.29.* Our manuscript may have been produced in the 


` Constantinopolitan area or in a province under the influ- 


ence of the capital. A Constantinopolitan origin is supported 
by the use and quality of gold for the title pieces. Bands of 
gold interlace alternate systematically with bands of solid 
gold throughout the manuscript. 

In the rather simple Canon tables (fig. 21), the columns 
supporting the arches have lost their architectural solidity 
through the use of various ornament, a feature recalling a 
similar treatment in a Psalter in Oxford, cod. Auct. D.4.1 
from the year 951.5 

The proposed tenth-century date, based on the orna- 
ment, is supported by the paleography as well. The script is 
peculiar in that the projecting upper and lower parts of the 
letters are much reduced in size in the typical manner of the 
script style, termed by Hunger the Kirchenlehrerstil, found 
in tenth- and eleventh-century manuscripts.* 


b. The Inserted Author Portraits 

The evangelist portraits present familiar iconographic 
types (figs. 26-29). Matthew is a variant of the evangelist 
type who dips his pen into an inkwell or is about to take a 
knife or a stylus from the table. It appears in the Gospels 
cod. Stavronikita 43 (portrait of Luke), in examples from 
the eleventh and twelfth centuries, and from the Palaeo- 
logan period." The type of Mark holding the Gospel and 
blessing ultimately goes back to the type of Mark in the Phi- 
lotheou codex 33 of the tenth century. 

The pensive type who holds the pen in his left hand and 
rests his right hand on his knee is also familiar. Ultimately 


reflecting a classical prototype and found in manuscripts of . 


27 


the Macedonian Renaissance such as Paris, Coislin 195, it 
continues to appear in the eleventh and later centuries.” 


* Weitzmann, Buchrmalerei, p. 7. 

* Hutter, Oxford, 1, no. 18, fig. 105. 

Hunger, *Auszeichnungsschriften,? p. 204.‏ د 

? Friend, "Evangelists," pl. 7 

8 See Treasures, 3, fig. 305; other examples: Oxford, Canon gr. 110, 
portrait of John, mid-tenth century; Athos, Dionysiou 23, thirteenth cen- 
tury: Hutter, Oxford, 1, no. 3, fig. 18; Treasures, t, fig. 57. 

* Friend, “Evangelists,” pls, 12,99, X,106; Treasures, 1, figs. 85, 299; 
see also Athens, Nat. Lib. cod. 57, Marava-Chatztnicolaou, Toufexi- 
Paschou, no. 26, fig. 219. 

10 Treasures, 1, fig. 52. 
١١ Weitzmann, *Illustrated New Testament,” p. 23, fig. 14. 
12 Gardthausen, Catalogus, p. 54. 
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and this is true for several ornamental bands (cf. fols. 6r, 
87-91 and others). : 

The first two quaternia are in disorder. The original 
arrangement should have been as follows: 

1. The arch decoration now on fol. 14r, as a frontispiece to 
the whole work, should have been fol. 1r. 

2. The Life of John Climacus ascribed to the monk Dan- 
iel of Raithou (PG 88, 596-608); now begins on fols. 14v- 
16v and ends on fols. 2r-4r. 

3. The letter of John of Raithou to John Climacus asking 
him to write the Scala paradisi (PG 88, 624-25), now on 
fols. 1r-1v and ending on fol. 11r. 

4. The letter of John Climacus answering John of Rai- 
thou, fols. 4r-5v (PG 88, 625-28), now preceding instead of 
following Raithou's letter. 

5. The Prologue (PG 88, 628) also begins on fol. 11v, on 
the recto of which is the letter of Raithou; this proves the re- 
versed order of the letters. 

6. The table of contents, fols. 12r- 13r. 

7. The page with the Ladder, fol. 13v. 

8. The first homily, which now begins on fols. 6r-10v and 
continues on fols. 17r-18v. 

From this point on the codex is intact, hence: fols. [14r- 
18v] 19-2339, homilies [1] 2-30 (PG 88, 632-1161); 224r 
and v, table of contents in reversed order; 235r-254v, the 
Homily to the Pastor (PG 88, 1165-1208). 

A few title pieces and initials have suffered flaking, 
otherwise condition good. There is no binding; the codex is 
kept between two crude boards. 


Illustration 

Most of the ornamentation of the manuscript consists 
of ornamental bands in an unusually great variety of pat- 
terns such as diamonds, rosettes, beads, rinceaux, palmettes, 
interlace, and crosses, in very imaginative combinations. 
The bands are applied at chapter title and, in several وز‎ 
stances, at chapter end, in the form of a tailpiece; or there 
can be severa] bands on one page if special distinction of a 
particular text is sought (cf. fol. 4r). In addition, there are 
various types of vignettes in the margins as reference to the 
beginning of a chapter (cf. fol. 27r). Numerous stylized ini- 
tials throughout the codex derive either from floral motifs— 
leaves, knots, rosettes—or represent simple but heavy geo- 
metric forms; this latter mode is followed consistently from 
fol. 55r on. All initials, however, convey the impression of 
pieces of jewelry enhanced by the addition of beads or the 
jewel-like fruit that crowns a stem or hangs from a bar. In 


the twelfth century: Sotiriou, Jcónes, 1, pls. 76-79; 2, pp. 90f. 
20 Demus, Norman Sicily, fig. 84. 
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oblique glance and raised eyebrows. This particular feature 
recalls some icons at Sinai.!? The form of the figures and the 
drapery, however, are distinguished by a monumentality not 
found in those icons. A roundness of the abdomens is em- 
phasized by a circular form recalling late twelfth-century 
works like the enthroned Peter in the mosaics of Monre- 
ale.“ The draperies are overloaded with folds, and like 
those in Monreale are distinguished by a panel hanging 
from the shoulders and one falling between the legs. These 
characteristics suggest a similar date for the miniatures, the 
last years of the twelfth century, and their inclusion in the 
so-called “dynamic style.” The refinement in execution and 
color scheme would relate these miniatures to Constantino- 
politan art. 
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Lazarev 1947, p. 316 n. 36. 
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9. COD. 417. JOHN CLIMACUS, THE HEAVENLY 
LADDER 
MID-TENTH CENTURY. FIGS. 32-44, 
COLORPLATE Lb 


Vellum. 254 folios, 25.5 x 18.8 cm. One column of 
twenty-one lines, Very stylized, minuscule script, Kirchen- 
lehrerstil, for text; fols. 13v and 254v partly in *kuficized" 
script also used for a few titles; most titles in Alexandrian 
Auszeichnungs-Majuskel, some in. Epigraphische-Majus- 
kel. Gathering numbers at upper left corner of last verso are 
later. Parchment hard and rough. Ink dark brown for text 
but not throughout; brown and carmine red, and occasion- 
ally green for marginalia (cf. fol. 3r); titles outlined in car- 
mine or red-brown and filled with deep green, or simply 
written in carmine. Initials all outlined in carmine and filled 
with green and/or blue. Originally these colors were gilt, 


1? See, for example, a tetraptych with the dodecaorton (cf. especially 
Paul in the Pentecost and Dormition scenes) assigned to the second half of 


ibrary for | 
inaitic Studies 


CATALOGUE: MS 9 


taining in its lower part a vertical ladder; on the top 
step, a much later drawing of Christ standing with a 
book and a crown, IC XC (fig. 34). The columns of 
the arch are filled with different types of interlace; 
huge leaves are placed at the two ends of the arch, 
resting on the capitals. The tympanum encloses three 
smaller arches, the central one containing a palmette. 
Band-shaped headpiece ornamented with rosettes, 
against carmine and gold, Beginning of the Life of 
John Climacus. 

Two bands, one with rosettes and diamonds and the 
other with a blue rinceau of half palmettes, mark the 
title. Homily 2, On Dispassionateness (fig. 37). 
Initial € with two fish, and several others. 

Two bands, one with heart shapes in a chain pattern, 
the other with a rinceau. End of Homily 2. 
Band-shaped headpiece with half diamonds enclosing 
gold leaves against blue, and several initials. Homily 
3, On Pilgrimage. 

Band with a rich interlace and different types of pal- 
mettes at the two ends (fig. 38). Rich initial O and on 
the opposite side a small vase-like frame with floral 
motifs enclosing the number of the homily; next to it 
part of a square with homocentric discs as on fol. 6r. 
Homily 4, On Dreams. 

Band with rosettes and almond forms. Homily 5,1, 
On Obedience. 

A variant of fol. 28v. 

Band with an interlace and a chevron pattern. Hom- 
ily 5,2, On Repentance. 

Two bands with interlace and diamonds. Homily 6, 
On Remembrance of Death. 

Band-shaped headpiece of blue, red, and gold crenel- 
lation and another smaller band above with rosettes. 
Homily 7, On Sorrow. 

Gold rosettes in blue circles, the central one in the 
form of a Maltese cross flanked by almond forms. 
Homily 8, On Placidity and Meekness (fig. 39). 
Band of geometric pattern. Homily 9, On Malice. 
Band with a central rosette flanked by plaited bands. 
Another smaller band above with an interlace. Hom- 
ily 10, On Slander, and conclusion of Homily 9. 
Band with an interlace and another smaller one above 
with rosettes and almond. Homily 11, On Talkative- 
ness and Silence, and conclusion of Homily 10. 

Band with red half diamonds enclosing green-blue 
leaves. Homily 12, On Falsehood. 

Band with leaves and palmettes. Homily 13, On 
Sloth. 
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14v 


19v 


21v 


22v 


23r 


27r 


28v 


61v 
62r 


74v 


78y 


89v 


95r 
97v 


100r 


101v 


103r 


29 


only few instances have fish, and in one instance a blessing 
hand, been applied to an initial. 


Rectangular title frame, badly rubbed, but its intense 
green rinceau pattern still distinguishable. Initials T 
and H in blue and green. Letter of John of Raithou. 
Three geometric bands with rosettes and leaves and 
two kinds of interlace (the third enclosing stylized ro- 
settes) separating the text, in green-blue, carmine, 
and blackened gold; small rectangular title frames on 
either side of a rosette—the Spiritual Tablets—initial 
A. Conclusion of John's Life, verses by Daniel and 
beginning of Tohn's answering letter (fig. 35). 
Frameless band of heavy, deep green rinceau, half 
palmettes with gold and blue buds, and flowers 
springing from cornucopias. Initial T. On the oppo- 
site margin, homocentric discs within a square. Hom- 
ily 1, On Renunciation of Life. 

Initial € with two fish outlined in red, tinted in green 
and gilt. 

Initial € with two fish, variant of fol. 6v, and several 
others. 

Several initials and a vignette on lower margin in a 
diagrammatic form explaining repentance. 

Tailpiece, a central interlace in large green half pal- 
mettes with gold outlined in carmine. Letter of John 
of Raithou, conclusion (fig. 36). 

Band with stylized rosettes on either side of an inter- 
laced cross, and several others. Contents. 

Band with trapezoids and leafy almond forms; initial 
€. Conclusion of contents, beginning of preface. 
Medallion portrait of the author, “O “OCIOC 
*IWANNHC (11.9 x 12.1 cm.) (fig. 32). Portrait is 
surrounded by a heavy rinceau consisting of deep car- 
mine cornucopias adorned with blue pear! rings from 
which spring deep green half palmettes outlined in 
carmine; four corner medallions with star pattern 
marked by pearl rings in similar colors. The saint is 
clad in a purple cloak and black megaloschema with 
red and white ornament. His face is painted in red- 
brown with grey shadows, his hair and beard in grey; 
his nimbus and inscription are deep green with traces 
of gold against a colorless background. The rinceau 
frame and the discs are designed in red and filled with 
green and blue on colorless ground. 

A schematic vertical ladder in green and carmine with 
rungs numbered from top to bottom, and a diagonal 


. flight of steps in green and blue. The main writing is 


in thick green letters outlined in carmine (fig. 33). 
An arch in green, dark blue, red, and carmine, con- 
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6v 


îr 


7٧ 


11 


11v 


12v 


13r 


13v 


14r 
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motifs in green, blue, carmine and gold. Homily 30, 
On Faith, Hope, and Charity (fig. 42). 

234v Band with palmettes. Table of contents in reverse 
order. 

235r Band with a narrow rinceau at center developing into 
a square enclosing a rosette at either end (only the one 
on the left is fully preserved). A rosette is attached to 
the outer right side of the band, and two squares with 
plaited ornament flank part of the title. At the top of 
the page, another band with a heavy rinceau. Homily 
to the Pastor (fig. 43). 

244y Latin cross with rays and teardrops in right margin. 

254v Tailpiece with a heavy green rinceau. End of text 


(fig. 44). 


Iconography and Style 

The two miniatures illustrating the Heavenly Ladder 
(figs. 33, 34), a motif at the beginning and/or the end of the 
text in many Climacus manuscripts, represent the earliest 
tradition of the illustration of this text in a simple, schematic 
manner: an ornamental ladder, its rungs numbered from top 
to bottom suggesting the sequence of chapters in descending 
progression. 

The bust portrait of medallion type, depicting the au- 
thor as an aged, bearded man with hands held before his 
chest in prayer (fig. 32, colorplate 1:b), has been related to 
the medallion pictures contained in the Paris manuscript of 
the Sacra Parallela of John of Damascus (Paris gr. 923),' 
written in the ninth century, most likely in Palestine. The 
Sinai portrait follows the same tradition of standardized au- 
thor portraits. 

Unusual in this manuscript, however, are the script 
and the ornament. Most of the script belongs to the Kirchen- 
lehrerstil, as defined by Hunger, which is found in several 
dated tenth-century manuscripts." Another style of script, 
found at the end of the Letter to the Pastor and the Life, 
attempts to imitate Coptic script, as comparison with the 
Coptic Synaxarion in the Morgan Library, Ms. 588 from 
the year 842, shows.? Still another script variant on the last 
folio and in the title miniature with the Ladder (fig. 33) imi- 
tates kufic script, with its characteristic technique of outlin- 
ing letters and filling them with color or gold. The Sinai 
illustrator must have received his inspiration from a manu- 
script of the Koran. 

The Islamic influences apparent in the paleography 
appear in the ornament as well. The frame of the author 


? Weitzmann, *Islamische Einflüsse," p. 308, fig. 12. 
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105r Band with simple interlace. Homily 14, On Gluttony. 

11117 Band with crenellation. Homily 15 (preface), On 
Chastity and Temperance. 

111v Band with a plaited pattern and several initials. 
Homily 15. 

127۷ Band with a heavy rinceau and initial 11. Homily 16, 
On Avaríce. 

128v Band with crenellation. Homily 17, On Poverty. 

130v Band with a plaited pattern. Homily 18, On Insensi- 
bility. 

133r Band with a heavy rinceau. Homily 19, On Sleep, 
Prayer, and Psalm-singing. 

134v Band with a cross pattern. Homily 20, On Wake- 


fulness. 

136v Band with rosettes and diamonds. Homily 21, On 
Timidity. 

138r Band with interlaced rectangles. Homily 22, On 
Vainglory. 


144r Band with half diamonds. Homily 23,1, On Pride. 

148r Band with an almond, jewel-like form joined at the 
sides by rectangles with interlace pattern. Homily 
23,2, On Blasphemy (fig. 40). 

151v Band with a rinceau of half palmettes and buds. 
Homily 24, On Meekness, Simplicity, Guilelessness, 
and Wickedness. 

155r Band with rosettes flanking a central interlace. Hom- 
ily 25, On Humility. 

166v Band with crenellation and rinceau patterns. Homily 
26, On Discretion. 

179r Diagram explaining passion, in right margin. 

184v Band with rinceau. 

198v Band with a rosette fianked by stylized palmettes. Re- 
capitulation of Homily 26. 

204r Band with geometric patterns and two large pal- 
mettes. Homily 27, On Solitude. 

208r Band with rosettes and almonds between them. Initial 
€ with a blessing hand in green and red. 

209r Two diagonal ladders framing the title with a green 
and blue rinceau below and a simple ornament above 
(fig. 41). 

217v Band with crenellation. Homily 28, On Prayer. 

226v Band with plaited pattern. Homily 29, On Tran- 
quillity. 

229r Tailpiece with two rosettes flanking the text and a 
plaited band below. 

229۷ Band with medallions interlaced with star and cross 


1 Weitzmann, Sacra Parallela, p. 246, 21-0-7 
2 See examples in Hunger, “Auszeichnungsschriften,” p. 204 n. 17. 
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10. COD. 166. FOUR GOSPELS 
TENTH, END OF TWELFTH, AND 
THIRTEENTH CENTURIES. FIGS. 45-54, 
COLORPLATE I:c 


Vellum. 200 folios, 19.8 x 15 cm. One column of 
twenty-three lines. Very carefully written minuscule script 
with elements of Perischrift! for text; titles in Epigraphi- 
sche-Auszeichnungs-Majuskel, calendar indications in Aus- 
zeichnungs-Majuskel. Gathering numbers with the usual 
strokes above and below at the lower left corner of the recto, 
beginning on fol. 7r. Parchment fine. Finer but yellowed 
parchment for the Canon tables. Ink brown for text; titles in 
the Gospels, tables of chapters (fols. 6r, 60r and v), and cal- 
endar indications in carmine and brown; initials outlined or 
solid, in carmine. 

All introductory material is not part of the original 
manuscript. Fols. 1 and 2, parchment flyleaves from another 
Gospel book; 3r-5r, Canons I-X (Canons I and HI are 
missing) taken from another, larger Gospel book; 5v, blank; 
6r, cut-in leaf with Matthew chapters continuing on fol. 6v, 
over the text of which a miniature of Matthew has been 
painted; 7r (gathering a')-59v, Matthew; 60r and v, Mark 
chapters by the same hand as fol. 6r; 96r (inserted page), 
blank; 96v, miniature with portrait of Luke by the same 
hand as that of Matthew; 97r-155r, Luke; 155v, John chap- 
ters {initials have been cut out); 156r, beginning of John 
(text breaks off on fol. 197v); 198r, blank; 199 and 200 are 
flyleaves from the same manuscript as fol. 1, cut to size. 

Some gatherings are loose. The inserted miniatures 
have suffered considerable flaking. Old leather binding in 
red-brown color. Front and back covers (figs. 55, 54) have 
scroll, guilloche, and heart-shaped patterns on the border, 
medallions with double-headed eagles, pelicans, simple and 
star-like rosettes, lilies, and small rectangles with upright 
lions set in a diamond pattern; on the back cover holes for 
two clasps. Byzantine, probably fourteenth-century. 


Illustration 

3r, 3v, 4r, 4¥, 5r Canon tables (ca. 17.8 x 13.4 cm. each) 
(figs. 45-49). In each of these the concordance, with 
titles written in gold, is contained within a structure 
consisting of two small arches spanned by a larger 
arch (except for fol. 3v where we have a large arch 
only) supported by two columns joined at top and bot- 
tom by two blue fillets. The variegated shafts of the 


! Of. H. Hunger, “Die Perlschrift: eine Stilrichtung der griechischen 
Buchschrift des 11. Jahrhunderts," in Studien zur griechischen Palaeogra- 
phie, Vienna 1954, pp. 22-32, repr. in idem, Byzantinische Grundlagen- 
forschung, Gesammelte Aufsätze, London 1973, no. I. 
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portrait with the cornucopias sprouting green leaves consist- 
ing of almond forms adorned with rings of pearls also found 
in the inner, braided band, and the color scheme recall the 
mosaics of Damascus and of the Dome of the Rock in Jeru- 
salem.‘ They therefore bring the codex into close relation to 
Palestinian art. This relation is further confirmed by the use 
of the rosettes in the margin on the left-hand side of an orna- 
mental band, which is unusual in Byzantine manuscripts 


but common in Koran manuscripts, where the beginning of 


a sura is indicated by such an artistic device. Other elements, 
however, relate the codex to the art of Constantinople. De- 
spite Grabar’s hypothetical assignment of the manuscript on 
the basis of its ornament to a Greek workshop in southern 
Italy, the initials, very often several on one page (cf. fols. 
4r—5v, fig. 35), find their best parallels in Constantinopoli- 
tan manuscripts of the mid-tenth century. The manuscript’s 
close relation to cod. Paris gr. 139 has already been pointed 
out, while the form of the arch on fol. 14r (fig. 34) occurs in 
Constantinopolitan Gospels such as the Lectionary Paris gr. 
70, from the year 964.5 Yet the ornament applied to this 
arch lacks the refinement of the Constantinopolitan paral- 
lels. Furthermore, the strong colors used throughout reveal 
once more Islamic influences and suggest a place where the 
convergence of the various cultural traditions was achiev- 
able—possibly Sinai itself. 
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Iconography and Style 

The codex reached its present state in several phases 
aver a period of time. The script of the Gospel text relates to 
manuscripts from the tenth century.? The style of the title 
pieces and the initials is rough, the flower petals and pal- 
mettes are flat, stylized, and patternized, and recall twelfth- 
to early thirteenth-century manuscripts such as the cod. 
Paris. gr. 550 and others. 

The obvious conclusion is that the ornamental head- 
pieces, the initials, and the titles were added about 1200 to a 
tenth-century manuscript which had remained unfinished. 
The tweifth-century date must also apply to the table of 
chapters, written in the same carmine as the initials, on 
pages which were left blank originally (fols. 60r and v). And 
since the chapters of Matthew on fol. 6r are written on the 
bifolio containing the tables of Canon I, we may assume that 
the Canon tables, taken from another manuscript, were 
added at this time. 

In their architectural form, ornament, the subtlety of 
the color scheme, and the refined execution, the five Canon 
tables reflect some of the best Constantinopolitan manu- 
scripts from the middle and second half of the tenth century. 
More specifically, they are closely related to the Canon ta- 
bles in cod. Paris gr. 70, dating from the year 964 and be- 
longing to a group of manuscripts centered around the cod. 
Paris gr. 139.* The similarity extends to the architectural 
form, the type of ornament (note, for instance, the fretsaw- 
like ornament in both codices, the discs marking the tym- 
pana of the arches, and the lyre-shaped acanthus capitals), 
the variety and poses of the birds, and the paleography of the 
titles written within the arches. There can be no doubt that 
the Sinai Canon tables originated in a Constantinopolitan 
manuscript of the same group and period. 

The two inserted evangelist portraits represent the 
types of the “writing evangelist” and the “philosopher.” 
Luke (figs. 50, 51) best reflects a tenth-century prototype, 
modified, however, by the addition of the implements on the 
table.5 

These miniatures have suffered considerable flaking. 
Nevertheless, in the rendering of the faces one can see a 
painterly quality; the brush strokes are soft, and the volume 
is stressed without any dramatic contrasts. The drapery 
follows the articulation of the body but the pleats are 


ford, Roe 6: Treasures, 3, fig. 173; Galavaris, Prologues, fig. 92; idem, 
Liturgical Homilies, pl. XCVII1,436; Hutter, Oxford, 1, no. 53, fig. 309. 
1 Weitzmann, Buchmaterei, pp. 14ff., pl. XVII,87-8B. 
$ Cf. John the Evangelist in cod. Oxford, Canon gr. 110, fol. 142v, 
ibid., pl. X1V,74; Hutter, Oxford, 1, no. 3, fig. 18. 
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columns and the lyre-shaped (fols. 3v, 4r) or acanthus 
capitals (4v, 5r) are gold, while the imposts and bases 
are blue. The arches formed by golden bands are lav- 
ishly decorated with triangles containing trefoils or 
heart-shaped leaves against white; a scroll motif of 
tendrils (fols. 3r and v and 4r); gold circles with dots 
against white; and blue, heart-shaped leaves between 
(fol. 4v); double diamonds joined with rosettes in gold 
against blue (fol. 3r); or gold palmettes in scroll ar- 
rangements against blue (fol. 3v, 4r). Atop the arches, 
a delicate scroll of blue and green heart-shaped leaves 
centered around an *open" palmette (fol. 3v), rich fo- 
liage around a fountain (fols. 3v, 4r), or even purple 
lilies on either side of a gold fretsaw palmette (fols. 4v, 
5r) and in the spandrels pairs of blue birds with gold 
feathers. The tympana are filled with delicate scrolls 
of heart-shaped leaves in blue and flowers with gold 
tendrils; or a net-like ornament in gold with heart- 
shaped leaves in blue; or a simple scroll. Over the two 
small arches are discs with a spoked wheel, sunflow- 
ers, or scrollwork ornament. 

óv Matthew (11.7 x 9.2 cm), à aye(os) partaro(s) 
(fig. 50). Facing to the right, he is seated in front of a 
lectern and writes in a codex held on his lap. His 
nimbus is outlined in red against the gold background. 
In the background at the left there is a long, terraced 
building topped by an aedicula. A thín red fillet, 
almost rubbed off, frames the miniature, which is 
placed opposite the first chapter of Matthew's Gospel. 

7r, 64r II-shaped headpieces decorated in carmine with 
flower petals, trefoils enclosed in medallions, in sym- 
metrical patterns. Initial A decorated with a bird and 
a foliated stem. Mt. 1:11. Mk. 1:1ff. 

96v Luke (12.3 x 9.3 cm), o ay(os) A(ov)kas, in red 
(fig. 51). With frontal upper body and three-quarter 
view lower body, he sits holding a codex on his lap. A 
lectern is at his left and a tall building with a saddled 
roof in the gold background to his right. His nimbus is 
outlined in red. The miniature is framed by a thin 
line. 

97r, 156r Headpieces in the form of trefoiled arches, tre- 
foils and palmettes in carmine. Initials € with foliated 
knots. Lk. 1:1ff.; Jn. 1:18. (fig. 52). 


2 Cf. cods. Jerusalem, Stavrou 55; Athos, Lavra A 19: Lake, Dated 
Mss., 1, no. 2, pl. 3; 2, no. 92, pl. 162. 

? Galavaris, Liturgical Homilies, pls. LXX XVIL402, XC,411. Other 
features pointing ta the end of the twelfth and the early thirteenth century 
are the alternation of petals and crosslets, the rendering of the trefoil, and 
the form of the leaves, cf. Athos, Pantocrator 10, Vatopedi 918, and Ox- 
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The text on the verso side of the roll follows the same 
direction as that on the recto, so that one must roll the manu- 
script back in order to continue reading. An additional, un- 
published fragment is included among the new Sinai finds. 
The roll is badly destroyed al! along the right margin, and 
part of the text is torn off. 


illustration 
Simple initials and a line of red-brown strokes separat- 

ing prayers constitute the sole decoration. The initials can be 

simple, geometric, or adorned with floral motifs or an occa- 

sional bird. 

Section I: initial K with a flower pendant at the vertical bar; 
another one with a palmette on top of the vertical bar; 
A with a blue-green bird perching on the base of the 
letter; traces of gold lines. Prayer of carayupwy read in 
the skevophylakion Baptismal rite (fig. 55). 

Section I: initial A adorned with a bird picking grapes and 
O in rosette form, in blue, dark green, and red. Prayer 
on the ordination of a deaconess (fig. 56). 

Section III: initial K decorated with a peacock, and another 
one with a peacock, at the very end of verso. Prayer on 
the bowing of heads at Matins. 


Date and Style 

Liturgists and paleographers have assigned the roll to 
the tenth century and have pointed out the importance of its 
text.! This is one of the earliest extant Euchologia, which 
should be placed after the ninth-century Barberini codex.? 
Recent research has allowed us to date it with greater cer- 
tainty. Its script is close to that of the cod. Jerusalem, Stav- 
rou 55, dated to the year 927.? A study of its initials points to 
a similar date. 

The elegant initials single out opening words. At the 
same time, just as the single lines of strokes distinguish 
sections of the text, they serve as “pointers” as in another li- 
turgical book, the Lectionary. The refined folding bands, al- 
though simple, the delicately drawn birds picking at grapes, 
and the peacock are in style not unlike the initials found m 
cod. Paris gr. 139.* In fact, they have been rendered in the 


loghia, 2, Kiev 1911, pp. 1 

? Cf. A. Jacob, “La tradition manuscrite de la Liturgie de Saint Jean 
Chrysostome (VIII-XII siécles)," in Eucharisties d'Orient et d'Occideni 
(Lex Orandi, 47), Paris 1970, 2, pp. 114-21; idem, “Les priéres de l'am- 
bon du Barber. gr. 336 et du Vat. gr. 1833,” Bulletin de l'Institut Histo- 
rique Belge de Rome 37 (1965) p. 21. 

3 Hunger, “Auszeichnungsschriften,” p. 204 n. 17, fig. 7, with 
references. 

* Weitzmann, Buchmalerei, pl. X,47; cf. H. Buchthal, The Minia- 
tures of the Paris Psalter (Studies of the Warburg Institute, 2), London 
1958. 
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patternized. Painterly style and drapery recall some figures 
in cod. Oxford, Barocci 31, assigned to Constantinople at 
the end of the thirteenth century. In the portrait of Luke a 
notable feature is the height of the lectern and its relation to 
the background building. This creates a feeling of tension, 
the like of which, conveyed by similar means, is seen in 
many thirteenth-century manuscripts! A thirteenth- 
century date for these miniatures seems plausible. 

The body of the manuscript and its ornament of the 
late twelfth to thirteenth century point to a provincial mon- 
astery where Constantinopolitan manuscripts must have 
been available for the extraction of the tenth-century Canon 
tables, assuming, as we do, that their addition was made at 
the time of the completion of the headpieces. The possibility 
remains, however, that a provincial manuscript reached 
Constantinople and received the miniatures there. 

The production of this codex is of special interest. Left 
unfinished for a long time, it was completed in different 
stages.? 
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11. NO. 956, ROLL. EUCHOLOGION 
FIRST HALF OF TENTH CENTURY. 
FIGS. 55, 56 


Vellum. 755 x 24 cm. Minuscule script (letters 2 mm.), 
very stylized, approaching the Kirchenlehrerstil for text; ti- 
tles and typikon in Auszeichnungs-Majuskel. Parchment 
thick but smooth and white. Ink brown for text; titles and 
typikon in carmine. Solid initials outlined in red and tinted 
in blue and green, touches of gold. 


5 Hutter, Oxford, 1, no. 59, figs. 369, 371. 

7 See Athos, Lavra A 106, fols. 1v, 41v, 59r, and Dochiariou 22, 
fol, 159v, Treasures, 3, figs. 47-49, 270. 

* A somewhat similar case is presented by the codex Athens, Nat. Lib. 
149, late tenth or eleventh century, in which the original ornamental 
bands were repaired and new embellishments and titles were added at a 
later date, see Marava-Chatzinicolaou, Toufexi-Paschou, no. 8, pp. 51ff. 





1 For the text see P. N, Trempelas, Mipóy EUyoAóytor, 1, Athens 
1950, pp. 311ff., 402, 403; A. Dmitrievskiy, Opisanze liturghicheskikh ru- 
Kopisey, Khranyashchiklsya v bibliotekakh pravodisusho vostoka, 2. Evko- 
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are on the upper two corners. Gold initial € in similar 
style. Lk. 1:1ff (fig. 57). 

84r  H-shaped headpiece over left column, with gold pal- 
mettes with red dots on blue and dark green ground. 
Three small palmettes on top of the frame, two 
smaller ones on the inner upper corners, and two haif 
palmettes on the outer center of the vertical sides. 
Gold initial € in similar style. Jn. 1:18 (fig. 58). 


Style 

The ornamentation and color scheme of gold with red 
dots on light blue and dark green ground in fretsaw style, 
with palmettes arranged so as to form a lyre-shaped pattern, 
is a particular feature of Constantinopolitan scriptoria in 
the first half of the tenth century.! Similar ornament and 
type of initials are found in several codices of the period, 
such as Athos, Vatopedi 456 and Athens, Nat. Lib. 56.? Pa- 
leographically the codex is related to tenth-century manu- 
scripts.’ The quality of its ornament leaves no doubt that it 
should be included among Constantinopolitan products of 
that períod. 


Bibliography 

Gardthausen, Catalogus, p. 36. 

Gregory, Text&ritik, pp. 247, 1135 no. 1220. 
Bencševič, p. 639, 

Hatch, Sinai, pl. XIV. 

Kamil, p. 69 no. 208. 

Voicu, D'Alisera, p. 555. 


Leningrad leaves: 
BeneSevit, p. 639 no. 183. 
Granstrem, VV 19 (1961) p. 230 no. 266 with earlier bibliography. 


13. COD. 734-735. TRIODON 
TENTH CENTURY. FIG. 59 


Two manuscripts identified as one. Vellum. Folios: 
Part 1, 1-174; Part 2, 1-200; 25.5 x 19.4 cm. One column of 
twenty-six lines. Minuscule script for text, written across 
the line, small letters irregularly spaced with Hakenschrift 
elements; titles in Auszeichnungs-Majuskel. Gathering 
numbers at lower left corner of first recto, beginning with 
gathering >’, fol. 19r in Part t and gathering 4", fol. 9r, 
Part 2. Parchment hard and white. Ink black for text ex- 
cept fols. 1r-2v, Part 1, and some folios in Part 2 which 


! Weitzmann, Juchmaleret, pp. 18ff. 

ê Ibid., p. 20, fig. 19, pl. XXVI,141; also idem, Studies, pp. 239-41, 
fig. 223-26; Marava-Chatzinicolaou, Toufexi-Paschou, no. 1, figs. 9, 10. 

3 Hunger, “Auszeichnungsschriften,” p. 2t5, figs 5, 6. 
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best Constantinopolitan style of the first half of the tenth 
century. This conclusion is of significance, since early illus- 
trated Euchologia are indeed rare. 


Bibliography 


Gardthausen, Catalogus, p. 204. 
Kamil, p. 110 no. 1285. 


12. COD. 183. FOUR GOSPELS 
LENINGRAD, STATE PUBLIC LIBRARY 
COD. GR. 266: TWO LEAVES 
MID-TENTH CENTURY. FIGS. 57,58 


Vellum. 127 folios, 24.8 x 19.4 cm. Leningrad: two 
leaves, 25.5 x 19.9 cm. Two columns of twenty-nine lines. 
Minuscule script for text approaching the Keulenstil, clear 
and elegant, written across, under, and above the line; titles 
in Auszeichnungs-Majuskel. Later gathering numbers in 
middle of bottom margin of first recto. Parchment white and 
fine. Ink dark brown for text; titles in gold, but chapter 
headings in the text in red. Initials for the opening verses of 
each Gospel in gold; small initials in text only outlined in 
carmine. 

Codex is incomplete, beginning with Mark 5:13. Fols. 
1r-15r, Mark; 25v, blank; 26r-27r, Luke chapters; 27v, 
blank; 28r-82v, Luke (Leningrad: Lk. 7:47-8; 16; 10:11- 
30); 83r, John chapters; 83v, blank; 84r-125v, John; 126r 
and v, blank; 127r, later Arabic entry; 127v, blank. 

First folios are in bad condition. All gatherings are 
loose. Fols. 25-27, 83, 123-125 are later, probably thir- 
teenth-century, restorations. Headpieces are in excellent 
condition but initials have lost most of their gold, exposing 
the red underpainting. The front cover is missing. The back 
cover is a wooden board covered with dark brown leather 
pressed with simple geometric patterns: rectangles marked 
in the center with diagonal lines and stamped with small, 
worn medallions. Traces of several metal studs along the 
borders. 


illustration 

28r [I-shaped headpiece over right column, with gold pal- 
mettes in fretsaw style with red dots on turquoise blue 
and dark green ground. Two small stylized palmettes 


£ See cod. Vat. gr. 1554 in Grabar, Manuscrits grecs, no. 37, pp. 65F.; 
cf. Weitzmann, "Cyclic Illustration," pp. 102ff.; Galavaris, Liturgical 
Homilies, pp. 38ff. 
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Jo. hebd. Mt. Lk. Sab-Kyr. Passion pericopes and 
Hours, Menologion, varia, Eothina. 

Fol. 1v, epigram to John in upright majuscule and col- 
ophon; 2r and v, Canon tables (Canon I), on a loose page not 
part of the manuscript; 3r (gathering 2')-76v, John weeks; 
Tir-liór, Matthew weeks; 116v, epigram to Matthew; 
1i7r-ió4r, Luke weeks; 164v, epigram to Mark; 165r- 
196r, Mark weeks; 196v—235v, Passion pericopes (Lenin- 
grad leaf: fourth passion pericope, Mt. 27:3-7); 235v, Good 
Friday pericopes; 244r-246v, pericopes for Holy Saturday; 
247v-330v, Menologion; 331r-332r, varia; 332-3407 
Eothina; 340v, colophon. 

Colophons, on fol. 1v (fig. 80), read: 


Mrgo8ery x(opi)e 
0/810 Bure 


700 dovdov vod évera 
pov &áuüprd Àov Kat 


TOD To 08 ypayrávros ro‏ "موتك جوم 
ev(a)y(yéXov) 8 áp.‏ 


Remember, O Lord, thy servant Eustathios, the 
presbyter, sinner and humble who wrote this Gospel 
with zeal. Amen.' 


Between the half lines, vertically placed, is the last word, 8i- 
Pov, of the verses to John written above. 

On fol. 340v (fig. 81), by the same hand: CaAnpwly 
gir O(co Tû cvayyé/Aaeov rovr&à pylvi) vavovapià ets 
Tiho) A.’ qvó(urtovos) € érobs dro / xrlcews kompov 
لاو‎ 0١۰. (This Gospel was completed with the help of God 
on January 30, 10th indiction in the year 6475 from the 
creation of the world [967)). 

On fol. 340v, in a later, twelfth- or thirteenth-century 
script, an entry in black ink reads: 


+ rb rapor «مېملا‎ ebayyéAcor ris / inepaytas 
A(cord)kov red ayiov / opovs Tod xwp1jfl 7۸7 
8۱٤ xetpos pakapiov roO / ۵م ماپ‎ 

àpxienioró/ Tov Tod &yiov dpous aie: / ko Ñ Tus 
TÒ »)م۱0‎ thy / O(coró)kor" vå Fyet Tas جامة‎ 
rap / rin’ 0: 2ه‎ 7 

+ This holy Gospel of the All-Holy Theotokos of the 
Holy Mount Horeb was dedicated by the hand of 
Makarios the most holy archbishop of the Hely 
Mount Sinai. May he who deprives the Theotokos 
of it have the curses of the 318 Holy Fathers. 


On fol, 3r, text in Arabic, somewhat later than the 
Greek Gospel text, reads in Professor Irfan Shahid’s trans- 
lation as follows: He sat at the Church of the Lord in the 

! It has been observed that Eustathios’ script is similar to that in a leaf 


in Leningrad, cod. gr. 36, a fragment of a Lectionary from Sinai; see Harl- 
finger et al., p. 15. 
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are in light brown; titles in carmine. Solid simple initials in 
carmine. 

Cod. 734, beginning missing; fols. 1r-2v, idiomela for 
Sunday of the Apocreo; 3r-114v, Triodon-Stichera, Canons 
from Sunday of the Prodigal Son to Saturday of the Holy 
Week; last gathering te' is missing. Cod. 735 in its present 
state is also incomplete. No binding; codex is kept in a paper 
envelope. 

Cod. 734 contains only one band-shaped headpiece, 
fol. 3r, in fretsaw style of a striking dark blue color outlined 
in wine red against gold; the center of the palmettes is left 
colorless (fig. 59). Unlike the color scheme of all other 
initials in the manuscript, in this instance the A has the gold 
and blue colors of the headpiece. 

The beautiful fretsaw style is very similar to that found 
in cod. Oxford, Auct. T. inf. 2.6, fol. 47r, which has been 
assigned to the middle of the tenth century or shortly there- 
after, and to a Constantinopolitan scriptorium.! The pale- 
ography points to a similar date and origin for the Sinai 
codex. 


Bibliography 


Gardthausen, Catalogus, pp. 159-60. 
Kamil, p. 101 no. 1004-1005. 


14. COD. 213. LECTIONARY 
LENINGRAD, STATE PUBLIC LIBRARY COD. 
GR. 283: ONE LEAF 
A.D, 967. FIGS, 60-82, COLORPLATE II 


Vellum. 340 folios, 21 x 16.5 cm. Leningrad: one leaf, 
20.9 x 18.6 cm. Two columns of nineteen lines. Sloping ma- 
juscule (ogivale inclinata) for text (size of letters 3 mm.); 
titles in Auszeichnungs-Majuskel (size of letters 6 mm.). 
Gathering marks at upper right corner of first recto, begin- 
ning with y' on fol. 19r. Parchment hard and rough, white. 
Ink biack for text and ekphonetic signs, occasionally brown. 
Epigrams to evangelists in bright red. Titles and calendar 
indications outlined and colored in orange-red, light yellow, 
strong ultramarine, and light and dark green, or simply in 
bright red; they are often marked with outlined and tinted 
interlaced crosses. Zoomorphic and/or ornamental initials 
opening the lessons in same colors and dark brown. Arabic 
text on margins of several folios in dark red. 


1 Hutter, Oxford, 1, no. 4, fig. 27. 
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16v Initial T with hand. Tuesday, second week, Jn. 3:16 
21. 

18v Initial T as on fol. 16v, Thursday, second week, Jn. 
5:24-30. 

19v Initial € with the bows formed by two griffins in red 
and yellow, carrying a man in the center, in green and 
with brown hair, recalling Alexander’s ascension. 
Friday, second week, Jn. 5:30-6:2 (fig. 63). 

2]v Initial T with interlace and fretsaw and with a dog's 
or dragon's head. Saturday, second week, Jn. 6:14-27 
(fig. 64). 

27r Initial € in fretsaw with two snake- or bird-like ani- 
mals. Thursday, third week, Jn. 6:40-44 (fig, 65). 

28v Initial € with two griffins in red, blue, green, and yel- 
low attacking two hands. Saturday, third week, Jn. 
15:17-16:2 (fig. 66). 

58v Initial € with two coiling serpents on the bows attack- 
ing a hand and palmette on the vertical. Wednesday, 
sixth week, Jn. 12:36-47 (fig. 67). 

68r Initial € with two birds of prey. Wednesday, seventh 
week, Jn. 16:15-23 (fig. 68). 

73v A griffin, marginal vignette as on fol. 8v, and initial T 
in fretsaw style with a dragon at the bottom. Sunday, 
eighth week, Pentecost, Jn. 7:36-52, 8:12 (fig. 69). 

75v Initial € with hand in fretsaw style and a dove in 
blue, green, yellow, and brown, flying down from 
above. Feast of the Holy Ghost, Mt. 18:10-20 
(fig. 70). 

77r Two bars in rinceau, left column, enclosing seven 
lines of huge letters filling height of column, marking 
the end of John's readings. In right column begin sti- 
choi of Matthew weeks (fig. 71). 

77v  Band-shaped headpiece in interlace with a dragon's 
head, and initial € with hand in four colors. Saturday, 
first week, Mt. 5:42-48. 

90r Initial € with a hand holding a cross with rays. Satur- 
day, seventh week, Mt. 10:37-42; 11:1 (fig. 72). 

116r Nine lines of large majuscule script, in red and yel- 
low, fill height of right column and mark the begin- 
ning of Luke pericopes. 

164r Band-shaped headpiece in fretsaw style, bottom left 
column, end of Luke readings; right column, eight 
lines of large letters in yellow, red and green, begin- 
ning of Mark. Vignette with two peacocks drinking at 
a fountain in four colors (fig. 73). 


d'histoire 67 (1955) pp. 217-58. 
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Mountain of Horeb. No one has authority to dislodge Him 
from it or from inside it. 

These last two entries, the Greek and the Arabic, from 
which the popular name of the Lectionary derives, suggest 
that the mansucript has been connected with Sinai for sev- 
eral centuries.’ 

The codex is in very bad condition. The Canon page 
and several gatherings are loose. Between fols. 164 and 165 
a leaf is cut out but apparently no text is missing; between 
221 and 222 another leaf is missing, which probably had the 
beginning of the fifth Passion pericope (Mt. 27:3ff.). Gath- 
erings wf’ and py’ are not marked. The codex bears signs of 
much use, especially along the edges of the pages. Several 
marks from wax drips. 

Old dark brown leather binding on wooden boards, 
with tooled ornamentation bearing only traces of a rinceau 
border and faded imprints of metal attachments. Badly torn, 
it was restored with new, light brown leather which, in turn, 
has been severely damaged. Between the front cover and the 
now completely torn out flyleaf, there was pasted a piece of 
papyrus, of which only traces remain. 


Illustration 

2randv Left are two similar Ganon tables (ca. 15.8 x 14.1 
em.) contained in two arches, spanned by a larger 
arch supported by three columns (only outlined) with 
three elongated acanthus capitals in blue and red, out- 
lined in gold. The tympanum is decorated in flower 
petal style with a scroll pattern against gold. On the 
face of the arch are three colorless petals in the form of 
crosslets on a carmine background. Two partridges on 
either side of the arch. Canon X (fig. 82). 

3r  [I-shaped headpiece in a variant of fretsaw ornament: 
two rows of black circles, each containing four blue 
palmettes against white, joined by rosettes, set against 
red and pale yellow ground. Titles in pale yellow, red 
and some blue filling. Initial € formed by a blessing 
hand in similar colors and inner filling in green, Ju. 
1:1-17 (fig. 60). 

8v Initial T in fretsaw, and a light green, red, and blue 
griffin below. Wednesday after Easter, Jn. 1:35-52 
(fig. 61). 

13v Initial T supported by a hand in colors as on fol. 8v. 
Friday after Easter, Jn. 2:12-22. 

14r Initial O in fretsaw. Thomas Sunday, Jn. 20:19-31 
(fig. 62). 


2 For the dedication of the monastery to Theotokos, see A. Guillou, 
“Le monastère de la Théotekos au Sinai,” Mélanges d'archéologie et 
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saw style with dragon’s head at top and a blessing 
hand. Feast of the Forty Martyrs of Sebaste, March 
9, Mt. 20:1-16. At beginning, cross (fig. 79) as on 
fol. 196v. 
316r and v, 318v, 326v, 331r, 332v  Band-shaped head- 
pieces in fretsaw style marking remaining months, 
April~August, varia, and the Eothina Gospels. 
In addition to all this decoration, which distinguishes the 
major sections and pericopes of the Lectionary and the pre- 
viously listed initials, the codex has many more ornamental 
and zoomorphic initials T (rà xap éxeiv@) and € (etmev 6 
"Igcots) marking each lection. They are drawn and filled 
with alternating red, blue, yellow and/or green, col- 
ors which have been used for headpieces, tailpieces and 
vignettes. 


Iconography and Style 

The text is written in a majuscule of a slightly elon- 
gated, sloping form, which persisted for a long time in 
Lectionaries and is widespread. However, there are some 
peculiarities in the format taken by the lines within each 
column. Although each page is ruled, the writing does not 
always follow the ruling. The size of the title letters is not 
consistent throughout. The letters themselves also present 
differences: they can be outlined and filled with color, as, for 
example, fol. 196v (fig. 74, colorplate i:c). Often titles start 
with a cross, implying a stavrogram (see, for example, fols. 
196v, 312v [figs. 74, 79, colorplate trc, r:b]), a characteristic 
sometimes found in manuscripts that have been attributed to 
the eastern provinces of the Byzantine empire, as for in- 
stance, the late ninth-century Princeton Gospels, Garrett 1.? 
There is no gold anywhere, and the overall impression of a 
page is dominated by certain title lines which acquire em- 
phasis and become colorful, decorative, and vivid. The only 
conclusion that can be drawn from these observations on the 
script is that the codex is provincial, written in a monastic 
milieu. 

The bust of Christ in a medallion, fol. 196v (fig. 74, 
colorplate ı1:c), the only figurative representation in the co- 
dex, belongs to compositions common in monumental and 
minor arts as well as icons.* Earlier examples appear on the 
coins of Justinian 11 (685-695) and Leo VI (886-912), but . 
they are not related in type to this bust. The ornament on 
the cruciform nimbus—double crenellation—and on the 


from the end of the tenth century in Sinai, ibid., no. رافظ‎ pl. CXX, 
pp. 101, 102. 

5 Beckwith, Constantinople, p. 54; J. Breckenridge, The Numismatic 
Iconography of Justinian I, New York 1959, pp. 46ff.; P. Grierson, Cata- 
logue of the Byzantine Coins in the Dumbarton Oaks Collection, 2, part 2, 
Washington, D.C. 1968, pl. XXXVII. 
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174r Vignette with a rosette and two birds in green and yel- 
low. Fourth Sunday of Lent, Mk. 9:17-31. 
Band-shaped headpiece in interlace with a dragon's 
head and a hand at the left end and a man’s head at 
the opposite end. Two birds atop either side of a 
Greek cross in interlace; Latin cross in the form of a 
stavrogram marks title; below, in margin, medallion 
with bust of Christ, IC XC, blessing and holding a 
Gospel book. Nimbus and Gospel are decorated with 
crenellation. Beginning of Passion pericopes. Below, 
a band in fretsaw marking the beginning of John’s 
pericope and initial © with a blessing hand and fret- 
saw and almond rosettes ornament. Jn. 13:31-35 
(fig. 74). 

Large initial O in the form of a fish. Holy Saturday, 
Mt. 28:1-20 (fig. 75). 

Headpiece, left column, with an interlace above and 
below and fretsaw at the verticals set on palmettes and 
a dragon’s head at the left of the upper bar. Menolo- 
gion, September 1. The disjoined lower band serves to 
mark Lk. 4:16-22 (fig. 76). 

Band-shaped headpiece in interlace, left column, Oc- 
tober 1. Initial © with blessing hand, right column, 
October 2, Jn. 10:9-16. 

Band-shaped headpiece in fretsaw, left column, No- 
vember 1. Initial T with knots and palmettes, right 
column. Mt. 10:1 and 5:8. 

Band-shaped headpiece in interlace, left column, De- 
cember 1. Initial T. Mk. 5:24-34. 

Initial A with a peacock at a stem of interlace and 
palmettes. Sunday after Christmas, Mt. 2:13-23 
(fig. 77). 

Band-shaped headpiece in interlace, initial T. Janu- 
ary 1, Lk. 2:20-21, 40-52. 

Initial ۸ with a quadruped (a lamb?), supporting a 
leaning column with fretsaw and palmette decoration. 
Second Sunday after Christmas, Mk. 1:1-8 (fig. 78). 
Band-shaped headpiece in fretsaw. February 1, Lk. 
10:19-21. 

Band-shaped headpiece in fretsaw style and vignette 
with a prancing griffin below, left column. Feast of 
the Discovery of the Head of John the Baptist, Febru- 
ary 24, Mt. 11:2-25. In right column, initial € in fret- 


196v 


244r 


247v 


264v 


276r 


279v 


295v 


296r 


299v 


308v 


312v 


3 Greek Mss. Amer. Coll., no. 2, fig, 2; Byzantium af Princeton, 
pp. 141-42, no. 168. 

* On early icons one sees the head of Christ in a medallion, without 
the Gospel which is associated with Christ's representatton in bust form; 
see Weitzmann, Sinai icons, nos. B.9, pl. XII; 8.11, pl. XIV; B.5, 
pls. XLVIIL, L. For a bust of Christ holding the Gospel, see an extant icon 
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provinces of the Empire (Cappadocia?).'? But the Sinai 
hands differ in that they are often combined with imaginary 
animals. This zoomorphic element becomes the manu- 
script's most important characteristic. More particularly, 
the Sinai codex relates to manuscripts produced in Egypt. 
The stylization of the peacocks on fol. 164v (fig. 73), for 
example, is like that of a lion and a bird in an initial of the 
cod. Florence, Laur. Plut. IX.15, fol. 13v, which was writ- 
ten in Africa.!! Also comparable is the ornament in the cod. 
Paris gr. 1085 written in the year 1000 by a certain Leo in 
Egypt, and that of the cod. Jerusalem, Sabas 25, written ac- 
cording to its colophon in that very monastery.!? 

The griffin is the preferred animal, and has been ap- 
plied in various ways to the. initials, the margins, and vi- 
gnettes, either alone or combined with a human head, as in 
the ascension of Alexander on the griffin chariot (fig. 63). 
The griffins as well as other animals, including birds, are 
strongly ornamentalized in Sassanian style. The thigh of the 
griffin is adorned with an almond, his wings are striped, his 
neck has a band, and his tail terminates in a leaf. Sassanian 
or Islamic sources must also be sought for the variant of fret- 
saw ornament on fol. 3r (fig. 60) which is not unlike stone 
carvings such as those on the facade of the mosque El-Ha- 
kim in Cairo (990-1003) which, it has been suggested, fol- 
lows the style of earlier Islamic frescoes.!? 

The type of ornament, the Arabic texts, and the type of 
parchment—all found in manuscripts produced at Sinai— 
suggest that the Horeb Lectionary was made in Sinai itself 
or at least in a nearby area of Egypt or Palestine. The colo- 
phon, while giving the name of the scribe and the date, does 
not cite any locality. Neither is the later, twelfth- to thir- 
teenth-century entry conclusive: it should not be interpreted 
as referring to contemporary events. 'The writer of the entry 
records a fact obviously known to the monastic community 
(the monastery is still referred to as that of the Theotokos); 
hence the named bishop Makarios may not be a twelfth- 
century figure but rather earlier.“ 

There is, however, other additional evidence that may 
strengthen these conclusions. In the Menologion section, the 
commemoration of Sabas, December 5, fol. 2817, reads: Tod 


pl. LXXVI,464-71. 

١١ Ibid., p. 73, pl, LXXIX,491. 

12 Ibid., pp. 74, 75, pls. LXXX,497, LXXXL504. 

1 D. Talbot Rice, Islamic Art, London 1965, fig. 86. 

14 For Makarios see Rabino, pp. 83 no. 18, 84 no. 21; sce also K. N. 
Papamichalopoulos, *H Mori; 708 Spovs Lia, Athens and Cairo 1932, 
pp. 420—26, list incomplete. New material on bishops’ lists is contained in 
the new manuscript finds, the publication of which is being prepared by 
Dr. P. Nikolopoulos; cf. Galavaris, “Sinaitic Mss.,” p. 122. 
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Gospel suggest a relation to enamel work.* The choice of 
form and application of this Christ medailion reflect the tra- 
dition of standardized author portraits in medallions, as in 
the Sacra Parallela, Paris, Bibl. Nat. cod. gr. 923, and the 
portrait of John Climacus in the codex Sinai 417 (see no. 9 
above, fig. 32, colorplate rb). Both these manuscripts, and 
especially the Climax, have been assigned with good reason 
to Palestine. 

Stylistically the head of Christ is not unlike that of 
John Chrysostom in cod. Princeton, Univ. Lib. Garrett 14, 
fol. 295r, dated to the year 955 and assigned to the monas- 
tery of St. Sabas near Jerusalem. A most striking similarity 
to the Chrysostom bust is presented by the head of a man 
placed between two griffins, fol. 19v (fig. 63). These two 
busts are related not only in drawing technique but in the 
form of the skull-like head and the hairline.* 

The ornament applied to the headpieces and the ini- 
tials presents two characteristics: 1) the fretsaw ornament in 
various patterns, such as tendrils encased in borderlines 
(Aussparungsranke) or pure fretsaw and free tendrils, the 
most predominant; 2) an exaggerated combination of orna- 
mental motifs in the same band or initial. For example, pal- 
mettes, interlace and fantastic animals are combined, often 
lacking any sense of symmetry (fig. 76). In the initials them- 
selves, apart from the motifs and techniques noted above, 
there are two distinguishing elements: 1) a forearm with a 
blessing hand; 2) once more, an animal. There is also a pro- 
nounced tendency toward over-ornamentation, achieved 
by a combination of patterns giving the feeling of "horror 
vacui." 

Initials with blessing hands are known particularly in 
Lectionaries written in majuscule script. Their localization 
in Italy, as Grabar proposes, is not ténable, since they occur 
in various styles and regions. The hands in a Lectionary in 
Lavra, cod. A 86 from the tenth century, for example, are 
very different in form, ornament, and in the abundant use of 
gold.” The rich ornamentation of the sleeves with “jewelled” 
rosettes combined with fretsaw ornament, fol. 196v (fig. 74, 
colorplate rr:c), is very similar to that in cod. Athos, Kara- 
kallou 11, fol. 98v, which has been attributed to the eastern 


$ See M. C. Ross, Catalogue of the Byzantine and Early Mediaeval 
Antiquities in the Dumbarton Oaks Collection, 2, Washington, D.C. 1965, 
no. 154, icon frame, and no. 161, pair of enamelled kolti, deriving from 
Constantinopolitan jewelry, from the mid-eleyenth and twelfth centuries. 

? Weitzmann, Sacra Parallela, passim. 

° Greek Mss. Amer. Coli, no. 4, fig. 4; Byzantium at Princeton, 
p. 144, no. 170. 

9 Weitzmann, Buchmalerei, pl. LVI,320, 321. 

39? Thid., pl. LXXXVI,469. Similarities occur in other codices, such 
as Paris gr. 62, fol. 206r and Athos, Dionysiou 18, fol. 22v: ibid., 
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Gardthausen, Palacographie, 2, pp. 150, 433, 499. 

Ebersolt, Miniature, p. 50 n. 3. 

Weitzmann, Buchmateret, pp. 67, 73-74, 84, 86, pl. LXXX,496. 

Devreesse, Introduction, p. 291. 

K. W. Clark, “Exploring the Manuscripts of Sinai and Jerusalem,” The 
Biblical Archaeologist, 16 (1953) p. 30, 

K. Amantos, Levatreca ponyela avéxdora, Athens 1928, p. 9. 

Granstrem, VV 18 (1961) p. 255. 

Lazarev, Storia, p. 176 n. 69. 

Kamil, p. 70 no. 238. 

Weitzmann, Sinai Mss., pp. 10, 11, figs. 4, 5. 

Grabar, Manuscrits grecs, pp. 9, 10, 36, 73 no. 44, figs. 321-25. 

Husmann, p. 145. 

Marava-Chatzinicolaou, Toufexi-Paschou, pp. 34, 40. 

Galey 1979, fig. 149, 

Spatharakis, Dated Mss., no. 18, figs. 42, 43. 

Voicu, D’Alisera, pp. 557-58. 

Hutter, Oxford, 3, p. 13. 

Harlfinger et al., pp. 14-16, 62, no. 2, pls. 5-9, 

Galavaris, *Sinaitic Mss.,” pp. 122ff., figs. 5-11. 

Leningrad leaf: 

Stasov, p. 53, pl. 123,3-7. 

Kondakov 1882, p. 127. 

Gregory, Texikritik, p. 1279 no. 1398. 

Benedevit, pp. 113, 612 no. 107. 

Idem, Mon. Sinaitica, 2, pl. 41. 

Weitzmann, Buchmalerei, pp. 72, 74, pl. LXX X,495. 

Devreesse, Introduction, p. 291, 

Granstrem, VV 18 (1961) p. 255 no. 116. 

Grabar, Manuscrits grecs, p. 136. fig. 526. 

Spatharakis, Dated Mss., no. 18. 

Voicu, D’Alisera, p. 554. 

Harlfinger et al., pp. 15, 17. 


15. COD. 421, JOHN CLIMACUS, THE 
HEAVENLY LADDER 
FIRST HALF OF THE TENTH CENTURY. 
FIGS. 83, 84 


Vellum. 203 folios, 21.8 x 15.8 cm. One column of 
twenty-four lines. Minuscule script of very small letters, 
very clearly and carefully written, round, slightly leaning to 
the left, Kirchenlehrerstil for text; titles in Auszeichnungs- 
Mayguskel; writing does not always follow the ruling, mostly 
written across the line and more below than above it. Gath- 
ering numbers at upper right corner of first verso. Parch- 
ment hard and rough. Ink brown for text; titles in letters 
alternating green and red, or in red or brown painted over 
with yellow or green, Small initials with knots and leaves in 
similar colors. 


cal Homilies, pl. XXXV,181, 
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&ylov rlarpe)s ?u(G)v Céßa, “Of our Father Sabas.” On 
fol, 307r is the commemoration of the Holy Abbates (rap 
éyiwy ۸/88 ,(ه‎ the Martyrs of Sinai, January 14. The 
latter feast day occurs often in Menologia and its presence 
here may not be of special significance; this may also be true 
for the application of *Our Father" to Sabas, as the term 
seems to be of general use in this codex. More significant is 
evidence found in the Gospels section. On fol. 113v, next to 
the pericope of Saturday, Matthew, sixth week (25:16) is 
the following typikon: Td aüró Aéyerat xat els rjv &yiav 
64۸ 4٩ (the same [Gospel] is read also on the [feast] of St. 
Thekla). On fol. 129r, the typikon referring to the pericope 
of Saturday, Luke, sixth week (8:16ff.) states that “the same 
Gospel is read at the commemoration of Joachim and 
Anna.” In fact, these are cross-references to the saints’ com- 
memorations in the Menologion, namely September 24 
(Thekla) and September 9 (Joachim and Anna). Such 
cross-references are not consistent with all pericopes used 
also in the Menologion, and they may well indicate a special 
veneration of these saints. Thekla is indeed worshipped par- 
ticularly in Jerusalem, Antioch, and Sinai. At Sinai a chapel 
is dedicated to her and another to Joachim and Anna, where 
the liturgy is celebrated three times during the year. 

The Canon tables, fol. 2r and v (fig. 82) recall in form 
but not in style tables found in manuscripts of the second 
half of the tenth century, such as Paris gr. 70, anno 964, 
fols. 7r and 8r.!5 The flower petal style on the tympanum of 
the arch, springing from the center in a scroll pattern, points 
to the late eleventh century! and quite likely to a provincial 
area, for it lacks the lustre of Constantinopolitan manu- 
scripts. Its provincial character is stressed by the rosette pat- 
tern executed in carmine and the shafts of the columns, 
which are only outlined. 

"The illustrator of this codex was not attracted by figu- 
rative ornamentation, for figures were avoided in Islamic re- 
gions. However, the diversity of the ornament, its wealth 
of inventiveness, and the care in applying alternating 
color combinations, shows the monk's love for the text he 
illustrates. 


Bibliography 

Kondakov 1882, pp. 104, 127ff., pls. 79-83; 89,8. 
Gardthausen, Catalogus, p. 42, pl. 2,1. 
Kondakov, /nitizies, pp. 1118, pls. I-IV. 
Gregory, Textkritik, pp. 447, 1245 no. 847, 
BeneSevit, pp. 113-15 no. 107. 

Vogel, Gardthausen, p. 123. 


15 Weitzmann, Buchmalerei, pl. XVIL87. 
16 Cf. cod. Paris Coislin 239, fol, 6r, reproduced in Galavaris, Liturgi- 
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similar to but simpler and probably earlier than that in cod. 
London, Brit. Lib. Add. 39602 from the year 980, written 
for a bishop of Caesarea.? The knotted initials also find par- 
allels in this codex and its relatives, such as the cod. Jerusa- 
lem, Sabas 2, fol. 19r, all of which have been assigned to the 
eastern provinces of the Empire? Even closer parallels for 
the initials are found in manuscripts assigned to western 
Asia Minor in the ninth century, such as the cod. London, 
Brit. Lib. Harley 5787.* The lush, lobed, wavy tendrils are 
similar to those found in cod, Patmos 70, another tenth- 
century relative of the same group of manuscripts.* 

Paleographically the codex is closely related to the cod. 
Oxford, Auct. E.2.12 (Works of Basil) from the year 953,$ 
which has been assigned to Asia Minor. Furthermore, the 
drawing of colored (green or yellow) lines over the titles for 
emphasis is found, among other examples, in manuscripts 
attributed to the eastern provinces in the tenth century, such 
as the cod. Athos, Dionysiou 1, fol. 607 The addition of 
these lines was formerly believed to be typical of Greek 
manuscripts copied in Italy. But this feature is no longer 
considered an indication of particular scriptoria, because, as 
Irigoin has shown, the same practice has been observed in 
codices executed before the twelfth century in localities 
ranging from Bithynia to Attica. 


Bibliography 

Kondakov 1882, p. 110. 
Gardthausen, Catalogus, p. 101. 
Lazarev 1947, p. 304 n. 37. 
Kamil, p. 87 no. 645. 


16. COD. 214. LECTIONARY 
TENTH CENTURY. FIGS. 85-87 


Vellum. 153 folios, 27.4 x 22.3 cm. One column of 
twenty-one-twenty-five lines. Upright majuscule, thick 
(size of letters 4 mm.), not fine for text and titles (larger 
sized letters). Gathering numbers with a stroke above at up- 
per right corner of first recto, beginning with gathering ,“قم‎ 


the ornament. Today, Hunger's researches have shown that manuscripts 
of diverse origins can have similar paleographic characteristics, and that 
elegant script is not a prerogative of the capital. See Oxford, Greek 
Manuscripts in the Bodleian Library (Exhibition, XIIIth International 
Congress of Byzantine Studies), Oxford 1966, no. 15; Weitzmann, Buch- 
malerei, p. 44; Hunger, "Auszeichnungsschriften," p. 204, fig. 8. 

? Weitzmann, Buchmalerei, p. 66, pl. LXVH,438. 

5 J. Irigoin, “Pour une étude des centres de copie byzantins,” Scripto- 
rium 12 (1958) p. 226; cf. also Marava-Chatzinicolaou, Toufexi-Paschou, 
no. 3, p. 33. 
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Fol. ir, letter of John of Raithou to John Climacus 
(PG 88, 624-25); Zv, table of contents; 3v-9r, Life of John 
Climacus by Daniel of Raithou and preface (PG 88, 596- 
608); 9r-186v, the 30 homilies (PG 88, 632-1161); 186r 
and v, table of contents in reversed order; 187r-200v, 
Homily to the Pastor (PG 88, 1165-1208); 201, from 
another, later manuscript; 202v, 203r, Homily to the Pastor 
continued. 

The first folios are damaged by humidity and insects; 
the last pages are bound upside down. Old, light brown 
leather binding with tooled decoration, well-preserved, with 
similar motifs on both covers: a narrow border of a rinceau 
with ivy leaves encloses bands of somewhat similar orna- 
ment arranged in the form of a cross monogram. Byzantine, 
probably fifteenth century (fig. 84).! 


illustration 

ir  Il-shaped headpiece of unframed interlace in green, 
red, and yellow. Initial T with knots, Letter of John 
of Raithou. 

Drawing of a crude, much later ladder, table of con- 
tents, 

II-shaped headpiece in a rinceau pattern of lush red 
acanthus leaves on green stems, with light brown 
sprouts and palmettes at the corners. Initial T with a 
cross and knots on the stem and the horizontal bar. 
Colors as on fol. 11. Life of John by Daniel (fig. 83). 
Initial T with elaborate knots and floral decoration. 
Homily 1. 

Simple band with strokes and stylized palmettes at the 
end. Initial O formed by two green and red fish, filled 
with dirty yellow. Homily 4. 

Simple geometric initials in similar colors introduce the text 
of each remaining homily, 


2۷ 


3v 


9r 


22v 


Iconography and Style 

The ornament in this codex is of two kinds: an angular, 
simple interlace, and very lush, wide-lobed, wavy tendrils. 
The main type of initials presents complicated knots, almost 
forming an interlace. The colors are green, red, and yellow. 
The absence of gold is notable. ‘The interlace is somewhat 


! Somewhat similar patterns and arrangements are seen in the front 
cover of the cod. Oxford, Auct. T. inf. 2.6, for which a fifteenth-century 
date has been proposed; see Hutter, Oxford, 1, no. 4, fig. 33. 

2 Weitzmann, Buchmaleret, p. 65, pl. LX X1,425. 

* ]bid., pl. LXX1,429. 

* Ibid., p. 43, fig. 39. 

5 Thid., p. 66, pl. LX X11,435. 

$ Although the script of the Oxford manuscript is very elegant and the 
opinion has been expressed that the cadex may be a Constantinopolitan 
product, Weitzmann included it in his Cappadocian group on the basis of 
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umn. Monday, first of Luke weeks, Lk. 3:19-22 
(fig. 87). 

69v Small band of interlace pattern in orange and dirty 
yellow. Initial T Saturday, fourth week of Lent, Mk. 
7:31-37. 

99v, 116r, 119r Small, simple initials colored as above, 
opening the pericopes for the Passion, the Hours, and 
Good Friday vespers. 

1239 Band-shaped headpiece in jigsaw ornament and 
simple initial T in right column. Menologion, Sep- 
tember 1. 

All other months begin without ornament. 


Iconography and Style 

Both in the ornamental bands and the initials, the pre- 
dominant ornament is fretsaw of the type found in, among 
other manuscripts, cod. Paris gr. 668 (compare fol. ir with 
Sinai fol. 123v) and Paris gr. 28, fol. 56v,! both tenth-cen- 
tury manuscripts ascribed to an Egyptian locale. In addi- 
tion, the initíals and palmettes relate in their patterns to 
those in cod. Oxford, Laud. gr. 75 ( John Chrysostom) from 
the year 976, which has been attributed to an eastern prov- 
ince in Asia Minor, although recently the possibility of an 
Italian origin has been proposed.? 

The color scheme of the Byzantine-Egyptian manu- 
scripts, however, favors above all carminé ornamentation, 
which 1s absent from the Sinai codex. Instead, there are in 
our manuscript cinnabar-red, light yellow, olive green, and 
the occasional blue, all set against colorless background, fea- 
tures that appear to be reflections of cod. Sinai 213. In fact 
the color combinations, especially in the initials, come very 
close to those in the Horeb Lectionary (see no. 14 above). 
Although its script is different (rom that of the Horeb codex 
and other manuscripts that we have assigned to the monas- 
tery of St. Catherine, Sinai cannot be ruled out as the manu- 
script's place of production. 


Bibliography 

Gardthausen, Catalogus, p. 43. 

Gregory, Textkritik, pp. 447, 1246 no. 848. 
Bencievit, p. 643. 

Kamil, p. 70 no. 239. 

Galavaris, “Sinaitic Mss.,” p. 130, fig. 16. 


Berlin leaf: 
C. de Boor, Verzeichnis der griechischen Handschriften der kónigl. Biblio- 
thek zu Berlin, 2, Berlin 1897, p. 139 no. 267. 


? Ibid., p. 64, pl. LX1X,412; Hutter, Oxford, 1, no. 16, figs. 82, 84. 
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fol. 9r. Parchment hard and thick, but smooth, yellowish. 
Ink black for text to fol. 96r; 967-1457, dark brown; 145v- 
153v, black once more. Title on fol. 1r in red-brown, olive 
green, orange, and dark blue; al] other titles and calendar 
indications outlined in black and tinted in orange-red. Sim- 
ple solid initials in orange-red and dirty yellow; small ini- 
tials in text in black; ekphonetic signs in orange-red, 

Jo. hebd. Mt. Lk. Sab-Kyr., Passion pericopes and 
Hours, Menologion, Eothina. 

Fols. 1r-26v, John weeks; 26v-48r, Matthew weeks; 
48r- 69r, Luke weeks; 69v-99v, Mark readings; 99v-116r, 
Passion pericopes; 116r-119r, Hours; 119r-122v, Good 
Friday vespers; 122v, Holy Saturday readings; 123v-149r, 
Menologion; 149r-153v, Eothina. 152v, + X(perrd)s 
mapácyet rois epo / Tavois xáptr. ûn». (+ May Christ 
grant [me] grace for the sake of my labors. Amen.) 

Most gatherings are loose. Most text on fol. 25r is writ- 
ten over. Fol. 24v concludes gathering لو‎ and fol. 25r begins 
gathering ¢’. Gatherings 3’, ©, $', ie., twenty-four pages 
which continued the second half of John’s readings, are mis- 
sing. One excised leaf was reported in Berlin, Staats. Bibl. 
graec. fol. 29, Zimelien no. 1. Arabic text at bottom of fol. 2v 
and in various other margins. Several folios cut at bottom; 
fols. 152v, 153v, late entries. 

Front leather cover is lost; there is only a loose wooden 
board. Back cover has brown leather binding on a tbick 
wooden board, perhaps Byzantine, with a simple tooled or- 
namentation: four circles on the corners of the border, one 
circle in the center of eacb side of the frame, and four circles 
forming a cross in the inner field. The leather is badly worn. 


Illustration 

ir T-shaped headpiece of crude fretsaw in interlaced 
medallions enclosing palmettes in olive green, blue, 
and red-brown. Initial © in same style. Jn. 1:1-17 
(fig. 85). 

2r, 2v Initials O and T in fretsaw, in cinnabar and light 
yellow. Several similar initials throughout the text. 


26v I-shaped headpiece with rough palmettes in heart- 
shaped tendrils colored alternately orange-red and 
dirty yellow against colorless ground. First Monday 
after Pentecost, Mt. 18:10-20 (fig. 86). 
. 48r Small, unframed band of fretsaw work in orange-red 


and yellow. Initial T in similar ornament, right col- 


! Weitzmann, Buchmalerei, pl. LX.X1X,488, 485. 
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paleography, for the script still has the roundness and clar- 
ity of tenth-century letters. 


Bibliography 


Gardthausen, Catalogus, p. 81. 
Kamil, p. 77 no. 422. 


18. COD. 204. LECTIONARY 
CA. A.D. 1000. FIGS. 92-108, 
COLORPLATES III-VIII 


Vellum. 204 folios (406 pp.) and four later paper fo- 
lios, 205-208 (pp. 407—14), 28.8 x 21.8 cm. Two columns of 
sixteen lines. Round, liturgical majuscule of great elegance 
(rotonda liturgica)! for text and titles (height of letters 
5 mm.), written by several hands; script of titles ornamented 
in floral style. In text, abbreviations abound, their signs 
carefully drawn and ornamented. Spacing and roundness of 
letters vary. Gathering numbers at upper right corner of 
recto in gold, with three lines above and below and two dots 
on either side. Parchment is remarkably thick but smooth 
and white. Text, titles, and initials throughout in gold. 

Seventy selected readings from Easter to Eothina. 

When the later covers were added, the codex was re- 
bound and paginated. Text begins on p. 15 (fol. 9r), gather- 
ing ©: pp. 15-227 (fols. 9r-115r), selections Easter Sunday 
to Palm Sunday; pp. 228-85 (fols. 115v-143r), selections 
for Holy Week; pp. 284-86 (fols. 143v-144v), blank; 
pp. 287-380 (fols. 145r-191v), Menologion, September- 
August; pp. 234, 381, 382 (fols. 168v, 192r and v), blank; 
pp. 383-402 (fols. 193r-202v), Eothina; pp. 403-406 
(fols. 203r-204v) and pp. 407-13 (fols. 205r-208r, in 
paper), blank. 

Beginning with p. (16 (fol. 59v), every blank page falls 
on the last page of a gathering. Beginning with gathering €", 
a paper strip is pasted over the right margin of the first page 
of the gathering and the numbers (gatherings 1'—y', «e'-«e') 
are not visible; on p. 223 (fol. 113r), the margin is cut; in 
gathering 49' the illustrations have suffered minor damage. 

Pages 1-14 (fols. 1ir-8v) form a pictorial unit, with 
seven full-page miniatures, consisting of six leaves bound in 
one gathering followed by one double leaf bound separately. 
Of this double leaf, p. 13 (fol. 7r), which is much worn, was 
surely the first leaf of what was originally bound as a qua- 
ternion. This is proved by the offset on p. 14 (fol. 7v), which 
is that of the ornamental border found only on the Christ 


2 Cf. Hunger, “Auszeichnungsschriften,” p. 204, fig. B. 
1 Mioni, Paleografia, p. 58. 
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17. COD. 360. JOHN CHRYSOSTOM, HOMILIES 
ON HEXAEMERON 
SECOND HALF OF TENTH CENTURY. 
FIGS. 88-91 


Vellum. 370 folios, 36 x 25.2 cm. Two columns of 
twenty-five lines. Minuscule script, clear, round letters, 
well-spaced for text; titles in Auszeichnungs- and Epigra- 
phische Auszeichnungs-Majuskel. Gathering numbers at 
lower left corner of first recto. Parchment fine and white. 
Ink light brown for text; titles in carmine. Initials opening 
the homilies in flower petal style; solid initials in carmine 
in text. 

On fol. ir a very late entry, “ex-libris-Sinai.” Condi- 
tion good. A few folios have been repaired or cut along the 
margins. Some headpieces are slightly rubbed. Codex does 
not show much use. 

Dark brown leather binding on wooden boards with 
pressed ornament, similar on both covers. Two parallel 
frames joined at the corners by an octagonal ornament con- 
tain interlaced stems forming diamonds at intervals, all 
pressed with a roll. In the central field free fleurs-de-lis and 
a rosette form a cross; additional fleurs-de-lis and small ro- 
settes at corners. Two pairs of three plaited leather straps 
Still attached on the back cover. Possibly of fifteenth- or 
sixteenth-century date. 


Illustration 

Each of the thirty homilies (PG 53, 22-282) is deco- 
rated with a II-shaped headpiece in flower petal style in 
blue, green, and pink against gold, and opens with an initia] 
in similar style: 1r, 8r, 16r, 25r (fig. 88), 37v, 46v, 57v, 69r, 
78r (fig. 89), 86v (fig. 90), 99r, 110r, 119v, 128r, 138v, 150r 
(fig. 91), 162v, 182v, 197r, 208r, 220v, 235r, 251r, 264v, 
281v, 297v, 312r, 329r, 342v, 359r. 

The petalled flowers, which are quite flame-like, are 
enclosed in medallions in one or more rows, or they are con- 
tained in a scroll pattern. The spaces between are filled with 
blossoming stems or calyxes. The initials remain simple. 
Small leaves and occasional knots are added to the stems. 


Style 

The forms and treatment of the petalled flowers recall 
those of Constantinopolitan manuscripts such as Athos, Di- 
onysiou 70 ( John Chrysostom) from the year 954, and Lon- 
don, Brit. Lib. Harley 5598, fol. 3r, a Lectionary, from 
995.! A date in the second half of the tenth century is most 
probable for the Sinai codex; this is also supported by the 


? Weitzmann, Buchmaleret, pls. XXIX,160-66, XXXV1,200; Spa- 
tharakis, Dated Mss., nos. 12, 5i. 
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brown, are very translucent. Four nailed strips embossed 
with a floral motif (leaves, petals, calyxes) form the border 
of the cover. 

This metal cover is fixed on a wooden board, the inner 
side of which has along its three outer borders exposed strips 
of Byzantine silk with a white pattern on purple ground 
(fig. 108). A segment of a large roundel in interlace is to be 
seen on the left border, and a rinceau motif above, inhabited 
by lions. In recent times cloth and leather have been pasted 
over the silk, and it is not possible to determine its original 
extent. 

The back cover consists of a red brocade with silver 
threads, mostly gone, covering the entire surface of a wooden 
board, and of a baroque, probably seventeenth-century de- 
sign. This brocade covers Byzantine silk of white pattern on 
purple ground, which seems originally to have covered the 
entire back. The metal cover was produced and probably 
applied to the codex at the end of the sixteenth or the early 
seventeenth century. 

The iconography of the Crucifixion is distinguished 
from earlier Byzantine representations of the scene by the 
strong emotional character of the participants. The position 
of the hands, clenched with emotion, and the bowing of the 
heads occur at the end of the fifteenth and the beginning of 
the sixteenth century in Northern Europe. They are com- 
mon in representations of the Crucifixion in woodcuts.? The 
strip around the composition recalls in its patterns the ok- 
lads of sixteenth- and seventeenth-century Russian icons, 
and this date is also supported by the “baroque” quality of 
the body of the crucified Christ. While the inscriptions are 
in Greek, some letters betray familiarity with the Slavic al- 
phabert.* It is possible that this cover was produced in one of 
the Orthodox Slavic lands. 


Illustration 

p. 1 (fol ir) Christ, IC XC in red (16.7 x 13.8 em.) 
(fig. 95). Standing frontally in a weightless pose on a 
jewelled footstool with a gold top, Christ holds a 
Gospel in his left hand and blesses with his right. 
Clad in a purple tunic with a yellow-brown clavus 
and a blue himation, his flesh tones are warm with 
orange touches and green shades, his hair blue-black, 


Shestack, Fifteenth Century Engravings of Northern Europe from the 
National Gallery of Art, Washington, D.C., Dec. 3, 1967- Jan. 7, 1968, 
no. 228. 

> Akademia Nauk CCCP, Istorii istkusstoo, 4, Moscow 1959, fig. on 
p. 535, sixteenth-century icon of St. Nicholas. 

* It seems the artist copies a Greek inscription without understanding 
fully the meaning or the correct form of accepted abbreviations and their 
variants. Instead of Aytos, for example, we have Ayo, and the E in the 
inscription over Christ's head (Adie) has a Slavonic character, 
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miniature, now p. 1 (fol. 1r). Graphically, the present state 
of this pictorial unit is the following: 
Folios: 1 2 3 4 5 6 


x 
& 
E] 
= 





Christ 
blank 
John 





The original state according to our reconstruction is this: 


Folios: 1 2 3 6 7 8 


+ 
w 


Matthew 


به 
2 
= 
دې 
o‏ 
g‏ 
& 
ce‏ 
کلم 
c‏ 
نت 
B‏ 


3 
= 
= 


John 





There is no colophon, but the inclusion of unusual 
commemorations in the Menologion of the manuscript, em- 
phasized also by the ornament, provides important evidence 
for the possible origin of the codex: p. 341 (fol. 172r) 
(fig. 107), February 7, Feast of “Our Holy Father Peter;” 
p. 357 (fol. 180r), May 10, ra éyxaina rijs 876٥ ris 
cad? راه‎ uor(5s) (Dedication [of the church] of the 
Theotokos of our own monastery). 

Front cover of copper, orginally gilt, with a Crucifixion 
in repoussé (fig. 92). On either side of the Cross are Mary 
and John and four mourning angels (two full-length and 
two in bust form); the following inscription is engraved on 
the Cross: OBTAS ('O BaeiXeve TAs Adéns). Christ's 
nimbus consists of a separate, nailed piece originally deco- 
rated with blue enamel, traces of which are still visible. A 
crenelated wall with gates suggests the City of Jerusalem. 
The sky is filled with stars. Enamelled busts of the four 
evangelists holding books are on the corners in the following 
sequence, read horizontally top to bottom: John, Mark, 
Luke, and Matthew, O ۸1:) 0) IG(avvgs) O OEOAO- 
F(os), O AT(0O(s) MAPK(os), O AF()O(s) AOYK(as), 
O AT ()O(s) MAOEO(s). The names are inscribed in black 
niello. The remaining enamel colors, blue, green, and red- 


? For example, one can compare a woodcut from Speyer, ca. 1490, 
showing Christ on the Cross (now in the National Gallery, Washington). 
Closer to our representation is a woodcut from Cologne, which includes 
the angels, dated to the year 1481. En woodcuts we also see the starry back- 
ground taking the form of rosettes, as in a woodcut of the Crucifixion from 
the upper Rhein, ca. 1460. Ultimately many of these elements derive from 
the traditional Andachisbild of the Crucifixion. See R. S. Field, Fifteenth 
Century Woodcuts and Metalcuts from the National Gallery of Art, exhibi- 
tion catalogue, Washington, D.C., n.d. (1965-66), nos. 55, 142, 342; A. 











22 (12v) Initial T with crossbar supported by a stork-like 
bird in gold linear design, a style applied to all initials. 
Tuesday Diakainisimou (New Week), Lk. 24:12-35 
(fig. 101). 

30 (16v) Initial T variant of that on p. 22, with an eagle- 
like bird picking at a branch that supports a crossbar. 
Wednesday, New Week, Jn. 1:35-51 (fig. 102). 

117 (60r)  Band-shaped headpiece of a rinceau pattern in 
gold line, in left column. Initial € with hand. Sun- 
day of All Saints (First Sunday after Pentecost), Mt. 
10:32-38, 19:27-30, 

161 (82r) T-shaped headpiece in gold linear design, fret- 
saw patterns against the plain parchment. Palmette in 
heart shape at top center. Initial € with palmettes and 
knots. Sunday of the Prodigal Son, Lk. 15:11-21 
(fig. 104). 

189 (96r) Initial € with two fish heads on the bows. Holy 
Thursday, at the Liturgy, Mt. 26:1-20ff. 

287 (145r) Band-shaped headpiece of gold rosettes and 
knotted initial T, left column. Menologion, Septem- 
ber 1 (fig. 103). 

290 (146v) Initial T with eagle-like bird holding a stem 
that forms the crossbar. Feast of the Birth of the Vir- 
gin Mary, Matins, September 8, Lk. 1:39-49, 56. 

299 (151r) Initial T, a variant of the above, with a stork- 
like bird. Feast of the Exaltation of the Cross, Lit- 
urgy, September 14, Jn. 19:6-11. 

306 (154v) Band-shaped headpiece with rinceau pattern 
in right column. Feast of the Presentation of the Vir- 
gin Mary in the Temple, November 21, title only, 
without the text of the pericope. 

307 (155r) II-shaped headpiece with stones in rosettes. 
Initial € with fishtails. Christmas Eve, December 24, 
Lk. 2:1-20. 

319 (161r) Band-shaped headpiece with fretsaw palmettes 
and small palmettes as pendula and initial T. Feast of 
the Circumcision of Christ and St. Basil's Day, Janu- 
ary 1, Lk. 2:20-21, 40-52. 

323 (163r) Band of a stylized rinceau and initial €, Eve of 
the Epiphany, January 5, Mt. 3:1-6 (fig. 105). 

335 (169r)  Band-shaped headpiece with crosslets and 
plaited initial T in left column. Feast of the Pre- 
sentation of Christ in the Temple, February 2, Lk. 
2:2240, 

340 (171v) Tailpiece in the form of a Sassanian palmette, 
right column. Lk. 2:3940 (fig. 106). 

341(172r) Band-shaped headpiece with split palmettes in 
circles formed by a rinceau and initial €, left column. 
Feast of Hosios Peter of Monobata, February 7, 
Mt. 11:25f. (fig. 107). 
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and his beard dark brown. Ornamental border of 
open, four-petal flowers. Background of this and all 
following miniatures in gold. 

3 (2r) The Mother of God, MHP OY (16.6 x 13.7 cm.) 
(fig. 94). Standing frontally, in a slightly stiffer pose 
than Christ, Mary holds a scroll in her left hand. Bor- 
der of delicate flower petal style with large, four- 

. petal, wheel-like flowers at the inner corners. 

5 (3r) Hosios Peter, O OCIOC IIETPOC (16.3 x 7 
cm.) (fig. 95). Frontally standing in a hieratic pose, 
dressed in a monk’s megaloschema, his white hair 
with olive undertones, his beard long and grey-white, 
Peter raises his hands in prayer, palms outward, in 
front of his breast. Border of flower petal style taking 
the form of rosettes. 

8 (fol. 4v) Matthew, MATO(atos) above the frame (16.1 
x 13.5 cm.) (fig. 96). The evangelist is shown frontally 
in a relaxed stance. Clad in a grey tunic with white 
highlights and grey-brown mantle, he is an aged man 
with grey-white hair. With his right arm in the sling 
of his mantle, and his left hand covered, he holds a 
jewel-studded Gospel book. Border of flower petal 
style in a zigzag pattern. 

10 (5v) Mark, MAPKOC, above the frame (16.6 x 13.4 
cm.) (fig. 97). [In a contrapposto stance, wearing grey- 
purple tunic and grey-yellow himation, the evangelist 
holds a jewel-studded gold book with a blue cut in his 
left hand and steadies it with his right. Flower petal 
style border in zigzag pattern. 

12 (6v) Luke, AOYKAC, above the frame (16.4 x 13.7 
cm.). (fig. 98). The evangelist, standing frontally and 
slightly raising his right leg, clad in a blue tunic with 
a purple clavus and a grey-brown himation, holds a 
jewel-studded Gospel book of unusually tall format in 
his left hand and blesses with his right. His tense face 
is rendered in dark tones with red touches, and his 
hair in dark brown. Border of flower petal style in a 
blue crosslet pattern. 

14 (8v) Joha, TO(avrqs), above the frame (16.8 x 13.8 
cm.) (fig. 99). Clad in blue-grey tunic with black cla- 
vus and grey-brown himation, with warm, red-brown 
flesh tones and blue-grey hair, the evangelist is repre- 
sented standing, his left arm in the sling of his man- 
tle. Border of flower petal style arranged in diamond 
pattern. 

15 (9r) T-shaped headpiece of gold, linear design imitat- 
ing fretsaw pattern, drawn upon the plain parchment. 
A palmette terminating in a cross is atop the head- 
piece, Fretsaw initial € in a similar gold linear de- 
sign. Easter Sunday, Jn. 1:11 (fig. 100). 


inaitic Studies 


CATALOGUE: MS 18 


pieces in the Princeton cod. Garrett 6, fols. 10v, 11r.!? But a 
remarkable difference is presented by the pose of Mary, who 
instead of making an orant gesture holds a scroll in her left 
hand. While her restrained pose may still reflect "iconic" 
monumental! compositions, the scroll as an attribute indi- 
cates that she holds the "Word." Other parallels for Christ 
can be found in eleventh-century manuscripts such as Vat. 
gr. 756, fol. 12.11 

The portrait of Hosios Peter is given a special position, 
coming after that of Mary and before those of the evange- 
lists. His importance can be deduced from the emphasis 
placed on February 7, his feast day, by a special headpiece. 
On this particular day the Synaxarion Ecclesiae Constanti- 
nopolitana mentions an ascetic by the name of Ilérpos ó êv 
Movofayors (probably a misprint for MorofSároic) briefly 
and without comment.’ From this source his commemora- 
tion passed to the Menaea printed in Venice at the end of the 
sixteenth century and in some of the more recent collections. 
The monastery of Movófaror or MovoBardr is mentioned 
in Byzantine texts, but without any indication of its precise 
geographic location. According to some scholars it may 
have been situated on the border between Pontus and Ar- 
menia. Most likely this Peter of Monobata was a local saint 
whose commemoration did not spread in the Orthodox 
world.!* In physiognomic type—his long beard is very char- 
acteristic—he recalls Hosios Euthymios, as represented, for 
instance, in a Sinai icon.!* 

As a technicality, it should be mentioned that all the 
figures have rotating nimbi, i.e., the nimbi are scratched 
with circular lines and roughened, conveying a splendid, 
luminous reflection and giving an aura of light to the faces. 
The background is of gold sheet; a horizontal line, slightly 
below their knees, indicates the ground on which the figures 
stand. 

Stylistically, the miniatures represent a juxtaposition 
of classical and anti-classical modes found in works of the 
Macedonian Renaissance.'* The evangelists, and Christ to a 


lished in 1922) p. 62, line 1; J. Darrouzés, ed., Epistoliers byzantins du X* 
siècle, Paris 1960, p. 67 n. 2. See also a letter of the Anonymous Professor 
of London in R. Browning and B. Laourdas, "T$ xeiyevor rà» م210‎ ۳٣- 
Av ToU ومماقمم‎ BM 36749," EEBS 27 (1957) pp. 186-87 no. 60 (59); I 
owe this reference to the kindness of Prof. A. Markopoulos, who is prepar- 
ing a new complete edition of these letters. Cf. I. Sevéenko, “Constanti- 
nople Viewed from the Eastern Provinces,” in Eucharisterion, Essays 
presented to Omeljan Pritsak on his 60th Birthday = Harvard Ukrainian 
Studies 3/4 (1979/80) p. 738. 

14 See Eustratiades, Hagiologion, p. 389, where the troparion to Peter 
Monobata is cited. 

15 Weitzmann et al., Die fkonen, p. 24, fig. 46. 

16 Weitzmann, “The Classical,” p. 165. 
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346 (174v) Band-shaped headpiece with three different 
rosettes and geometric initial €, left column. Feast of 
the Annunciation, March 25, Lk. 1:24-38. 

357 (180r) Band-shaped headpiece in a linear rinceau and 
initial T, right column. Tû éyxaina rijs 86 
tis xaf’ ju (v) pov is). (Dedication [of the church] 
of the Theotokos of our own monastery), May 10, 
Jn. 10:22-27. 

362 (182v) Band-shaped headpiece in simple rinceau and 
initial T, right column. Feast of the Transfiguration, 
Matins, August 6, Lk. 9:28ff. 

377 (190r) Initial € with hand. On the return of John 
Chrysostom from his exile. His feast day, November 
13, Jn. 10:9-16. 


Iconography and Style 

The portraits of the four evangelists against a plain 
gold background represent the “standing type."5 They recall 
the classical statues of poets, orators, and philosophers, 
whose scrolls, however, have been replaced by codices. Icon- 
ographically they find counterparts in works of the tenth 
and eleventh centuries. Luke and John are similar in stance 
to Luke and Mark of the cod. Paris gr. 70, from the tenth 
century. Matthew, however, recalls the standing prophet 
Joel in the codex Rome, Chigi Lib. R. ۷11154, Book of 
Prophets, datable to ca. 1000," Mark's portrait with its 
characteristic contrapposto stance reflects earlier Christian 
monuments, such as an evangelist on an ivory panel in the 
Fitzwilliam Museum, Cambridge, England.* 

The evangelists’ classical ancestry is also revealed in 
their physiognomies. Matthew has a distant affinity with 
Sophocles in the well-known Lateran statue. The thought- 
ful expression of Mark can be favorably compared to repre- 
sentations of philosophers produced in Roman imperial 
times, such as the philosopher's head now in Delphi.’ 

The three remaining portraits also display standing 
types for which there are iconographic parallels in Byzan- 
tine book illumination. Christ and Mary recall the frontis- 


$ Friend, “Evangelists,” p. 124, pl. 1,5-8. 
5 Ibid., pt. 1,2-3. 
? Ibid., pl. III,42. 

* Ibid., pl. 11,22. 

? B, Petrakos, Delphi, Athens 1977, fig, 62. 

19 Greek Mss, Amer. Coll., no. 1, fig. 1; Friend, “Evangelists,” pl. 11,8 
Byzantium at Princeton, pp. 142-44, no. 169, color pl. F. 

?! Friend, “Evangelists,” pl. VII,85; Galavaris, Prefaces, pp. 106f., 
fig. 84, with further bibliography. 

12 See H. Delehaye, ed., S'ynaxarium ecclesiae Constantinopolitanae 
(Propylaeum ad Acta Sanctorum, vol. 63), Brussels 1902, col. 450, cf. also 
co]. 988. 

1? See Skylitzes, Synopsis Historiarum, ed. H. Thurn (Berlin 1973) 
p. 416, lines 75-76; also Analecta Bollandiana, 36-37 (1917-19, pub- 
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The fretsaw patterns and rinceau motifs are not unlike those 
found in earrings from the tenth or eleventh century?? or in 
the gold icon of the archangel Michael from the beginning of 
the eleventh century in Venice.?? 

The script of the codex has already been compared by 
Gardthausen to that of the presbyter Konstantinos in a Lec- 
tionary in London; Brit. Lib. cod. Harley 5598 from the 
year 995,24 Recent research by Cavallo has included in these 
comparisons the Bible of Niketas, to which further parallels 
can be drawn with regard to ornament. 

This Lectionary is a splendid example of a highly aris- 
tocratic art which was much appreciated in the imperial 
court. Its consistent splendor points to a date around the 
year 1000 and a Constantinopolitan scriptorium where the 
taste for the classical had remained particularly strong. Like 
other deluxe Lectionaries, it was not meant to be read in the 
service, as indicated by the selectivity of the readings, which 
do not contain the complete texts. It was destined to be car- 
ried at the Little Entrance on certain special occasions 
during the year and deposited on the altar; that is, it was 
produced as an altar implement. 'This also explains the good 
preservation of the miniatures. Tradition in the monastery 
identifies it as an imperial gift, either of Theodosios the 
Great (+395) or Theodosios 111 (715-717). 

As for the structure of the Lectionary, it should be 
pointed out that the placement of all miniatures at the be- 
ginning of the manuscript was intended not to disturb the 
flow of the lessons, a practice typical of early Lectionaries 
such as the cod. Vat. gr. 1522.25 The choice of readings and 
particularly the choice of feasts in the Menologion, some of 
them quite uncommon, may be of special significance to stu- 
dents of the Lectionary text and of tbe typika of the Ortho- 
dox Church. 
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lesser degree, despite their over-elongated bodies, display a 
corporeality stressed by a marked articulation of drapery 
folds and naturalness of their relaxed poses. This corporeal- 
ity is emphasized much less in the portraits of Mary and of 
Hosios Peter. Mary's body is less materialized and her fron- 
tality more stressed. Peter's body is completely hidden by his 
flat, monastic garb. Indeed, he represents the principal anti- 
classical element in this set of miniatures. The dominant col- 
ors for drapery, except for Peter's garment, are blue, light 
blue, and purple in various shades. In each case the drapery 
stresses the volume of the bodies. Flesh tones are brownish 
with reddish tones and slight, very delicate grey-green shad- 
ows with variations. In the face of Mary more than in any 
other face olive shadows have been used. The brush strokes 
are loose (this is most evident in the face of Christ), and 
there is a superb transition from the red of the face to the 
green of the shadow, so that one can speak of a "painterly" 
style that is characteristic of tenth-century works.” The 
hair is black and brown with blue touches, or grey-white 
with olive and violet undertones. This painterly quality is 
found in other creations of the Macedonian Renaissance. 
Matthew is related to the prophet Naum in the cod. Turin, 
Univ. Lib. B.1.2, fol. 12r, from about the year 1000.!? Simi- 
lar comparisons can be made with figures in the Bible of Leo 
the Patrician, executed in Constantinople in the third dec- 
ade of the tenth century.!? The stance of these Sinai figures 
recalls the ivory carvings of the “Romanus” group," 

These classical draped figures looking into space reveal 
an intense spirituality; the small feet of the Virgin, which 
cannot bear her human weight, foreshadow the dematerial- 
izing style of the eleventh century. The brown and dark 
tones in the portrait of Peter of Monobata are in contrast to 
those of the classicizing evangelists. Spirituality is stressed 
here by linear design and austere expression. The mortifica- 
tion of the flesh is a manifestation of visionary powers. 

The flower petal style frames of the miniatures recall 
tenth-century Constantinopolitan ornament, such as that in 
the Turin Book of Prophets and related codices.?! The orna- 
ment of the headpieces, their pattern repeated with minor 
variations in pure gold against the plain parchment, imitates 
filigree work and designs found in Byzantine metal work. 


17 CF., for instance, the head of Naum in cod. Paris gr. 139, reproduced 
in color in A. Grabar, Byzantium, London 1966, p. 136. 

18 Weitzmann, Buchmalerei, pl. XXXVIIL210; also H. Belting, G. 
Cavallo, Die Bibel des Niketas, Wiesbaden 1979, p. 11. 

1° Belting and Cavallo, Die Bibel des Niketas, pp. 37, 39, 40, 41. 

2° Goldschmidt, Weitzmann, Elfenbeinskulpturen, 2, pp. 44ff., 
nos. 65ff. 
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D. Barbu, Manusertse bizantine tn colectii di România, Bucharest 1984, 
p. 52 n. 121. 

H. Belting, “Kunst oder Objekt-Stil?" in Byzanz und der Westen. Studien 
zur Kunst des europäischen Mittelalters, 1. Hutter, ed., Vienna 1984, p. 
78, fig. 10. 

Galavaris, “Sinaitic Mss.,” p. 127, fig. 12. 


19. COD. 68. PSALTER 
LATE TENTH OR EARLY ELEVENTH 
CENTURY. FIGS. 109-111 


Vellum. 274 folios, 15 x 12 cm. One column of seven- 
teen lines. Minuscule script, carefully written, beautiful 
Perlschrift for text; titles in Auszetchnungs-Majuskel, that 
of Ode 1, fol. 250v, in Epigraphische Auszeichnungs-Ma- 
juskel. No visible gathering numbers. Parchment rough. Ink 
black for text; red for Easter tables; titles in gold. Simple, 
unadorned solid initials in text. Doxa and kathismata not 
always indicated. 

Fols. 1r-3v, blank; 4r, late entry, “ex libris" Sinai; 4v, 
blank; 5r and v, Horologion tables; 6r and v, Easter tables; 
7r and v, Horologion tables; 8r, blank; 8v-9r, Credo, writ- 
ten by a later, thirteenth-century hand, late entry; 10r-249r, 
Psalms; 249v, late entry; 250r-274v, Odes. The text breaks 
off on fol. 274v, Prayer of Manasseh incomplete; 2757 
280v, blank flyleaves. 

Of the late entries, that on fol. 9r has a direct relation to 
the history of the manuscript. Written by a sixteenth-cen- 
tury hand, it reads: + ró mapóv ۵۸70۱۵۷ / 66 
SavujA ie/po(uov)ax(ov) xapapérov: / «ax ro üdgepev(o) 
els ró / owa(tor) pos (+ This Psalter belongs to the hiero- 
monk Daniel Chamaretos and I dedicate it to Mt. Sinai.) It 
is followed by a curse against book thieves. 

Fols. 1-4 are later paper additions. Ornament has suf- 
fered some rubbing. Parchment soiled or blackened at parts 
by humidity. On Easter tables, in each case numerals after 
the stigma have been erased or rubbed off, names of months 
have been altered. 

Simple light brown leather binding on wooden boards. 


Jilustraiion 

5randv Two identical Horologion tables, each of the two 
arches with spandrels decorated in flower petal style. 

6r and v Easter tables, six medallions, gold framed, spaces 
between filled with flower petals in cross forms cen- 
tered around star-like rosettes in blue and red against 
gold (fig. 109). 
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norum Litterarum, V,1), Helsingfors 1933, pp. 107, 117, 178. 
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chaeologischer Anzeiger (1933), p. 356. 

Idem, Buchmalerei, pp. 28, 30, 32, pls. XXXVII,209, XXXVIIL211, 
212. 

A. Protié, “Der Barock der byzantinischen Monumentalmalerei,” Ati del 
V Congresso Internazionale di Studi Bizantini (Rome, 1936) , 2, Studi 
Bizantini e Neoellenici 6 (1940) pl. CV,2. 

S. Der Nersessian, The Arf Bulletin 25 (1945) p. 86; repr. in eadem, 
Études, p. 34, 

Lazarev 1947, pp. 83, 302 n. 30, pls. 78, 79. 

Van Regemorter, "Reliure," p. 11. 

A.M. Ammann, La pittura sacra bizantina, Rome 1957, fig. 30. 

Weitzmann, "Kaiserliches Lektionar,” p. 310. 

E. Wellesz, A History of Byzantine Music and Hymnography, 2nd ed., 
Oxford 1961, pl. II. 
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p- 126 and figure. 
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Idem, “Byzantine Influence,” p. 4, pl. 2. 

Lazarev, Storia, pp. 141, 174 n. 62, pls, 137, 138. 
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p. 283, fig. 62. 1 
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20. COD. 368. JOHN CHRYSOSTOM, HOMILIES 
ON THE GOSPEL OF MATTHEW, PART il 
FIRST HALF OF ELEVENTH CENTURY. 
FIGS. 112-114 


Vellum. 372 folios, 34.3 x 16.6 cm. Two columns of 
thirty lines. Minuscule, well-penned, dense script for text of 
homilies, very small, erect, round letters, written mostly 
through the line; titles and Gospel text in Auszeichnungs- 
Majusket. Gathering numbers at lower right corner of first 
recto, Parchment mostly thick and rough, white. Ink dark 
brown to black for text of homilies; Gospel text in carmine 
red; the word OMIAIA, often flanked by plaited crosses, 
and numbers of homilies outlined in carmine and tinted in 
cool green-blue. Initials tinted in blue and yellow-orange; 
small solid initials in text in carmine. 

Fols. 1r-372r, forty-five homilies on Matthew by John 
Chrysostom (PG 58, 471-694); 372v, blank. 

On fol. 1r, top margin, the following entry in red by a 
late hand: dpaprwAod Ocodovrov êr ro واد"‎ öper Cuv. 
(Of the sinner Theodoulos in the Holy Mount Sinai.) On 
fols. 94r, 372r, still later entries, “ex libris” Sinai. 

First folios not in good condition. Book shows much 
use. Red leather binding on wooden boards badly worn, 
original color faded. Repaired along the spine with tape. 
The tooled ornamentation consists of intersecting diagonals 
forming irregular patterns stamped with medallions con- 
taining the “classical” fleur-de-lis and lions. Fourteenth- or 
fifteenth-century, possibly made at Sinai. 


illustration 

ir  II-shaped headpiece in a flourished fretsaw style and 
large initial A in similar style, in yellow and light 
green-blue, left column. Homily 45 (fig. 112). 

5v Frameless band with an outlined, colorless fretsaw, 
right column. Homily 46. 

12r A frameless band in a flourished fretsaw as on fol. 1r 
and initial O in similar style, right column. Hom- 
ily 47. 

18v Frameless band in fretsaw, palmettes, and initial T, 
left column. Homily 48. 

29r Tailpiece of two frameless bands with rinceau and 
palmettes in carminé, right column. End of Hom- 
ily 48. 

29v Band-shaped headpiece in fretsaw style: a heart- 
shaped ornament in center containing a palmette with 


pls. XX1V,192-94; XXXV, 196-97. 


3 Matava-Chatzinicolaou, Toufexi-Paschou, no. 16, figs. 128, 129; 
see also p. 79 for other examples and references. 
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7randv Two identical Horologion tables, as on fol. 5r and 
v (fig. 110). 

9r م‎ tailpiece of an interlace band and a cross at the bot- 
tom of the page. Not part of the original decoration, it 
was probably added when the Credo was written, 
possibly in the thirteenth century. 

10r Rectangular headpiece in flower petal style with ten- 
drils forming roundels arranged in a scroll pattern, 
badly flaked. Palmettes and half palmettes at the 
outer corners. Initial M. Ps. 1 (fig. 111). 


Iconography and Style 

This cannot be considered a dated manuscript. The 
Paschal tables are useless for establishing a date, because 
they have been reused twice and the original dates cannot be 
deciphered. Nevertheless, a date around 1000 seems to be 
correct on the basis of the form of the tables, the ornament, 
and the paleography of the text. The system of the Easter 
tables parallels that found in cod. Milan, Ambros. F.12 sup. 
from the year 961." In the ornament, the common scroll pat- 
tern encloses five-petalled flowers rendered with plasticity 
in bright blue and green against gold. The tendrils often ter- 
minate in palmettes and, despite flaking, a clarity and deli- 
cacy in the execution of the ornament is recognizable. 

This type of decoration characterizes codices of the end 
of the tenth and the beginning of the eleventh century, such 
as the cod. Vat. gr. 364.2 More specifically, the plastic treat- 
ment of the flowers and the pattern on fol. 10r (fig. 111), as 
well as the script, relate to the cod. Athens, Nat. Lib. 2364 
(Four Gospels) assigned to the first half of the eleventh 
century.? 

The carefully executed ornament and the brilliance of 
blue and gold argue for the inclusion of this manuscript 
among Constantinopolitan products. 


Bibliography 

Kondakov 1882, p. 102. 

Gardthausen, Catalogus, p. 16. 

Rahifs, pp. 289 no. 68, 360 no. 1204. 

Kamil, p. 65 no. 67, 

Husmann, p. 151, 

Harlfinger et al., pp. 60, 65 no. 36. 

E. Kitzinger, “The Descent of the Dove.’ Observations on the Mosaic of 
the Annunciation in the Capella Palatina in Palermo," in Byzanz und 
der Westen. Studien zur Kunst des europäischen Mittelalters, ed. I. 
Hutter, Vienna 1984, p. 109 n. 38. 


1 Weitzmann, Buchmalerei, p. 23, pl. XXIX,168; Spatharakis, Dated 
Mss., no. 15, fig. 36. 
? See also Vienna, suppl. gr. 50, Weitzmann, Buchmalerei, pp. 26, 27, 
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199r Frameless band in a fretsaw style in a pattern formed 
with tendrils springing from a central rosette, in 
blue, yellow, and carmine, left column. Homily 68 
(fig. 114). 

208v Frameless band with a floral motif, right column. 
Homily 69. 

217۷ Frameless band with palmettes in roundels, initial T, 
left column. Homily 70. 

225v Frameless band with palmettes in diamonds, initial 
M, left column. Homily 71. 

231v Band-shaped headpiece with rinceau. Initial T, left 
column. Homily 72. 

237v Frameless band with palmettes in carmine, initial €, 
left column. Homily 73. 

244v Band-shaped headpiece with palmettes in heart 
forms, initial O, left column. Homily 74. 

252r Frameless band with rosette and rinceau, initial ©, 


right column. Homily 75. 
Framed or frameless bands in similar style and ornament or 
variants of it have been applied to the remaining homilies on 
the following folios: 260v, 269r, 279r, 286r, 294v, 301v, 
309r, 318r, 324v, 331r, 338r, 344v, 351v, 359r and 366r. 


Iconography and Style 

The ornament is characterized by its late flourished 
fretsaw style outlined in carmine and tinted in light water- 
colors. Its elements, such as the heart-shaped design (fol. 
29r) and the Sassanian palmettes (fol. 75r, fig. 113), recall 
those in such tenth-century codices as a Gospel book proba- 
bly from Sinai, now in Leningrad, Public Lib. cod. gr. 33,١ 
while the initial T, in a pure fretsaw style, echoes certain 
initials in cod. Sinai 213 (see no. 14 above). But their execu- 
tion is harder and more mannered, like that in cod. Vat. 
Barb. gr. 319, fol. 86r from the year 1039, ascribed to Egypt 
or Palestine,” and the cod. Sinai 188 which, in our opinion, 
belongs to the early eleventh century and possibly to a Pales- 
tinian center (see no. 21 below). The technique of applying 
color, too, is more akin to early eleventh-century examples. 
Paleographically the codex is related to manuscripts of 
the late tenth and early eleventh centuries,’ supporting the 
proposed date. 

The large initial O in the form of a fish is also notewor- 
thy. It is not uncommon in manuscripts from eastern prov- 
inces, such as Patmos 70, Moscow, Hist. Mus. 134, and 
others.* The ornamental patterns in the present example 


* See, for instance, cod. Jerusalem, Sabas 107, Hatch, N. 7. Mss. Je- 
rusalem, pl. IV. 
i See also the cods. Athos, Karakallou 11, fol. 147v; Grottaferrata 
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tendrils in a rinceau pattern on either side, prefigur- 
ing the carminé style. Large initial O in the form of a 
fish in fretsaw style, outlined in carmine and colored 
with green-blue and orange-yellow, left column. 
Homily 49. 


46v Band-shaped headpiece in fretsaw style in 7 
blue and dirty yellow, right column. Homily 51. 

57r Frameless band in fretsaw style in colors as on fol. 
46v, and initial O, right column. Homily 52. 

66r  Band-shaped headpiece with crenellation in similar 

colors, initial K, left column. Homily 53. 

75r Frameless band in very mannered fretsaw with Sassa- 
nian palmettes and initial T, in style and colors 
as previous headpieces, left column. Homily 54 
(fig. 113). 

84v Frameless band with a mannered fretsaw in a rinceau 

. pattern, initial T, left column. Homily 55. 

94v Frameless band with a plaited pattern, initial € with 
band, left column. Homily 56. 

105v Frameless band with yellow palmettes in a blue rin- 
ceau in fretsaw style, initial O, left column. Hom- 
ily 57. : 

115 Band-shaped headpiece with yellow and brown 
crosses, initial T, left column. Homily 58. 

124r Frameless band with a rough fretsaw, initial K, right 
column. Homily 59. 

136r Band-shaped headpiece with rinceau in fretsaw style, 
initial €, right column. Homily 60. 

141r Frameless band with palmettes in circles in fretsaw 
style, initial C. Homily 61. 

150r Band-shaped headpiece with rough rinceau, initial C, 
left column. Homily 62. 

158v Frameless band with rinceau and initial T, left col- 
umn. Homily 63. 

165r Band-shaped headpiece with palmettes in half dia- 
monds and initial II, right column. Homily 64. 

174v Frameless band with palmettes and a rosette in joined 
roundels, initial O, left column. Homily 65. 

184r Frameless band with a simple rinceau, initial T, left 
column. Homily 66. 

191v Frameless band in flourished fretsaw style with ever- 


green shrubs springing from a leafy stem in the center 
and forming a rinceau pattern. Large initial T with a 
knot and shaft ring, outlined in carmine and tinted in 
light blue and yellow, left column. Homily 67. 


! Weitzmann, Buchmaleret, pl. LXXIX,489; for bibliography see 
Granstrem, PY 16 (1959) p. 241 no. 104, 
2 Weitzmann, Zuchmaferei, pl. LXXX,495. 








CATALOGUE: MS 21 


an interlace; and finally, intersecting lines with lozenges en- 

closing double-headed eagles and another, unidentifiable 

motif. Three metal studs on the front, four on the back 

cover. One leather lace with a ring attached to the back 

cover, and a pin for closing on the front. Byzantine, proba- 
bly fourteenth-century. 


Illustration 

12r and v, 13r and v, 14r and v, 15r and v Eight Canon 
tables (ca. 16.6 x 15.2 cm.) (fig. 116). Each consists of 
two arches spanned by a larger arch and supported by 
two slender columns in blue and red with capitals and 
bases drawn in gold over red. The tympana and 
arches are ornamented in a fretwork style with pal- 
mettes and tendrils in rinceau, roundels, heart-shaped 
designs, and crenellations, all in carmine-red and 
dark blue-green, drawn against the parchment. 


Simple interlace in carminé. Matthew chapters.‏ م16 

18r T-shaped headpiece in conventional flower petal style 
in blue and green against a gold background. Initial B 
in similar style. Mt. 1:1ff (fig. 117). 

84r T-shaped headpiece in flower petal style, roundels 
with inverted palmettes between, and initial T, in 
thick, not brilliant colors. Mk. 1:1ff. 

125v Simple interlace in carminé. Luke chapters. 

128r II-shaped headpiece in flower petal style, palmettes in 
roundels with large palmettes between, and initial €. 
Lk. 1:1ff. 

198r II-shaped headpiece and initial €, both in flower 
petal style similar to that on fol. 128r. Jn. 1:1ff. (fig. 
118). 

Iconography and Style 


Fretsaw and flower petal ornament occur side by side 
in the same manuscript, as is not unusual in Byzantine book 
illumination.! These types of ornament represent two dif- 
ferent traditions in Byzantine manuscript illumination, 
the fretsaw being the older. The extreme density and 
overcrowding point to the last phase of the ornament’s 
production.’ 

The flower petal style represents a form of decoration 
that appeared around the mid-tenth century and became 
dominant thereafter.* However delicate the pattern may be, 
the colors are thick and lack the brilliance of Constantino- 
politan products. Stylistically, the flower petal headpieces 


Marava-Chatzinicolaou, Toufexi-Paschou, no. 1, figs. 7-18. 

2 Weitzmann, Buchmalerei, pp. 18ff. 

> Ibid., pp. 21R., pl. XXVIIL +159, cod. Vat. Pius H, gr. 50, fol. 128r 
(New Testament), from the end of the tenth century. 

* Ibid., pp. 22f. 
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reflect the earlier tradition of the ninth-century Lectionary 
Sinai cod. 211 (no. 4 above) fol. 189r, possibly produced at 
Sinai. 

Considering these specific relations ما‎ Sinai manu- 
scripts, and taking into account the distinctive, stiff parch- 
ment used here and in so many other manuscripts assigned 
to Sinai, we can assume that cod. 368 is a product of Sinai 
itself. 


Bibliography 


Gardthausen, Catalogus, p. 85. 
Benedevit, p. 207 no. 376. 
Kamil, p. 78 no. 430. 


21. COD. 188. FOUR GOSPELS 
EARLY ELEVENTH CENTURY, FIGS, 115-118 


Vellum, 249 folios, 22.2 x 17.6 cm. Two columns of 
twenty-four lines (thirty in letter of Eusebius). Minuscule 
script for text, clear but not calligraphic, words separated, 
all written under the line; titles and Eusebius’ letter in Aus- 
zeichnungs-Majuskel. Gathering numbers at upper right 
corner of first recto. Parchment thick and rough, white. Ink 
brown for text; titles in gold. Initials in flower petal style 
only at the opening of each Gospel; very small solid initials 
in text in gold, mostly gone and exposing red. 

Fols. 1-10r, Calendar table of readings; 11r and v, let- 
ter of Eusebius; 12r-15v, Ganon tables; 16r-17v, Matthew 
chapters; 18-8117, Matthew; 82r, blank; 82-83۷, Mark 
chapters; 84r-124v, Mark; 125r, blank; 125v-127r, Luke 
chapters; 128r-196v, Luke; 197r, blank; 197v, John chap- 
ters; 198r-247v, John; 248r, blank; 248v, typikon; 249r, a 
flyleaf from a ninth- or tenth-century manuscript. 

Headpieces have suffered rubbing; some gatherings are 
loose. Arabic text on margins of several folios. 

Red-brown leather binding on wooden boards. The 
back cover is repaired with a piece of parchment with elev- 
enth- or twelfth-century writing. A small piece of parch- 
ment with an interlace cross in black was probably glued 
later to the center of both covers, which bear the following 
stamped ornament (fig. 115): an outer border in heart shape 
done with rectangular stamps; a second parallel band with 


B.a.X X, fol. 2v (southern Italy); see Weitzmann, Buchmaleret, pls. LXI, 
4135; LXXV,454; LXXVI1,467; XCII,606. 





l See, for example, cod. Athens, Nat. Lib. 56, mid-tenth century, 
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Illustration 

2r-5v Ten Canon tables (ca. 19.7 x 13.6 cm.) starting in 
right column of fol. 2r (left half, end of Eusebius’ let- 
ter) (fig. 119). They consist of two arches supported 
by three columns decorated in crude, wavy tendrils in 
a watery steel blue color in fretsaw style or in inter- 
lace pattern with crude palmettes partly in blue and 
partly in carmine. Palmettes of various forms in fret- 
saw style and tendrils decorate the arches or fill the 
tympana. Small crests of similar form are on top cen- 
ter at the joining point of the arches. 

II-shaped headpiece of an unframed interlaced pal- 
mette pattern in crude fretsaw style in steel blue and 
gold, with tendrils and half palmettes sprouting at the 
corners. Initial B in same style and colors. Mt. 7 
(fig. 120). 

Il-shaped headpiece, interlaced palmettes in carminé 
style, and initial A in steel blue and gold. Mk. 1:1ff. 
II-shaped headpiece, chain pattern of interlaced 
squares with gold in center, and initial € in steel blue 
and gold. Lk. 1:1ff. (fig. 121). 

H-shaped headpiece with medallions with palmettes 
framed in zigzag borders and fretsaw spandrels in 
carmine and some steel blue. Initial € with hand in 
steel blue and gold. Jn. 1:1ff. (fig. 122). 


29r 


91r 


131r 


196r 


Iconography and Style 

The fretsaw ornament predominant in this codex has 
basically retained tenth-century forms.! Nevertheless, its 
flamboyance points to a slightly later date. The design is 
crude and hasty, the color scheme is poor; the prevalent blue 
is watery and steely, the use of gold sparse. In type only, 
the ornament can be compared with cod. Jerusalem, Ta- 
phou 13, which according to its colophon was made in the 
Studios monastery in Constantinople, probably in the early 
eleventh century. The initials and their leafy forms also 
place this provincial product in the early eleventh century. 


Bibliography 


Kondakov 1882, p. 103. 

Gardthausen, Catalogus, pp. 29-30. 
Gregory, Texikritik, pp. 246, 1134 no. 1192. 
Hatch, Sinai, pl. IV. 

Kamil, p. 68 no. 180. 

Voicu, D’Alisera, p. 554. 


fol. 138r: Weitzmann, Buchmalerei, pl. XXIL116, 118; Hutter, Oxford, 
1, no. 2, fig. 3. 

2 Weitzmann, Buchmalerei, pl. XXIII,127. Best parallels for the or- 
nament and color scheme are found in the Lectionary Paris, supp. gr. 75, 
which belongs to the same group of manuscripts distinguished by the fret- 
saw ornament; Ebersolt, Miniature, pl. XLL2. 
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come close to that in cod. Vat. Ottob. gr. 457, fol. 1ir, dated 
in the vear 1039, which has been assigned to an Egyptian or 
Palestinian area. 

Paleographically the codex is related to late-tenth- and 
early eleventh-century manuscripts, such as the cods. Jeru- 
salem, Stavrou 74 and Taphou 42.5 In both cases the script 
is neither elegant nor consistent. 

The quality of the ornament and the hard parchment 
point to a provincial milieu, perhaps Palestine. 


Bibliography 


Gardthausen, Catalogus, p. 37. 

Gregory, Textkritik, pp. 247, 1135 no. 1225. 
Hatch, Sinai, pl. XVIII. 

Kamil, p. 69 no. 213. 

Voicu, D'Alisera, p. 556. 


22. COD. 155. FOUR GOSPELS 
EARLY ELEVENTH CENTURY. FIGS. 119-122 


Vellum. 243 folios, 21.5 x 16.6 cm. One column of 
twenty-five lines. Minuscule script for text with elements of 
Perlschrift written below the line, very regular, round let- 
ters, erect (words divided and spaced, alternating use of ma- 
juscule for some letters), individual letters also spaced out; 
titles in Auszeichnungs-Majuskel. Gathering numbers in 
upper right margin of first recto and lower right margin of 
last verso. Parchment fine and smooth, yellowed. Ink deep 
black for text; titles and ornamental initials in gold over red 
and steel blue; calendar indications and chapter headings in 
carmine-red. 

Fol. tr, blank; 1v, letter of Eusebius; 2r-5v, Canon ta- 
bles; 6r, blank; 6v-26v, lections calendar; 27r-28r, Mat- 
thew chapters and preface; 28v, blank; 29r-89v, Matthew; 
90r and v, Mark chapters; 91r-129r, Mark; 129v-130v, 
Luke chapters; 131r-195r, Luke; 195r, John chapters; 
195v, blank; 196r-243r, John; 243v, blank. Hypotheses for 
each Gospel. Occasional marginal annotations in Arabic. 

Parchment torn in places, showing evidence of exten- 
sive use. Binding modern: green silk, much torn, on wooden 
boards. 


5 Ibid., p. 75, pl. LXXXI,503. 
$ Hatch, N. T. Mss. Jerusalem, pls. IIT, XIV. 





! Cf. headpieces and chapter titles in cod. London, Brit. Lib. Add. 
22732 (Homilies of Gregory), fols. 3r, 4r, and Oxford, Auct. E.V.11, 





CATALOGUE: MS 3 


new parchment glued on torn parts; 82r, figures slightly 
rubbed; 91v, miniature slightly cut off at left and bottom; 
126r, miniature slightly-cut off on top; 145r, bottom slightly 
cut off; 174v, miniature cut on two sides; 202r, miniature cut 
at lower right. Some of the explanatory captions are later. 
Old red-brown leather binding. Front cover is partly 
restored on the left side with new leather, which is in turn 
torn and repaired; back cover completely torn. On the front 
there are two large corner buckles and one in the center in 
the form of a rosette in hammered brass; the back cover has 
three. There is an arabesque on the border of the leather 
with pressed star-like rosettes and palmettes on the corners. 
In the central part are pressed medallions with fleurs-de-lis 
(fig. 123). The composition and ornament would probably 
assign the binding to the fourteenth-fifteenth century.' 


Illustration 
The compositions can be with or without frames. 

Framed illustrations are always indicated below. The 

frames consist of yellow-brown fillets, occasionally in gold, 

decorated alternately with variations of triangles, zigzags, 

ringlets, and dots. 

3r . Band-shaped headpiece in fretsaw in green, red, and 
blue, outlined in gold. Prologue (fig. 124). 

3v Two quails in red-brown and violet with blue-yellow 
underbodies. End of Prologue (fig. 125). 

6r — Band-shaped headpiece in flower petal style, initial O 
in fretsaw. Book I (fig. 126). 

13r Band-shaped headpiece in gold fretsaw, small initial 
O in same style. Bk. II. 

28r The *Ptolemaic throne" set at the Ethiopian city of 
Adouli; the harbor of the city of Axomi, rectangular, 
framed composition (13.5 x 12.5 cm.) on the lower 
half of the page (fig. 127). At the upper left corner a 
gabled structure with a gate in a blue and black de- 
sign, the city of Adouli, móts 68-0۸7. Three black- 
skinned Ethiopians carrying staffs with mantles on 
them walk from left to right toward the fortified city 
of Axomi, painted in blue on the opposite side, 
mo(Ats) .بصرفعة‎ They wear short tunics in blue, red, 
and blue-white, and red turbans, رم هوه 7غه‎ 
tes. Outside the frame of the miniature, this caption: 
óbós ümáyovea ard ûڈ0\‎ els GCópmr. In the center 
below is depicted the throne, dippos ٠۸06۶, as 
described in the text: it is rectangular with four small 
columns at the corners and a large, cone-shaped, spi- 
ral one in the center. The seat, with reclining back, is 
set atop the columns. Two figures dressed as consuls 


Amsterdam 1967, 2, pl. 49. 
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23. COD. 1186. COSMAS INDICOPLEUSTES, 
CHRISTIAN TOPOGRAPHY 
EARLY ELEVENTH CENTURY. 
FIGS. 123-183, COLORPLATES IX-XIII 


Vellum, 211 folios, 25.2 x 18.3 cm. One column of 
twenty-seven lines. Minuscule script, beginning on fol. 4v, 
carefully written across and below the line, Kirchenlehrer- 
stil for text; titles of chapters and some captions in Auszetch- 
nungs-Majuskel. Gathering numbers are at the lower right 
corner of first recto. Parchment mostly hard, whitish. Ink 
brown to dark brown for text and most captions; titles and 
some captions in gold; captions occasionally in white and 
red. Small, simple initials in fretsaw or flower petal style, 
very few solid initials in gold. 

Fol. 5r and v, Prologue; 4r, table of contents; 4٩-5 
hypothesis; 6r-209v, Books 1 and 2; 210r, blank; 210v, later 
entries by monks who read the manuscript, including one by 
Porphyrij, the Russian archimandrite, in 1850. 

Condition most deplorable, Gatherings are falling 
apart, with several lacunae. Fols. 1-2 are flyleaves in parch- 
ment with later text. Fol. 3 begins quaternion. Gathering a’, 
two leaves missing, the first (between 2-3) and the fifth (be- 
tween 5-6), and perhaps a full-page miniature lost between 
the latter folios. Gathering $', fols. 41—46, two leaves mis- 
sing (between 41-42); gathering 6', fols, 63-69, the last leaf 
cut out; fol. 67v with illustration of the “antipodes” is mis- 
sing; gathering A', fols. 70--75, two leaves missing, the first 
(between 69—70), and the seventh (between 74-75); gather- 
ing «8, fols. 84-91, totally loose; gathering vy’, fols. 91-100, 
nine irregular leaves, a single one inserted between 97-99 as 
98, totally loose gathering; gathering tê', fols. 100-106, عا‎ 
regular trinium (one double sheet lost, probably illustration 
of the choir of David), totally loose gathering; gatherings s€’, 
1$* also loose. Gathering 6’, fols. 139-46, consists of eight 
sheets but is not a regular quaternion, fols. 141 and 144 are 
single sheets; fol. 170v missing miniature; text breaks off on 
fol. 209v; fols. 210-11, only a double flyleaf with late entries 
on fol. 210v; fol. 201, pictures cut out; raupéAageos on the 
recto and &àypióflovs on the verso. 

The following illustrations have been mutilated: fols. 
30v, cut at both margins; 31r, head of Persian cut out; 59v, 
figure of Eve rubbed, probably intentionally; 74r, birds, 
mostly rubbed; 75r, lower part of page cut out and repaired, 
perhaps miniature missing; 75v, lower part of the miniature 
cut, while lower part of page has been repaired with new 
parchment; 81r, left part of miniature damaged, pieces of 


1 Cf. Hutter, Oxford, 1, nos. 5, 60, pp. 10, 99, figs. 34, 381; E. Ph. 
Goldschmidt, Gothic and Renaissance Bookbindings, London 1928, repr. 
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The earth and its inhabitants (3.5 x 12.1 cm.), in the 
middle of the column (fig. 131). A brown-gold rec- 
tangle as above with these captions: inner part, yî, 
Boppüs, vóros, all in gold; ivboi, aibiowats, xéA\rtot, 
oxv@ax, in black ink. Outside the frame the following, 
read clockwise: epu] ۵۷717 6۸071 و‎ Xepe- 
pui) varoj: rórosg xepepv 8804“ (éjvpor 
)م0‎ 8619. Bk. IT:80. 

The Temptation and Fall (Gen. 3:1-3) (8 x 11.3 
cm.), on the lower part of the page (fig. 132). Adam 
and Eve, àbáp * va, are depicted on either side of the 
Tree of Knowledge in red flesh colors with grey-green 
tones and brown hair. They have covered themselves 
with fig leaves, suggesting their state after the Fall. 
Eve is shown in conversation with the serpent-dragon 
coiled on the tree. Plants and shrubs on brown hill- 
ocks indicate Paradise. Bk. 0 

Band-shaped headpiece in an unframed fretsaw pat- 
tern. Bk. IV. 

The firmament, a framed, rectangular composition 
(11.1 x 12 cm.) in the middle of the column (fig. 133). 
Át the lowest part is a blue stream of water inscribed 
in white 0KCANOC, atop which is the earth/uni- 
verse in the form of a yellow-brown conical mountain, 
yî oixovpevn. The heavens in the form of an arch 
springing from the sides (the corners of the earth) and 
marked with dark blue wavy lines reach to the height 
of the miniature. At the upper part the arch is joined 
by another horizontal wavy segment—the firmament, 
orepéwpa—which divides the sky into the two areas 
of which Cosmas speaks. Bk. I'V:2. 

The waters above the firmament, the side view of cos- 
mos (10.3 x 6 cm), in the middle of the column 
(fig. 134). An elongated arch, window-like, consisting 
of thin fillets colored (from outer to inner part) in red, 
a gold line, yellow, an ink line, and green; stream-like 
blue bands join the arch on the upper part and at the 
bottom. There is no painted background, Caption in 
gold on the highest part of the arch: bara éréva rot 
erepedpuaTos. On either side of the stream the follow- 
ing in black ink: top left, xat éxáAeeev ó 04 (ع‎ Tò 
orepéwpa ob(pa)vór'; right, crepéwpa له(‎ 
TH ههام ې‎ odpavH; at the bottom, yj evvdedenery 7 
ناه مه وهم‎ kara ro rÀáros. Bk. IV:4. 

The world and the pillars of heaven (10.6 x 13 cm.), 
on the lower part of the page (fig. 135). Tn the center 
of the frame is the earth in the form of a brown moun- 
tain, yfj oixovpévy. On the lower part, the earth is 
surrounded by a blue strip of water, lettered in white 
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are drawn in black between the columns. On the floor 
of the throne the letters عبر‎ (?). On the lower left, “be- 
hind” the throne, is a blue-white stele crowned by a 
gable-pediment upon which stands a red-skinned sol- 
dier wearing a blue loincloth, a shield in his left hand 
and a gold lance in his right; on the stele the caption 
Baci\ei(s) uéyas 770۸6 009. Bk. IT:56. 


: 30v, 31r Daniel's vision of the Four Beasts (Daniel 7:1ff.) 


(8 x 13.2 cm. and 4.4 x 11.7 cm.). On the bottom 
margin. 

At the left corner, Daniel reclines in an angel's lap 
(fig. 128). The angel, &yyeAos k(vpio)v, in blue and 
grey-green garments with golden nimbus and out- 
spread black-violet wings with gold striations, holds a 
scepter in his left hand and points upward with his 
right. To the right a Babylonian in a blue and red 
chlamys, red trousers, and a tiara, rides on a lioness: 
a’ (in gold) SagvAorie(v). He is followed by a Me- 
dian, dressed in chlamys and trousers in grey-violet 
and yellow-brown and with a tiara on his head, who 
rides on a bear, 8' (in gold) .ېم‎ The flesh tones are 
red and green; the animals are painted yellow-brown. 
A later hand has added the following identifications: 
vaflovxobovócop over the first rider and dapei(os) 
over the second. Bk. IT:67. 

The vision continues with two more riders (fig. 129). 
One, a Persian (of his head, only the remains of a red 
tiara are still visible), in green and blue garments and 
Ted trousers, rides on a grey leopard, y' Tepcóv, 
partly flaked and repeated below by a later hand. The 
second rider to the right, a Macedonian on a horse, 
wears a Byzantine diadem decorated with pearls and 
pendulia, 3° ua«eüóriv. All faces are in green-grey 
tones with strong touches of red. The following ex- 
planatory names have been added by a later hand: 
«opos, àAdfavópos. Bk. II:69. 

The Earth, yf, according to the philosopher Ephoros 
(3.5 x 13.16 cm.), at the bottom of the margin (fig. 
130), takes the form of a rectangular blue frame filled 
with brown-gold. On the inner side of the rectangle 
are indicated the following: at the left, the North, 
Aoppas; at the upper center, the South, város; at the 
right side, the Gallus, ښوه 6۸۸ر‎ a later hand has added 
&pxros at the lower center. Outside the frame, at the 
upper left corner, is the sun-disc, 3/Auos avard(Awv), 
and along the left side of the frame, ۵۵77. A half 
disc of the sun, in the center of the righthand side of 
the frame, sets behind the frame, #A10(s) déve(y), and 
next to the disc, ducts. In the center above, peonp- 
Apia. Bk. 11:79. 
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seen from the northwest (11.5 x 12 cm.), on the lower 
part of the page, within the written column (fig. 138). 
Within a rectangular frame, the earth takes the form 
of a conical mountain, yj rara olkovpévy. The peak 
of the mountain is marked by three encircling red 
lines, with the following inscriptions, read from top to 
bottom: puxpa vif, peon vó£, peyan vif. At the bot- 
tom, the earth is surrounded by the ocean, OKGA- 
NOC, in gold. Outside the earth and against the 
parchment on the left, is the sun-disc; another sun- 
disc in red is set behind the mountain: Atos àvaré- 
Aws ios boóror. The remaining captions, in 
brown-black ink, read: rà $7epfjópeta pépy rs) 
y (iis) Ta àoixyra' علص‎ rj» وملام‎ dsarpéxovorw oi 
wor(ipes). Bk. IV:15. 

The universe (a cosmogram of the “Christian Topog- 
raphy”) (11 x 12.4 cm.), on the lower half of the page 
(fig. 139). The earth is represented as on fol. 68v with 
the following inscriptions: TH in gold; 8ópe«a pépn 
byrqAá ` vra pép 0۸ - ۵670/66 uépy xea- 
لمم‎ ` kóXmot 8 * vórta pepy xÓapaAá. The earth is 
enclosed by the ocean, OK€ANOGC, in white. The 
sun-disc is shown rising to the upper right, and setting 
to the lower left, uos &àvaréAw" FAC)os ۵1707, The 
earth and the ocean, the universe, are enclosed in a 
chest-like structure, the sides of which are formed by 
brown arches filled with blue. The following inscrip- 
tions in gold are found on the sides: right, roixos 
&raroAwós Tod otpaved; left, وی هم‎ duros Tod 
oùpavoð. The semicylindrical top, decorated in the 
center with a diamond pattern with crosslets, contains 
within a medallion a bust of Christ in red and blue 
garments, with brown hair and gold nimbus marked 
by a light blue cross. Below, on the blue strip, is the 
word CTEPCGMA in huge gold letters, Outside the 
composition, above Christ, is the following inscrip- 
tion: û x(dpto)s pêr u(nrod)s x(pwrrb)s, and on 
either side on top, written vertically, ý 8aetAeta ray 
obpav&v. Bk. IV:16. 

The nine heavens and the signs of the zodiac (diam. 
17 cm.), full-page miniature (fig. 140). The composi- 
tion consists of nine homocentric circles. The first, in 
the center, is the earth depicted in yellow-brown. The 
next seven circles (only delineated against the parch- 
ment) are inscribed as follows: kpórov, 0tóe, &peos, 
HAlov, à$pobirgs, épuo), oceans. The last and 
outer circle contains the signs of the zodiac, painted on 
blue ground and with frames marked by gold lines. 
All inscriptions, naming the signs and the names of 
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'GKCANÓC. On either side and on top of the earth 
is a blue band supported by two white columns on the 
sides, inscribed in gold outside the frame ót 54 
76v óypavov. On the upper side are two discs with 
busts: the red sun on the left and the blue-green moon 
on the right. Above, outside the frame, the word ore- 
péopa in gold. Bk. IV:6. 

Map of the world and Paradise, a framed composition 
(10.8 x 17.7 cm.) on the lower part of the page (fig. 
136). The earth takes the form of a light yellow- 
brown rectangle with the following features: its inner 
part is marked by a biue water strip on four sides, 
inscribed OKEANOC in gold; its waters penetrate 
the land and form to the west (the left of the com- 
position) the pwparxés kóXmos, to the southeast the 
&pafitkós kóros and and next to it the mepatkós »۵۸- 
(oş), to the northwest the xác ه06۸6‎ The 
land encircled by the ocean is marked by the following 
inscriptions, read clockwise, left to right: bvrix& pépn 
x2p9Àà (at the water, partly faked), bureke pépy 
inpnra, ه86۸6‎ pépn ira, &à»aroMxa pepy vyrqAa 
(completely rubbed off), àvaroAwà pépy شخصهفد‎ 
Tıypts (almost flaked), evpparys. On the ocean are 
set four medallions, one in each direction with wind 
gods (in reddish flesh tones) blowing horns. Beyond 
the ocean, the lefthand part of the earth is cut off and 
the inscription lost. (It has survived, however, in a 
similar miniature in the Cosmas codex in Florence). 
On the upper strip of earth, yf] mépav rod axeavod, 
Evla npò Tod karakAvopo9 xarókovr ot üv(Ópom)ow. 
On the lower strip only part of the inscription has 
survived: Tó tépas Tod àkeavoU...morayuós. To the 
extreme right a band consisting of four rectangles, 
each with blossoming trees and flowers, is identified 
by an inscription outside the frame as 6 êv édéu 
mapadecoos, On the strip between Paradise and ocean 
the following inscription can be read (from top to 
bottom): yf mepa rod óxeavo [...] ra هڅ‎ ro? 
napadeicou' [...] yf) wépa rod wxeavov. Bk. IV:7. 
The world and the ocean (10.3 x 14 cm.), on the up- 
per part of the page (fig. 137). The light brown earth, 
of an almost trapezoidal form, yf ówovgéry, pene- 
trated around its center by a strip of water on which is 
the caption @KEANOC KYKAON THN THN 
AIIACAN. Outside the ocean, at the upper left, rises 
the red disc of the sun, nAtos avareAwy; to the lower 
right the sun in the form of a half disc sets behind the 
water, Atos 8۱000. Bk. IV:8. 

“The Mountain in the North”: elevation of the earth 
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the manna. Beneath the twelve springs, at the extreme 
left, a water stream flows down (Ex. 17:6); six palm 
trees are next to it, o @oivixes, and above them is the 
city of Elim: aó(Aus) éAclp fjv vOv xadod(ow) pardod. 
Emerging from the city or next to it is a male figure 
clad in a short carmine tunic with sleeves and high 
boots, shepherding two oxen, a sheep, and two goats. 
Bk. V:14. 

The quails and the smiting of the rock at Kadesh 
(Ex. 16:13, Numbers 11:7-9, 20:1-11) (12.6 x 13.5 
cm.), on the lower half of the page (fig. 143). A 
framed rectangular composition depicts in the lower 
right foreground Moses, pwe js, and Aaron, apor, 
who are represented as on fol. 75v. Moses touches or 
strikes with his wand a long stream of light blue 
waters, within which twelve deep blue water strips 
are shown, one above the other: syyat 48. Behind 
Moses and Aaron, in the center foreground, is a group 
of Israelite men and women, and to the extreme left, 
next to the group, several animals followed by three 
young men who carry on their shoulders a staff with a 
piece of drapery, a characteristic attribute of travel- 
lers. In the upper half of the composition are the fly- 
ing quails, painted in black. Most of them have been 
rubbed off. An inscription outside the frame, along 
the vertical sides, reads: óprvyopzirp(a). On the up- 
per corners of the miniature are two cities: at the left 
the walled, towered city of Elim, zró(us) ,مزح‎ and at 
the right the city of Raithou, (ف6)۸م‎ pat6od. The lat- 
ter takes the form of a temple with a two-columned 
facade and a pediment. Between the two cities is the 
protective cloud, 5j »e$éA, and below the city of Rai- 
thou the column of fire, erdAos 7vpó(s). Bk. V:15. 
The vision of Moses on Mt. Sinai and the receiving of 
the law (Ex. 19; 24:12-18; 31:18, 34:11f.; Deut. 9:9- 
11), the lower part of the miniature cut off (11.4, orig- 
inally 13.1 x 13.3 cm.), in the middle of the page 
(fig. 144). The framed rectangular composition repre- 
sents at the lower right corner Moses, prostrate to the 
right, within a green and violet arc representing a 
cloud, vepéAn. His veiled hands extend toward the 
rocks of Mt. Sinai, from which issue tongues of fire, 
ópos .سه‎ Outside the cloud, at the lower left part of 
the miniature, is a group of Israelites—all men, of 
various ages—gesticulating in astonishment. One of 
them points to a red tent with a conical roof set on a 
gold tripod, oxyv7, At the upper right, Moses, as- 
cending the green mountain, is about to receive the 
tablets from the hand of God: peters Aap Paver Tov 
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the months according to the Egyptian calendar, are 
outside the medallions on the parchment, and read: 
$8piax dos pexdip ta’ atyóxepos rf v و67‎ xváx 
6۰ oxdpmtos م866‎ 3y Cvyós acd Č وه مې‎ 97 
معد‎ ueacop © kapkivos emede ° dBvpos raïon y 
Tadpos maxar 8. Two more inscriptions are rubbed 
off. Bk. IV:16. 

Band-shaped headpiece with rosettes and palmettes; 
initial EI in fretsaw style. Bk. V:1. 

The Israelites’ arrival at the twelve springs (Ex. 
15:27) (13 x 13.4 cm), on the lower half of the page 
(fig. 141). A rectangular, framed miniature. To the 
right Moses, uoa 1js, clad in a light blue chiton and a 
pink-brown himation, dips a rod to a light yellow- 
brown ground (cf. Ex. 20:25; at this part the min- 
iature is slightly damaged) from which the twelve 
springs at Elim gush forth. Above the springs is the 
red pillar of fire: eróAos rupés. Behind Moses stands 
Aaron, éapep, clad in a light blue chiton and an or- 
ange-yellow himation; like Moses, he wears a golden 
nimbus. To the left of the composition are four groups 
of Israelites, two groups of men and two of women, 
dressed in blue, pink, and brown garments. On the 
upper part of the composition is spread the protective 
cloud, vepéAy, in violet and blue colors with yellow 
shades. At the right corner the blessing hand of God 
appears from a segment of sky. Bk. V:13. 

The miracle of the manna (Ex. 16) (13 x 13.7 em.), on 
the lower half of the page (fig. 142). The rectangular 
framed miniature represents in the lower right fore- 
ground Moses, pwtoys, in blue and carmine gar- 
ments, and Aaron, &apo», in blue and yellow-brown. 
Both are depicted facing to the right. In front of them, 
the remaining traces of a destroyed triangular area 
most likely indicate a representation of Mt. Sinai be- 
fore which stands the pillar of fire and the pot urn: 
07۸ وه‎ avpó(s) erápro(s) Moses and Aaron are 
followed by a child who seems to talk to them, a group 
of Israelite men and women, and another boy carrying 
a basket with the manna on his back. They are all 
walking on and above a strip of green, red-blossomed 
shrubs. The scene of the gathering of manna is de- 
picted at the upper right: four Israelites, two on either 
side, gather the manna; Aabs icpanAcrüv rò pávva 
éxdéy(wr). At the upper left corner are the twelve 
springs in the form of a segment of ground with water 
issuing from it, ai شه ة‎ ٤ myyat. Next to the springs 
are the sun, #Atos, the protective, multicolored cloud, 
veeAn, and the hand of God open and distributing 
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THXAS ywópev(ot) Tix (ers) O kai dho orbros els وام‎ 
yevias ànd mins C (= ro fev) ywópervat r&v Ñ 
eroe» mHX(eEts) t* 7١070 Td TAGTos Tis exqvíje. 
Bk. V:23. 

The coverings of the tabernacle (Ex. 26:1-4) (ca. 8.8 
x 14 cm.), on the upper part of the page (fig. 147). Six 
rectangular panels, four above and two below, each 
framed in yellow, are coupled in pairs, by the follow- 
ing patterns; yellowish stars and green dots on a blue 
field, black grille with yellowish dots in the center on 
a brown-red field, and a checkerboard pattern in blue 
and dark purple. Along one long side of each pair a 
row of clasps on the right border of one covers a row 
of loops on the left border of the other. The inscrip- 
tions read: rà cxemdoparta rijs وی ,وا۳۱‎ 
TpTG, ckemüepara bevrepa, ۳۴60 ۳٣ 1 
Vertically, along the exterior sides of each pair: pi- 
kot, 6/0۸6۸. Bk. V:32. 

The shewbread table and the seven-branched candle- 
stick (Ex. 25:23, 28) (11 x 14 cm.), on the lower part 
of the page (fig. 148). The table takes the form of a 
rectangular panel on the left; the word rpáe(a is re- 
peated along the left and right sides of the rectangle, 
which contains an inner golden field whose four cor- 
ners hold three roundels, each marked by a crosslet, 
representing the loaves of bread, and an inner blue 
border with a gold rinceau and stylized railing deco- 
rated with a series of red strokes. The seven-branched 
candlestick to the right, made of lilies and knops, is 
depicted in gold, but pale orange has been used for the 
knops. Six branches are crowned by lamps in the form 
of doves, issuing flames from their beaks. The follow- 
ing inscriptions in gold, above the composition, give 
the title of the composition and name the lamp and its 
various parts: :aypaWopev kat Thy Avyviay kai 7 
rpámeCar" dar ody kat atti ofrws. Between the 
feet of the lamp, Avyvia éxrdpvoco(s); along the 
shaft, xavàós; around the upper part of the lily-like 
holder, on the left, xptvoy aip& e$epor1jp kapviaxos; 
on the right, xparyp ropevrds; along the outer 
branches, repeated twice, left and right, pets kaAagi- 
«xot. Bk. V:33. 

Zacharias and Abias, the priests, keeping watch on ei- 
ther side of the Ark of the Covenant (Ex. 25:20-21) 
(8.2 x 12 cm.), a framed composition in the upper part 
of the page (fig. 149). Zacharias, (ayap(ias), with 
grey hair and grey beard, is represented at the left. He 
wears a dark blue tunic with a golden clavus over 
it, a shorter green tunic, and a green cloak. Abias, 


x 


f Library for 
Sinaitic Studies 


79r 


81r 


82r 


56 


vópor $70 0(«o)9. He turns his head toward a group 
of Israelites: Aaós tcpangA«rár. A second tent, (1 
similar to the one described above, is depicted behind 
the group. Below this tent, at the left, three children 
point toward Moses. A long inscription at the left 
margin has been partly cut off but it has been fully 
preserved in the Vatican copy and can be completed as 
follows: (u)evoijs rwber. ris (v)edéAgs EBpwros 
&i(a)petvas که مغړړ‎ re(o)apáxorra kai voxras (reo)- 
capákorra (évraQ)0a êmê ó pé(yas poves 
perû Tas (reca a)pákovra pepas (èv à)AAaus EE ېړ‎ 
pats (ieir) bi Óómració» was (êv r)ais ê hpépæs 
(ézoina«v) ó #(eds) rb» od(pavdy) klat) rq» yfjv «at 
(márra) rà év abrois (xarà) raw pds éxá(o qs) 
huepas ó 0(e0s) ka(re)8áppgoev (xoi) avyypá(qrat) 
Tatra dofacbels (xat) rb mpoownov Dro (ro? #00). 
Bk. V:16. 

Two Attic rhetoricians, of é£e8«v 8۳7۱06, are repre- 
sented standing frontally, dressed in chlamides and 
tablia and holding scrolls (5.6 x 6.4 cm.), on the lower 
margin. Bk. V:26 (fig. 145). 

The tabernacle (Ex. 26:15-35) (6.1 x 12.2 cm.), in the 
upper part of the page (fig. 146). A rectangular pre- 
cinct is depicted in perspective; the two exterior, light 
yellow-brown sides and the tops of the other two sides 
are shown. The tabernacle consists of a railing of up- 
right golden spikes, with a conical top, a base, and a 
yellow curtain with a blue border, joined on top by a 
black line and in the middle by a scalloped bar out- 
lined in black and red. Inscriptions on the four sides 
indicate the corresponding cardinal points: Boppas 
vóros: ص۵34‎ 30۰۱6. The interior space is divided 
into two "rooms" by means of a gold strip identified as 
the curtain, caranéracpa. The room to the right con- 
tains the table, } rpáze(a, in the form of a gold rec- 
tangle with three ringlets, the shewbread, on each 
corner; the menorah, Avy»ía; the rod of Aaron, 
páfibos; the pot of manna, eråpvos; the tablets of the 
Law, ai wAdx(es); and the brazen, green-grey serpent 
of Moses, Opts. The text written along the right side, 
outside the precinct, indicates the position of the door, 
7 م60‎ ris oxnvis. The room to the left—the inner 
tabernacle—contains the Ark of the Covenant in the 
form of a flat, gold trapezoid: ý xeBwros ro9 paprv- 
piov زتره هم 7ه«‎ &yta å&yiwv. The following in- 
scriptions, referring to structure and size, are outside 


the tabernacle: on the upper right corner, &ovea 8٤ 


Aor cvpr(ór) Aeyóperor :م۳‎ on the lower 
left corner, rà 6۴۱۳6064 ris oknrijs ori\ot € àro 
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evradéa rò (expa r&v) evdupar(cr) rod (i)p(éws 
b)eypáyragev épup(ooro)jar xc émwüod(av$) 
&xpiBéorepov (be év tH) eqyne(e) 3»)8:(۸ ٠70 
mept avrov, Bk. V:45. 

The twelve tribes (the encampment of the Israelites in 
the desert), a rectangular, framed miniature (15.8 x 
15.8 cm. without the tip of the lances), on the lower 
part of the page (fig. 152). In the center, a rectangle 
encloses the tabernacle, EKYN, chest-like, as in previ- 
ous depictions, with a square panel in its lower part 
and an arched one on the lid, both in gold; they are 
framed by a blue field decorated with a rinceau motif 
in white. Moses and Aaron, وؤ ننمر‎ aper, are 
shown to the right, both in blue chitons, Moses clad in 
a pale carmine himation and Aaron in a dull yellow- 
brown one. Around the other three sides of the taber- 
nacle are represented seven Levites, Aevírai (written 
twice), all standing frontally. Those behind the taber- 
nacle are shown as half figures. They are all dressed 
in chitons and himations in colors ranging from pale 
carmine to yellow-brown and green. Around the four 
sides of the central rectangle are twelve compart- 
ments, three on each vertical side, each containing 
four warriors, and three smaller compartments above 
and below, each with three warriors. This arrange- 
ment of the tribes agrees with Cosmas' text. The col- 
ors of the military costume are green and pale carmine 
for the tunics, brown for the armor, pale carmine and 
red for the shields, with blue-green borders and blue 
helmets, The names of the tribes are inscribed outside 
the frame, clockwise as follows: $vAJj 5avfapas: 
prih roped pvr vepbadeip hurt leayáp vM) 
loóba' ud} (aBovAdu pvr} yób puAî povßiw 
urh Beviapiy’ pvr) (aigpaip? totally flaked) $vA7 
pavace(yy $vXj a(o)yp. Bk. 5 

The crossing of the Jordan ( Joshua 3:14ff.), a framed 
composition (10 x 14 em.) on the lower half of the 
page (fig. 153). The Ark of the Covenant, depicted as 
previously in yellow-brown with gold ornamentation 
and pearl-like jewels, is carried across the Jordan on 
staffs passed through rings by four Israelites clad in 
carmine, yellow, red, and blue tunics. The river is 
represented as a light blue current with darker blue 
streams at either end and an indication of green 
ground below and trees above. Behind the ark are two 
Levites in half-figure, the one on the left wearing a 
carmine, and the one on the right a yellowish mantle: 
Aevirai. To the right of the composition stands 
Joshua, i(no0d)s 6 rot vavíj. He is old and bearded, 
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@fia(s), with brown hair and beard, is depicted on the 
right. He is clad in a brown-red tunic with a golden 
clavus, a shorter tunic in dark blue, and a green cloak. 
Both wear gold nimbi, hold gold scepters, and touch 
the roof of the ark with their hands. The ark, # نه تل‎ 
Tos ToU paprupiov, chest-like with a vaulted lid in 
gold, iAaerypioyv, has a door of two gold leaves with 
light green inner panels framed by an orange-red rin- 
ceau with large, dark blue dots. Above the ark is a 
pair of cherubim in gold, each inscribed yepovfip. 
Bk. V:37. 

The tabernacle and its court (Ex. 27:9-18) (7.3 x 
12.1 cm.), within the column, in the middle of the 
page (fig. 150). The inner tabernacle is shown in the 
center, in the form of a panel with a checkerboard 
decoration in red and blue, framed in gold and held by 
four red ground wires fixed to the ground by four gold 
pegs. The empty field around it is identified as the 
courtyard by large letters in cross form, AYAH, and 
by an added inscription in black: adA} rijs exgvíjs. 
The colonnaded precinct is represented in the manner 
of a ground plan. It consists of gold columns with blue 
curtains between them; in the middle of the right side 
a large curtain decorated with a gold fleur-de-lis pat- 
tern is identified as the entrance, eteo8os. The sides 
correspond to the cardinal points: dpxros* «eo gp pta: 
avarohy 30۰ ٠. Outside the miniature is found 3$ 
okno karakekaàvppévn, and an explanatory in- 
scription, xat &morerajérg öık rû» káAor kot roy 
kpiker. Bk. V:39. 

The vestment of the priest (Ex. 28:4—43), a rectangu- 
Jar, framed composition (9.1 x 12.1 cm.), on the upper 
part of the page (fig. 151). Aaron dressed as an arch- 
priest, holding a bejewelled gold censer and a pyxis, is 
represented twice: on the left, as if he were seen from 
the rear, dap péyas ùpxtepebs ómwrroQarijs, and 
on the right frontally, with his head turned slightly to 
the left, dapwy péyas &pywpetós épmpoerodarris. 
The costume follows closely the description given in 
the text: a light steel blue, long-sleeved, full-length 
robe with a wide gold and jewelled border; over it, a 
green tunic with a fringe of small gold bells, a breast- 
plate of light brown decorated with a diamond pattern 
of twelve red stars (reflecting the number of tribes), a 
shoulder-piece with a gold collar affixed to it, a gold 
girdle, a gold and red tiara, and pale yellow shoes. 
Outside the miniature, an inscription in gold: Tò 
هېه‎ rod iepécs. On the right margin, an explana- 
tory inscription partly cut off along the margin reads: 
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cloth, is intentionally rubbed and has a hole in the 
center. Small initial O in fretsaw style. Bk. 2 
Noah and the ark (Gen. 6:6ff.), two illustrations, one 
in the upper part of the page and one in the bottom 
margin (figs. 157, 158): 

1) (11 x 12.7 cm.) Noah emerges from the ark, ý مه‎ 
popé(pos) 68767, through an opening under the 
gabled roof. With steel blue hair, beard, and gar- 
ments, he extends his hands to the right toward a fly- 
ing steel blue dove carrying a green branch. ‘The ark, 
represented as a square structure with planks indi- 
cated by vertical and horizontal stripes in dull red and 
brown, floats in blue waters. Before the ark in the wa- 
ter appear the heads of drowned people, outlined in 
brown, and in the foreground a black raven perches 
on a corpse. Below the ark is the title in gold: rodro rd 
pikos Tis ود‎ 

2) (3.4 x 7.6 cm.) The ark, a yellow-brown trapezoi- 
dal structure viewed from the left corner and above, 
displays a three-story division, with a brown window 
in its upper part: Ñ Koopogd(pos) xeBerds. Bk. V:86. 
Melchisedek, in the column (7.2 x 5 cm.), lower part 
of the page (fig. 159). Standing frontally with his 
hands extended in a gesture of prayer, he has black- 
brown hair, wears a gold nimbus, blue tunic, and red 
chlamys, a yellow tablion, a crown with pearls and 
pendulia, and red shoes. ueAxto«bek Bactrevs xot le- 
pevs. Bk. V:95. 

The sacrifice of Isaac (Gen. 22:1-4), a framed compo- 
sition (9.9 x 13 cm.) on the lower part of the page 
(fig. 160). The following three scenes are represented 
simultaneously. At the upper left, two youthful ser- 
vants of Abraham, of ratdes rod GBpady, one clad in 
pink and the other in red, both garments having green 
borders, lead a violet ass. Below, a violet ram is tied to 
a blue-green tree, and Isaac carries wood to the altar: 
icaüx Baerácev rh Sida. To the right, dressed in 
blue chiton, light carmine himation, and gold clavus, 
is Abraham, مشه م8ۀ‎ in a striding posture. Grasping 
Isaac by the hair with his left hand and pulling him 
violently backward, Abraham is about to thrust his 
knife into his son’s throat. Isaac, in a half kneeling 
position with his arms fettered behind his back, is clad 
in a light blue tunic also with a gold clavus: trate 
ovurodtgéuevos. Father and son are looking upward 
to the hand of God depicted in the right corner, 
emerging from a segment of blue sky, and issuing 
green rays. Below is the altar, a light brown vessel 
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clad in light blue chiton, a yellow-brown himation, 
and a nimbus. Another figure, beardless and youthful, 
clad in a light blue chiton and pink himation, stands 
directly below Joshua. Next to them are three pairs of 
figures, one above the other. Dressed in knee-length 
tunics like the carriers of the ark, they carry on their 
shoulders pink and blue stones for the erection of the 
altar, the colors of the stones alternating with those of 
the tunics. On the left are two groups of men and 
women, one above the other, clad in blue and carmine 
robes, though some of the women appear in very dark 
purple. Above the miniature is the picture title: deri 
oor otras Ñ dé Bacts rûv نه م۱۳‎ ٣7 8۷ &y lopbáyg 
pera (pro) ro? vavi. Bk. V:62. 

Adam and Eve (6.5 x ca. 6.4 cm.), middle of the page 
(fig. 154). Both are standing, wearing gold nimbi: 
adap xai êva. Adam, with grey hair and dressed in a 
blue chiton with carmine clavus and a yellow-brown 
himation, holds a scroll. Eve is in blue and red, with 
red shoes. Bk. V:62. 

Abel as shepherd (Gen. 4:2) (8 x ca. 15 cm.), on the 
lower left and bottom margins (fig. 155). Standing 
frontally, but crossing his legs like a boukolos, Abel, 
ÀBCA, wears a gold nimbus and a short, dark brown 
tunic of sheep skin, the tunica exomis. In his left hand 
he holds a pedum diagonally against his thigh, while 
his right hand is folded on his breast. His flesh tones 
are brown. To the right a goat jumping at Abel's 
pedum is followed by two ewes, a grey dog with a red 
collar, a ram, and a kid, seated on the ground. Two 
goats jump against one another at the extreme right, 
recalling classical motifs. The animals are painted in 
various shades of grey and brown. Bk. V:59. 

Enoch and Thanatos (Gen. 5:22-24) (ca. 7.5 x 9.7 
cm.), in the middle of the page (fig. 156). Standing to 
the right in a slightly contrapposto pose, Enoch, êrdx, 
has brown hair and beard, a gold nimbus, blue and 
pale violet robes, and a green sash across his breast. 
Resting his right hand on his breast and concealing 
the other under the himation, he turns his head 
slightly to the right. To the left is the seated personifi- 
cation of Death: 8۵767012 abróv dxcarpepdperos. 
His legs, resting one on the other, are directed toward 
the right, while his upper body and head turn to the 
left, a direction followed also by his right hand. Thus 
Death is turning away from Enoch. The personifica- 
tion in olive flesh tones, brown hair and green loin- 
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gold-framed saddles, &pua rupés. He throws his dark 
brown mantle to Elisha at the left, depicted in blue 
tunic and light yellow-brown himation, ۸٢8و و‎ ðe- 


with fire, ĝverarrýpiov. A triangular area of ground 
at the lowest right corner refers to the location, Mount 
Moriah. Bk. V:101. 


99v Isaac (6 x 2.1 cm.), on the lower margin (fig. 161). He xope(vos) THY pnAor(i). At the top left corner, a 
is shown frontally, his right hand in a gesture of group of Israelite men in yellow-brown and grey- 
speech and his left under his mantle. He has blue-grey green himations and blue tunics witnesses the scene: 
hair, a gold nimbus, and blue-carmine garments. m(&r)ep m(ár)ep" Épua. xat inmebs adrod. Next to 
leaáx. Bk. V:103, them, a black raven carries a loaf of golden bread, and 

100v Jacob and Judas, in the column (ca. 6.2 x 7.3 cm.), in the opposite corner the hand of God, sleeved as in 
middle of the page (fig. 162). Jacob on the left and Ju- previous representations, emerges from a blue seg- 
das on the right, in three quarters view, address one ment of sky, issuing green rays. At the lower right cor- 
another. Jacob, with violet-grey hair, is clad in blue ner is the reclining river god Jordan, topõåvys, in a 
and light carmine garments with green borders. Ju- green tunica exomis with his right hand raised over 
das, rubbed off, wears blue and carmine robes. Both his head, holding in his left a golden vessel from which 
wear nimbi. iaxw ۱٥084. Bk. V:107. blue water flows along the frame of the miniature. Be- 

101v The miracle of the burning bush and the receiving of hind the Jordan is a rocky mountain, the rocks ren- 
the law (Ex. 3:1-16; 24:12-18; 31:18), a framed com- dered in pinkish circular forms outlined in olive: épos. 
position (10.4 x 14.3 cm.) on the lower half of the Bk. V:140. 
page (fig. 163). Moses is represented frontally at the 110r The story of the prophet Jonah, three scenes (ca. 13.3 
left of the composition, amidst his flock of five sheep x 14.4 cm.), on the lower part of the column (fig. 165). 
and a resting dog, all painted in grey and brown-grey 1) In the center two naked men, one bearded and the 
and on olive green patches of ground. He wears a other beardless, are throwing Jonah from a yellow- 
short, sleeveless red-orange tunic with two square brown sailing boat into the mouth of the sea mon- 
patches in front and epaulettes, all in gold, black ster, painted green with red paws and tail. 2) Jonah 
pearl-dotted clavi, and a blue-white girdle with a tas- prays as he emerges from the mouth of the monster. 
seled end. His youthful face has grey-green flesh tones 3) Above and to the right, the naked Jonah rests under 
with red spots. Framed by a gold nimbus and bare- the gourd tree, painted in green with red fruit, on a 
footed, he supports his staff against his left thigh, red-brown strip of land. Three fish in red-brown and 
while his right hand is folded to his breast. Above him green swim in the water. All figures are rendered with 
to the right appears the hand of God out of a segment red-brown flesh tones and dark brown hair. The cap- 
of blue sky, in a purple sleeve with golden stripes, tion is written in gold: ó rpoyrys oras. Bk. V:152. 
issuing rays. The text reads: نام‎ js ام م0‎ rhv Bå- — 125v Saul keeping the garments of Stephen’s executioners 
tov. Next to Moses, above the flock, is a pair of or- (Acts 7:58), a framed composition (8.7 x 12 crn.) on 
ange and white-blue boots, 5۶. On the right the lower part of the page (fig. 166). At the left, Saul, 
part of the composition Moses, وؤ ننمر‎ in blue and with dark brown hair and in blue tunic and carmine 
pale carmine garments with strong white highlights, : himation, both strongly highlighted, seated on a back- 
is shown climbing a mountain and receiving with his less throne with a footstool, both in yellow-brown 
veiled hand a blue scroll from the hand of God. In tones, with a red cushion, holds a scroll in his left 
front of Moses and to the right, a yellow-brown, chal- hand and addresses six youthful executioners. Ar- 
ice-like vessel with a green top from which issue red ranged in two rows (the first person on the left is 
flames, is inscribed زد‎ Baros. At the lower right is flaked off), and dressed in short, sleeved tunics of very 
a triangular segment of brown ground with six red light pink-violet with gold borders, they throw their 
tongues of fire, It is inscribed as the وه م۵‎ Bk. V:111. mantles, rendered in green, steel blue, and yellow- 

107v Elijah’s ascension (II (IV) Kings 2:1-4), a framed brown, to the ground: cadAos dvAárTGr rà iparia 
composition (10.3 x 14 cm.) in the column (fig. 164). TG» àvoipo)vrer róv a7réQa(vorv). Prologue to the 
Elijah is shown with blue-grey hair and gold nimbus, Acts of the Apostles. Bk. V:177. 
clad in a blue tunic and olive grey himation, riding on 126r The stoning of Stephen (Acts 6:8ff., 7:10), a framed 
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changeable length of shadows, indicated in the accom- 
panying inscriptions from left to right, i.e., from south 
to north. On the left: dkearés rò xarà camo xoi 
Bapflapias. On the opposite right, the inscription has 
been mostly written over: rò kara BopveOérovs To- 
اميه‎ kat parmredos Alurms. Next to each pole, from 
left to right, numerals give the length of the shadows 
in feet. Below the schema, along the horizontal band, 
are the topographic indications: rò xarà afm’ TÒ 
aitomxor’ ro xarà peon TÒ kard ov’ TO Kare 
&Ae£áyb(peway rd xara podor rò xarà 7 
To uécor T(00) móvr(ov). Above the sun-disc: xarà 
Thy «رتسيمء8‎ tpomny ó Atos Dtarpéywr waive KE 
é&p(a) کو‎ rîs qpép(as). The lengthy texts on cither 
side and below the diagram belong to Cosmas' text 
and have been transcribed by the editors of the Cos- 
mography.^ Bk. V1:12. 

Band-shaped headpiece in fretsaw style. 

The two strata of the universe (10.8 x 7 cm.), on the 
lower part of the page (fig. 170). A simple scheme in 
the form of a gold archway divided into two unequal 
parts, a rectangle below and a gable above. According 
to the inscriptions, the lower part indicates the realm 
of men and angels, ó xédopos otros êv @ eirt viv 
&yyeNox koi هم۵0‎ 70٥ kai ý vOv karácraats, while 
the upper part signifies the heavens, ý óevrépa 1 
rea ما‎ Tay &yier $ هی مه8‎ tay od(pa)vay ò 
ومر مدير‎ 7) bevrépa karácracis" û vónos Tv 
رانا‎ 

The heavens attached to the earth, a projection of the 
universe on one plane. A scheme (13 x 16.8 cm.) on 
the upper part of the page (fig. 171). A plan in the 
form of a Greek cross in gold, filled in light blue, 
whose center is the earth, rendered in yellow-brown 
and surrounded by a darker blue band, indicating the 
sea and its gulfs, yj péoy. The arms of the cross are 
the heavens; the top and bottom arms and the semi- 
circular endings, left and right, indicate the vaults 
or walls of heaven. Top: orepéwpa: Bópetos roiyos 
od(pa)vod, Bottom: erepécpa: vórtos rotyos ob(pa)- 
vod. At right: erepécpa: :هم‎ kapápa ob(pa)- 
vod Frou roixos. At left: orepdwpa: dvorih kapápa 
ob(pa)ro9 fror rotyos. Bk. VI:33. 

À gazelle scratching its head with its hind leg, flanked 
by two palm trees with two exotic birds meant to be 
peacocks perched on top, facing each other and sym- 
metrically arranged, in the upper part of the page (16 
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the page (fig. 167). At the lower center foreground, 
within a semicircular light blue amphitheater, Ste- 
phen in a frontal, striding stance, extends his hands in 
prayer. He has dark brown hair, wears a gold nim- 
bus, and is clad in blue and light carmine-violet robes. 
Eight youths, dressed as on fol. 125v, symmetrically 
arranged at the opposite corners and behind the wall 
of an arena-like structure, are stoning Stephen. 
Above, the hand of God holds the martyr’s pearl- 
studded crown. Across Stephen: orépavos ó mpw- 
Topaprus Atfa(óperos; above him: k(dpee l(2)o (o9) 
x(pwrr)& béfov rò nvelðpa) pov; and on top: Aaós 
iovdaiwr Abalar rbv crépavov. Bk. V:213. 

The conversion of Paul (Acts 9:4-19), a framed com- 
position (10.5 x 15.7 cm.) on the lower half of the 
page (fig. 168). The event is represented in five scenes 
simultaneously, from left to right: 1) Two archpriests 
(all figures wear blue tunics but have mantles of dif- 
ferent colors), one young and one old, in olive grey 
and yellow-brown mantles, are seated on a red-brown 
backless throne with a red cushion. The older one 
hands Paul a letter in the form of a blue-white scroll: 
oi apxtepets’ c&vAo(s). 2) Paul and two companions, 
ol ar Tw eduAw mopevõpe(voi), look upward to the 
beams of light issuing from a segment of sky, rendered 
in three strips of different tones of blue: لنامع»‎ caobvaA 
rt pe Secdners’ Eye ela e(gaod)s dv ot Gubkets. 3) Paul 
is prostrated and extends his veiled hands forward. 
4) Paul, standing with a red book in his hands, now 
wears a gold nimbus, ó &(ytos) aóAos, The codex in 
his hand identifies him as an author, and thus not part 
of a narrative cycle. 5) Ananias in olive green mantle 
leads Paul away: dvavtas ioperos ron gaddo(y), At 
the upper corners are two fortified cities, Jerusalem 
on the left, zo(As) مېګله مت« ممعا‎ and Damascus on 
the right, wo(Ats) dapaakds. The city walls are ren- 
dered in pink, and the buildings behind are violet with 
red and blue roofs. Bk. V:215. 

A band-shaped headpiece in fretsaw style. Bk. V1:1. 
The sun and the climes (Klimata) on Cosmas’ flat 
earth, a diagram (13.8 x 12 cm.) on the lower part of 
the page (fig. 169). Above, the sun in bust form, #Atos, 
within a red disk drawn in black and wearing a 
golden crown, emits nine red rays downward, corres- 
ponding to upright golden poles that are joined to- 
gether below. The eight compartments between the 
poles represent the zones of the climes with the 
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column, a red architrave with a dark green and gold 
roof, and a piece of dark blue-black drapery hanging 
from the architrave, all set on four high steps in light 
and dark blue, éCexiov of ۵6۸ dvafabuct. To the 
right, the king of Babylon, BaoeAé{us) BaBvAavos, 
and the four Babylonian ambassadors, gesticulating 
vividly, shrink backward, expressing their awe at the 
miracle. The nimbed king is dressed in a light blue 
tunic, a dark purple chiamys, light blue cap, and red 
trousers. The four men wear tunics, chlamydes, and 
trousers in alternating colors of green, red, pale violet, 
and dull yellow-brown. The flesh tones are rendered 
in red-brown with greenish tones and strong red 
patches on the cheeks. Bk. 9 

“Mount Conon,” the earth plunged into shadow, a 
framed miniature (8.2 x 12.2 cm.) on the lower part of 
the page (fig. 177). Within an elipsis the Mount is de- 
picted in brown against a brown background. The 
two spandrels at the lower left and right corners of 
the frame are left colorless. Inscription in gold, dpos 
xevov. End of Bk. VIII (end of Hezekiah’s prayer), 
Bk. IX:1. 

The cyde of the seasons (diameter 13.7 x 14 cm.), on 
the lower part of the page (fig. 178). A zodiac-like 
circle with twelve compartments, each containing the 
fruit of a month. Inscriptions outside the circle on the 
periphery name the twelve months according to the 
Egyptian calendar and the seasons. Inscriptions on 
the inner part of the circle name the fruits; each sea- 
son comprises three months. The outside captions, 
arranged in two circles, are to be read spirally begin- 
ning at the lower left of the illustration and moving 
counter-clockwise to the right: pom p' alpen)’ 
(rpomh) و م»0‎ pomi) 0۰6 بتجممء‎ ۱7" 
Tpomn ,تسم سار‎ The corresponding months on the 
inner circle of the periphery: pappovli a, raya B, 
ومننوې‎ y, empl Ò, pecdpn e, 000 S, $a«d ¢ áÓvp 7, 
xváx 6, ۳۶87 ما‎ paxelp ta, oper (B. The names of 
the fruits along the inner circle of the zodiac and in the 
same direction as above, are as follows: rixror póba- 
kivvat' kapua a&pyevia’ ۳ وه‎ exomvpopa: FÚKA FTA- 
Porto. kai koe rovpt* éAaiopobákwa: potvixes’ Qorma- 
payer parayar épróflta: ۵۸6۵۳7۵ kirpa, All fruits 
are painted against a yellow-brown ground and their 
colors range from green and yellow to red and car- 
mine. End of Bk. VIII; Bk. IX:1. 

Band-shaped headpiece im fretsaw style and initial O. 
Beginning of Bk. IX. 
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x 13.7 cm.) (fig. 172). The colors range from brown, 
red-brown, olive and yellow-green, to blue, pink, and 
white. Inscriptions: raürá etoi rà Aeyópera poča; oi 
olivines of 2860٤. Bk. VI:34. 

The climes on the spherical earth (17.3 x 4.3 cm.), on 
the right half of the page (fig. 173). Within a red disc, 
the sun in bust form wearing a gold crown with a gold 
ribbon flowing behind, and a gold fibula, issues six 
red rays on the discs of the yellow-brown earth below, 
from which project ten poles in similar colors: ó وم1۸‎ 
yf. Bk. VE:34. 

Band-shaped headpiece in fretsaw style. Bk. ۰. 
The tabernacle (5.4 x 12.4 cm.), at the bottom of the 
page (fig. 174). A drawing in gold with no other color 
depicts at the front eighteen rectangles of equal size, 
on top of which is a long rectangle containing the fol- 
lowing, in larger rectangles from left to right: the ta- 
ble, rpame{a, with twelve shewbreads, three on each 
corner, áprot (twice); the rod of Aaron, j&fbos; the 
seven-branched candlestick, Avxvia; the vessel with 
the manna, er&gv(os); the two tablets of the law, ai 
maxes; and the brazen serpent, õis o xadA(xivos). 
Bk. V1I:84. 

Band-shaped headpiece and initial € in fretsaw style, 
Hezekiah’s prayer (Is. 38:9-20). Bk. VIIT:1. Isaiah 
warns King Hezekiah about the Babylonian ambas- 
sadors (Is. 39:4-8; II IV Kings, 20:12-19) (4 x 14.7 
cm.), at the bottom margin (fig. 175). King Hezekiah, 
éCexias 6 BaotAeós, with white hair and beard, wears 
a crown, light blue tunic, and dark purple chlamys 
with a gold tablion and borders, and stands in front of 
a large bed addressing Isaiah, jeatas ô apodnj(r1s), 
depicted with blue-white hair, blue tunic, and pale 
violet himation. The bed is rendered in red-brown 
with gold highlights and has a carmine hanging with 
green borders and a large blue mattress with gold 
spots. The three ambassadors, speofevr(at) Bafv- 
A@vo(s), are represented next, all carrying brown 
pyxides with gold highlights. All three are shown 
with dark brown hair, short tunics of blue, red, light 
violet, and green, and blue tiaras. Their flesh tones 
are green with touches of red. Bk. VIIL:14. 

Hezekiah and the miracle of the retreating sun (IE 
IV Kings 20:9-11) (8.3 x 15.6 cm.), left margin 
(fig. 176), From a segment of a sun-disc, [àva]roàc- 
Gw{v), rays emanate over a sundial, its structure ren- 
dered in the form of a tempietto with one visible green 
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with a gold staff and a black bucket collects fruit from 

a bent, arch-like tree resembling a grapevine, mime- 

pea. Under the pepper tree are two coconut trees in 

green-blue with yellow-brown fruit. To the right are 

a hybrid animal with canine forequarters and a 

snake-like or fish-like tail, all in olive-brown color, 

inscribed @@«y, a dolphin in colors ranging from dark 
blue to light green with red-brown fins, 6eAQ£vos, and 

an olive grey turtle, xeAav. Bk. XI:10. 

203r Indian “nuts” (5.5 x 6.2 cm.), on the lower margin 
(fig. 182). A man in pink-violet flesh tones, wearing a 
blue loincloth and holding a blue scythe with gold 
handle in his left hand, stands in front of a coconut 
tree with fruit, painted green-blue with gold high- 
lights: xapva tvdeca. Bk. 417. 

2047 A lion (4.3 x 5.7 cm.) in yellow-brown tones attacks a 
horse rendered in grey-green with white highlights, in 
the lower margin (fig. 183). Bk. X1:20. 

206r Band-shaped headpiece in fretsaw style. Bk. XII:1. 
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Iconography and Style 

On paleographic grounds the codex has been assigned 
to the eleventh century.? The illustrations, an integral part 
of the text, must be of the same date. A detailed analysis 
considering all its components together, however, shows that 
the style is rather uncommon for the period. 'This is true 
particularly for the colors. Leaving aside the specific feature 
of flattened-out surfaces which reduce corporeality, more 
distinct characteristics of the figure style include the follow- 
ing: the faces are round and unmodelled, with distinct 
patches of strong red color on the cheeks, the foreheads, and 
the tips of the noses, occasionally over green or pale violet 
tones; the eyes are round, beady, staring and expressionless; 
the hands are disproportionately large. The gestures, how- 
ever repetitious they may be, add an expressionistic force 
found in works such as the Job manuscript in Venice (cod. 
Marc. gr. 538) from the year 905, and the Sacra Parallela 
(cod. Paris gr. 923), both of which seems to stem from pre- 
iconoclastic models and for which a Syro-Palestinian origin 
has been proposed.* 

'The garments have a linear quality and an angularity, 
while highlights are not stressed; the drawing is dry and 
hard; the colors are strong and without lustre. Most charac- 
teristic are the brown, red, and blue used for the garments 
and for rendering the ground. The use of gold is confined to 


Marciana, 1, Milan 1978, pp. 270. figs. 13, 15, 17, 19; also Weitzmann, 
Sacra Parallela, figs. 576, 582; the motif of the “expressionistic” gesture 
runs throughout this manuscript. 
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181v The motion of the stars (15.1 x 15.4 cm.), on the lower 
part of the page (fig. 179). A zodiac-like circle, as on 
fol. 180r, with twelve compartments, each containing 
a full-length angel represented in three-quarter view, 
clad in mantle painted in blue grisaille, with gold clavi 
and brown wings with gold highlights. Painted 
against a blue background, each angel holds in his up- 
lifted right hand a spherical, gold constellation. Two 
smaller inner circles are delineated in red. The outer 
one contains two youthful figures who according to 
Cosmas’ text are angels but have no wings; they are 
clad in blue and red, each lifting up with his right 
hand the sun in the form of a gold sphere framed by 
red. That at the lower left is ascending, ۸٧مو‎ àra- 
réAwy; the other, at upper right, is descending, وک‎ 
Soror. In the second circle is the blue disc of the 
moon, represented twice: setting at the lower left part, 
and rising at the upper right, c¢Ajvy (twice); be- 
tween the circle with the constellations and the circle 
with the sun and moon on the lower part is a conical 
mountain projecting beyond the circle, on the peaks of 
which is the following inscription: $zepfópeta uépy 
ris ys Gotxnr(a). The earth is represented on either 
side of the mountain, in the form of two vertical pil- 
lars outside the main circle. The names of the months 
are inscribed outside the circle along the periphery: 
dappovdi à, max ev] B, [navos ¥], ها‎ Ò, nee dp 
€, 058 $, aud C, abup 7, xvax 0, THN t, unxetp 1a, 
apevod 8. Bk. IX:1. 

186r Band-shaped headpiece in fretsaw style and initial I. 
Beginning of the Sayings of the Fathers, Bk. X:1. 

201r Headpiece as on fol. 186r. Bk. XI:1. 

202r Hunter and animals (6.2 x 18 cm.), on the lower mar- 
gin (fig. 180). On the left is a partly flaked archer in 
red garments and blue helmet, shooting at a yellow- 
brown, fox-like animal inscribed pécyos; next to it, 
larger in scale, in the midst of the composition, are 
two animals facing one another, much flaked; one, in 
olive grey tones and with one horn, is inscribed uovó- 
Kepos; the other, in blackish tones, xoipéAados; a 
fourth animal, in red-brown, also flaked, facing to the 
right and resembling a horse, is inscribed tarsoszróra- 
pos. Bk. XI:9. 

202v A pepper tree.and sea creatures (5.3 x 14.2 cm.) on 
the lower margin (fig. 181). A boy in short blue tunic 


> W. Wolska-Conus, Cosmas Indicopleustàs, Topographie chrétienne, 
3 vols., Paris 1968-73, 1, pp. 471f. 

* Cf., for instance, fol. 246r of the Job manuscript in Venice, repro- 
duced and discussed by I. Furlan, Codici greci illustrati della biblioteca 
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School) from the end of the fourteenth century, containing 
only excerpts from the Cosmas text, which perished in the 
fire of 1922.1? 

The complex problem of the interrelationship of these 
copies has been dealt with by Wolska-Conus.’? She has col- 
lated the text and studied the illustrations, and has come to 
the following conclusions: leaving aside the illustrations of 
the Smyrna codex, the miniatures of the other three copies 
belong to two families. The older family is represented by 
the Vatican copy, and the younger by the two eleventh- 
century manuscripts. The parent of both families was not 
the archetype itself but a later copy.!^ Between this later 
copy and the eleventh-century manuscripts Wolska-Conus 
places another lost, “revised” copy to which the two supple- 
mentary books were added. The textual collation, however, 
does not correspond to the pictorial collation. That is, the 
Vatican copy is textually close to the archetype and yet 
pictorially is removed from it; it favors a picture-frame in 
which the original material is reorganized with a view to its 
condensation. Vice versa, the Sinai and Florentine copies, 
less faithful to the textual tradition, come nearer to the 
archetype where the pictorial tradition is concerned. The 
Sinai copy, despite some lacunae, is the richest surviving il- 
lustrated copy in that it preserves a number of miniatures 
that were either never in the Vatican copy or were excised 
from the Florentine copy. 

The problem of reconstructing the pictorial archetype, 
which may well have been created in Alexandria, is compli- 
cated. It involves disentangling the various pictorial ele- 
ments—some of them shorter sections of a larger cycle—of 
which the Cosmography is made, and determining their 
sources and dates. It is generally agreed that the cosmo- 
graphic diagrams may have been invented for the arche- 
type. It is arguable, however, whether illustrated World 


V C. Stornajolo, Le miniature della Topografia Christiana di Cosma 
Indicopleuste (Codices e Vaticanis selecti, 10), Milan 1908. 

' Several miniatures of this manuscript have been reproduced as 
engravings in J. W. McGrindle, The Christian Topography of Cosmas, 
London 1897, pls. I-IV, and Windstedt, op. cit. (note 2), pp. 3778 
Weitzmann, Buchmalerei, p. 37, pl. KLV,264-68. 

12 The codex was considered to be eleventh-century until the publica- 
tion of Otto Demus, “Bemerkungen zum Physiologus von Smyrna,” /OB 
25 (1976) pp. 235-57, with the older bibliography. 

13 W. Wolska-Conus, La topographie chrétienne de Cosmas Indico- 
pleustés. Théologie et science au VF siècle (Bibliothèque byzantine, 3), 
Paris 1962, pp. 147-92; eadem, in Reallextkon für Antike und Christen- 
tum 10, Stuttgart 1976, pp. 185-87; and op. cit. (note 3). 

14 See Wolska-Conus, Cosmas Indicepleustés, (supra note 3}, 1, 
pp. 54ff., 151. 

15 Ibid., pp. 96, 104, 1298., 179, 183; Wettzmann, uckmalerei, p. 59; 
idem, Sinai Mss., p. 19. 
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some parts of objects, a scheme, an occasional ornament, a 
nimbus, a few small painted solid initials, and a few inscrip- 
tions; all figures are painted against uncolored parchment. 
These non-Constantinopolitan features, considered sepa- 
rately, find parallels in tenth- and eleventh-century works, 
Sinai icons in particular, which have been characterized as 
Syro-Palestinian.> However, the rather uncommon features 
of some of the picture frames, carelessly drawn, with ring- 
leis or dots suggesting precious stones, reflect an earlier sys- 
tem, such as that followed in the medallion portraits of the 
Sacra Paraliela codex in Paris or the codex Sinai 417 (see 
no. 9 above), but without its original clarity and function.* 

The simple fretsaw style of the ornamental bands 
echoes that found in the earlier Horeb Lectionary, cod. 213 
(see no. 14 above), but without its richness and complexity.’ 
In fact, in its treatment it parallels the ornament found in 
cod. Vat. Ottob. gr. 457 from the year 1039, also assigned to 
a Palestinian area.? 

A]] these considerations indicate an early eleventh-cen- 
tury date and point to Sinai as a possible place of the manu- 
script's production. 


The Sinai Codex and its Relatives 

Cosmas wrote his text between 547 and 549 at Alexan- 
dria, as has been shown by Anastos.’ The text comprises ten 
chapters or books (Adyot), Some copies have two further 
books at the end, constituting an appendix derived from an- 
other work by Cosmas. The Sinai copy contains all twelve 
books and is one of four illustrated Cosmas manuscripts that 
have survived from the Byzantine period. The other three 
are Vat. gr. 699, datable to the second half of the ninth cen- 
tury, containing only the ten books (the only Cosmas manu- 
script assigned to Constantinople);!° Florence, Laur. Plut. 
TX.28, with twelve books, dated to the second half of the 
eleventh century;!! and Smyrna B-8 (olim Evangelical 


5 For the gestures, the emphasis on the eyes, and the flat linear drap- 
ery, cf. a ninth/tenth-century icon of che Ascension in Sinai displaying 
distinct red colors on the faces, which has been assigned to Palestine or 
even Sinai and characterized by the Sotirious as “eastern monastic,” (see 
Sotiriou, Jcónes, 1, fig. 49; 2, p. 663; also the earliest icon of Sts. Chariton 
and Theodosios, also of Palestinian origin, see Weitzmann, Sinai Icons, 
pp. 64-65, no. B.37, pl. XGI; pp. 69-71, no. B.42, pls. XXVIII, XCVI, 
XCVIII, 

$ Weitzmann, Sacra Parallela, fig. 720 and several other instances, 
and no. 9 above, fol. 13r, fig. 32 (colorplate xb). 

? Compare fol. 31 of the Cosmas codex with fol. 312v of the Horeb 
Lectionary, no. 14 above, fig. 79 (colorplate u:b). 

8 Weitzmann, Buchmalerei, pl. LXXXL502; Spatharakis, Dated 
Mais., p. 20, no. 52. 

? M. V. Anestos, "The Alexandrian Origin of the Christian Topogra- 
phy of Cosmas Indicopleustes," DOP 3 (1946) pp. 74-80, repr. in idem, 
Studies in Byzantine Intellectual History, London 1979, no. XIII. 
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Lazarev 1947, p. 316. 

Weitzmann, Roli end Codex, pp. 41-42, 184, 187, 194, 198, fig. 192. 

C. O. Nordstróm, “Fhe Water Miracles of Moses in Jewish Legend and 
Byzantine Art,” Orientatia Suecana 7 (1958) (Uppsala 1959) pp. 105ff. 

D. Ainalov, The Hellenistic Origins of Byzantine Art, New Brunswick 
1961, pp. 25, 53, 78. 

W. Wolska-Conus, La topographie chrétienne de Cosmas Indicopleustés, 
Théologie et science au VE siecle (Bibliotheque byzantine, 3), Paris 
1962, see index. 

Byzantine Art, An European Ari, Ninth Exhibition of the Council of Eu- 
rope, 2nd ed., Athens 1964, p. 366. 

S. Dufrenne, “Une illustration ‘historique’ inconnue de psautier du Mont 
Athos, Pantocrator cod. 61,” CA 15 (1965) p. 92, fig. 4. 

H. Stern, L'art byzantin, Paris 1966, p. 120. 

K. Weitzmann, "The Mosaic of St. Catherine's Monastery on Mt. Sinai," 
Proceedings of the American Philosophical Society 110 (1966) p. 400, 
fig. 1; repr. in idem, Sinai Studies, p. 13, fig. 15. 

H. Buchthal, “Some Representations from the Life of St. Paul in Byzan- 
tine and Carolingian Art,” in Tortudee, Studien zu alichristlichen und 
byzantinischen Monumente (Romische Quartalschrift, supp. 30), Rome 
1966, pp. 44ff., fig. 13a. 

H. Buschhausen, “Ein byzantinisches Bronzekreuz in Kassandra,” JOBG 
16 (1967) p. 287. 

Lazarev, Storia, p. 251 n. 36. 

W. Wolska-Conus, Cosmas Indicopleustés, Topographie chrétienne, t-3, 
Paris 1968-73, 1, pp. 47, 129, 134ff., 224, 246-9 

1. Ehrensperger-Katz, "Les représentations de villes fortifiées dans l'art 
paléochrétien et leurs dérivées byzantines,” CA 19 (1969) p. 17, Gig. 23. 

Kamil, p. 125 no. 1743. 

D. Mouriki-Charalambous, “The Octateuch Miniatures of the Byzantine 
Manuscripts of Cosmas Indicopleustes," unpublished Ph.D. disserta- 
tion, Princeton University, 1970, passim. 

R. Stichel, Studien zum Verhältnis von Text und Bild spät- und nachby- 
zantinischer Vergünglichkeitsdarstellungen (Byzantina Vindobonen- 
sia, 5), Vienna 1971, p. 20. 

A. Khatchatrian, L’Architecture arméntenne du IV" au VF siócle, Paris 
1971, p. 74, fig. 113. 

E. Rosenthal, The INuminations of the Vergilius Romanus (Cod. Vat. Lat. 
3867). A Stylistic and Ieonegraphic Analysis, Zurich 1972, p. 93. 

Weitzmann, Sinai Mss., pp. 19-20, figs. 24, 25. 

L. Bouras, “Ado Bv(avrwa& pavovddia aad 73) nor? Merapopdáccos 
rû» Mereópor," Byzantina 5 (1973) p. 141, fig. 6y. 

H. L. Kessler, “Paris gr. 102: A Rare Illustrated Acts of the Apostles,” 
DOP 27 (1973) pp. 2154. 

J. Leroy, Les manuscrits coptes et coptes-arabes illustrés (Institut Français 
d'archéologie de Beyrouth, 96), Paris 1974, p. 49. 

Weitzmann, "Cyclic Illustration," pp. 106, 107, figs. 64, 65. 

B. Brenk, Die frithchristlichen Mosaiken in S. Maria Maggiore zu Rom, 
Wiesbaden 1975, pp. 88, 95, figs. 30, 31. 

L. Kétzsche-Breitenbruch, Die neue Katakombe an der Via Latina in 
Rom, Minster, Westfalen 1976, p. 28. 

L. Brubaker, “The Relationship of Text and Image in the Byzantine Mss. 
of Cosmas Indicopleustes,” BZ 70 (1977) pp. 42-57. 


Roll and Codex, pp. 75 

'5 C. Hahn, “The Creation of the Cosmos: Genesis Illustration in the 
Octateuchs,” CA 28 (1979) pp. 29-40; M. Bernabò, “Considerazioni sul 
manoscritto Laurenziano Plut. 5.38 e sulle miniature della Genesi degli 
Ottaleuchi bizantini,” Annali della scuola normale superiore di Pisa 
(Classe di Lettere e Filosofia), serie 3, vol. 8.1 (1978) pp. 135-57. 
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Chronicles exercised any influence on the conception of 
these illustrations. !$ 
More complex is the problem of the biblical illustra- 
tions, which certainly were not invented for the Topography 
- texts but were borrowed from biblical manuscripts. The in- 
vestigation is centered particularly on the relation of this 
cycle to a cycle of Genesis and Exodus illustrations icono- 
graphically similar to the corresponding ones in surviving 
Byzantine Octateuchs. It has been debated whether the il- 
lustrator of the archetype used a biblical edition including 
i only the first five books, i.e., a Pentateuch, as Mouriki has 
suggested, or an actual Octateuch.!? Furthermore, another 
issue which has been raised concerns the iconographic im- 
pact of the Topography itself on Byzantine Octateuchs.!? 
Related to these problems, and not fully investigated thus 
far, is the extent of the influences of the Topography on 
other types of illustrated manuscripts, such as the marginal 
Psalters, 
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Toro TH PiBriow Gorev ô xîp utxa}A taduvas / 
eis Tò Lytov Spos To atvatov- x(a) ómo9 Levaces / 
dure مغ‎ rijs pov(is) ravr(ys), va Eyer ras dpas Tûr 
a(aré)por / àynjv. 

This book was given to the Holy Mount Sinai by 
Michael Ialynas; whoever takes it away from this 
monastery may have the curses of the Fathers; amen. 


Later entries also on fols. 369v and 370r. On fol. 370v a 
thirteenth-century Latin entry reads: hic liber est quintus 
monasterii beati georgii de mangana in Constantinopoli. 
Other later entries include one on fol 7r with the 
monokondylon signature of Kallinikos II], Patriarch of 
Constantinople, who lived in Sinai between 1757 and 1761. 

First seven leaves consist of a quaternion of which the 
last leaf is cut out, probably blank since fol. 7v is blank; 
gatherings §', ركو‎ $' are loose; often holes in the margins; 
otherwise condition excellent. Miniatures, all full-page, 
have suffered minor Aaking; their margins have been 
slightly cut; miniature on fol. 3r has been cut on the right 
corner. 

Plain, dark brown leather binding on wooden boards, 
worn. Three large bronze, almond-shaped studs on three 
corners of front cover. Three similar ones on corners and a 
large rosette stud in center of back cover. Remains of two 
fasteners at front. Color changes on front cover indicate that 
at one time it had a central metal piece and square “icons” at 
corners. Probably of sixteenth-century date. 


Illustration 
2v Matthew offering his Gospel to John Chrysostom (27 
x 21 cm.) (fig. 184). The evangelist, dressed in light 
blue chiton and light green himation, has grey-green 
hair and light brown beard; John, in light brown sti- 
charion and dark brown bishop's vestments with gold 
ornament, white peritrachilion and omophorion with 
black crosses, has warm brown flesh tones and black- 
brown hair. Their large nimbi are delineated only by 
large double circles; the background is gold. A border 
of flower petal style frames the composition. The in- - 
scriptions within and outside the frame are in red, in 
Epigraphische Auszeichnungs-Majuskel. Within the 
frame, flanking the two figures, are: “O 6 
'AllÓ(eroAos)) K(d) 'CYATT€A(eris), and 
MATOAIOC ‘O "ATIOC "IG(érvrgs) "O XPY- 
(co)CTOMOC. Around the outside edge of the 
frame: 010 €YCYNOIITON TOY TEAONOY 
TOYC AÓrOYO / 119606 ʻO 66 
TON AOTON KAI TON TPÓIION / ۸1 
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24. COD. 364. JOHN CHRYSOSTOM, 45 
HOMILIES ON MATTHEW 
A.D. 1042-1050. FIGS. 184-186, 
COLORPLATE XIV 


Vellum. 370 folios, 33 x 25 em, Two columns of thirty 
lines. Very thin, clear, elegant minuscule script with 
elements of Perischrift for the text; titles in Auszeichnungs- 
Majuskel; main title in Epigraphische Auszeichnungs- 
Majuskel, Gathering numbers at lower left of first recto and 
later ones at lower right corner of first recto and left corner 
of last verso. Parchment mixed, on the whole good but not of 
best quality; wide right and lower margins. Ink brown for 
text; titles and small solid initials in text in gold; ornamental 
initials in flower petal style. 

Fols. 1r and v, 2r, blank; 2v, 3r, miniatures; 5v, blank; 
4r-7r, table of contents, almost exclusively in gold script; 7v, 
blank; 8r-369r, John Chrysostom, forty-five homilies on 
Matthew (PG 57, 13-472). On fol. 369r, right column, a 
later (sixteenth-century?) entry in flowery script, reading: 





end و اذم جخ جف ةا‎ ait معو فح خا قن ك تة‎ ees 


style, flower petals in joined roundels with petals be- 
tween against gold, initial €, left column. Homily 1. 


All remaining homilies are introduced by band-shaped 
headpieces, a total of forty-four, on right or left column, 
with variants of flower petal motifs and initials of relevant 


in fixed, ordinary forms: roundels, heart shapes, 


style, 


rosettes (free or in frames), diamonds and half dia- 
monds, semicircles, scroll and scalloped patterns, almonds, 
quatrefoils. 

6v, 23v Ordinary flower petal style, initials ©, I. Homilies 


2 and 3. 

Petals in roundels, initial €. Homily 4. 

Petals in heart forms, initial TI. Homily 5. 
Degenerated petals in rosette or cross forms. Hom- 
ily 6. 

Roundels with scattered petals between. Homily 7. 
Petals in half diamond patterns, initial II. Homily 8. 
Petals in semicircles, initial K. Homily 9. 

Petals in diamonds in a rosette pattern, initial IT. 
Homily 10. 

Petals in heart-shaped patterns, initial II. Homily 11. 
Petals in semicircles, initial M. Homily 12. 
Degenerated flower petal in diamonds in a rosette 
pattern, initial T. Homily 13. 

Petals in heart forms, initial T. Homily 14. 

Rosettes in panels, initial O. Homily 15. 
Degenerated rosettes, initial T. Homily 16. 
Cloisonné patterns, similar to those on the table of 
contents (fol. 4r), initial A. Homily 17. 

Flower petals in roundels with pink blossoms be- 
tween, initial O. Homily 18. 

Petals in heart-shaped patterns, initial T. Homily 19. 
Petals in heart forms imitating fretsaw style, initial K. 
Homily 20. 

Scattered petals, initial O. Homily 21. 

Petals in scalloped patterns, initial ©. Homily 22. 
Petals in heart-shaped patterns, initial T. Homily 23. 
Ivy leaves in an inverted pattern, initial A. Hom- 
ily 24. 

Petals in heart-shaped patterns, initial K. Homily 25. 
Petals in tetrafoils or rough rosettes, initial O. Hom- 
ily 26. 

Flower petals in cross forms, initial O. Homily 27. 
259r Petals in half diamonds, initials O, T. Homi- 
lies 28, 29. 

Petals in cross forms, initial II. Homily 30. 

Ordinary flower petal style, initial K. Homily 31. 
Diamond patterns with rosettes, initial T. Homily 32. 
Crosslets in a cloisonné pattern, initial €. Homily 33. 
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30r 
45r 
51v 


61r 
69v 
76r 
84r 


92r 
102r 
108v 


118r 
123v 
140v 
156v 


166v 


175v 
189r 


197v 
202v 
211r 
223r 


229r 
234v 


245v 
251v, 


263r 
271v 
278r 


289r 


66 


CATALOGUE: MS 4 


CYN AYTO TOIC KPATOYCI TON KATO / 
BIOY l'AAHNHN KAI 1546066510 TON ANW 
(Having placed in clear view the word of the publi- 
can, he who is gilded in language and style, requests 
together with him, for those who rule below, serenity 
of life and a share with those above.) 

Constantine IX Monomachos flanked by the Empress 
Zoe on his right, and her sister Theodora on his left; 
above, Christ in a mandorla with two hovering angels 
holding crowns intended for the Empresses; the crown 
for the Emperor is at Christ’s feet (26.8 x 21.2 cm.) 
(fig. 185). The Emperor, clad in a purple skarama- 
gion, a gold loros, purple shoes, and a golden crown 
stands on a suppedaneum and holds a red scepter in 
his right hand and a scroll in his left; his beard is black 
and his flesh tones violet with deep olive shadows. 
The Empresses wear the thorakion—Zoe is clad in 
red, Theodora in blue—and gold crowns, and carry 
gold scepters. Their large nimbi are delineated by 
double red circles, Christ is depicted wholly in gold, 
seated on a grey rainbow and within a blue mandorla; 
he has black hair and a yellow cross in his nimbus. 
Grey rays emanate from his hands; those on the left 
include a star-like rosette. The angels are depicted in 
light blue and red-brown garments; they have brown 


hair and black wings with green tips. A frame in 


flower petal style, similar to that on fol. 2v, encloses 
the scene. The inscriptions within and around the 
[rame are in similar red script and with star-like 
rosettes. Flanking the figures: zof EYCEBE- 
CTATH AYT'OYCT(a) H HOP YPOLÉNNH- 
T(os) CRKONCTANT(G (ivo) €N X(pwr)Ó TÔ 
هریه‎ IIICTOC, BACIA€(vs) AYTOKPAT(ap) 
‘POMAION Ó MONOMAXOC—OEOAOPA 
AYTOYCTA H IOP®YPOTENNHT (os). Around 
the exterior of the frame: OC TAC TPIAAOC CÔ- 
TEP €ÍC IIANTOKPÁATOP / TON PAG ' ANÁ- 
KTON THN ®ACINHN TPI[éde] 7/ 6 
KPATICTON A€CTIÓTHN MONOMÁXON / 
OMAIMONON 267۳696 T€ 6 
یی‎ (Oh Savior, as the one Pantocrator of the 
Trinity, may you protect the radiant trinity of the 
earthly rulers, the mightiest lord Monomachos and 
the pair related by blood, the offshoot of the purple). 
Headpiece, table of contents (12 x 20 cm.) (fig. 186). 
Frames with lozenges in cloisonné pattern in blue and 
red with white crosses or dots enclose the title, and 
two gold cypresses with blue and white points. 
Il-shaped headpiece and initia) € in flower petal 


3r 


4r 


êr 
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The theme of the emperor alone or with his family under the 
protection of Christ or receiving the crown from Christ 
through angels is not uncommon in Byzantine art.* Among 
extant examples in Middle Byzantine book illumination, 
the best parallel is provided by the cod. Vat. Barb. gr. 372.° 

The figure style presents certain striking features: with 
the exception of the figure of Matthew, a reflection of the 
Macedonian Renaissance, the bodies of all other figures do 
not have organic structure with a convincing corporeality; 
they are flattened out by means of straight folds and decora- 
tive rhythmic design. Their linearity is accentuated by the 
color scheme, particularly that of the imperial figures, or by 
its absence, as in the figure of Christ, whose garments stress 
two-dimensionality and rhythmic lines through the exclu- 
sive use of gold. The overall effect of the bodies is one of 
stiffness and hieratic pose. Linearity is also seen in the de- 
sign of the heads. While the heads of the saints are expres- 
sive, those of the imperial family are stereotyped. The facial 
types recall those found in some early twelfth-century icons 
in Sinai which on stylistic grounds have been assigned to 
Cyprus. In particular, an icon with Abraham and Melchise- 
dek compares well with the figures on fol. 2v (fig. 184, color- 
plate xiv) in the rendering of the faces and the flattened 
drapery." However, our miniatures lack the vertical 
groove-like line in the foreheads of the icon figures and the 
concentric lines on the drapery over the shoulders, features 
that have been associated with the “Cypriot” style. The 
manuscript was most probably produced in Constantinople, 
and possibly illuminated by a Cypriot. Nevertheless, the 
codex has a provincial character confirmed by the quality of 
its ornament, a degenerated flower petal style in ordinary 
patterns, which does not conform to the best Constantino- 
politan standards. 


Bibliography 


Gardthausen, Catalogus, p. 82. 

Benesevic, pp. 205-206 no. 373. 

Idem, Mon. Sinaitica, 1, col. 48, pls. 29, 30. 

Frantz, “Ornament,” p. 72, pl. 11,5. 

Grabar, Empereur, pp. 18 n. 3, 117 n. 3, pl. XIX42. 
Lazarev 1947, p. 304 n. 37. 


é T. Whittemore, The Mosaics of Hagia Sophia at Istanbul, 4 vols., 
Paris and Boston 1933-52, 3, pp. 9-20, 42-59, pls. III, IX-XIX with a 
color reproduction of Constantine; Spatharakis, Portrait, p. 101. 

? K. Wessel, Die byzantinische Emailhunst von 5. bis 13. Jahrhun- 
dert, Recklinghausen 1967, no. 32, fig. 32b with older bibliography. 

3 Grabar, Empereur, pp. 1144. and passim. 

? Spatharakis, Portrait, pp. 26ff., fig. 7. 

10 Weitzmann, “Cyprus,” pp. 54f., pl. 21; cf. also faces in an iconostasis 
beam with the life of St. Eustratios: ibid., figs. 20a-b. 
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299v Ordinary flower petal, initial C. Homily 34. 

306v Half diamonds, initial 11. Homily 35. 

314v Rosettes in blue diamonds and circles against gold, 
initial €. Homily 36. 

320v Ordinary flower petal, initial T. Homily 37. 

328v Roundels with rosettes in cross form, initial O. Hom- 
ily 38. 

333r Half diamonds, initial O. Homily 39, 

337r Ordinary flower petal, initial 11. Homily 40. 

343r Almond rosettes in diamond patterns, initial K. Hom- 
ily 41. 

347v Half almond rosettes, initial II. Homily 42. 

352r Ordinary flower petals in semicircles, initial A. Hom- 
ily 43. 

359r Quatrefoils or rosettes, initial 0. Homily 44. 

365v Rosettes, flower blossoms between, initial A. Hom- 
ily 45. 


Iconography and Style 

Summer of 1042, the date proposed by Spatharakis! for 
the execution of the codex, has been rejected by Harlfinger 
et al. (the controversy centers around a text by Psellos), who 
date the codex between 1042 and 1050, the year of Zoe’s 
death.? The presence of the manuscript in the first half of 
the thirteenth century in the monastery of St. George of 
Mangana in Constantinople, which was founded by Con- 
stantine EX Monomachos shortly after June 1042, has led 
Harlfinger to the correct conclusion that the manuscript was 
an imperial gift, perhaps with other codices, to that monas- 
tery, the "imperial" inauguration of which took place in 
May 1047.? 

The manuscript was in Crete in the sixteenth century 
and later came to Sinai, a gift from a member of the well- 
known Ialynas family,* which in the second half of the sev- 
enteenth century included Gerasimos وا13‎ 28, a hieromonk 
in the Sinai metochion in Candia, a copyist and owner of 
manuscripts.’ 

The portraits of Constantine and Zoe are known from 
the mosaic panel in the south gallery of the church of St. 
Sophia.* The group of the three, including Theodora, is 
found in the enamel plaques of the Crown of Budapest.’ 


! Spatharakis, Portrait, p. 102. 

? Harifinger et al., no. 9, p. 24. 

* Ibid., loc. cit., with further references, 

5 For the Ialynas family in Crete cf. N. B. Tomadakis, "Ilewrosa- 
addes Kprrgs (1210-1669)," Kretologia 4 (1977) pp. 39-48, esp. p. 40; A. 
Markopoulos, “ZepaAnpwparixea yix rov MoxajA AovAoó05," Peprag- 
mena tou Tetartou Diethnous Kretologikou Synedriou (Herakleion, 1976) 
2 (Athens 1981) pp. 255-36. 

5 See note 3 above; Harlfinger et al., no. 9, p. 24. Sinai possesses other 
codices given by the Ialynas family. 





na 


dexépBprov iv/duxriava mépmr(qv) / èv êre rû / ,eQ£*. 
(+ The present book was written in the month of December, 
fifth indiction, in the year 6560 [1051].) 

A number of later entries, On fol. 73r, twelve-syliable 
verses on Homily on the Nativity by the Sinaite monk Ma- 
thusalas Kabbades,’ sixteenth century, and on fol. 1r, a Si- 
nai ex libris with monokondylon of the exiled Patriarch of 
Constantinople Kallinikos IIT, who lived in Sinai from 1757 
to 1761. 

Plain red-brown leather binding on wooden boards, 
partly restored with fabric. Traces of two leather fasteners 
on the upper part of the back cover. 


Illustration 

All homilies are introduced by T-shaped headpieces on 
right or left columns, in flower petal style: 1r (fig. 187), 3v, 
23r, 30r, 42r, 52r, 63v, 73r (fig. 188), 83v, 135r, 145r, 175v, 
177v, 194v, 208r, 228r. The patterns are either in roundels, 
alternating with freely set palmettes or circles and diamonds 
(as on fol. 73r, fig. 188), crosslets, rosettes in panels (fol. 
177v), or a scroll motif. On fol. 1r (fig. 187), instead of the 
usual palmettes, two gold cypresses are on the extended line 
of the frame. Small initials at the beginning of each homily 
in similar style. Flyleaf with head of Gregory in black ink, 
drawn later (fig. 190). 


Iconography and Style 

Script and style of ornament confirm the date given by 
the colophon. 'The manuscript is related closely to Constan- 
tinopolitan codices of the mid-eleventh century, as indicated 
by the use of gold and the enamel-like blue in the flower 
petals, as well as the finesse of the design. Patterns, style of 
ornament, and initials find their best parallels in manu- 
scripts of the period, such as the cod. Oxford, Auct. E.2.1 
(Theodore Magister, Homilies of John Chrysostom).* The 
drawing of Gregory’s portrait on the flyleaf cannot be dated 
prior to the sixteenth century. 
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F. Délger, “Die Entwicklung der byzantinischen Kaisertitular und die 
Datierung von Kaiserdarstellungen in der byzantinischen Kleinkunst,” 
in Studies Presented (o D. M. Robinson, 2, St. Louis 1953, p. 1002, 
repr. in F. Dólger, Byzantinische Diplomatik, Ettal 1956, p. 149. 

L Ševčenko, “The Anti-Iconoclastic Poem in the Pantocrator Psalter,” CA 
15 (1965) p. 49 n. 16. 

G. Games, Byzance et la peinture romane de Germanie, Paris 1966, 
pp. 27, 65, 68, 69, fig. 87. 

A. Grabar, "L'art byzantin au XI* siécle,” CA 17 (1967) p. 264. 

Kamil, p. 78 no. 426. 

Der Nersessian, Psautzers, p. 72. 

Weitzmann, Sinai Mss., p. 16, figs. 18, 19. 

Greek Mss. Amer. Coll., p. 96. 

Galavaris, “Homilienillustration,” cols. 250-55. 

H. Belting, *Byzantine Art among the Greeks and Latins in Southern 
Italy," DOP 28 (1974) p. 21 n. 71. 

1. Kalavrezou-Maxeiner, *Eudokia Makrembolitissa and the Romanos 
Ivory," DOP 31 (1977) p. 317 n. 58. 

Spatharakis, Portrait, pp. 99-102 and passim, fig. 66. 

Spatharakis, Dated Mss., no. 53, figs. 96-98. 

Marava-Chatzinicolaou, Toufexi-Paschou, p. 93. 

Voicu, D'Alisera, p. 560. 

M. Frazer, “Abbot Desiderius" Revival of the Arts at Montecassino; Addi- 
tional Evidence,” in Studien zum europüischen Kunsthandwerk: Fest- 
schrift Yvonne Hackenbroth, J. Rasmussen, ed., Munich 1983, p. 16, 
fig. 11. 

Harlfinger et al., pp. 23-25, 62, no. 9, pls, 41-44. 


25. COD. 342. GREGORY OF NAZIANZUS, 16 
LITURGICAL HOMILIES 
LENINGRAD, STATE PUBLIC LIBRARY COD. 
GR. 330: ONE LEAF 
A.D. 1051. FIGS. 187-190 


Vellum. 239 folios, 28.4 x 23.7 cm. Leningrad: one 
leaf, 28.6 x 23.3 cm., originally between Sinai fols. 144 and 
145. Two columns of twenty-five lines. Minuscule script 
with elements of Perlschrift for text; titles in Auszeich- 
nungs-Majuskel; the same for numbers of homilies. Gather- 
ing numbers with one line above, three below and strokes, at 
the lower right corner of first recto, beginning with gather- 
ing y', fol. 17r. Parchment mostly fine and of good quality. 
Ink brown for text. Titles and small solid initials in gold. 
Initials opening each homily in (lower petal style. 

Gregory of Nazianzus, sixteen liturgical homilies.’ 

Condition excellent. Blackened edges of parchment in- 
dicate heavy use. Colophon in gold letters on fol. 239r 


(fig. 189) reads: + éypád ý vapor / BíAos els piva / 
! For detailed contents see Noret in bibliography. 


2 On Kabbades, see the observations by Noret, Byzantion 1978, p. 172 
n. 49. 
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parts; original text continues on fol. 9r. Gatherings are loose 
and parchment indicates much use as well as exposure to 
humidity. 

Light brown leather binding in very bad condition. 
Front cover is lost. Back cover has a frame of triple lines and 
diagonals in the main field forming a half-diamond pattern. 
Greek technique, probably sixteenth century. 


Illustration 

The manuscript contains ornamental initials, the prin- 
cipal components of which are blessing hands, hands hold- 
ing pens or snakes, crude human figures with or without 
snakes, an occasional bird, and half palmettes. Small, band- 
shaped, framed headpieces over the Menologion com- 
memorations in the right or left column, ornamented with 
palmettes, half palmettes or simple interlace. The colors are 
thick: dull blue, terracotta-red, light green and dirty yellow 
or olive green and orange-red. There are also several initials 
in interlace and fretsaw motifs. 


Initials 

ir Initial € with rough half palmettes and several ini- 
tials like it throughout. 

27v, 28r, 29r, 30v, 32r and v Initial € with hand holding 
pen. 

30r, 33r, 34r, 35v, 38r, 41r, 93v, 104v, 106v, 128v, 129v, 
142r Initial € with hand blessing. 

59v (fig. 191), 62r, 88v, 102۷ Initial A with bird (peacock 
on fol. 88v) picking at a flower, or a coiling snake. 

89r, 90v (fig. 192) Initial A with human figure. 

104r (fig. 193), 122r Initial A with human figure holding 
snake. 

108v (fig 194), 111v, 113v Initials A and X with one or 
two human arms, holding a snake and a green leaf. 

132v, 136r, 143v Initials A and T with snake. 


. Headpieces 
86r In the form of a tabula ansata decorated with half pal- 
mettes, beginning Menologion commemorations. 
11ir, 121v In band-shaped form with palmettes and half 
palmettes. 
93v, 97v, 103v, 117v, 124v, 127r, 134r, 138v (unframed) 


Band-shaped with various forms of simple crude rin- 


for 
Studies 


ceau, interlace, chain, and zigzag patterns. All head- 
pieces are in flat hues ranging from blue to olive 
green, dirty yellow, brown, and orange. 


Vat. Ottob. gr. 214; and Athens, Nat. Lib, 2551. See Mioni, Paleografia, 
p. 84; Marava-Chatzinicolaou, Toufexi-Paschou, no. 60, p. 222. For the 
citation of two indictions see the introduction offered by Husmann, 
pp. ۱478. and Harlfinger et al., p. 30. 


° Library 


Sinaitic 


Leningrad leaf: 

Cereteli 1904, pp. 7, 16, 48, 83, 100, 166, pls, 1-8. 
Beneševič, p. 618 no. 360. 

Idem, Mon. Sinaitica, 2, pl. 50. 

Lake, Dated Mss., 6, no, 253, pl. 448. 

Devreesse, Introduction, p. 297. 

Granstrem, VV 19 (1961) p. 202 no. 202. 
Harlfinger et al., pp. 29-30. 


26. COD. 293. ACTS AND EPISTLES 
LENINGRAD, STATE PUBLIC LIBRARY COD. 
GR.318: ONE LEAF 
A.D. 1053. FIGS. 191-195 


Vellum. 145 folios, 22 x 16.5 cm. Leningrad: one leaf, 
22.8 x 16.5 cm. Two columns of twenty-one lines. Irregular, 
not fine majuscule with elements of minuscule script for 
text; a later example of the application of the *Alexandrian" 
majuscule as text script;! titles in Auszeichnungs-Majuskel. 
Gathering numbers at upper right corner of first recto. 
Parchment thick and rough. Ink black-brown for text; titles, 
calendar indications, very small solid initials, and ekpho- 
netic signs in carmine or in text ink and underlined in yel- 
low; ornamental initials underlined in carmine and tinted in 
blue, yellow, or green. 

Fols. 1vy-4v, Acts; 42r-85v, Epistles; 86r-145r, Meno- 
logion readings, September-August. Occasional marginal 
notes in Arabic. 

On fol. 145v, right column, colophon (fig. 195) reads: 


deo ٤م مومع‎ xatporres qv / narpid(a): obra / 
x(a) rots ypapov/aw 66۸1160 / rédos:- / 
éreAe o6 (n) ý SéAr(os) / adr dra xev/pos 
BaeciAcl(ov) / bsr(o)txó(vov) t6(Aecws) / 
Barioavd(od) / pyrG) lovAco ivd(txriadvos) e':- / 
&rovs Sta’. / wd (uxrivos) $' 

Just as strangers rejoice upon sighting their home- 
land, so do writers upon completion of a book. This 
book was completed by the hand of Basil, subdeacon 
of the city Dalisandos in the month of July, 5th in- 
diction, yeat 6561 (1055). 6th indiction.? 


Text begins with gathering 8’ to which belonged the 
leaf in Leningrad. Fols. 7-8 and 135 are of paper (thir- 
teenth-, fourteenth-, fifteenth-century) replacing missing 


1 For parallel examples see G. Cavallo in Paléographie grecque, 
p. 109, pl. 50; Harlfinger et al., p. 30 no. 13. 

?'The formula of this subscription is found in several manuscripts, 
such as Paris gr. 710 and gr. 781; Milan, Ambros. B.52 sup.; Vat. gr. 465; 
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Vellum, 259 folios, 36.3 x 28.5 cm. Two columns of 
twenty-five lines. Minuscule script, regular, elegant and 
calligraphic for text; titles in Auszeichnungs-Majuskel. 
Gathering numbers at center of bottom margin of first recto 
with the usual strokes above and below. Parchment thick 
but fine, yellowish. Ink brown to dark brown for text; titles 
and small solid initials in text mostly (but not to the end) in 
gold, some only in red; larger initials in flower petal style 
contoured in gold. 

The codex consists of nine saints’ lives arranged in con- 
secutive days, January 5, Paul the Theban, to January 17, 
Anthony the Great, Fols. 1r and v, table of contents, begin- 
ning missing; 2v, illustration; 3r-259r, saints’ lives. 

Several entries have been published and discussed by 
Harlfinger et al.! Here we cite only entries which have a 
direct bearing on the history of the manuscript. On fol. 1r in 
a thirteenth-century script: + BiBros rod &ylov yapirwvos. 
This indicates that at the time of the entry the codex was in 
the Lavra of Khareitoum, founded by Chariton not far from 
Jerusalem.? 

On fol. 45v by another thirteenth- or fourteenth-cen- 
tury hand: + غو و ه6۵8‎ dae ri» apaddpwpov us(Ávrqv) 
rod eldpSavod. The codex was in the hands of a Theodoritos 
from the Monastery of St. John the Forerunner in the Jor- 
dan valley (Kasr el-Yehoud) not far from Jericho.’ 

On fol. 2r by a thirteenth-century hand: 


+ i سيوم‎ BiBdos HyparwricOny aro ود‎ 
mro/Aeyaidos THY aixpadwotay’ napa roy 
dyapt/viav' kot مه وؤ رغ‎ abri]v dad ràs xelpas / 
Tû» dyapwar ó povaydo(s) Byrapiwv وجا‎ ro? / 
Kóz (ov) abrod Aoirór yo» wapaxah& صقر‎ © / 
أو ۸عقۀ‎ of dvaywwacxon(res) ri» rowior(qv) 
BéXrov / غه یر‎ por bt THY TOD k(vplo)v 

&yán (qv) وم‎ roA\k &/paprwror Kai pi 00 
ri dyadov رو ده‎ / kai û 0(€d)s cvyxcpijoec وس‎ 
Kah huir مغ‎ rô vOv / aleve xai ev Tû pedro (0) 
àpýv:- 

+ This book was taken {as spoil) by the Agarenes 
(Arabs) during the conquest of Ptolemais (Akka/ 


K. Belke, M. Restle, Tedula Imperii Byzantini 4: Galatien und Lykao- 
nien, Vienna 1984, p. 53. 





١ See Harlfinger et ai. in Bibliography. 

t For this monastery see Vailhé, “Répertoire,” 4, pp. 524-25 no. 21; 
also Harlfinger et ,لد‎ p. 32. It should be noted that the September volume 
in Oxford, cod, Barocci 230, belonging to the same set, is also related to the 
same Lavra; see Spatharakis, Dated Mss., fig, 114. 

? For this monastery see Vailhé, “Répertoire,” 5, pp. 19-22 no. 61. 
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This type of manuscript, with headpieces and initials 
but no miniatures, reflects a tradition related to codices as- 
signed to the eastern provinces of the empire. Most indica- 
tive is the application of snakes to the initials, the extended 
arms and the crude human figures, the use of palmettes, and 
the muddy color scheme.* Such features are known in tenth- 
century codices? but continued to be used later, when vari- 
ous traditions of ornamentation often scem to mingle in one 
manuscript. 

The city of Dalisandos was indeed in one of the eastern 


provinces. But whether this is the Isaurian Dalisandos 
which later belonged to Pamphylia II, or that city with the 


same name located further northwest, cannot be determined 
at present. 
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27. COD. 512. MENOLOGION, FIRST HALF OF 
JANUARY 
CA. A.D. 1055-1056, FIGS. 196-198, 
COLORPLATE XV 


3 Weitzmann, Buchmalerei, pp. 65ff., 68ff. : 

* Ibid., p. 66. It should be noted, however, that both the snake and the 
hand, old motifs within the so-called *monastic" tradition, were widely 
disseminated in the latter part of the eleventh and the twelfth centuries in 
combination with other elements and were not confined to a few provincial 
centers. 

5 The cods. Paris gr. 277 and Patmos 70, both from the tenth century, 
can be mentioned as examples; see ibid., fig. 63, pl, LXX11,432, 434. 

> For Dalisandos, see R. Janin in Dictionnaire d'histoire et de géogra- 
phie ecclésiastiques, 14 (Paris 1960) cols. 26f.; Harlfinger et al., p. 30; 
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Illustration 


II-shaped headpiece in flower petal style in roundels, 
and two panels with rosettes on top, left column 
(fig. 196). The flowers in this and remaining head- 
pieces are set in gold. Above, + py(rt) lavvovaple €. 
Table of contents, continuation. 

Saints of the first half of January, in three rows, full- 
page (22.4 x 15.7 cm.) (fig. 198). 

1) January 5, Paul of Thebaid, o a(ytos) ravAo(s) o 
60:67 ,و‎ wearing monastic garments of light olive, 
yellow-brown, and dark green, with a carmine mega- 
loschema, black cowl and a staff, converses with Àn- 
thony, o a(ytos) dvrextos, who raises his arm in a 
gesture of speech. Anthony's face and part of his light 
grey-brown and black-brown garments are flaked. A 
stylized tree separates them from the next pair of 
saints who are represented standing frontally, like the 
rest. January 9, Polyeuktos of Armenia, o a(ytos) no- 
Avev[xro]s, with pointed beard, in light blue tunic and. 
red chlamys with gold tablion and gold border, holds a 
white cross; January 10, Marcian of Constantinople, 
o a(yios) papkiavos, clad in grey garments and a 
white stole with a gold ornament on it, holds a gold 
book in his covered left hand. His face is flaked. 

2) January 11, Theodosios the Coenobiarch, o oo (ios) 
eobo[ctos] o «[o«]v[o]8[r&px 7s], in olive and brown 
monastic garments and a black megaloschema, holds a 
scroll in his left hand. January 13, Hermylos, o 
a(yros) «p[u]v(^]o[Às], in red and pale violet, is almost 
totally flaked. January 13, Stratonikos, o a(ytos) 
e Tparovuw«os, black-haired, in light green tunic with 
gold borders and light blue mantle. January 14, the 
Holy Fathers martyred at Raithou, [oi oroi rarépes] 
oft) a(ycot) (55s) ام‎ k6(09]. Three soldiers in green, 
light blue, and pink garments, attack with a lance and 
decapitate three monks, all nimbed, a bending monk 
on the extreme right, and two youthful saints above. 
3) January 15, John the Poor in Christ (Kalybites), o 
e(yiws) (وپو2سه)م‎ o RTox(ds) in olive, brown, and 
dark green monastic garments with megaloschema, 
stands holding a white cross. January 16, Peter re- 
clining in prison is visited by an angel in light blue 
and light green with black wings having carmine tips, 
[ó dysos rérp]os e» ry [$vAaxi;]. In the foreground 
one soldier reclines and another one is seated behind, 
at the left, Both, almost flaked, wear golden helmets. 
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Acre) and it was bought back from the hands of the 
Agarenes by the monk Bessarion through his toils 
(by his own money). I beg you, then, o brethren, you 
who read this book to pray for me, for the love of the 
Lord, for آ‎ am a great sinner and I have not done any 
good work. May God forgive you and me now and 
forever, amen. 


This entry refers to the conquest of Akka by the 
Mameluks under Sultan al-Ashraf Khalil in 1291 which 
brought an end to the Crusaders’ dominion of the city.* 

On fols. 2r and 259۷ entries referring to the dedication 
of the codex to Sinai. That on fol. 259v, which gives the 
exact date, reads: 


+- Toro ro Ono’ kai elepov 8:68۸) ٣۷ /( 7 
eis Tq» Ohar klat) e/p&v peyddrAnv 7 

٨٣ / نزام‎ Tod ودس‎ 8۵00097 ka} ٨۹/8۵1 و و‎ 
&radQavij x(a) / عردم عولعة‎ povfs’ et vagas] ef Tov 
evepooidon ro .لور طول‎ / (ur. 

+ This divine and holy book was dedicated to the di- 
vine and holy, great monastery of Mount Sinai and 
no one dare appear and take it away from the mon- 
astery so that he may not receive the penalty of sacri- 
legious men. 7038 (1530). 


Among other entries recording the names of visitors or 
readers is one containing the signature of Kallinikos 111, Pa- 
triarch of Constantinople, who was exiled to Sinai between 
1757 and 1761. 

The codex has suffered from humidity. Fol. 3r, right 
half, is in bad condition. Several gatherings are loose, and 
fol. 185r, bottom margin, is cut out. On fol. 155v, left col- 
umn, the frame of a band-shaped headpiece is outlined, but 
the ornament remains unexecuted, Life of John the Poor in 
Christ (Kalybites); on fol. 196v, left column, space was left 
for a band-shaped headpiece which was not executed, Life 
of Anthony the Great. The decoration of the codex was thus 
not completed, Text ends on upper part of right column, fol. 
259r. Full-page miniature, fol. 2v, is flaked considerably. 

Old brown leather binding on wooden boards (front 
board broken). On both covers, bands separated by fillets 
along the border, square stamps with floral and animal mo- 
tifs; crossing, diagonal lines in center and small medallions 
with simple rosettes at the inner corners, all in bad condi- 
tion. Metal studs in rosette form on corners and center; only 
the two upper studs have survived on the back cover. Greek 
work, probably of the second half of the fifteenth century. 


* S, Runciman, A History of the Crusades, 5, Cambridge 1954, pp. 4127. 
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172r, 196v Space left empty for headpieces not executed, 
left column. St. Peter's chains and Life of Anthony, 
January 16, 17. 


Iconography and Style 

The publication of a collection of the Lives of the Saints 
in ten volumes by Symeon Metaphrastes? was an important 
encyclopedic undertaking in the period of Constantine VII 
Porphyrogenitus. This new edition affected the mode of 
illustration of the Menologia and produced new types. Each 
biography was illustrated with one or two miniatures, one 
at the beginning and one at the end, or with a frontispiece 
in which the individual miniatures of one volume were col- 
lected and placed in rows. Although extensive cyclic illustra- 
tion did not disappear,* in general these two types, predomi- 
nantly influenced by the Liturgy, replaced the pre-Meta- 
phrastian Menologion containing only cyclic illustrations.’ 

The Sinai codex belongs to the second of the new types. 
In its frontispiece (fig. 198, colorplate xv), the saints of the 
first half of the month are represented as hieratic, stereo- 
typed portraits, interspersed, however, with such scenic 
representations as the martyrdom of the Forty Martyrs of 
Raithou and St. Peter in Prison, which are excerpted from 
richer narrative cycles. The pair of Paul of Thebaid and 
Anthony the Great conversing with one another must also 
have come from a narrative cycle. In fact, this is the meeting 
of the two anchorites described in the life of Paul, during 
which Anthony expressed to Paul his wonder at the site 
Paul had chosen for, and the many years he had spent in, 
ascesis.? In addition, Anthony is represented once again as 
the last figure in the frontispiece, following the sequence of 
the calendar. 

A similar arrangement of saints is found in calendar 
icons of the period, complete sets of which have been pre- 
served at Sinai. Although portraits and scenes on icons go 
back to illustrated Menologia, the concept of a collective im- 
age in a Menologion was inspired by icons with a liturgical 
function. It is possible that the miniatures were produced by 
an artist who worked in both media.’ 

The scope of the Sinai volume ( January 5-17) leaves 
no doubt that it was part of a ten-volume set. Other volumes 


Jr. K. Weitzmann, ed., Princeton 1955, pp. 222-31, repr. in eadem, 
Etudes, pp. 129-38; P, Mijović, Menolog. Istorijsko-umetnitka istraziva- 
nija, Belgrade 1973, with earlier bibliography; Weitzmann, "Eleventh 
Century," pp. 214-16 (Studies, pp. 283-84); Deliyanni-Doris, pp. 275- 
313. 

١ See Menaion lanouanou, Athens n.d., p. 190; also Eustratiades, Ha- 
giologion, p. 380. 

? Weitzmann, "Eleventh Century," pp. 215-16 (Studies, p. 284); Soti- 
riou, Zcónes, 1, figs. 126-30; 2, pp. 117ff. 


3l 


z 
° Library for 
Sinaitic Studies 


72 


CATALOGUE: MS 27 


The prison takes the form of an apsidal structure, the 
background of which is painted black. January 17, 
Anthony, o a(yus) av{remos|, in olive and black- 
brown garments, holds a white cross. In all figures the 
hair color ranges from grey to olive green and brown, 
and the flesh is marked by predominantly green tones. 
All saints wear gold nimbi and stand on a green 
ground of two different tones against a deep blue 
background. The captions are in red. A border of 
crenellated pattern set in gold frames the entire mini- 
ature and divides the rows. Outside the illustration, 
on top, is the following inscription in gold: ÒI ÁTIOI 
TOY IPOT(o) BIBAIOY TOY IANNOYA- 
PÍOY MH(vòs). (The saints of the first book of the 
month of January). 

3r  Ii-shaped headpiece and initial K in flower petal 
style; petals in roundels joined by diagonal lines, 
left column. Life of Paul of Thebaid, January 5 
(fig, 197). 

18r Band-shaped headpiece and initial € in flower petal 
style; petals in roundels with palmettes between, right 
column. Life of Polyeuktos, January 9. 

27v  Band-shaped headpiece and initial II in flower petal 
style, left column. Life of Marcian of Constantinople, 
January 10. 

46r Band-shaped headpiece and initial II in flower petal 
style; flower petals are enclosed in roundels, right 
column. Life of Theodosios the Coenobiarch, Janu- 
ary 11. 

102v Band-shaped headpiece in flower petal style with 
pink palmettes in lozenges and inverted flower petals 
between. Initial B in simple flower petal style, left col- 
umn. Life of Hermylos and Stratonikos, January 13. 

111v Band-shaped headpiece in flower petal style in the 
form of rosettes in squares. Initial A in simple flower 
petals, left column. Homily of the monk Neilos on the 
Martyrdom of the Holy Fathers of Sinai and Rai- 
thou, January 14. 

155v Outlined frame for a band-shaped headpiece, not exe- 
cuted, left column. Life of John the Hut-dweller, 
January 15. 


5 Ebrhard, Überlieferung, 2, pp. 306ff. 

5 See, for example, the cod, Athos, Esphigmenou 14, and Turin, Bibl. 
Naz. cod. 8.11.4, Life of St. Eustratios, in Treasures, 2, figs. 327-43, and 
Weitzmann, “Cyclic Illustration," pp. 85-86, figs. 24a, 24b; Idem, "Illus- 
trations to the Lives of the Five Martyrs of Sebaste," DOP 33 (1979) 
pp. 102ff., figs. 10-27. See also Paterson Ševčenko, “Menologium,” 
pp. 426f., figs. 17-21. 

1S. Der Nersessian, “The Illustrations of the Metaphrastian Meno- 
logium," Late Classical and Mediaeval Studies in Honor of A. M. Friend, 
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Weitzmann, “Eleventh Century,” pp. 213ff., fig. 20 (Studies, p. 284, 
fig. 281). 

Kamil, p. 91 no. 735. 

Der Nersessian, Psautiers, pp. 91 n. 23, 98. 

P. Mijović, Menolog. Istorijsko-umetnicka istrazivanija, Belgrade 1973, 
see index. 

Weitzmann, Sinai Mss., pp. 21-22, fig. 27. 

Lichateva, Iskusstvo knigi, p. 119. 

Paterson Ševčenko, “Menologium,” p. 425. 


` Spatharakis, Dated Mss., pp. 22-23, no. 67, fig. 119. 


Voicu, D'Alisera, p. 561. 

Hutter, Oxford, 3, p. 331. 

Deliyanni-Doris, pp. 286, 290 n. 79, 291, 296, 298, 310, fig. 2. 
Walter, Art, pp. 47 n. 78, 50 n. 100, 153. 

Harlfinger et al., pp. 31-32, 63 no. 14, pls. 64-68. 


28. COD. 500. MENOLOGION, FIRST HALF OF 
NOVEMBER 
LENINGRAD, STATE PUBLIC LIBRARY COD. 
GR. 373: ONE LEAF 
CA. A.D. 1063. FIGS. 199-217, 
COLORPLATE XVIa 


Vellum. 305 folios, 38.7 x 27 cm. Leningrad: one leaf, 
36.8 x 26.2 cm. Two columns of twenty-nine lines. Minus- 
cule script for text, clear but irregular and angular; inscrip- 
tions on fol. 4v, title of opening page, fol. 5r, and month 
indications throughout in Epigraphische Auszeichnungs- 
Majuskel; all other titles and inscriptions in miniatures in 
Auszeichnungs-Majuskel; very wide outer and bottom mar- 
gins. Gathering numbers with horizontal strokes above and 
below at the upper right corner of first recto; also later num- 
bers in some folios. Parchment thick but fine, whitish. Ink 
brown for text; titles, month indications in gold. Larger ini- 
tials in flower petal style combined with birds and animals 
and smaller initials in flower petal style throughout the text; 
small solid initials in text in gold. 

The fragment in Leningrad, removed from the Sinai 
Menologion by P. Uspenskij, contains the end of the Lives 
of Saints Cosmas and Damian, November 1, and the very 
beginning of the Lives of the Five Saints, November 2. Its 
original place was between folios 9 and 10 of the Sinai man- 
uscript. Present gathering numbers must have been written 
after the excision of the leaf, since they do not take the tex- 
tual lacuna into consideration. Hence the contents of the co- 
dex in its original state were: fols. 1-2, flyleaves; 3r, late 


11 Weitzmann, “Eleventh Century,” pp. 212ff. (Studies, pp. 28117.); 
Beckwith, Constantinople, pp. 115ff. 
1? Lake, Dated Mss., 4, no. 161, pl. 275. 
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of this set with similar frontispieces executed in similar style 
have survived in Oxford, cod. Barocci 230 (September); 
Vienna, Hist. gr. 6 (October); Paris gr. 580 (Novem- 
ber 17-25); Paris gr. 1499 (November 25-30: this manu- 
script contains seven ornamental headpieces only); and 
Athos, Lavra A 82 (second half of December).!? According 
to Nancy Paterson Ševčenko, the second half of the Lavra 
codex was written by the same scribe who wrote the Sinai 
Menologion, which would have been volume seven within 
the same set. 

The Sinai miniature is distinguished by human figures 
which are over-elongated and flat, with weightless bodies, 
asserting the ascetic spirit of monasticism. Green, brown, 
and red are the predominant colors, set against a deep blue 
background and framed by pink borders with crenellation 
ornament in white. The style and coloring belong to the art 
of Constantinople in the second half of the eleventh cen- 
tury!! and they are found in the codices cited above. Similar- 
ities include the type and high quality of the ornamental 
bands, gold initials or initials in gold contours, parts of the 
table of contents in gold, the large inscription on top of the 
frontispiece, and the paleography. The cod. Paris gr. 1499 
contains a colophon (fol. 421r) according to which the codex 
was completed by the hand of the monk Euthymios for a 
certain Paul, who may have been the abbot of the monastery 
in which Euthymios was a monk, in the month of January 
during the sole rule of Theodora (1055-56) and the patri- 
archate of Michael (Cerularios, 1043~59).!2 This should 
then be the approximate date for the extant Menologia of 
this set, including the Sinai codex. 


Bibliography 

Kondakov 1882, p. 156. 
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Kondakov, Histoire, p. 115. 

BeneSevit, pp. 184-B6'no. 341. 

Idem, Les manuscrits grecs du Mont Sinai et le monde savant de l'Europe 
depuis le XVII siècle jusque à 1927 (Texte und Forschungen zur by- 
zantinisch-neugriechischen Philologie, 21), Athens 1927, p. 54 n. 3. 

Ehrhard, Überlieferung, 1, p. um; 2, pp. 540, 690, 716. 

Lazarev 1947, p. 320 n. 53. 

Sotiriou, Jednes, 2, p. 209. 

P. Mijović, “Une classification iconographique des Ménologes enlumi- 
nés,” Actes du XII Congrès International d'Études Byzantines 
(Ochrid, 1961), 3, Belgrade 1964, p. 279. 

R. Naumann and H. Belting, Die Euphemia-Kirche am Hippodrom zu 
Istanbul und ihre Fresken, Berlin 1966, p. 148 n. 96. 

Lazarev, Storia, p. 251. 


1? Spatharakis, Dated Mss., pp. 22-23, nos. 63-66, figs. 113-18, and 
Paterson Ševčenko, “Menologium,” pp. 425ff., who is preparing a com- 
plete publication of all these Menologia. 
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Cross, full-page (23.3 x 16.3 cm.) (fig. 199). Within a 
delineated, rectangular frame stands a Latin cross 
painted against the parchment. Its three upper arms, 
with teardrops on the corners, end in smaller Celtic 
crosses; that on the right has partially disappeared. A 
band of flower petals in pink, blue, and green against 
tarnished gold decorates the cross on all four sides. A 
rosette is in the center of the cross, and flower petals 
on the discs of the Celtic crosses. The body of the cross 
is marked by an inscription in gold letters set against 
the parchment. It is read cross-wise from top to bot- 
tom and then from the viewer's left to right: xérpos 
mé$vxa / tis wapovens avéidos + +, (I am the 
adornment of the present table of contents + +.) Two 
trees with leaves and flowers flank the lower arm of 
the cross and the monogram of Christ, IC XC, in gold 
flanks the upper bar of the cross. 

Two miracles from the lives of Sts. Cosmas and Da- 
mian, over both columns (16.1 x 17 cm. without the 
palmettes on the corners of the frame, and 11 x 12 
cm., the inner panel) (fig. 200). A large rectangular 
ornamental band encloses two scenes, one above the 
other, divided by a narrow band with flower petals 
painted against the parchment. In the upper scene, 
Cosmas and Damian, clad in mantles (Cosmas in red 
and Damian in light violet) and dark olive tunics, 
with dark brown hair and golden nimbi, are depicted 
walking to a man standing at the right dressed in red, 
from whose mouth issues a serpent. Two churches 
marked by crosses and with gabled roofs flank the 
composition. Figures and buildings, which have suf- 
fered flaking, stand on a strip of green ground against 
the parchment, features found in every illustration in 
the codex. An inscription in red fills the space between 
the figures and above the church on the right side. It 
reads: of &yioe dvdp/yupor kospas / klat) bapta- 
vos: / ۵۸٤ 9) / ri» Suv / êk rijs kouMas / rod àv- 
(8p )ov 8s, هر‎ elo )A0ev ab/To9 kouuopérov. / 
ê ü(vOpor)os iapevos / napa r(àv) Óciov àvap/y?- 
per: (The moneyless Saints Cosmas and Damian 
draw out the snake from the belly of the man, that is 
the snake which entered him while he was asleep. 
The man being healed by the Divine Anargyroi). 
The lower scene represents Cosmas and Damian clad 
as above. Cosmas, 6 &( ios) koopas, is standing on the 
left, facing to the right and making a blessing gesture, 
while next to him Damian, ó aytos baptavós, bends 
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entry of the year 1632; 3v-4r, table of contents; 4v, page 
with cross; 5r-9v, beginning of saints’ lives, Cosmas and 
Damian, November 1 (Leningrad: one leaf between fols. 9 
and 10); 10r-305v, fifteen saints’ lives, November 2-16; 
305v, blank. 

The entry on fol. 3r reads: 6 sapóv voduSptos, épe- 
racraxyó8w bd yeparipov lepobuakovov čv rà cual 
yio dpe rev (pp! karé piva páiov.- (The present No- 
vember [volume] was rebound by Gerasimos the hierodea- 
con in the Holy Mount Sinai in the month of May of the 
year 7140 [1632].) An Italian entry on fol. 250r reads: 7609 
la festa di S. Zoane chrisostomt menori giorno era la festa 
ancor (?). 

Condition good. Some miniatures have suffered consid- 
erable flaking. First and last folios wrinkled and blackened 
by humidity. Several folios missing. Cross page, fol. 4v, is 
partly damaged and repaired with paper. 

Black leather binding on wooden boards, with nearly 
identical design for both covers (figs. 216, 217). A band 
along the sides forms a frame with a flourished rinceau. An- 
other band carries an arabesque ornament in the form of 
leaves, part of a rinceau flanked by medallions with quadru- 
peds.! The frame is further decorated by arabesque motifs at 
the four inner corners and a fragment of the same band set 
vertically on the center of the lower part of the frame. Out- 
side the frame are rectangles with fleurs-de-lis. In the en- 
closed panel are five pressed medallions, each containing a 
bust of the Virgin Hodegetria inscribed MP OY/IC XC, 
the central one gilded. The back cover is similar except for 
the addition of two lozenges with fleurs-de-lis above and 
below the central medallion containing the bust of the 
Mother of God. The rinceau and the medallions with ani- 
mal motifs are also pressed on the inside edges of the covers, 
along three sides of the board. On the inner side of the back 
cover, a piece of paper has been glued with fragments of the 
troparion dAAa rù xeAn r&v &cefBàv Tûr pi] apookvvotv- 
TOv ...'This cover must be the result of the binding referred 
to on fol. 3r, which was done in Sinai in May 1632. The 
Italian entry on fol. 250r may indicate that the codex was in 
Crete (the form Zíjo]an[n]e for Giovanni is common in Ven- 
ice and Crete) and that it came to Sinai sometime between 
1609 and 1632. 


illustration 

Sinai 
II-shaped headpiece in flower petal style, left column. 
Table of contents. 
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1 Van Regemorter, “Reliure,” p. 12, cT. fig. 7,4. 
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saints represented with large gold nimbi, standing on 
a green strip of ground and painted against the parch- 
ment. Identified by red inscriptions outside the frame 
on the upper part, the saints who suffered martyrdom 
in Persia are from left to right: 6 &(ytos) lee 6 
&(yvos) àxeyruiüs ó &(yıos) à oA (8)s. Joseph, who 
was a presbyter, is depicted clad as a priest in a brown 
sticharion, white epitrachelion decorated with a 
hatched pattern, a gold epigonation or encheirion 
under his right arm, and a black-purple phelonion,? 
and holding a pearl-studded gold book with a red cut. 
He is shown with black-purple hair and flesh tones of 
Shaded green, which are shared by his companions. 
His face is slightly flaked, but his long beard is still 
visible. Akepsimas, who was a bishop of Anitha, is 
dressed as a bishop in a light blue grey sticharion, 
white epitrachelion, golden epigonation, pale violet 
phelonion, and a white omophorion with three 
crosses. He has grey-green hair (according to the ac- 
count of his life he was over eighty years of age when 
he suffered martyrdom), and a long pointed beard, 
and is holding a book and blessing. Aeithalas, who 
was a deacon, wears the appropriate vestments, a 
light grey-green tunic with black-purple borders 
around the hem, neck and sleeves. In his right hand he 
holds a censer covered by a piece of cloth decorated 
with a cross, the so-called epirriptarion, and in his left 
a golden pyxis. He is youthful, with short black beard 
and hair) Underneath, a II-shaped headpiece in 
flower petal style. Initial © in similar style with a red 
human face in profile. On top of the miniature, No- 
vember 3; in the miniature, title Martyrdom of Jo- 
seph, Akepsimas and Aeithalas. 

St. Ioannikios (9.3 x 7.4 cm.), lower half of left col- 
umn (fig. 203). Within the usual rectangular frame, 
Ioannikios, 6 &(y«os) iðavvikios, stands frontally, 
wearing the megaloschema in two shades of green, 
mostly flaked, a brown tunic, and a grey-blue monas- 
tic cloak. According to his Life he received the mega- 
loschema in the monastery of Pandemos in Bithynia. 
In his left hand he holds a scroll, outlined in green, 
with the following incomplete text in terracotta red: 
peop(or) of / mpoxó/qrovot / émi rò / xetpé(..)/ 
¢—a? (The poor in mind will not thrive on... ?). 


43v 


pp. 313-29. 


5 In the Hermeneia, Aeithalas is described as beardless, see Papado- 


poulos-Kerameus, ed., index; Ph. Kontoglou, "Ex$pass ris ° Opfobófov 
cixovoypadias, 1 (text), 2 (plates), Athens 1960, p. 150. 
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and touches the left leg of a black camel. At the right is 
a building with violet walls, grey front, and red roof. 
A strip of green ground unites the composition. In- 
scriptions in red read: of &y(tou) àváp»yvpot / xoa pas, 
x(at) وافجمسږهمة‎ / lópevot rj» ká/giXor etr(u)s èv 
carpe / tis وم مسوم‎ adr(@v) / àv(Ópoem)iav مې‎ 
واه‎ kva/rAaBodoa, ip Evi trapw / abroós م8٥‎ 
mapekeAév/«aro: (The Saints Anargyroi Cosmas and 
Damian are healing the camel which assumed a hu- 
man voice at the time of their death and ordered that 
they be placed in one tomb). 

The wide frame enclosing the scenes is decorated with 
squares in flower petals, alternating with a diamond 
pattern. The initial A is formed by a quadruped bit- 
ing a serpent, and a rooster on top. On top of the mini- 
ature, November 1; below, title Life of Cosmas and 
Damian. 


Leningrad 

The Five Saints (who suffered martyrdom in Persia) 
(ca. 10 x 8 cm.), right column (fig. 201). A rectangu- 
lar frame made of a thin, delicate fillet encloses the 
saints, of ğyior wévre, who stand frontally in two reg- 
isters, three above and two below, holding crosses and 
wearing golden nimbi. Above: Akindynos in red and 
green garments, with dark hair and beard; Pegasios in 
green, violet, and purple garments, with dark hair 
and a somewhat longer head; Anempodistos, in light 
blue and red, with bluish hair and beard. Below: the 
youthful Apthonios in purple and red garments; Elpi- 
dophoros in red and steel blue. There is no back- 
ground but simple ground strips, as on fol. 5r of the 
Sinai codex. Underneath, a title headpiece in flower 
petal style, including the names of the five saints. It is 
TI-shaped on the outside and five-lobed on the inside. 
Initíal € in flower petal style supported by a peacock. 
On top of the miniature, November 2; underneath, 
the title Martyrdom of Akindynos, Pegasios, Anem- 
podistos, Apthonios, and Elpidophoros. 


Sinar 
Sts. Joseph, Akepsimas, Aeithalas (9.4 x 7.9 cm.), left 
column (fig. 202). A blue and gold fillet-like frame (a 
gold line broken by dots set against blue, a type of 
frame used throughout the codex) encloses the three 


2 For the episcopal costume, see T. Papas, Studien zur Geschichte der 
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Messgewiinder im byzantinischen Ritus, Munich 1965; idem, ^Bibliogra- 
phy of Liturgical Vestments of the Byzantine Rite” (in Greek), Theologia 
45 (1974) pp. 172-93; idem, “Bibliography of Priestly and Liturgi- 
cal Vestments of the Byzantine Rite" (in Greek), Theologia 47 (1976) 
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completely flaked, lie prone in the foreground. The 
scene occurs in front of a black cave in a brown moun- 
tain, On the upper righthand side, an angel in bust 
form, badly flaked, flies downward: ô &(yros) iéper 
&roxréver / rovs éh0@u/ras npos / abror / -عبويرة ۀ‎ 
dos é/rizy vov abróv: (St. Hieron killing those who 
came to him. 'The angel is strengthening him). 
H-shaped headpiece, on top of left column, in flower 
petal style, initial I in similar style. On top, November 
7; within headpiece, title Martyrdom of the Thirty- 
Three Great Martyrs of Melitene. 

St. Matrona (10.6 x 7.3 cm.), lower part of the right 
column (fig. 207). Within the normal frame and set- 
ting stands Matrona, the ascetic from Pamphylia, nun 
and foundress of a nunnery in Constantinople, clad as 
a nun in light brown and black garments, holding a 
white cross, and wearing a gold nimbus, $ &yía pa- 
Tpóva. The illustration has suffered considerable 
flaking. 

II-shaped headpiece, left column, in flower petal style 
alternating with crenellation and initial T in flower 
petal style supported by a peacock as on fol. 43v 
(fig. 208). Above the headpiece, November 9; within, 
title Life of the Holy Martyr Matrona. 

St. Theoktiste from Lesbos (9.6 x 7.2 cm.), right col- 
umn (fig. 209). In frame and setting as in all previous 
illustrations. Theoktiste, j &yéa 0coxria 7 1j Acc Bia, 
is represented half naked and barefoot in the manner 
of Mary of Egypt, raising her hands before her chest, 
palms outward. Emaciated and, as described by the 
hunter who encountered her in the woodland, a sex- 
less being, she wears a blue-violet piece of cloth over 
her red-brown flesh, has light grey-green hair, and a 
gold nimbus. Underneath, a T-shaped headpiece in 
flower petal style and initial € in similar style sup- 
ported by a carmine mask with long ears. On top of 
the miniature, November 10; within the headpiece, 
title Life of Theoktiste of Lesbos. 

Sts. Viktor, Menas, and Vikentios (9.8 x 7.7 cm), 
lower part of left column (fig. 210). Identified by in- 
scriptions outside the frame, 6 &(ytos) Bixrwp’ ô 
(tos) papas’ 6 &(yvos) Bexévrios’, the saints stand 
frontaily, clad in tunics with gold borders, chlamydes, 
tablia (colors of costumes are pale violet, olive, red, 
and dark steel blue), with gold nimbi and holding 
white crosses in their right hands. Viktor and Viken- 
tios are youthful, the one with black-brown and the 
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This is not the text that appears in later representa- 
tions of the saint cited in the Hermeneia.* Ioannikios’ 
flesh tones are light brown; his hair is grey-green set 
against a gold nimbus. He stands on a strip of grey- 
green ground, and as in previous miniatures the com- 
position has no background. T-shaped headpiece on 
the upper part of the right column in flower petal 
style. Initial T in similar style supported by a pea- 
cock. On top of the headpiece, November 4; in the 
headpiece, title Life of loannikios of Olympos. 

Sts. Galaktion and Episteme (8,6 x 7.7 cm.), left col- 
umn (fig. 204). Galaktion and his wife, whom he had 
baptized, are represented standing frontally, holding 
white crosses in their right hands and wearing gold 
nimbi, ó &ytos yaAakrüor, 1) &yia مو‎ Both, 
who spent their lives according to the precepts of strict 
monasticism, are clad in monastic vestments. Galak- 
tion wears a flaked brown megaloschema, and Epi- 
steme, in addition to the brown megaloschema, also is 
clad in a brown tunic and a cloak. Ground, back- 
ground, and frame as in all illustrations. Miniature 
has suffered considerable flaking. Underneath, a I- 
shaped headpiece in flower petal style and initial T in 
similar style supported by a bird, partly flaked. On 
top of the column, November 5; title in the headpiece, 
Lives of Sts. Galaktion and Episteme. 

Paul the Confessor (8.3 x 7.4 cm.), on top of the left 
column (fig. 205). Standing frontally, the archbishop 
of Constantinople is clad in bishop's vestments and 
colors similar to those of Akepsimas on fol. 25v: ó 
(yis) و2836‎ ó duodoyyris. He has a gold nimbus; 
his hair and beard are black-brown and flesh tones 
dark brown. Ground, background and frame as previ- 
ously. Underneath, a T-shaped headpiece in flower 
petal style and initial H formed by two falcons facing 
each other. On top of the miniature, November 6; title 
in headpiece, Life of Paul the Confessor. 

St. Hieron killing his pursuers with the help of an 
angel (10 x 7.2 cm.), bottom of the right column 
(fig. 206). Hieron (one of the thirty-three saints who 
suffered martyrdom in Melitene), clad in red tunic 
with golden border and with a gold nimbus, steps 
forward brandishing a club against a man clad in 
light violet and dark brown and seizing him by the 
hand. Behind this second man, at the right, is a 
kneeling soldier in red tunic and with grey-blue tights 
and red-brown armor. Two more figures, almost 
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4 For the text traditionally cited see Kontoglou, op. cit. (note 3), 1, p. 330. 
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Mariamne, who is dressed in pale and strong pink 
garments. Both are nimbed, have brown flesh tones, 
and are walking with outstretched hands toward the 
body of Philip on the opposite side. Possibly wearing a 
loincloth, which has almost disappeared since the im- 
age has flaked, and a golden nimbus, Philip is hung 
on a black T-shaped cross before the wall of a tower- 
ing building with a tall gate (the city of Hierapolis). 
The inscriptions read: 6 &(ytos) dium mos / kpepa- 
cers) êri rod / réiyous ۰۸۰۵76۸: / ò E(yros) 
BapPorcpacos / $ ayia papedyen’. Frame, ground, 
and background as previously, Underneath, a Ii- 
shaped headpiece in flower petal style and initial O 
enclosing a rosette in similar style. On top of the col- 
umn, November 14; within headpiece, title Hypo- 
mnema on St. Philip. 

The three confessors, Gourias, Samonas, and Abibos 
(9.3 x 7.7 cm.), upper part of left column (fig. 214). 
The three confessors (inscribed outside the frame on 
top, of ميرك‎ Guodoyyrad) who suffered martyrdom in 
Edessa are depicted standing on the usual green 
ground-strip and within a frame similar to those pre- 
vious. Gourias, a youthful man with blue-black hair, 
and Samonas, an older person with white hair and 
beard, wear tunics with gold borders and chlamydes 
in red-purple and dark steel blue, and carry white 
crosses. Abibos, a deacon, is suitably clad in grey-blue 
tunic with gold border and a deacon's orarion marked 
by a cross; he holds a censer in his right hand and a 
pyxis in his left hand, veiled by the so-called epirri- 
ptarion. All three wear gold nimbi. Underneath, a TE- 
shaped headpiece in flower petal style in the form of 
roundels, and initial € in similar style with a blessing 
hand forming the horizontal bar of the letter. On top 
of the miniature, November 15; within headpiece, ti- 
tle Martrydom of Sts. Gourias, Samonas, and Abibos. 
'The evangelist Matthew writing (8.5 x 7.1 cm.), left 
column (fig. 215). Clad in grey-blue and grey-violet, 
Matthew is seated on a folding chair with high back 
and a red cushion, facing to the right, resting his feet 
on a footstool and writing on a piece of parchment: ó 
&(ytos) paratos ۀ‎ &mó(or0Xos):. His head is painted 
against a gold nimbus. Opposite him is a writing desk 
with a lectern on which lies an opened roll. The mini- 
ature has suffered considerable flaking. Underneath, 
a II-shaped headpiece in flower petal style and initial 
H in similar style. On top of the miniature, November 
16; within headpiece, title Hypomnema to Apostle 
Matthew. 
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other with brown hair. Menas is shown as an older 
man with white hair and beard; on the cross he holds 
is a bust of Christ. The latter distinguishes him from 
his companions—he is the great martyr—and it also 
alludes to the strength he received from Christ against 
the idols, as narrated in his Life. The flesh tones of all 
three are brown with green shadows. Frame, ground, 
and background as previously. Opposite, in the upper 
part of the right column, a II-shaped headpiece in 
flower petal style in a zigzag pattern and initial B in 
similar style. On top of the headpiece, November 11; 
within, title Martyrdom of Sts. Menas, Viktor, and 
Vikentios. 

St. John the Almoner (8.7 x 7.7 cm.), right column 
(fig. 211). John, 6 &(y«os) le(áv»gs) 6 éveifpov, the 
archbishop of Alexandria, is shown in bishop's vest- 
ments, as Akepsimas on fol. 25v, in white, violet, and 
olive (epigonation is gold), holding a jewel-studded 
gold book with a red cut in both hands. Wearing a 
gold nimbus, he has grey-green hair and his beard is 
rendered in similar colors, while his flesh tones have 
green shadows. He stands on a grey-green ground 
against the bare parchment. Underneath, a II-shaped 
headpiece in flower petal style with roundels in a 
scroll pattern and initial T in similar style supported 
by a canine head. On top of the miniature, November 
12; within headpiece, title Life of John the Almoner. 
St. John Chrysostom inspired by Paul (10.3 x 7.8 
cm.), left column (fig. 212). John Chrysostom, é 
Altos) ko(durns) ó xpvcécrop(os), is dressed as a 
monk and nimbed, seated on a faldstool, facing to the 
right and resting his feet on a footstool. He is writing 
in a codex while taking dictation from Paul, ó &(ytos) 
madres, who is leaning, almost climbing over Chry- 
sostom’s shoulders, and whispering to him. The apos- 
tle, in grey and dark violet garments and nimbed, has 
brown flesh and dark brown hair. John’s face is 
almost completely flaked. On the right side of the 
composition towers a tall black building with a steel- 
colored roof. Frame, ground, and background as pre- 
viously. Underneath, a II-shaped headpiece in flower 
petal style and initial K partially formed by a bird. On 
top of the miniature, November 13; within headpiece, 
title Life of John Chrysostom. 

Sts. Bartholomew and Mariamne about to receive the 
body of the apostle Philip (9.3 x 7.8 cm.), right col- 
umn (fig. 213). On the left Bartholomew, in light blue 
himation with red clavus and light violet tunic, with 
dark brown hair and beard, stands beside his sister 
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thrown down and torn to pieces with the whip. Is it possible 
that the figures lying on the ground in the miniature actually 
belong to another part of the drama, and that the present 
scene is a conflation which was not understood by the artist 
and the scribe? 

The third scene, on fol. 275r (fig. 213), is also ex- 
cerpted from a fuller cycle. According to the account of Phil- 
ip’s life, the apostle suffered martyrdom by being hung on a 
wooden cross. His companions Bartholomew and Mari- 
amne, brother and sister, were also hung from the cross, but 
were released still alive by the inhabitants of Hierapolis af- 
ter an earthquake that followed Philip's death. They then 
took the body of the apostle down from the cross for burial.’ 
The gestures of the figures in our miniature leave no doubt 
that they are about to receive Philip’s body. It is the presence 
of these two figures that relates the scene to a fuller cycle. 
'That is, we are dealing here with a literal illustration of a 
martyrdom scene, as seen, for example, in a late eleventh- 
century calendar icon in Sinai, or in cod. Paris gr. د‎ ۰ 

The last scene, John Chrysostom inspired by Paul, 
fol. 175r (fig. 212), related to the writing of his homilies, is 
widespread, found in manuscripts and icons in the eleventh 
century and later.!! 

Matthew's portrait, taken over from a Gospel book, 
represents the type of the writing evangelist, usually associ- 
ated with Luke, which had appeared in the tenth century!? 
and is also found in eleventh-century works, when it became 
associated with Matthew as well. 

All the other portraits, whether groups or single, follow 
the tradition of representing saints known in Menologia and 
in calendar icons from the second half of the eleventh cen- 
tury, most of them found in Sinai, whose scenes, like those in 
manuscripts, depend on the Synaxaria and on calendars in 
fresco painting.!^ Their costumes, faithful to the texts, indi- 
cate ecclesiastical or secular ranks. The saints carry the 
cross, the common but not exclusive attribute of martyrs, 
Gospel books, attributes relating to their clerical position 


pl. XXII. 

11 A, Xyngopoulos, *' وېوسو م1‎ ó Xpvoderoyos, Tiny} Lodtas,” Ar- 
chaeologike Ephemeris 81-83 (1942-44) pp. 1-36; also Walter, Art, 
pp. 112-13. 

۱١ See cod. Athos, Vatopedi 949, in Friend, “Evangelists,” pl. XIV,134. 

١١ See cod. Athens, Nat. Lib. 76 in Marava-Chatzinicolaou, T'oufexi- 
Paschou, no. 25, fig. 209; also Luke in cod. Athos, Panteleimon 2, Trea- 
sures, 2, fig. 275. 

!^ Sotiriou, Jcónes, 1, figs. 126, 138; 2, pp. 117, 1218. cf. also cod. 
Koutloumousi 412 (Akolouthia, fourteenth century) in Treasures, 1, 
pp. 465-68, figs, 377-84 (not reproduced fully); S. Der Nersessian, 
*L'illustration du stichéraire du monastère de Koutloumous No. 412," CA 
26 (1977) pp. 137-44. 
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Iconography and Style 

In its choice of texts the Sinai Menologion is a typical 
third volume (first half of November) of the standard Meta- 
phrastian edition of the Lives of the Saints. Among the eight 
illuminated examples of the third volume which have sur- 
vived, the Sinai codex is the most richly illustrated." It 
contains scenes selected from a fuller cycle, and standing 
portraits of saints placed at the beginning of the relevant 
Lives. In the system and richness of its illustration the codex 
is related to the Menologion in Moscow, cod. Hist, Mus. 
gr. 382 (9/9) (May-August), completed in 1065, which is 
volume 10 of the same set.’ Thus the Sinai Menologion was 
most probably produced in the same year. 

The first scene, fol. 5r, the healing of the husbandman 
(fig. 200), also occurs in the Lectionary cod. Athos, Pantelei- 
mon 2, from the eleventh century, in a miniature that must 
have been copied from a Menologion and is correctly placed 
before the reading for November 1.’ Both illustrations must 
derive from a common model and a fuller cycle. 

The same is true for the scene on fol. 92v, referring to 
an episode in the life of St. Hieron (fig. 206). According to 
his Vita, Hieron was a “farmer strong in body and pious in 
soul” whom the servants of the worshippers of idols (this 
may imply soldiers and may explain the soldier in the mini- 
ature) went to capture “like pirates” as he worked. We are 
told that he took the iron farming tool (mattock) out of its 
wooden holder and used the holder itself (rendered in the 
miniature as a club) against the invaders, “who flew away 
full of blood and sweat.”® The account makes no mention of 
any of them being killed or of the miraculous presence of the 
angel. The accompanying caption, however, states that Hie- 
ron is “killing the intruders,” thus agreeing with the repre- 
sentation, Does this text, then, reflect another version of the 
Vita, or are we dealing with a misunderstanding on the part 
of the scribe who wrote the inscription? 

In the extant account of his life, we read that during 
Hieron's trial, the Christians who were with him were 


5 The other seven examples are Athens, Nat. Lib. suppl. 535; Venice, 
Marc. gr. 351; London, Brit. Lib. Add. 36636; Athos, Panteleimon 100; 
Sinai 499; Vat. gr. 859; Thessaloniki, Vlatadon 3(19); see Ehrhard, Über- 
lieferung, 2, pp. 410, 412-13. 

$ Spatharakis, Deted Mss., pp. 26-27, no. 78, figs. 141, 142; Paterson 
Ševčenko, ^Menologium," pp. 423-30, figs. 1-3. 

1 Weitzmann, Sinai Mss., pp. 20-21; for a color reproduction see 
Treasures, 2, fig. 278; the entire manuscript has been fully reproduced in 
this publication, see figs, 272-95, 

* Menaion tou Noembriou, Athens, n.d., p. 63. Very useful for this 
and other saints is Eustratiades, Hagiologion. 

? Menaion tou Noembriou, Athens, n.d., p. 145. 

1? Sotiriou, Zcónes, 1, fig. 138; H. Omont, Miniatures des plus anciens 
manuscrits grecs de la Bibliothéque Nationale, 2nd ed., Paris 1929, 
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tration, and figure style.?? The possible production of these 
codices in the Studios Monastery, as has been proposed, 
must, however, be left an open question.?* 
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(for example, Aeithalas’ censer and pyxis, fig. 202, color- 
plate xvra), or referring to their teachings (the scroll of 
Toannikios, fig. 203). 

Inthe iconography of some of these saints there are fea- 
tures, already pointed out, which differ from later represen- 
tations or formulae given by the Hermeneia.'> And finally, 
there is an anomaly concerning the feast day of St. Theo- 
ktiste of Lesbos, who is normally commemorated on Novem- 
ber 9 and not November 10, the date assigned to her in our 
codex, '6 

The cross page which marks the table of contents and 
opens the book, an old motif in book illumination!" associ- 
ated with various types of books such as Gospels, Psalters, 
and Patristic literature, t8 has found a place in Menologia as 
well.'? As far as the form is concerned—the arms of the 
cross ending in discs—comparable examples are furnished 
by a cross page in the Menologion in Vienna, cod. Hist. gr. 
6, fol. 1v, from the year 1056, introducing the table of con- 
tents, and another in the cod. Vat. gr. 463 (Liturgical Homi- 
lies of Gregory Nazianzenus) from the year 1062.7? 

The figures are distinguished by their elegant stance 
and a calligraphic rendering that imparts a somewhat linear 
quality to the dematerialized bodies and an intense expres- 
siveness to the faces. The best preserved miniature, that of 
Paul the Confessor, fol. 86r (fig. 205), shows the character- 
istics of the style in detail and attests to its high quality. 
Highlighting takes the form of angular, rhythmic lines that 
cover and conceal the mass of the body. The ornament of the 
garments, which are rendered in delicate, light, harmonious 
colors, enhances this schematization. The faces, modelled in 
brown with green shades, have penetrating, austere gazes 
and strong personalities. All these features conform to the 
style found in the best Constantinopolitan manuscripts of 
the second half of the eleventh century. The same applies to 
the richness of the ornament and the initials, delicately 
drawn and with brilliant colors, and the use of gold, all 
recalling the Canon tables and headpieces of Constantino- 
politan Gospels.?! The Sinai manuscript’s direct relative, 
however, is the cod. Moscow, Hist. Mus. gr. 382 (9/9), a 
Menologion to which it relates in ornament, ornithomorphic 
initials deriving from tenth-century motifs, system of illus- 


15 Sec above, pp. 75-76. 

16 See Menaton tou Noemóriou, Athens, n.d., pp. 87-88. 

17 See Sinai cod. 30, no. 1 above; cf. Weitzmann, "Kaiserliches Lektio- 
nar," figs. 75-77. 

18 Examples: ,كلم‎ Patmos 33, from 941; Athos, Esphigmenou 25, 
from 1129, Spatharakis, Dated Mss., no. 6, fig. 18; no. 136, fig. 255. Cf. 
also Sinai cod. 172, no. 29 below, fig. 220; cod. Paris gr. 550, Galavaris, 
Liturgical Homilies, pl. LXXXV1,399. 

19 See the leaf inserted in Princeton, Theological Seminary, cod. acc. 
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The colophon, at the end of the Gospel text on fol. 
197r, reads (fig. 231): 


+ Ererawdy ovy 0(c)à ý Ocómveveros / 808۸ جه‎ 
arm وشمېر شة‎ (axoptov / mpea(Bv)r(Epov) 
mavehaxtoror, rov mpaitwpedr(ov) / وآ مېا بد‎ 
0cobopov ple)y(aaov) bamár(ov) / kat 
vesor(npn)r(o9) ٥٢ وه سه‎ Tod yafipà: / kai THs 
abro? evrcivov eipivgs: / mpos »تی‎ xat 
darypynow / koX byelav kat a(er5)piav kai 

dpeow / rûv apapridy abray + / pyri nai 
tw(exredavos) & Érovs ,Sdoc" / ext وويم‎ 
abroxpdropos / popaloy kov(arav)r(ivov) rot 
dodra + / + oi àrayivaakorres, edyerbe / 08 
rod ypáxravros lpa Tû / xrqeapévo rq» 88 «م‎ 
rabrQw / + de rov «($pio)i + 

+ This God-inspired book, finished with the (help) 
of God by the hand of the presbyter Zacharias, the 
smallest, the praetoriotes, on the commission of The- 
odoros Gabras, great hypatos and tepoteretes (gover- 
nor) of Koloneia and his wife Irene; for protection, 
preservation, health, salvation and forgiveness of 
their sins; in the month of May, indiction 5, year 
6575 (1067) in the reign of Constantine Doukas, 
emperor of the Romans: + + May the readers (of 
this book) pray for him who wrote this book as well 
as for him who acquired it + for the sake of the 
Lord. + l 


The information concerning the donor given here is con- 
firmed by the portraits and inscriptions found in the Lenin- 
grad leaves and described below. 

The name of the scribe also appears on a note on the 
lower part of folio 168r, following the verses to John: 
+ wüvrev tay caddy x{(pwre)s apy} / kat réAos. + 
x(per)e 6:10 Caxapia mperBuré/pw r ypæpavre 
åpuħv. +++ (+ Christ is the beginning and end of all that is 
good, + Christ, help Zacharias, the presbyter, who wrote 
[this book], amen. +++) 

On fol. 168r is another entry in a fifteenth-century 
script: vtkoA(&ov) rod werayopévov (In the hands of Ni- 
colaos Pepagomenos). This Nicholas Pepagomenos may be 
the literary figure belonging to the circle of Nicephoros 
Gregoras.! 

In addition to the excised leaves now in Leningrad and 
two leaves missing at the end of the codex, there are missing 
gatherings (8', Ag'-A5^). First and last folios show exposure 
to humidity. Miniatures have suffered some flaking. 
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29. COD. 172. FOUR GOSPELS 
LENINGRAD, STATE PUBLIC LIBRARY COD. 
GR.291: THREE LEAVES 
A.D. 1067. FIGS. 218-231, COLORPLATE XVI:b 


Vellum. 207 folios, 21 x 15.7 cm. Leningrad: three 
leaves, 21 x 15.3 em. One column of twenty-five lines. Mi- 
nuscule script with elements of Períschrift, pendant from the 
line, small round letters with inconsistent spacing for Gos- 
pel text; other types, including majuscule with minuscule 
elements, for remaining texts; titles and calendar indications 
in Auszeichnungs-Majuskel. Gathering numbers at lower 
left side of first recto and lower right side of last verso. 
Parchment rough and yellow. Ink dark brown for text; titles 
and various other headings in Gospel text at times in gold 
over red, but mostly in vermillion. Initials in rough flower 
petal style in steel blue and vermillion outlined in gold; 
small solid initials in text in vermillion. 

The three leaves of the Leningrad codex were removed 
from the Sinai Gospels by P. Uspenskij, who wrote some 
notes on them. Fols. 2 and 5 were originally placed after 
fol. 10 of the Sinaiticus, and fol. 1, with text from the Gospel 
of Luke (24:1-24), after fol. 165. Hence the contents of the 
manuscript in its original state were: fol. 1r, miniature; 1v- 
2r, Eusebius' letter to Carpianus; 2v, verses to the Gospels; 
3r-10v, Canon tables; (Leningrad: 2r, Canon table, Canon 
X; 2v-3v, full-page miniatures; 11r-65v, Matthew; 66r, 
verses to Mark; 66v, miniature; 67r-103v, Mark; 104r, 
verses to Luke; 104v, miniature; 105r-165v (Leningrad: 1)- 
167r, Luke; 167v, blank; 168r, verses to John; 168v, 
miniature; 169r-196v, John; 197r, colophon; 197۷-2017 
Menologion. 


! See Harlfinger et al., p. 34 with references. 
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rion. Similar colors have been applied to Irene but in 
reverse order; her large hat is colorless. Background 
and frame are similar to those in the Christ miniature. 
The inscription in red reads: 6(coró)ke gone) Ty 
aij SovAn cipio رھ‎ yaßpåßa. (Mother of God help 
your servant Irene Gabras). 


The codex has an old, dark brown leather binding, 
much worn; the spine is completely missing. Both front and 
back covers (figs. 218, 219} have tooled borders ornamented 
in a plaited pattern; a plaited cross, fleurs-de-lis within loz- 
enges, and heart-shaped ornament in triangles in the field. 
Two pins for locking remain on front cover. Possibly of 


fourteenth-century date.? 3v Five medallions with bust portraits (13.5 x 10 cm.), 
fuli-page (fig. 226). On top: Peter and Paul, 6 &(ytos) 
Illustration mérpo(s), û (ios) mados, both clad in garments of 
Sinai dirty olive and pale yellow-brown, and with hair ren- 
ir Cross in fretsaw style (15 x 9.2 cm.), in faded blue and dered in a dirty olive color. Peter is painted against a 
red, painted against the parchment, full-page (fig. dirty olive background, while Paul is against blue. 
220). Each arm of the cross consists of two bars termi- Central medallion: the archangel Michael, د‎ àpy (&y- 
naüng in crest-like palmettes, joined at the top by a yeAos) pix(a3jÀ), in pale and rubbed colors against a 
small palmette. The crests are rendered alternately in pink background. Bottom: Bartholomew, Bap6odo- 
ochre and dark olive green. Small ornamented bars patos, with short beard and hair of dirty brown, and 
interrupt the arms, indicating a second, superimposed the beardless Thomas, ó (tos) ,(ع8ة )ه6‎ in similar 
cross. IC XC in red. colors. Frame of the miniature similar to that of fols. 
1v Band-shaped headpiece in fretsaw style, in red, steel 2r and 3r; in spandrels, fretsaw palmettes of dirty 
blue, and grey-green. Eusebius’ letter. steel color against colorless background, 
3r-10v Sixteen Canon tables (14.5 x 10 cm.) (figs. 221, 597 
222). لا‎ simple Canons, consisting of plain knotted ee 
: : lir II-shaped headpiece in flourished flower petal style in 
columns supporting tympana with roundels, and fret- : : n ROS 
: : blue and dirty olive on gold. Initial B in similar style, 
saw-style palmettes in red and steel blue, painted 
against the parchment. Me iE (ig: 227). 
66v Mark (14 x 10 cm.), full-page (fig. 228). Seated fac- 
Leningrad ing to the right in front of a light brown lectern with 
2r Canon table (Canon X), as in Sinai manuscript writing implements, Mark, 6 &(ytos) uápxos, is pen- 
(fig. 223). sive and about to write in a lined codex on his lap. 
2v Christ, standing frontally blessing with his right hand Clad in blue-grey chiton and light brown mantle, he 
Theodore Gabras, who stands outside the panel en- has dull steel blue hair and wears a dull orange nim- 
closmg Christ (17 x 10 cm.), full-page (fig. 224). bus. The flesh tones are light yellow-brown with 
Christ, IC XC, clad in a dirty yellow-brown chiton orange touches, the background blue, and the inscrip- 
and a dirty light steel blue himation, has light brown tion darkened carmine, The frame is rendered in a 
hair and wears an orange nimbus. The donor, dressed fretsaw style in steel blue, grey, and red on a colorless 
in a green robe and brown chiton with carmine- ground. 
brown ornament, also has light brown hair. Both fig- — 67r Band-shaped headpiece in very rough flower petal 
ures are painted against a blue background, framed style in steel blue and dirty green on dirty gold 
by a red line and fretsaw ornament. The inscription, ground. Initial A in similar style. Mk. 1:1ff. 
in red above the donor, reads: edd pos c(aT)pixtos) 104v Luke writing (14.2 x 10.5 cm.), full-page (fig. 229). 
(at) remoz(npyr7))s 6 yafpàs 9(09)A(os) x(purro)9. Seated in three-quarter pose, facing to the right in 
(Theodore Gabras, patrikios and provincial governor, front of a lectern, Luke, ó &{ytos) Aovxüs, writes in a 
servant of Christ). codex on his lap. Dressed in colors similar to Mark’s, 
3r The Virgin, in three-quarter stance, leads Irene Ga- he has brown hair and a yellow-orange nimbus. Blue 
bras, who stands outside Mary’s panel to the right, by background and frame as on fol. 66v. 
the hand toward Christ (on previous page) (16 x 15 105r Band-shaped headpiece in rough flower petal style, 


the petals enclosed in roundels, and initial € with 
blessing hand. Lk. 1:1ff. 


cf. Van Regemorter, "Reliure," p. 12. 


81 


em.), full-page (fig. 225). The Virgin, MHP OY, is 
clad in pale steel blue chiton and pale brown mapho- 


2 The ornament on the cover is comparable to that on the binding of 


cod. Oxford, Auct. T. inf. 1.3; see Hutter, Oxford, 1, no. 43, fig. 288; 
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scheme of the ornament recalls that found in cod. Athens, 
Nat. Lib. 69, whose center of production had connections 
with the eastern provinces of the empire. According to the 
colophon in the Sinai codex and existing historical docu- 
mentation, the donor Gabras was provincial governor of the 
eastern themes of Chaldia and Coloneia. The manuscript 
was most likely produced in Trebizond, where Gabras had 
resided and where his remains were transferred after his 
death.’ 

In its iconographic scheme the codex presents familiar 
patterns. The cross at the beginning of the codex (fig. 220), 
an Early Christian motif, continues in Middle Byzantine 
book illumination in various forms and types of works.* The 
evangelist portraits are likewise common, as is the composi- 
tional scheme of the page with the five busts in medallions 
(fig. 226), which is found in frontispieces representing 
Christ with the four evangelists or their symbols,’ and in 
illustrations of the Epistles with Paul in the central medal- 
lion (see Sinai cod. 275, no. 41 below). The choice of the 
apostles, in this case Peter and Paul coupled with Bartholo- 
mew and Thomas, and the emphasis given to the archangel 
Michael are uncommon. They may reveal special venera- 
tions of the donors of this manuscript, whose portraits pres- 
ent some iconographic motifs of special interest. 

In blessing the donor, Christ places his hand protec- 
tively over his head. For this motif there is no exact icono- 
graphic parallel in this or in later periods. A possible source 
may have been a coronation scene with Christ or the Virgin 
Mary standing next to an emperor and placing the crown on 
his head.’ If such a relation does exist, it may not be acci- 
dental. Considering the high position of Gabras, it is possi- 
ble that his intention may have been to emulate imperial 
iconography and ceremonies. Similarly, the exact motif of 
Mary guiding the wife of Gabras by the hand has no known 
contemporary parallels. The motif does occur in later exam- 
ples, such as the cods. Athos, Iviron 5, and Oxford, Christ 
Church W. gr. 61, dating from the thirteenth and fourteenth 
centuries.!! 


for example, cods. Athens, Nat. Lib. 56 and 74 (Marava-Chatzinicolaou, 
"Toufexi-Paschou, no. 1, fig. 1; no. 9, fig. 72); Athos, Lavra A 42 (Trea- 
sures, 3, fig. 28); Vienna, Hist. gr. 6 (Spatharakis, Dated Mss., no. 64, 
fig. 115); and Sinai 158, 341, and 500 (nos. 53 and 39 below, no. 28 above, 
figs. 199, 336, 456). 
See examples in Galavaris, Prefaces, figs. 53, 56, 60. 

٥١ See the examples in Goldschmidt, Weitzmann, Elfenbeinskulptu- 
ren, 2, no. 35, pl. XIV; and also Spatharakis, Portrait, figs. 68, 124f, 126d. 

١١ Spatharakis, Portrait, figs. 53, 54; also fresco of Stephen Vladislav in 
Mileševo from the year 1234, ibid., fig. 55; G. Galavaris, "Mary's Descent 
into Hell,” Byzantine Studies /Etudes byzantines 5 (1977) pp. 189-94. 
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168v John writing (14.2 x 10 cm.), full-page (fig. 230). 
Seated facing to the right in front of a lectern on which 
there is an open codex, John, 6 &(ywos) ko(avvys) ó 
GcoAd(yos), is writing the beginning of his Gospel in a 
codex. Colors, background, and frame as in the previ- 
ous portraits. 
II-shaped headpiece in crude flower petal style and 
initial € with blessing hand. Jn. 1:14. 
Frameless band-shaped headpiece in fretsaw style, 
color as on fol. tv, against colorless ground. Beginning 
of Menologion. 


169r 


197v 


Iconography and Style 

This is a provincial manuscript, as shown by the life- 
less depiction of bodies and the simple, limited use of color. 
While the draperies have a linear effect, the contours are 
stressed so that the drapery no longer relates to the bodies; 
the brush strokes used to fill the space between the contours 
are loose, stressing linearity and the careless and obscure de- 
sign; the facial features are monotonous and lack any partic- 
ular expression. The light yellow-brown flesh tones, the 
steel-colored hair, the orange nimbi, the brown furniture set 
against blue background, all in dull tones, stress the provin- 
cial character of the manuscript. 

The ornament is of two types, the fretwork and flower 
petal styles, representing two different traditions in Byz- 
antine book illumination; the presence of both in the same 
manuscript, however, is not unusual in Middle Byzantine 
illuminated manuscripts, as one finds, for example, in cod. 
Athens, Nat. Lib. 56.4 The dull palettes and ornamental 
effects, seen for instance in the cross, fol. ir (fig. 220), 
further indicate the provincial origin of the work. The 
structure of the Canon tables and the inclusion of medal- 
lions in their tympana, but not their actual ornament, reflect 
earlier, carefully executed models such as the cod. Prince- 
ton, Scheide Lib. M 1.5 A reflection of a flourished, more 
successful flower petal style is seen in the headpiece on fol. 
1ir (fig. 227); thereafter the style deteriorates. The color 


> Weitzmann, Buchmalerei, pp. 18ff. 

* Marava-Chatzinicolaou, Toufexi-Paschou, no. 1, figs. 1, 2, 7-10. 

5 Greek Mss. Amer. Coll., no. 10, fig. 15; Byzantium نه‎ Princeton, 
pp. 147-48, no. 173. For the inclusion of medallions in the tympana of 
Ganon tables see also Sinai cod. 166 (no. 10 above), 

* Marava-Chatzinicolaou, Toufexi-Paschou, no, 32, figs. 290-308. 

? Spatharakis, Portrait, p. 60 with bibliography. See also additional 
information, especially on the influence of the dialect of Pontos on the 
colophon text, in Harlfinger et al, cited in the bibliography for this 
manuscript. 

* The cross is often placed at the beginning of a Gospel book, usually 
after the Canon tables or at the very beginning in other types of books; see, 
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A. Bryer, “A Byzantine Family: the Gabrades, c. 979-c. 1653,” University 
of Birmingham Historical Journal 12 (1970) pp. 175 n. 44, repr. in 
idem, The Empire of Trebizond and the Pontos, London 1980, no. IIla. 

S. Der Nersessian, "Deux exemples arméniens de دا‎ Vièrge de Miséri- 
corde," Revue des études arméniennes, N.S. 7 (1970) p. 198 n. 45, repr. 
in eadem, Études, p. 593 n. 45. 

V, G. Poutsko, “Dva fragmenta konstantinopol’skikh licevykh rukopisek 
tre'ej četverti XI v. izsobranija GPB (greé. 334 i 373),” VV 31 (1971) 
p. 124 n. 19. 

A. Bryer, S. Fassoutakis, and D. M. Nicol, “A Byzantine Family: the Ga- 
brades. An Additional Note,” BS 36 (1975) p. 39 n. 5, repr. in 
A. Bryer, The Empire of Trebizond and the Pontos, London 1980, 
no. IIIb. 


P. L. Vokotopoulos, *"Eva &ywwero xeipóypado rod kebwoypádov 
* Koácad xat of pixpoypagpies rov. To ممم زوجهه يلا‎ Christ Church Arch. 
W. Gr. 61," DCRAE 8 (1975-76) p. 192 n. 67. 

Spatharakis, Portrait, pp. 59-60, 244, figs. 27, 28. 

Exhibition Leningrad, 2, no. 492. 

Voicu, D'Alisera, p. 354. 

Spatharakis, Dated Mss., no. 82, fig. 148. 

Harlfinger et al., pp. 33-34. 


30, COD. 48. PSALTER 
LENINGRAD, STATE PUBLIC LIBRARY COD. 
GR. 267: THREE LEAVES 
A.D. 1074, FIGS. 232-270 


Vellum. 220 folios, 19 x 14.5 cm. Leningrad: three 
leaves, 19.3 x 15.1 cm. One column of seventeen-nineteen 
lines. Minuscule script with elements of Perischrift, thick- 
penned round letters written under and across the line, for 
text; title on fol. 10r in Auszeichnungs-Majuskel. Gathering 
numbers by a different hand at lower right corner and mid- 
lower margin of first recto, and at lower left of last verso, 
often not visible. Parchment thick, yellowish, good quality. 
Ink brown for text, carmine for titles and small solid ini- 
tials in text. Doxa, alleleuia, and kathismata indicated in 
carmine. 

The three Leningrad leaves were removed from the Si- 
nai Psalter by Porphirij Uspenskij; they were identified as 
part of Sinai cod. 48 by BeneSevit. Fol. 1 (Ps. 36:11-21) 
was originally placed after fol. 41 of the Sinaiticus; fol. 2 
(Ps. 37:22-38:10) after fol. 45; fol. 3 (Ps. 52:2-53:9) after 
fol. 64. Hence the contents of the codex 1n its origina! state 
were: fols. 1r-192r, Psalms; 192r-210v, Odes, later com- 
mentary along the margin; 210v-213v, varia, hymns, and 


the donors are praying to the icons of their patron saints. Several icons 
from Cyprus can be included among these examples. See also a fourteenth- 
century icon in Sinai depicting Moses and Aaron, with the monk/donor 
kneeling outside the frame, in Sotiriou, Zcónes, 1, fig. 162. 
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The originality of the artist is revealed in still another 
way: the figures of the donors are painted partly outside the 
frames enclosing Christ and Mary. Certainly this has noth- 
ing to do with the artist’s free decision not to follow the re- 
strictions of the frame, as has been suggested.!? Probably the 
artist conceived the portraits of Christ and his Mother as 
icons before which the donors are standing and which mi- 
raculously bestowed their protection on Gabras and his 
wife. What we have here, in essence, is the concept of prayer 
to an icon, and at the same time the “pictorialization” of the 
divine presence, as it can be seen in the so-called votive icons. 
The concept was present as early as the catacombs, as a 
fresco in the Commodilla catacomb in Rome shows. 
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golden nimbus, stands at ease on a hillock over a pond 
with a few plants at its edge. His right hand is raised 
as if blessing the world's creation (7.5 x 3.8 cm.), up- 
per right margin. Ps. 23:1-2 (fig. 237). 

Two angels standing before a closed door which one 
of them touches with a staff as if demanding that it 
open. Behind them Christ approaches carrying the 
patriarchal cross, in a pose recalling Christ of the 
Anastasis. Drawing with blue and yellow-brown 
washes (7.5 x 3.5 cm.), upper left margin. Ps. 23:7-9 
(fig. 238). Below, on the same margin, a standing fig- 
ure, most likely David praying, almost completely 
rubbed off. Ps. 24:1. 

David in proskynesis receiving the blessing of the en- 
throned Christ, who wears a mantle in blue wash and 
a golden nimbus with a blue cross (ca. 4 x 2.3 cm.), 
right margin (fig. 239). 

The anointing of David by Samuel (I Kings 12:12). 
Samuel approaches from the right; the youthful Da- 
vid in a short tunic stands frontally with arms crossed 
(ca. 4.5 x 1.8 cm.), upper right margin. Ps. 26:1 
(fig. 240). 

Christ before Caiaphas, who sits to the right behind a 
table and beside the two false witnesses who testify 
against Christ (Mt. 26:60). Light blue, grey-blue, and 
light orange washes (ca. 3.6 x 3.0 cm.), right margin. 
Ps. 26:12 (fig. 241). 

The Baptism of Christ. Pen drawing with red wash 
(5.2 x 3.2 em.), upper left margin. Ps. 28:3 (fig. 242). 
John the Baptist, standing high on the rocks of the 
river bank with a scroll in his left hand, bends down to 
Christ and presses his hand vigorously upon Christ's 
head. Gazing at John, Christ raises his blessing hand 
toward him. The bluish green water of the Jordan 
reaches Christ's shoulders. T'wo conventional angels, 
holding Christ's garments, stand on the left bank of 
the river. 

King David in proskynesis, clad in red and light blue 
garments, similar to David on fol. 15v except that his 
hands are not covered (ca. 1,6 x 2.9 cm.), right mar- 
gin. Ps. 30:2 (fig. 242). 

Fragment of a scene consisting of the bust of a man 
who holds a staff, and the head of another (2.5 x 2.5 
cm.), right margin. Ps. 31:1 (fig. 244). 

Man removing thorn from his raised left foot in a con- 
torted pose, black pen drawing (visible part ca. 2.5 x 
1.9 cm.), left margin. Ps. 31:4 (fig. 245). 

Peter speaking admonishingly to a younger man, de- 
picted on the right, who holds his hand under his chin 
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prayers; 214r-215r, letter of Basil the Great to a nun, in a 
different, later script; 215۷-217۷, text by Pseudo-Nonnos in 
the same script as that of fol. 214r; 218r-219r, blank; 219v- 
220r, Easter tables. 

Easter tables begin with the year ,Sgay', 6583 
(1074/75) and end with the year ,$xe', 6605 (1096/97). 
The first date indicates the year of the manuscript's produc- 
tion (figs. 269, 270). i 

Condition bad. The codex shows heavy use. Parchment 
blackened along edges. Text begins in the midst of Psalm 2 
(fol. Ir), which contains a commentary all around, probably 
later and unreadable today, ending on fol, 20r. Several 
drawings are rubbed or have almost disappeared or been 
partly cut off. On fol. 23r, a square piece, probably contain- 
ing an illustration, is cut out of the lower right margin and 
another leaf is lost between fols. 219 and 220. Plain, very 
dark brown leather binding without ornamentation. 


Illustration 
Sinai 

15v David, bearded and crowned, with covered hands, 
kneels in proskynesis and prays to the hand of 
God, pen-drawing (3 x 2.2 cm.), left margin. Ps. 17:1 
(fig. 232). 

20r David standing, preliminary drawing in red ink with 
a light wash, right margin, very rubbed; cannot be re- 
produced. Ps. 19:1-2. 

21v Lot fleeing with his daughters (ca. 5.5 x 2.3 em.), left 
margin (fig. 233). The scene is largely destroyed. A 
stream of fire is recognizable at the lower left and to 
its right several fleeing figures. Above, Christ en- 
throned wearing a golden nimbus. Ps. 20:9-10. 

22r Christ on the Cross, wearing a tightly fitting loin- 
cloth, his body arched violently like a bow and his feet 
side by side on the suppedaneum. He lifts his face ac- 
cusingly to the hand of God, which is partly cut off; 
pen drawing with light brown wash (4.8 x 3.0 cm.), 
upper right margin. Ps. 21:2 (fig. 234). 

23r Christ on the Cross, wearing the conventional loin- 
cloth; below, the three soldiers cast lots upon a blue 
garment held by the soldier in the center; pen drawing 
with light brown wash (4.8 x 2.2 cm.), right upper 
margin. Ps. 21:16-19 (fig. 235). 

24r The “Worshippers of the Lord." Four men dressed in 
light blue and orange tunics, moving to the right, their 
knees bent. A figure of the enthroned Christ, now cut 
off, may have existed to the right (ca. 3.1 x 2.6 cm.), 
upper right margin. Ps. 21:28 (fig. 236), 

25r “The Earth is the Lord's. . . " Christ, dressed in light 
brown garments with blue wash, with a blue-crossed, 
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The Kiss of Judas (4.2 x 3.4 cm), right margin. Ps. 
40:10 (fig. 256). Christ on the left, gold-nimbed, 
dressed in golden tunic and blue mantle, and Judas, 
clad in red and brown, are agitated, almost clashing 
against each other. Judas refrains from embracing 
Christ. 

David, dressed in a red tunic with golden borders, a 
blue mantle, and a golden crown, standing frontally in 
a swaying pose. With his left hand he points upward 
dramatically to the hand of God, and with his right 
down to a pool of water which is mostly destroyed (4.7 
x 5.4 cm.), left margin. Ps. 41:2 (fig. 257). 

“Our Fathers,” the Patriarchs (5 x 2.8 em.), left mar- 
gin. Ps. 43:2 (fig. 258). Three standing figures de- 
picted as a group, Abraham, Isaac and Jacob, all 
white-haired and without distinction of age. The one 
on the right holds a scroll. Their nimbi and their tu- 
nics are in gold. Color (carmine) has been applied 
only to the mantle at the right. 

King David, on the left, pointing across his breast to a 
stately, hieratic, frontally standing figure of Christ on 
the right, holding a codex in his veiled hand. Above on 
the left, the hand of God comes out of a segment of 
sky. Red pencil drawing with gold added on the tunics 
of both figures, God's sleeve, Christ's nimbus, David's 
crown, and the book cover (6.7 x 4 cm.), right margin. 
Ps. 44:2 (fig. 259). 

A group of people standing on the left, clad in tunics 
with gold borders and collar-strips, imploring Christ, 
depicted in bust form, who leans out of a segment of 
sky and blesses them (4.6 x 4.1 cm.), bottom margin. 
Ps. 45:2 (fig. 260). 

Christ dressed in purple and blue garments and wear- 
ing a golden nimbus, seated on 2 brown rainbow 
within a mandorla, carried by two angels in blue gar- 
ments and with purplish wings (5.7 x 3.8 cm.), right 
margin. Ps. 46:6 (fig. 261). 

John Chrysostom represented standing and touching 
his mouth (4.1 x 2.6 cm., to the margin), left margin. 
Ps. 48:4 (fig. 262). 

Man bending. Miniature totally rubbed, lower mar- 
gin. Ps. 48:12 (fig. 263). 

The Penitence of David (7.8 x 5.1 cm.), bottom mar- 
gin. Ps. 50, title (fig. 264). At the right of the composi- 
tion the prophet Nathan, nimbed and clad in chiton 
and himation, holding an open scroll in his left hand, 
proceeds from a simple building toward David, ad- 
monishing him with his right hand. David is seated 
facing the prophet, holding his hand against his fore- 
head in an expression of penitence. Both figures are 
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(cf. I Peter 3:10). Drawing in red pen (3.5 x 3.4 cm.), 
right margin. Ps. 33:14 (fig. 246). 

Christ confronted by a group of adversaries on the 
right (possibly the Sadducees) partly cut off by the 
margin, turning his head around to the hand of God 
in heaven (cf. Mt. 22:234f.), Red pen drawing (4 x 3.5 
cm.), upper right margin. Ps. 34:1 (fig. 247). 

figure at the right, probably Christ, holding a scroll‏ ھ 
in hís left hand, addressing what was possibly a group‏ 
at the left, now totally lost. Pen drawing, severely‏ 
damaged (ca. 3.8 x 3.1 cm.}, left margin. Ps. 34:11‏ 
(fig. 248).‏ 

A youthful warrior drawn in red pencil, with shaggy 
hair, leans on his shield and holds his hand close to his 
mouth (ca. 4.2 x 2.4 cm.), left margin. Ps. 35:4-5 
(fig. 249). 


Leningrad 
Christ, walking to the right, turning around and ad- 
dressing a youthful figure, the *wicked man," clad ina 
himation. Red pen drawing (ca. 3.5 x 5.5 cm.), right 
margin. Ps. 36:12 (fig. 250). 

Sinai 

John Chrysostom, characterized by his bald head and 
his sparse beard, depicted as the "man of wisdom," 
standing and reading from an open book held in his 
hands. Red pen drawing (ca. 4.2 x 2.4 cm.), left mar- 
gin. Ps. 36:30 (fig. 251). 
A youthful, enthroned figure clad in the imperial 
loros which identifies him as Joseph (cf. Gen. 41:41- 
42). Very rubbed pen drawing (ca. 3.5 x 1.9 em), 
right margin. Ps. 36:30 (fig. 252). 
Christ enthroned in a mandorla, surrounded by five 
angels. Pen drawing (4.1 x 4.2 cm.), cut at bottom, 
lower margin. Ps. 37:2 (fig. 253). 


Leningrad 
King David depicted standing on the right, clad in 
blue tunic and red mantle, holding bis right hand un- 
der his chin in a gesture of sorrow. On the left the 
“wicked” soldier, wearing brown armor, blue tunic, 
red mantle, and carrying a sheathed sword in his 
left hand, reproaches David. 'The faces are merely 
sketched and colors are in light washes (ca. 5.5 x 3.5 
cm.), right margin. Ps. 38:2 (fig. 254). 
Sinai 

Only a youth bending eagerly forward, the “receiver 
of the alms,” is preserved; another figure, that of the 
“alms giver,” is cut off by the margin, lower right 
margin. Drawing and wash. Ps. 40:2 (fig. 255). 
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toward a cave cut into a steep mountain. The illustra- 
tion is partly cut off by the margin. 

The Annunciation (ca. 4.5 x 4.5 cm.), upper right 
margin. Ps. 71:6 (fig. 268). An unfinished prelimi- 
nary drawing of Gabriel on the left approaching the 
Virgin Mary, who is enthroned and faintly visible on 
the right. 

À segment of a circle with part of a rosette-cross. 
Later, incomplete drawing in the center of the page, 
rubbed off. 


91r 


220v 


Iconography and Style 

Compared with other marginal Psalters, the picture 
cycle of this codex is unfinished. Beginning with Psalm 17, 
the cycle runs through Psalm 56 and, after a lone miniature 
for Psalm 71, stops altogether. In the execution of the minia- 
tures, four stages can be distinguished: 1) delicate peu draw- 
ings; 2) the application of gold (see fol. 64r, fig. 264); 3) the 
application of light color washes; 4) a gouache technique 
marking the finished state, apparently intended for all mini- 
atures. This careful process resembles somewhat that used 
in a thirteenth-century manuscript in Paris, cod. gr. 54.! 
The lack of contemporary parallels emphasizes the impor- 
tance of this codex for the study of the techniques of book 
illumination. 

Stylistically the Sinai codex differs from contemporary 
marginal Psalters, which, as far as their figure style is con- 
cerned, adhere to the principle of making the human figure 
abstract. In contrast, the Sinai Psalter's figures show greater 
corporeality (the best example is provided by the figure of 
Christ standing at the brook, fig. 237), better understanding 
of human proportions, and vivid gestures and postures, 
partly based on classical models. In this respect it reflects the 
so-called aristocratic Psalters, like the cod. Paris gr. 139 and 
its eleventh-century copies.? Ín fact, the Sinai figures are 
more elegant and refined and closer to the classical tradition 
than the figures of the cod. olim Athos, Pantocrator 49, now 
in Dumbarton Oaks in Washington, or the cod. Vat. gr. 342, 
dating from 1089.5 

Iconographic analysis of the miniatures has shown that 
the codex does not belong to any of the known families of 
marginal Psaiters. Although the sources of the icono- 
graphic cycle are basically the same as those of the other 
Psalters, the artist has used them in different proportions, 


Dumbarton Oaks,” DOP 19 (1965) pp. 153ff. (repr. in eadem, Etudes, 

pp. ۱398 (: M. Bonicatti, “Un salterio greco miniato del periodo com- 

neno,” Bollettino dell" "Archivio Paleografico Italiano", N. s. (1956-57) 

pls. YIII, t, XTV,1, XVIL2; Weitzmann, op. cit. (note 2 above), pp. 9, 10. 
* Weitzmann, of. cit., note 2, pp. 1-12. 
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depicted within a precinct indicated by a low wall in 
the background. Behind David, an angel in half figure 
leans over a tall, tower-like rampart, turning his head 
to the left toward Bathsheba. She, in half figure and 
clad in a gold paenula, leaning her left cheek on her 
hand, is looking out of her room. Below the roof 
is a narrow, gabled structure (cf. II Kings 11:1-4; 
12:1ff.). Crown and nimbi are gold and a few light 
washes in blue and red have been employed on figures 
and buildings. 


Leningrad 

“The Ziphims came ... to Saul" (6 x 3.5 cm.), left 
margin. Ps. 53, title (fig. 265). One of a group of Si- 
phites partly cut off by the margin, dressed in à red 
tunic, addresses Saul on the right. Dark bearded, 
wearing red and blue garments and a jewel-studded 
blue crown, with a sword across his lap, Saul is seated 
in three-quarter view, on a draped, backless, dark 
brown throne with a red cushion, resting his feet on a 
blue footstool. He is arguing with the Siphites. The 
scene is placed in a rich landscape with bushes, with a 
steep, light yellow-brown mountain on the left, and 
an architectural setting, a house with blue front and 
red roof, a pale green wall, and an annex, on the right. 
From behind the wall emerges David, raising his 
hands in prayer toward heaven. He wears red tunic, 
blue mantle, and blue crown, and has grey hair and 
beard. ‘This is the only miniature fully executed in 
color but without gold. 


3v 


Sinai 

David arrested by the Philistines at Gath (cf. I. Kings 
21:10-11) (4 x 4.4 cm.), upper right margin. Ps. 55, 
title (fig. 266). A group of soldiers in blue and red 
garments and golden armor reach out their hands to 
grasp David, whose figure is almost completely 
rubbed off. He seems, however, to be trying to escape 
to the right while he turns his head back to his pursu- 
ers. There are traces of additional figures at the right, 
rubbed and partly cut off by the margin. 

David fleeing from Saul (cf. I Kings 22:1) (ca. 4.8 x 
4.3 cm.), right margin. Ps. 56, title (fig. 267). David, 
clad in red and blue garments, golden armor and 
crown, and carrying a lance on his shoulder, hurries 


69r 


70r 


1 H. Omont, Miniatures des plus anciens manuscrits grecs de la Bibli- 
othéque Nationale, 2nd ed., Paris 1929, pp. 47ff., pls. XC-XCVI. 

2 K, Weitzmann, “The Sinai Psalter Cod, 48 with Marginal Illustra- 
tions and Three Leaves in Leningrad,” Psalters and Gospels, no. VIL, p. 9, 
with examples and references. 

? S. Der Nersessian, “A Psalter and New Testament Manuscript at 
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Tikkanen, Psalteriliustration, p. 13. 

Benesevié, p. 609 no. 48. 

Cereteli, Sobolevski, pl. 19. 

Rahlfs, pp. 229 no. 267, 360 no. 1193. 

Benegevit, Mon. Sinaitica, 2, pls. 52, 54. 

Lake, Dated Mss., 6, no. 255, pl. 450. 

Devreesse, Introduction, p. 301. 

Granstrem, VV 19 (1961) pp. 207-208 no. 211. 

Lazarev, Storia, p. 250 n. 35. 

Weitzmann, "Sinaiskaja Psaltir" (cited above), pp. 1, 5, 7, figs. 12, 16, 22. 
Lichateva, iskusstvo knigi, p. 113, 

A, Cutler, “The Psalter of Basil II,” Arte Veneta 31 (1977) p. 19 n. 61. 
Exhibition Leningrad, 2, no, 494, fig. on p. 44. 

Spatharakis, Dated Mss., no. 96, fig. 181. 

Voicu, D'Alisera, p. 353. 

Harlfinger et al., pp. 35, 36, 63. 


31. COD. 401. THEODORE STUDITES 
A.D. 1086. FIGS. 271-273 


Vellum. 209 folios, 29.5 x 24.3 cm. Two columns of 
thirty lines. Minuscule script for text; round, clear, calli- 
graphic letters, upright or inclined to the right, irregular 
spacing; titles in Auszeichnungs- Majuskel, some in Epigra- 
phische Auszeichnungs-Majuskel, often headings are not 
indicated; wide outer and lower margins. Gathering num- 
bers at lower right corner of first recto. Parchment of good 
quality, yellowish, but blackened by use and humidity. Ink 
brown for text; titles in light red and brown. Ornamental 
initials in red, blue, light yellow, and light green. Solid ini- 
tials in red. 

Fols. 1r-18r, Catechisms, Bk. 1; 18r, text in the form of 
a cross in Epigraphische Auszeichnungs-Majuskel termi- 
nating with X © II (às Xpiwro? aive IIàcw); 18v- 
19r, table of contents, Catechisms, Bk. 2; 19v-164v, Cate- 
chisms, Bk. 2, conclusion of text in cross form with four rays 
emanating from the cross; 165r-177r, the testament of 
Theodore; 177v-178r, verses and text to Theodore; 178v- 
184r, outline of the rules of the monastery of Studios; 184v, 
blank; 185r-205v, the martyrdom of great Martyr Artemios 
(PG 115, 1209ff.); 205v, colophon; 206r-209r, Homily on 
Elizabeth and the All Holy Mother of God by Athanasios, 
Bishop of Alexandria (PG 28, 905ff.); 209v (Pseudo-) John 
Chrysostom, Homily on Easter (PG 59, 721-24 — PG 99, 
709-12), by a later hand. 


senschaft, 2. Teil, 1), Munich 1959, p. 493. 
2 See P. Speck in Bibliography. 
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and the several additions of New Testament scenes, out- 
numbering those of the Old Testament, have no parallels. 
The cycle is more christological than any of the other illus- 
trated Psalters, and most of the New Testament scenes are 
connected with liturgical readings, indicating the use of a 
Lectionary as one of its sources. In addition to these unique 
features, at least one of the scenes, David's penitence, fol. 
64r (fig. 264), depends on the corresponding illustration 
found in the group of so-called aristocratic Psalters. 

Whether the iconographic uniqueness of the cycle indi- 
cates another recension of marginal Psalters or an innova- 
tive illustrator who created a unique masterpiece, we cannot 
know. It can, however, be considered certain that the codex 
was made in a Constantinopohtan scriptorium. 
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in fretsaw style or interlace with foliated stems in red, 
blue, light yellow, and with brown outlines. Bk. 1, 
Catech. 8, 9; Bk. 2, Catech. 8, 11, 15, 23, 36, 46, 51, 
54, and On Virginity. 


15r Initial II formed of intertwining stems. Bk. 1, Cat- 
ech. 27. 

19v Rectangular headpiece with interlace terminating in 
snake heads, forming crests in the upper two corners, 
sticking out their tongues or biting the stems. Initial A 
in interlace with biting snakes on the upper part. All 
colored as on fol. 3r. Bk, 2, Catech. 1 (fig. 272). 

35r Initial A with snake biting bird, in interlace. Bk. 2, 
Catech. 14. 

37v Initial A with animai head in fretsaw style. Bk. 2, 
Catech. 17. 

4lr Initial A with snake swallowing bird, in fretsaw style. 
Bk. 2, Catech. 21. 

69v Initial A with peacock in fretsaw style. Bk. 2, Cat- 
ech. 44. 

165r H-shaped headpiece with colorless rinceau on red 
ground, carminé style, and initial A. The Testament 
of Theodore. 

185r Band-shaped headpiece in interlace and initial M out- 
lined only. Martyrdom of Artemios. 

Style 


The most characteristic features of this manuscript are 
its zoomorphic or ornithomorphic initials. Most of the first 
terminate in snake-like animal heads biting the stem of a 
letter or swallowing birds. The stems can be of a knotted 
or foliated interlace or in fretsaw style, mostly degenerate 
in form. The birds are not only “dissected,” but are distin- 
guished by their pearl-like decoration. The three headpieces 
are adorned with interlaced ornament forming crests on the 
corners with animal heads, or an interlace and rinceau of the 
carminé style (colorless rinceau on red ground). 

All these features are found in provincial manuscripts. 
Good parallels are provided by the cod. Athens, Nat. Lib. 74 
and relatives, particularly the cod. Vienna, Theol. gr. 188 
from the early eleventh century, both of which also contain 
cruciform text pages.^ Comparable initials terminating in 
knotted animal heads appear in cod. Vat. gr. 1554.5 On the 


to Apulia with a dependence, however, on Egyptian-Byzantine models. 
Grabar has opted for an Italian origin, probably Capua, and has discerned 
the impact of western models, Most recently, Marava-Chatzinicolaou and 
Toufexi-Paschou have suggested some ties between these manuscripts and 
Cyprus, See Weitzmann, Buchmalerei, pp. 84, 85; Grabar, Manuscrits 
grecs, p. 68; Marava-Chatzinicolaou, Toufexi-Paschou, pp. 60-61. 

3 See Grabar, Manuscrits grecs, p. 66, figs. 268, 269. 
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The colophon, on fol. 205v, right column, in Epigra- 
phische Auszeichnungs- Majuskel written in twelve-syllable 
verses (fig. 273) reads: 


+ X(pe)€ HAPÁCXOY TOIc 76 
16/۹ ۱6 XAPIN: AYCIN HAPÉXON / TON 
TIOAAON MOY HTAICMÁTON: / IÉTPOY 
EYCANTI THN @CO@OPON BÍ/BAON: 
TOY ÈN ÅTÍOIC T(ar)P@)C 7 
CTOYA()T(ov) / ACONTIO TE ۸88۸ KAÌ 
16608176۶4۰ / 1109) (م‎ 57 

OY(pa)NON BACIAHAN: / 

+ êypépn  8؛ق۸هو‎ avr(y) u()v(D ebyover(e) eis 
Ti») همس / "ړن‎ 5٤ opla) È / 

+ HAÍOY KY(xAov) TA C(e)A(jvgs) KY(xAov) 
ھ‎ "ETOYG ؟ هو‎ A' سقس )ذخالا‎ © 

T€A(os) AÓEA 01 


+ Christ, grant me grace, for the sake of my labors, 
by delivering me from my many offenses, Peter who 
wrote this divine book of Studites, our Father among 
the saints (on the commission) of Abba and Presby- 
ter Leontios who procured it by his urge for the 
kingdom of heaven. 

+ This book was written in the month of August, the 
18th, Wednesday, 9th hour. + The 14th sun cycle, 
the 1st moon cycle, the year 6594 (1086), 9th 
indiction. End. Glory be to thee, 


The codex is incomplete, with gatherings a’, y', 3’, لډ‎ 
missing. Text begins with the concluding part of Catechism 
4. Condition bad, most gatherings loose. Unbound, kept in a 
cardboard case. 


Illustration 
"The codex contains only ornamental headpieces and 

large initials, most of which are zoomorphic. 

5r Initial T, knotted, foliated, intertwined; vertical bar 
terminates in snake-like animals; one bites the stern. 
Animal head bites the foliate stem below, all col- 
ored in red, blue, and dirty yellow. Bk. 1, Catech. 6 
(fig. 271). 

7r, 8v, 3v, 36r, 44v, 58r, 73v, 81r, 84v, 162v Initial A or 
II with one or two birds picking at or holding stems, 


3 For the correct day of the week (the 18th of August was Tuesday and 
not Wednesday) and linguistic observations, see Harlfinger et al., p. 36. 

* Cf. initials of the Sinai codex, fols. 5r, 19v, to those in Athens 
cod. 74, fol. 216r and v; also the Sinai headpiece fol. 19v to that in Athens, 
fol. 205v, both ending in snakes; cf. also the initial in cod. Vienna, Theol. 
gr. 188, fol. 8r, photographs in Princeton University, Department of Art 
and Archaeology, and Gerstinger, Griech. Buchmalerei, p. 37. 

The Vienna and Athens codices were in the past assigned tentatively 
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black for text; titles, liturgical notations, and small solid ini- 
tials in text in carmine. 

Fols. 1r-11r, varia including prefaces to the Gospels by 
Epiphanios on the sixteen prophets, in black ink; 11-13, 
table of lections; 13v, blank; 14r and v, encyclical by Metho- 
dios of Constantinople’; 15r-41r, Typikon for Easter and 
September-August, here begins dark brown ink and an- 
other hand that continues to folio 306r; 41v-42r, Matthew 
chapters; 42r-45v, prefaces to the Gospels; 46r-47r, 
Eusebius' letter to Carpianus; 47r and v, Christ's ten ap- 
pearances after the Resurrection; 48r-49r, table of lections, 
hypothesis to Matthew; 49۷-50۷, table of lections for 
various saints’ feasts; 51r-54v, Canon tables; 55r-117r, 
Matthew and hypothesis; 117v-118r, Mark chapters; 118v, 
blank; 119r-159r, Mark and hypothesis; 159۷-1607, Luke 
chapters; 160v, blank; 161r-233v, Luke; 234r, hypothesis to 
Luke, John chapters; 234v, blank; 235r-288r, John and hy- 
pothesis; 288v-291r, tables of lections for various occasions; 
291v-306r, Canonarion of feasts, beginning September; 
306-307, table of lections of the Eothina in black ink by 
the first hand; 307v, grammar, later text. 

Beginning missing; all gatherings are loose, condition 
bad. No binding. The codex is kept between two pieces of 
cardboard in a linen bag. 


Illustration 

15r T-shaped headpiece with steel grey palmettes on col- 
orless stems in segments against deep red forming an 
irregular pattern, left column. Typikon. 

45r Full-page diagram containing Christ's genealogy in 
the form of an oval in the center with IC XC / YC 
OY and ®WC ZOH above and below in carmine. The 
oval is flanked by four triangles, two on each side, one 
above the other, with texts in deep red and black re- 
ferring to Christ's genealogy and the relevant 
Gospels. 

51r-54v Eight Canon tables (12.3 x 18.5 cm. with pal- 
mettes on top) (figs. 274, 275). These take the form of 
structures with two arches (on fol. 54v, a horseshoe 
form) spanned by a larger arch either set into a frame 
formed by three rod-like, variegated, interlaced bars 
on fols. 51r (fig. 274), 51v—53r, or freestanding on 
fols. 53v, 54r (fig. 275). In the latter case, the large 
arch is flanked by two upright stem-like rods. These 
and the vertical bars of the frames rising above the 





١ For the text see J. B. Pitra, furis ecclesiastici Graecorum historia et 
monumenta, 2, Rome 1864, repr. Rome 1963, pp. 5538. 
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other hand, the *jewel-studded" or *dissected" birds, which 
reflect some initials in cod. Patmos 33, produced in Cala- 
bria, reveal similarities to the initials in a Theodore Studites 
manuscript written in Calabria (now in Milan, cod. Am- 
bros. C.2 sup.), and to those in a Gospel in Escorial, cod. 
gr. 328 [rom the year 1013 and the same area. A southern 
. Italian origin, most probably Rossano, is also strongly sup- 
ported by paleographic and linguistic considerations. 
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bria greca medievale, Reggio di Calabria 1985, p. 64. 

P. Canart, "Gli scriptoria calabresi dalla conquista normanna alfa fine de] 
sec. XIV," in Calabria bizantina (see previous entry), p. 145. 

Harlfinger et al., pp. 36-37, 63 no. 17, pls. 78-82. 


32. COD. 150. FOUR GOSPELS 
ELEVENTH CENTURY. FIGS. 274-276 


Vellum. 307 folios, 23 x 17.5 cm. Two columns of 
twenty-five lines. Minuscule script, dense and irregular, in- 
consistent in spacing and direction for text; titles are in 
Auszeichnungs- Majuskel and majuscule; occasional use of 
Epigraphische Auszeichnungs-Majuskel for hypotheses. 
Gathering numbers at upper right corner of recto, but not 
throughout. Parchment fine and white. Ink dark brown to 


5 Weitzmann, Buchmalerei, p. 84, pl. CXII, 576, 577; Spatharakis, 
Dated Mss., nos. 6, 39, figs. 18, 77. 
? Harlfinger et al., p. 36. 





Iconography and Style 

The script slants slightly to the Jeft; the mu, nu, and yp- 
silon are pressed on the sides and angular. The general in- 
consistency in form and spacing (the words are often not 
separated) makes classification of the script difficult. How- 
ever, the inconsistency and certain features such as the short 
tails, the ligatures related to the rho, the alternating use of 
two different types of eta, and the general form of the seript 
find parallels in cod. Paris, Coislin 263 (John Climacus), 
written according to its colophon in 1059, either in Cappa- 
docia or in Mesopotamia, as Devreesse has suggested. 

The most interesting stylistic feature of this manuscript 
is the form of its Canon tables, for which no known parallel 
seems to exist. The horseshoe arch in at least one of the ta- 
bles would suggest some relationship with contemporary or 
earlier codices which have this motif as well as the color 
scheme of the Sinai Canon tables. The provenance of these 
manuscripts has been a matter of controversy.? However, it 
is known that one of them, the cod. Paris gr. 81, was written 
in 1092 in the Monastery of Hosios Meletios in Greece, 
which had connections with both Cappadocia and Italy.‘ 

Another distinct feature is the use of the cross with Aar- 
ing arms and rays projecting like shoots of plants, and the 
“illumined” cross decorated with pearls in the Canon tables, 
and marking the titles in the title frames (figs. 274, 276). 
The latter should not be confused with the simple, small 
crosses often found at the beginning of titles or verses. 
Crosses of comparable forms, particularly the iliumined 
cross in Canons or headpieces, appear as early as the tenth 
century in manuscripts such as cod. Vat. Palat. gr. 220, Pat- 
mos cod. 70, and their relatives,? in which Armenian and 
Byzantine influences intermingle and whose connections to 
Cappadocia have been pointed out. In fact, the illumined 
cross on the tympanon of an arch appears in Armenian 
manuscripts such as Erivan no. 2374 (Etschmiadzin, from 
the year 989)? and the Vashpurakan Gospel in Vienna from 
about the year 1000, both of which differ from our example 
in form and ornamentation. 

The ornament, eclectic in its patterns, derivative in 


Buchmalerei, pls. LXVIII,402, LXX1,430, LX XV,463. 

§ Ibid., pp. 62, 66, 69. 

7 Fol. 6r; see S. Der Nersessian, “The Date of the Initial Miniatures 
of the Eichmiadzin Gospel,” The Art Bulletin 15 (1933) Gg. 24, repr. in 
eadem, Etudes, fig. 301. 

5 H. and H. Buschhausen, Das Evangeliar Codex 697 der Mechitha- 
risten-Congregation zu Wien, facsimile ed., Berlin 1981, fol. 2v. Birds 
flanking a wreath with the illumined cross also appear in the Canon tables 
of Ethiopian Gospels such as the Abba Garimá, tenth- or eleventh-cen- 
tury, but are different in their ornamentation; see J. Leroy, “L’évangéliar 
Ethiopien du Couvent d'Abba Garima,” CA 11 (1960) pp. 131ff. 
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horizontal bar terminate in plaited crosslets or pal- 
mettes. The space within the frame is empty. But the 
tympanon of the larger arch contains a cross painted 
against the parchment, in one of the following forms: 
solid cross with flaring arms, corners and center ter- 
minating in pearl-drops, with four rays at the center; 
interlaced cross; cross formed of four palmettes or of 
fretsaw, in each case flanked by two birds. The arches 
are supported by three columns, thick in relation to 
the arches, with interlaced ornament. The colors are 
muddy blue, terracotta red, deep red, yellow, and 
colorless. 

Rectangular headpiece consisting of upper and lower 
bars with two small interlaced columns and fretsaw 
palmettes at the corners. The upper bar is decorated 
with a half-palmette ornament, only outlined in red, 
interrupted by three roundels, each containing a 
flower outlined in red, tinted in muddy blue, and set 
against a muddy olive green. The lower bar is deco- 
rated by palmettes alternating with buds, in the tradi- 
tion of the fretsaw style, in colors as above but set 
against the parchment. Initial B with a man wearing 
a hat and shading his eyes. Left column. Mt. 1:1 ff. 
(fig. 276). 

Rectangular headpiece as on fol. 55r with palmettes, 
half diamonds, and crenellated patterns, very crude, 
in carminé style. Plaited initial A. Left column. 
Mk. 1:18. 

Rectangular headpiece, as in previous folios, with 
palmettes and interlace in a crude carminé style. Tni- 
tial € with blessing hand. Left column. Lk. 1:1ff. 
Rectangular headpiece. Upper and lower bars each 
with three roundels with a cross pattern. Halí- 
diamond patterns on the sides, all in carminé style. 
Initial € with blessing hand, very crude. Left column. 
Jn. 1:187. 

H-shaped headpiece with a very crude rinceau pat- 
tern in carminé, abstracted from a palmette motif. 
Left column. Canonarion. 


55r 


it9r 


161 


2357 


291v 


2R. Devreesse, Bibliothèque Nationale, Catalogue des manuscrits 
grecs, It: Le fonds Cotstin, Paris 1945, pp. 2416: Spatharakis, Dated 
Mss., no. 70, fig. 125 with more complete bibliography. 

3 For examples see Vienna, Theol. gr. 188; New York, Morgan Lib. 
M.748, fol. 6v; Mitan, Ambros. B.56 sup., fol. 20r, from the year 1022; 
and Athens, Nat. Lib. 74: Gerstinger, Griech. Buchmaterei, pl. 14b; Greek 
Mss. Amer. Coll., p. 95, no. 17, fig. 29; Marava-Chatzinicolaou, Toufexi- 
Paschou, no. 9, fig. 73. 

* Spatharakis, Dated Mss., no. 112, fig. 210 with bibliography; also 
Marava-Chatzinicolaou, Toufexi-Paschou, p. 135. 

5 Cf. also Leningrad, Public Lib. gr. 8.1.5, fol. 119r; see Weitzmann, 
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33. COD. 205. LECTIONARY 
THIRD QUARTER OF ELEVENTH 
CENTURY. FIGS. 277-286, 
COLORPLATE XVI:c-d 


Vellum. 340 folios, 33.2 x 25.2 cm. Two columns of 
twenty-four lines. Minuscule script, round, well-penned 
and spaced, for text (cf. also cod. 512, no. 27 above); titles 
and calendar indications in Epigraphische Auszeichnungs- 
Majuskel and Auszeichnungs-Majuskel. Gathering num- 
bers at lower left corner of recto and lower right of last verso. 
Parchment fine and yellowish white; wide outer margins. 
Ink dark brown for text; titles and calendar indications 
throughout in gold. Twelve text lines at beginning of each 
Gospel section in gold. Ekphonetic signs in deep red. In- 
scriptions in miniatures in red. Small initials in flower petal 
style, gold over red. 

Jo. hebd. Mt. Lk. hebd., Passion pericopes and Hours, 
Eothina, Menologion, varia. 

Fols. 3r-44r, John weeks; 44v-45r, blank; 45v, minia- 
ture; 46r-112v, Matthew weeks; 113r, blank; 112v, minia- 
ture; 114r-199v, Luke weeks; 200r, blank; 200v, miniature; 
201-2379, Mark readings; 238r-257r, Passion pericopes; 
257v-273r, Hours readings; 273r-278r, Eothina; 279r- 
335v, Menologion, September-August; 335v-339, various 
Gospel lections including pannychides. 

First gathering begins on fol. 3r; before this is a double 
sheet with text from another eleventh-century Lectionary in 
two columns of twenty-five lines, of which one folio is a fly- 
leaf, while the other is glued on the cover; another flyleaf 
with text from the same Lectionary is found at the end of the 
codex, fol. 340, and another page glued on the back cover. 
Fols. 14-15 are restorations, probably of late fifteenth-cen- 
tury date. Three of the evangelist portraits are painted on 
the verso sides of inserted sheets (the recto sides are blank), 
but they are contemporary with the text and belong to the 
manuscript, as proved, among other indications, by Luke's 
portrait, which is painted on a binion, gathering te’, fols. 
110r-113v. 

Condition very good. Miniatures bear signs of humid- 
ity and have suffered some flaking. 

Binding: metal covers consisting of thin, bronze-gilt 
plaques having crude embossed representations with en- 
graved details, nailed on leather binding over wooden 
boards covered with worn-out red velvet. Front cover 


fol. 55r (fig. 276). 


12 See briefly, W. Buchwald, A. Hohlweg, and O. Prinz, Tusculum- 
Lexikon, Munich 1982, p. 524, with excellent bibliography. 
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style, and with thick colors, as a whole belongs to the car- 
miné and fretsaw traditions, which are widely diffused in 
time and whose various origins include Cappadocia. Plant 
shoots, for instance, decorated with small, pearl-like drops 
are found in such Cappadocian manuscripts as London, 
Brit. Lib. Add. 39598, which is related to Caesarea,’ while 
the crest-like paimettes on the corners of the title frames 
parallel those found in cod. Sinai 172 (fig. 227) from the 
year 1097, assigned to Trebizond.!? However, the same pal- 
mette motif occurs in other provincial manuscripts which 
have been attributed to Greece, such as cods. Milan, Am- 
bros. D.545 inf., fol. 230v (Basil), from the tenth century, 
and Athens, Nat. Lib. 179 from the eleventh.!! 

Apart from the illustration, the codex provides internal 
evidence which should be considered. There are hypotheses 
of two different versions for each of the four Gospels, In one 
version, fol. 117r, it is stated that the Gospel according to 
“St. Matthew was written and compared to the old copies 
stemming from Jerusalem which are now deposited in the 
holy Mount (Athos)" (cf. also fols. 159r, 234r, 288r). If this 
were to be taken literally, it would suggest that the manu- 
script was produced in Athos. It is possible, however, that 
this text existed in the model used by the scribe, and the 
evidence therefore does not carry much weight. But in the 
varia there are two dogmatic texts, an account of the Council 
of Nicaea and the encyclical of Methodios of Constantino- 
ple, under whose patriarchate the icon cult was restored,!? 
and an anonymous text on the appearances of Christ after 
the Resurrection. 'The choice of these texts may suggest a 
monastery or a province where discussions concerning the 
doctrine of the two natures of Christ continued in the elev- 
enth century. The inner provinces present themselves as 
good candidates. 

Considering all this, the possibility that the manuscript 
was written in Cappadocia or central Asia is strong. The 
eclecticism of its patterns, however, leaves open the possibil- 
ity, however remote, of an origin in Sinai. 


Bibliography 

Kondakov 1582, p. 102. 

Gardthausen, Catalogus, p. 28. 

Gregory, Texthritik, pp. 245, 1133 no. 1187. 
Hatch, Sinai, pl. XX VII. 

Kamil, p. 68 no. 175. 

Voicu, D'Alisera, p. 553. 


? Weitzmann, Buchmaleret, p. 65, fig. 58. 

10 See no. 29 above. 

11 Weitzmann, Buchmalerei, pl. LX XV,458; Marava-Chatzinicolaou, 
Toufexi-Paschou, pp. 81-87, no. 18, fig. 143, cf. with Sinai cod. 150, 





CATALOGUE: MS 33 


from large Venetian crosses of the thirteenth century.’ 
Wooden processional crosses, terminating in lobed arms on’ 
which the four zodia are painted, were common in the 
Greek world in the sixteenth and seventeenth centuries.” 


Illustration 

2v John, ó &(y«os) lo(árvvgsc) ô Geodd-yos (22.2 x 5 
cm.) (fig. 277). The evangelist, seated to the left, 
writes with a gold pen ín a scroll he holds between his 
knees. Bald-headed, wearing a light blue himation 
with a golden clavus and a gold nimbus, his hair and 
beard ate white and his flesh rendered in brownish 
tones. His forehead is bulbous and his contracted 
brows express concentration. His dark brown wicker 
chair is decorated with golden striations also found on 
the table and the lectern supported by a dolphin 
which are set before him. On the lectern rests an open, 
blank codex, while a closed book, a roll, and an ink 
bottle are on the shelves of the table. The background 
is a series of buildings with tunnel-vaulted and gabled 
roofs, cupolas, colonnaded loggias, and latticed win- 
dows (one shown with an open shutter), with curtains 
hung over the doors of the principal building left and 
right, and a piece of blue drapery spread over the roof 
and turrets. The walls are light pink, the roofs red 
and blue, and the doors and windowpanes olive green. 
The background is gold and the border red. 

A rectangular headpiece (fig. 278). In the center, a 
four-lobed cruciform panel encloses the title in huge 
gold letters, and three eight-petalled rosettes or eight- 
rayed stars. This is surrounded by a rich, carpet-like 
decoration with Greek crosses alternating with octag- 
onals and hexagonals in a tile-like pattern, all con- 
taining flower petals in blue, green, and pink against 
gold. A narrow border of small four-petalled flowers 
in blue-green and pink in a diamond pattern frames 
the headpiece. At the upper corners on an extended 
groundline are the usual palmettes and small trees 
with crowns derived from the Sassanian palmette. 
Initial € in flower petal style, with a figure of John 
standing and holding a book on the outer, lower part 
of the letter; a larger, blessing Christ forming the 
crossbar, and above, on the bow of the letter, a bust of 
the Ancient of Days. Jn. 1:16. 

Matthew, 6 üytos par@atos (22.6 x 17.5 cm.) (fig. 
279). Seated to the left on a dark brown wicker chair 


3r 


45v 


Ursprungs der monumentalen Kruzifixe, ‘wie die Lateiner sie verehren,’”” 
Festschrift E. Trier, J. Müller Hofstede and W. Spies, eds., Berlin 1981, 
pp. 7-34. 


۸ 
SR 


° Library for 
141 Sinaitic Studies 


D 


92 


(fig. 285): a narrow fillet-like frame nailed on all four sides 
onto a large panel with the Crucifixion. The dead Christ 
(IG XC) is nailed to a cross whose lobed arms enclose the 
nimbed symbols of the evangelists holding Gospels; read 
counterclockwise from the top, they are: the eagle, the 
winged lion, the winged calf, and the angel as a half figure. 
Below the eagle, on the unfurled scroll is the following in- 
scription: O B(a)C(QA(evs) T(ns) AOBHC. On the left are 
the three Maries and on the right the mourning John with 
the centurion behind holding a shield in his left hand and 
pointing to Christ with his right. The cross stands on the hill 
of Golgotha, above the skull of Adam. À rinceau pattern 
decorates a creneliated wall; beyond this the middle zone is 
rendered as a series of wavy lines, perhaps suggesting moun- 
tains, leading to a starry sky where two mourning angels 
hover over Christ. Behind the angels are the discs of the sun 
and the moon, each a bearded head in profile with emanat- 
ing rays. 

Back cover (fig. 286): a separate plaque framed by a 
narrow fillet marked by a dotted line, with a western style 
Anastasis in a central panel. Christ (IG XC), holding a 
cross-staff and blessing in the western manner, rises from a 
sarcophagus marked by a series of steps. Two armored sol- 
diers sleep at the front corners of the sarcophagus and two 
others are partially visible behind. This representation is 
surrounded by smaller panels with half-figures of the apos- 
tles holding open books or scrolls. On top, John the Theolo- 
gian, é &(ycos) twolávvys) 6 Geodrdy(os); Peter, 6 &(ytos) 
mérpos; and Paul, ó (yros) mavAos; left, vertical row, Mat- 
thew, 6 a(ytos) para@atos; Luke, ó (yos) Aovxüg; An» 
drew, 6 &(ytos) avðpeals); right vertical row, Mark, 6 
&(yws) p(ûp)kos; Simon, $ &(ytos) oie; James, ó #iyros) 
láxoflos; bottom row, Bartholomew, ó &(ytos) Bap0oAo- 
pew(s); Thomas, 6 (tos) opas; and Philip, é &(y«s) اې‎ 
Anos. A rinceau pattern forms the background of each 
panel. Two separate narrow strips are nailed above and be- 
low the central panel. That at the bottom contains a series of 
thick wavy lines springing from the center, perhaps suggest- 
ing the sea, while that on top has a starry sky with the sun to 
the right and the moon to the left. An outer fillet, similar in 
pattern to the inner one, encloses the entire composition. 
The spine, partly of leather and partly of textile, is worn out 
and is held in place by pieces of paper glued to it. 

This metal cover dates from about the sixteenth or sev- 
enteenth century. The form of the cross ultimately derives 


١ Chatzidakis, Jcónes à Venise, 8. 
? Chatzidakis, Patmos, no. 89, pl. 140; Karakatsani, “Stavronikita 
Icons," pl. 41; cf. also H. Hallensleben, "Zur [rage des byzantinischen 
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cushion and resting his feet on a footstool, Mark dips 
his gold pen into an inkwell. Wearing a white-blue 
tunic with a golden clavus and a himation in white- 
violet, he has black-brown hair and beard and flesh 
tones like those in the previous portrait, His nimbus is 
faintly delineated. He too holds an unrolled scroll be- 
tween his knees; another blank unrolled scroll rests on 
a lectern with a dolphin on its stand, which in turn sits 
on a writing table holding the usual implements. All 
furniture is brown with gold striations. Two tall 
buildings with red roofs, their doors draped with deep 
red curtains, complete the composition. Here, too, an 
attempt is made to create the illusion of space by plac- 
ing the building on the right in the foreground, while 
that on the left is in the background, behind the evan- 
gelist. The ground is blue-green, the background 
gold, and the border red. 

201r A rectangular headpiece (fig. 284). Similar in format 
to that on fol. 114r, it contains conventional rosette 
patterns of rich but very regular flower petal style, set 
in gold. The corner squares are specifically marked. 
On the corners below, tree-like pink and blue flowers 
spring from large acanthus leaves in green and pink. 
Initial T in flower petal style. First Saturday of Lent, 
Mk. 2:23-3:2. 

238r Band-shaped headpiece, right column, in flower petal 
style. Very delicate initial € in similar style. Begin- 
ning of Passion pericopes. 

257v Band-shaped headpiece, left column, and initial T in 
flower petals in diamond shapes. Beginning of the 
Hours readings. 

273۷ Band-shaped headpiece and initial T in flower petal 
style. Beginning of the Eothina. 

279r II-shaped headpiece over both columns in flower 
petal style with huge discs, their central rosettes sur- 
rounded by smaller ones. Initial T in similar style. 
Menologion, September 1. 

Thereafter the first of each month is marked by a small 

band-shaped headpiece and relevant initial T or €, over the 

right or left column: fols. 286v, 289v, 292v, 301v, 310r, 

313v, 315v, 317r, 320r, 326r, 330r, in delicate flower petal 

style with a great variety of patterns. 

335v A rectangular headpiece in tbe right column, in 
flower petal style with open flowers in diamond 
forms. Beginning of varia. 


Iconography and Style 
The evangelists are engaged in writing, except for 
Matthew who is looking upward receiving inspiration while 
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with gold striations, and resting his feet on a footstool, 
Matthew leans forward to touch gently the open, 
blank codex before him on a lectern whose stand is 
decorated with what looks like a creature or fish(?), 
and which is set on top of a cabinet-like writing table 
with writing implements visible on top and on shelves 
within. In his left hand he holds an unfurled blank 
scroll. Dressed in light blue tunic and grey-blue hima- 
tion with shades of light green-blue, he has a grey 
beard and a gold nimbus, and looks upward with a vi- 
sionary gaze. His flesh is rendered in warm brown 
tones with some red touches. Two tall and narrow 
pink buildings, one on either side, complete the com- 
position. They have gabled roofs and their entrances 
are covered with decorated curtains, mostly red. The 
ground is grey-green, the background gold, and the 
border red. 

Rectangular headpiece similar to that on fol. 3r (fig. 
280). 'The entire field is filled with tiny fiower petals 
arranged in quatrefoil patterns, while the border is 
formed of small three-petalled buds. Sassanian pal- 
mettes in cross form are on the lower line. Initial € in 
flower petal style. First Monday after Pentecost, Mt. 
18:10-20. 

Luke, ô Éyios Aovxás (22.6 x 17.5 cm.) (fig. 281). 
Seated at the left on a dark brown, low-backed chair 
and resting his feet on a footstool, Luke is writing on a 
transverse scroll held between his knees. He is clad in 
a light blue tunic and a light violet himation. His 
curly hair with two rows of locks is brown, and his 
flesh tones are in warm brown mixed with a little red. 
A lectern rising from a writing table and supporting a 
blank open codex is before him. All of the furniture is 
brown with gold striations. Two tall pink buildings 
with red roofs and curtained doorways provide the ar- 
chitectural setting; the curtain on the left shows a 
cross pattern in gold instead of the usual borders, 
while the building on the right has a loggia. Ground 
and background as previously. 

A rectangular headpiece (fig. 282). The title, enclosed 
in a central rectangle, is written in gold against the 
vellum. All sides are filled with rich flower petals in a 
gracious, ornamental rinceau pattern enclosing pea- 
cocks, other birds, and dogs. In the lower border is a 
brown vase with two dove-like birds on either side. 
Initial T in similar style. Monday, first of Luke 
weeks, Lk. 3:19-22. 

Mark, ó &y«os uápkos (22.6 x 17.5 cm.) (fig. 283). 
Depicted at the left, seated on a brown stool with a red 


46r 


115v 


114r 


200v 
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those in the cod. Milan, Ambros. B.80 sup., dated between 
1071 and 1078;'° the headpiece with the scroll inhabited by 
birds and quadrupeds in the brilliant colors of cloisonné 
enamels recalls such Constantinopolitan manuscripts as the 
cod. Vat. gr. 463 from the year 1062.!! 

Paleographically the codex is related to the cod. Paris 
suppl. gr. 1096, referred to above, from the year 1070.'? The 
script is similar in both codices, although they are not prod- 
ucts of the same hand; each verse is separated by a crosslet, 
and both codices employ the same breathing system and use 
of ekphonetic signs. ‘The Sinai codex, a work of the capital, 
can be assigned to a similar approximate date in the third 
quarter of the eleventh century. 
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34. COD. 499. MENOLOGION, NOVEMBER 1-16 
SECOND HALF OF ELEVENTH CENTURY. 
FIGS. 287-291 


Vellum. 367 folios, 39.3 x 28.3 cm. Two columns of 
twenty-eight or twenty-nine lines. Minuscule script for text, 
clear, well-spaced letters; titles in Auszeichnungs-Magjuskel; 
title on fol. 1r and indications of months throughout in £pi- 
graphische Auszeichnungs-Majuskel. Gathering numbers 
with two horizontal lines above and below and two strokes 
at the center of bottom margin; wide outer margins. Parch- 
ment fine and white. Ink brown for text; titles and month 
indications and most solid initials in text in gold; entire 
page, fol. 2r, in gold script; larger initials in flower petal 
style on gold. 

Fols. 1r and v, table of contents; 2r-366v, sixteen 
saints’ lives, November 1-16; 367r, entry of 1553; 367v, 
blank. 


١ For examples see Friend, “Evangelists,” pl. XIV,136-39, 144-47. 
* Ibid., pl. XVIIL177-79. 

19 Spatharakis, Dated Mss., no. 91, fig. 165; «f. also cod. Athens, 
Nat. Lib. 57 from the third quarter of the eleventh century; sce Marava- 
Chatzinicolaou, Toufexi-Paschou, no. 26, figs. 229, 230, 

١١ Spatharakis, Dated Mss., no. 75, fig. 135. 

12 See note 4 above. 
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he touches the codex on the lectern (fig. 279, colorplate 
xvrc). He reflects the philosopher type of the Macedonian 
Renaissance, as seen in the portrait of Mark in the Stavroni- 
kita Gospels, cod. 43.? The role of scribe is stressed by the 
scroll held on or between the knees of the evangelists. This 
iconographic element, found in several eleventh-century 
Gospels such as Paris suppl. gr. 1096 from the year 1070,* 
also has its prototype in models dating from the Macedonian 
Renaissance. ‘The standing type of the evangelist-teacher is 
represented by the figure of John in the initial €, combined 
with the additional figures of the teaching Christ and the 
Ancient of Days (fig. 278) referring to the opening verses of 
John's Gospel, for which there are eleventh-century paral- 
lels such as the Gospel book Paris gr. 74.5 It should be 
stressed, however, that the teaching Christ is a typical icono- 
graphic component of Lectionary illustration, with the ex- 
tended arm serving as index for the text.’ 

In the figures, the classicizing tendencies of the Mace- 
donian Renaissance have given way to a more ascetic style. 
Classical drapery motifs are still recognizable but they are 
no longer organic (fig. 279, colorplate xvrc). A degree of 
linearism and a rhythmic ornamental effect have been intro- 
duced. ‘The necks are unnaturally drawn. The highlights on 
the ridges of the noses and on the eyebrows convey a feeling 
of tension and concentration. The flesh tones are rendered in 
brown and red, and modelling is achieved by small parallel 
lines drawn with a circular, upward motion. 

The gold striations deprive the furniture of solidity, 
which is lacking as well in the elongated buildings at left and 
right. Their parallels are found in eleventh- and twelfth- 
century manuscripts.? However, the architectural complex- 
ity of the building in the background of John's miniature, 
with its loggias and drapes, betrays a Renaissance model 
and ultimate derivation from the scaenae frons of the Roman 
theater (fig. 277).° The cool pastels of the walls and the 
blue-green ground provide subtle harmony with the gar- 
ments, accentuated by the red draperies on the buildings and 
the gold sky—all typical elements of Constantinopolitan 
manuscripts. 

The large headpieces, rich in their color schemes and 
use of gold, and distinguished by their exuberant flower 
petal style and flanking palmette-trees, are closely related to 


> Weitzmann, Athos, pp. 46-47, no. 7. 

* Spatharakis, Dated Mss., no. 89, fig. 159. 

5 Cf. Luke in the Stavronikita Gospels, fol. 12v: Friend, “Evange- 
lists," pl. ۷11,97: also Paris, Coislin 195, fol. 171v (Mark), fol. 240v 
(Luke); ibid., pl. 12,100, 6. 

5 Galavaris, Prefaces, pp. 95ff., fig, 78. 

"$, Tsuji, “Byzantine Lectionary Illustration,” in Greek Mss. Amer. 
Coll., p. 36. 
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ment in the headpiece consists of leafy stems in a 
rinceau design forming framed medallions enclosing 
various birds, and on the upper corners two griffins. 
Outside the frame, on the lower corners, a three- 
stemmed plant with flowers springing from a pal- 
mette. Two stylized palmettes on the upper corners of 
the frame. Initial A contains only a fragment of a 
figure in red chlamys leaning against a blue cypress 
tree. November 1, Life of Cosmas and Damian. 
Excised headpiece, right column. Initial € in flower 
petal style. November 2, Martyrdom of Akindynos, 
Pegasios, Anempodistos, Apthonios, and Elpidopho- 
ros. 

Band-shaped headpiece in flower petal style, left col- 
umn (fig. 288). It consists of two roundels containing 
symmetrically arranged flower petals between the 
arms of a cross formed by tendrils, with petals in a 
scroll pattern between the roundels of blue and wine 
red against gold. On top are two parrots in green and 
purple flanking a stylized, plant-like fountain with a 
pinecone. Initial € in similar style. November 3, 
Martyrdom of Akepsimas, Joseph, and Acithalas. 
Band-shaped headpiece in left column in flower petal 
style, with roundels and half roundels in three rows. 
Initial II in similar style. November 4, Life of Ioanni- 
kios of Olympos. 

Band-shaped headpiece in flower petal style with two 
green parrots at the top flanking a golden fountain, 
left column. Initial T in similar style. November 5, 
Life and Martyrdom of Galaktion and Episteme. 
Band-shaped headpiece in flower petal style with two 
yellow and green parrots flanking a gold and purple 
fountain at the top, as on fol. 89v, right column. Ini- 
tial H in similar style. November 6, Life of Paul the 
Confessor. 

Band-shaped headpiece in flower petal style and two 
green and blue parrots at the top as on fol. 100v, right 
column. Initial I in similar style. November 7, Mar- 
tyrdom of the Saints in Melitine. 

Band-shaped headpiece in flower petal style and two 
violet and red parrots as on fol. 100v, left column. Ini- 
tial T in similar style. November 9, Life of Matrona. 
Band-shaped headpiece in flower petal style, a varia- 
tion of that on fol. 26v, and two blue ducks flanking a 
stylized gold and blue fountain with a pinecone, 
above, left column. Initial € in similar style (fig. 289). 
November 10, Life of Theoktiste from Lesbos. 
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The entry on fol. 367r reads: 


+ erous ,(fa' حم‎ lovvie «is ras ty ۹۸6٨ eis To 
yov) kai 0٠86/3۳7٣ Epos klat) هو رطف عومج‎ 
eye &ágapreAós mána / paxdptos ápyóAaus ٤ 
virov xptris €x r(fjs) móA(eos) pebépvov. ary 
iovviov 13. 

+ On June 13 of the year 7061 (1553) I, the sinner 
priest Makarios Archolaos from the island of Crete 
from the city of Rethymnon, came as a pilgrim to the 
holy and God-trodden Mount. 1553, June 13. 


This indicates that the manuscript was in Sinai by that date. 
The priest mentioned may be Makarios the Cretan, the 
scribe who copied two codices in 1554 and one in 1567.! An 
Arabic note is on the right margin of fol. 304r. 

Condition on the whole good. Fol. 1r and v in bad state; 
illustration on fol. 2r has suffered considerable flaking, but 
ornamental headband is in excellent condition; left bottom 
corner is repaired; first gatherings are loose; fol. 8r, right 
column, headpiece is cut off, Life of Akindynos and Pega- 
sios; fols. 337r, 363r, 364r, right margins have been cut; last 
folios have suffered from humidity. 

Faded red-brown leather binding on wooden boards, in 
bad state of preservation. Torn on upper and lower parts, it 
has been repaired with new brown leather; the spine is gone 
and the covers are held together by tape. On back cover four 
leather straps fixed by one nail, and on front cover a metal 
pin. Front cover has tooled ornamentation of triple diagonal 
lines forming diamonds and half diamonds with very small 
triple circles at the points of crossing. A large, bronze, sun- 
like rosette in center and a later, plain metal stud on upper 
right corner. Similar patterns on the back cover. 


Illustration 

ir T-shaped headpiece in flower petal style, in left col- 
umn, petals and rosettes in roundels and heart forms. 
Table of contents (pinax). 

2r T-shaped headpiece with Sts. Cosmas and Damian, 


over both columns (entire headpiece without the pal- 
mettes on corners, 20.2 x 17.9 cm.; saints alone, 9 x 
6.3 cm.) (fig. 287). Painted against the parchment and 
almost completely flaked, the two physician saints 
stand frontally. Both wear tunics—that on the left 
light grey with olive green, and that on the right light 
violet—and professional mantles, Cosmas' purple and 
Damian’s black. They have gold-ornamented sleeves 
and each holds a red scroll. Their oval heads are 
painted against gold nimbi. The flower petal orna- 


١ Cf. Vogel, Gardthauseh, p. 271. 
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professional mantle which they wear, with an opening cut 
for the neck, is nat known in pre-iconoclastic representa- 
tions.? The scrolls they hold refer to the heating of the soul. 
Their manner of depiction and the lack of any background 
recall saints found in icons or Menologia from the second 
half of the eleventh century.’ In fact, in their stance, gar- 
ments, and attributes, they recall an icon at Sinai attributed 
to about the turn of the century. 

Although the illustration has suffered considerable 
flaking, it is obvious that the figures are elegant and care- 
fully drawn, with oval heads whose size and form are 
stressed by narrow necks proportionate to the bodies. The 
drapery is clearly articulated and rhythmic. Stance, propor- 
tions, and head types recall the figures found in eleventh- 
century Constantinopolitan manuscripts, for example, the 
Psalter-New Testament, Dumbarton Oaks 3, from the year 
1084, and in icons from the turn of the century.* 

The flower petal ornament applied to the headpieces 
has certain distinct features: leafy stems in interlace or scroll 
pattern enclosing birds and griffins, carefully arranged sym- 
metrical patterns, and jewel-like arrangement of petals 
within circles. These characteristics appear in codices pro- 
duced in the capital in the second half of the eleventh cen- 
tury. Close comparisons can be made with the cod. Vat. 
gr. 463, from 1062 (cf. Sinai fol. 2r with Vatican fol. 4r)? 
and with the cod. Athens, Nat. Lib. 2804 from the second 
half of the century (cf. Sinai fols. 26v and 142v with Athens 
fol. 2r).* The birds which appear on top of the headpieces 
around stylized fountains reflect an old tradition, usually as- 
sociated with the Canon tables of Gospel books; they are 
often found in manuscripts of the same period and area of 
production, e.g., cod. Athens, Nat. Lib, 57 from the third 
quarter of the century, which is also similar paleographi- 
cally to the Sinai codex.? Furthermore, the motif of stems 
and flowers springing from palmettes at the lower corners of 
the headpieces (fol. 2r, fig. 287) is also found with variations 
in Constantinopolitan manuscripts of the period, such as the 
cod. Athens, Nat. Lib. 2645, fol. 167r.!? The initials can be 
divided into two types: those in simple flower petal style, and 


note 5 above. 

?Spatharakis, Dated Mss., no. 75, fig. 135; Galavaris, Liturgical 
Homilies, pl. X1,80; cf. also Anderson, “Vat. gr. 465," pp. 177-96. 

§ Marava-Chatzinicolaou, Toufexi-Paschou, no. 21, fig. 166. 

? Ibid., no. 26, figs. 225-29; cf. also Athos, Iviron cod. 2, Treasures, 2, 
fig. 8. 

** Marava-Chatzinicolaou, Toufexi-Paschou, no. 34, fig. 322. Also 
compare Paris, Coislin 239, fol. 37v, Galavaris, Liturgical Homilies, pl. 
XXXVIL206; and Oxford, Auct. T. inf. 1.10, fol. 178v, Hutter, Oxford, t, 
no. 39, fig. 239. 
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156r Band-shaped headpiece in flower petal style, with po- 
lygonals and quatrefoils in a tile pattern, left column. 
At the top, two green and blue parrots flanking 
a fountain. Initial B in similar style. November 11, 
Martyrdom of Menas of Egypt. 

164r Band-shaped headpiece in symmetrical scrollwork 
pattern, with two parrots in green, blue, and yel- 
low flanking a gold and violet fountain at the top, 
left column. Initial T in similar style (fig. 290). No- 
vember 12, Life of John the Almoner, Archbishop of 
Alexandria. 

213v Band-shaped headpiece in flower petal style, inverted 
palmettes within intersecting circles, with two birds 
in yellow, blue, and brown flanking a fountain at the 
top, left column. Initial K in similar style (fig. 291). 
November 13, feast day of John Chrysostom. 

332r Band-shaped headpiece in flower petal style, two cir- 
cles with a rosette pattern, and two blue birds flank- 
ing a fountain at the top, right column. Initial O in 
similar style. November 14, St. Philip's feast day. 

338v Band-shaped headpiece in flower petal style arranged 
in roundels in two rows with two green and blue par- 
rots on either side of a fountain at the top, right 
column. Initial € in similar style. November 15, Mar- 
tyrdom of the Confessors Gourias, Samonas, and 

` Abibos. 

351r Band-shaped headpiece in flower petal style similar to 
that on fol. 332r, right column. Initial T in similar 
style. November 15, the miracle concerning the virgin 
Euphemia performed by the Holy Confessors. 

363r Band-shaped headpiece in flower petal style similar to 
that on fol. 213v, with two birds in dark yellow and 
biue flanking a fountain at the top, right column. Ini- 
tial H in similar style. November 16, St. Matthew's 
feast day. 


Iconography and Style 
Cosmas and Damian are represented here following 
the accepted iconography after Iconoclasm (fig. 287).? The 


2 See H. Skrobucha, Kosmas und Damian (Iconographia Ecclesiae 
Orientalis), Recklinghausen 1965; Lexikon der Christlichen Ikonogra- 
pate, 7, W. Braunfels, ed. (Rome, Freiburg, Basel, and Vienna 1974) 
cols. 344-52 with fuller bibliography. 

3 Of Weitzmann, Sinai Icons, p. 14, no. B.18, pl. LXV; p. 89, 
no. B.55, pls. XXXIV, CX. 

1 Weitzmann, "Eleventh Century,” pls. 19b, 33a-b, 41. 

5 Sotiriou, Icônes, 1, fig. 85. 

5S. Der Nersessian, “A Psalter and New Testament Manuscript at 
Dumbarton Oaks," DOP 19 (1965) color frontispiece and fig. 54 (repr. in 
eadem, Études, fig. 128); Spatharakis, Dated Mss., no. 101, fig. 191; and 
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of folios devoted to it is cited by a later hand; wide outer 
margins. Parchment fine and white. Ink light brown, a few 
parts written over by a later hand in black; titles, month 
indications, and small solid initials in text in gold; larger 
zoomorphic and flower petal style initials all set in gold. 

Fols. 1r-258v, twelve saints’ lives, November 17-18, 
23-28, 30. ش‎ 

The text ends at the upper part of left column, 
fol. 258v. On the right column there might have been a 
colophon which has been rubbed off and/or destroyed by 
humidity. On fol. 257r a later hand, probably of the six- 
teenth century, has written: obros 8 peradpacrijs 576) 
x(et) Tis &ylae aixarepivns Tûr owairdy. (This Meta- 
phrastes belongs to St. Catherine of the Sinaites.) It is fol- 
lowed by a curse against book thieves. Since ‘Ayia Aixa- 
replvy TOY Levatrdy is the name of the principal Sinai me- 
tochion in Crete, this indicates that the manuscript came to 
Sinai from Crete, where it must have been until the six- 
teenth century. 

Condition good. Fols. 93-100۷ presently bound out of 
order: originally they followed foi. 115; fols. 131 and 193 are 
cut along the right margin; last fols., 257 and 258, are loose 
and blackened by humidity. 

Simple light brown leather binding on wooden boards 
without ornamentation. Covers have been damaged and 
repaired. 

Illustration 

ir T-shaped headpiece, left column, in flower petai style 
(fig. 292). Leafy stems arranged in a rinceau design 
form double medallions enclosing various birds in 
blue, green, and violet and green calyxes with pink 
and white flower petals. On top, two green parrots at 
either side of a porphyry fountain filled with blue wa- 
ter at which drink two lions arranged heraldically. 
The golden pinecone from which the water jets stands 
upon a golden cross. Two blue and green-blue parrots 
with red bands on their necks form the initial O. No- 
vember 17, Life of Gregory the Wonder Worker of 
Neocaesarea. 

Band-shaped headpiece, right column, in flower petal 
style. Flowers are enclosed in circles between which 
are palmettes on stems against gold. Initial O in simi- 
lar style. November 18, Martyrdom of St. Plato. 
Band-shaped headpiece, left column, in flower petal 
style, with many-petalled flowers enclosed in circles 


32v 


40r 


or Florence, Laur. Plut. 21.10 (first half of December); see Paterson Sev- 
tenko, *Menologium," pp. 4258. 
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those with cross-like petals attached to the stems, one on top 
of the other. Both types are found in cod. Athens, Nat. Lib. 
2804, to mention one example.'! Considering all this, we 
are prompted to place the Sinai manuscript in a Constanti- 
nopolitan scriptorium in the second half of the eleventh 
century, and possibly even within the third quarter of the 
century. 

This codex is the third volume of a set of ten which 
made up the standard edition of the Metaphrastian Menolo- 
gion. On fol. 2r, at the top of the page (fig. 287), it is stated 
that it is BIBAION TPITON, the third book. Whether this 
implies that the volume was part of the same series by the 
same scribe, or that it was made for the same patron, we 
cannot know. Nevertheless, it seems that it was part of a 
series. The manuscript represents a category of Menologia 
which honor the first day of the month with portraits of 
saints’ lives, but lack further illustration.’* Perhaps the 
manuscript belongs to the same set as cod. Sinai 503 (no. 35 
below). 


Bibliography 

Gardthausen, Catalogus, p. 122. 

Ehrhard, Überlieferung, 2, pp. 411, 691. 

F. Bonora and G. Kern, "I manoscritti medici del monastero di Santa Ca- 
terina di Alessandria al Monte Sinai (Nota preventiva)," Scientia Vate- 
rum 16 (1968) fig. 2. 

Kamil, p. 90 no. 722. 

P. Mijović, Menolog. Istorijsko-umtnitka istraZivanija, Belgrade 1973, 
p.211. 

Voicu, D'Alisera, p. 56i. 

Deliyanni-Doris, p. 285. 

Walter, Art, p. 49 n. 91. 


35. COD. 503. MENOLOGION, NOVEMBER 17-30 
SECOND HALF OF ELEVENTH CENTURY. 
FIGS. 292-294 


Vellum. 258 folios, 35.6 x 29.2 em. Two columns of 
twenty-eight lines. Minuscule script for text, written under 
the line, small letters with strong Hakenschrift elements; ti- 
tles in Auszeichnungs-Majuskel; indications of months in 
Epigraphische Auszeichnungs-Majuskel. Gathering num- 
bers originally must have been at lower right corner of recto 
(sce fol. 877); at the beginning of each Life the total number 


11 Marava-Chatzinicolaou, Toufexi-Paschou, no, 21, figs. 171, 175. 
12 Such as the cods. Thessalonike, Vlatadon 3 (first half of November) 
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The birds at the fountains, a recurring motif in cod. 499, are 
confined here to the opening headpiece, which has another 
distinct feature: the lions drinking water. This motif occurs 
in an unnumbered codex in the Monastery of Iviron, proba- 
bly from the second half of the eleventh century.' Birds have 
been employed in some initials m both codices, which also 
share comparable jewel-like initials in flower petal style. 

In addition, these two Menologia are of approximately 
the same size and have the same number of lines per column. 
Although they may not have been written by the same scribe 
and the ornament ها‎ by a different hand, it is likely that they 
belong to the same set. Comprising volumes 3 and 4,? they 
provide evidence for another Metaphrastian set, in addition 
to those known. If indeed cod. 503 follows cod. 499, then the 
lack of figurative illustration for its opening Life may not be 
accidental, the illustrator having intended to confine his fig- 
ures to the Life introducing the month of November. 

In discussing the headpiece of Sinai 499 (fig. 287), we 
made favorable comparisons with Vat. gr. 463 from 1062.? 
This chronological point of reference is corroborated for the 
present codex by a close stylistic examination of its initials, 
which show affinities with those in cod. Moscow, Hist. 
Mus. gr. 382 (9/9), from 1063.* For example, the delta is 
rendered in a similar manner in both manuscripts (cf. fol. 
168r of the Sinai codex with fol. 72r of the Moscow, both 
featuring ivy leaves suspended from the horizontai bar of the 
letter). Although such initials are common in the second half 
of the eleventh century, in this case the similarities may indi- 
cate that cod. 503 and its possible companion, cod. 499— 
both Constantinopolitan products—may be confined chro- 
nologically to a period not far removed from the Moscow 
codex, i.e., the third quarter of the eleventh century. 


Bibliography 


Gardthausen, Catalogus, p. 123. 
Ehrhard, Ubertieferung, 2, p. 434. 
Kamil, p. 90 no. 726. 


36. COD. 423. JOHN CLIMACUS, THE 
HEAVENLY LADDER 
LATE ELEVENTH CENTURY. FIG. 295 


ten," p. 208 n. 28; idem, "Epigraphische Auszeichnungsmajuskel,” JOB 
26 (1977) p. 208; Paterson Ševčenko, “Menologium,” pp. 423-24; J. C. 
Anderson, “The Date and Purpose of the Barberini Psalter,” CA 31 
(1983) p. 44, with bibliography. 
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(fig. 293). Initial K in similar style, formed by jump- 
ing stag. November 23, Life of Amphilochios. 
Band-shaped headpiece, left column, in flower petal 
style. Initial K formed by a peacock. November 24, 
Life of Gregory, Bishop of Agrigento. 

Band-shaped headpiece, left column, three circles in a 
rinceau design. Initial B, right column, in similar 
style. November 25, Martyrdom of St. Catherine of 
Alexandria. 

Band-shaped headpiece, left column, flower petals in 
roundels. Initial K in similar style. November 25, 
feast day of Clemens, Bishop of Rome. 

Band-shaped headpiece, left column, in flower petal 
style; three roundels with two rows of smaller circles 
between. Initial € with blessing hand. November 25, 
Martyrdom of Peter, Bishop of Alexandria. 
Band-shaped headpiece, right column, in flower petal 
style, circles with palmettes between. Initial A 
in similar style. November 25, Martyrdom of St. 
Mercurios. 

Band-shaped headpiece, right column, in flower petal 
style; initial K in similar style. November 26, Life of 
Hosios Alypios the Kionites. 

Band-shaped headpiece, left column, in flower petal 
style; flower petals in roundels, with blue rosettes 
between them marked by pink-white crosses in the 
centers. Initial A in similar style. November 27, Mar- 
tyrdom of James the Persian. 

Band-shaped headpiece, left column, in flower petal 
style forming rinceau with various birds in colors as 
on fol. 1r. Initial 0 in flower petal style (fig. 294). 
November 28, Life of Stephen the Younger, the 
Confessor. 

Band-shaped headpiece, right column, in flower petal 
style. Initial A in solid gold. November 30, feast day 
of St. Andrew. 


61v 
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Iconography and Style 

In its system of illustration, the codex in general relates 
to those Menologia whose decoration is limited to head- 
pieces. It is particularly similar to cod. Sinai 499 (no. 34 
above). The ornament of the opening headpieces in both co- 
dices is very close in pattern and execution (figs. 287, 292). 


t Sec Iviron, unnumbered cod., fol. 1a, Treasures, 2, fig. 270. 

? CF. cod. 500, no. 28 above. 

3 Sec cod. 499, no. 34 above, p. 96, and especially n. 7. 

* See V, Lichateva, Byzantine Miniatures, Moscow 1977, pls. 10-14; 
Exhibition Leningrad, 2, p. 40, no. 491; Hunger, *Auszeichnungsschrif- 
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simple ladder in brown ink, which was later redrawn in 
black when the figures were added. 

The figure style, best exemplified by Jacob and the an- 
gels, displays control in the human proportions and a sense 
of corporeality. These features and the system of highlights 
can be compared to those found in cod. Dumbarton Oaks 3, 
from 1084, as well as in a large number of other late elev- 
enth-century manuscripts.’ But the color scheme and the 
quality of the pigment—the colors are muddy and thick— 
indicate a provincial scriptorium. The paleography of the 
text finds parallels in the latter part of the same century and 
also has provincial characteristics, such as the extremely 
mannered, florid treatise titles and the general carelessness. 
The illustration was apparently produced shortly after the 
codex was written. Since throughout the manuscript there is 
not the slightest ornament, we may safely conclude that dec- 
oration of the codex was never intended. 
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Gardthausen, Catalogus, p. 102. 

Martin, Heavenly Ladder, p. 190 no. 28, fig. 23. 
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37. COD. 3. THE BOOK OF JOB WITH SCHOLIA 
AND PROTHEORIA BY OLYMPIODOROS 
LATE ELEVENTH CENTURY. FIGS, 296-323, 
COLORPLATE XVII 


Vellum. 246 folios, 34.6 x 25 cm. Text on folios with- 
out illustrations in two columns of thirty-one or thirty-two 
lines; text on folios with illustrations varies but most 
commonly one column of twenty-two-twenty-eight lines. 
Auszeichnungs-Majuskel and large minuscule (3 mm. each 
letter) with Perischrift elements for Job’s text; minuscule of 
minute size for catena text, written under the line; titles and 
chapter indications in Auszeichnungs-Majuskel (fig. 323). 
Gathering numbers, beginning with fol. 33r, at upper right 
corner of first recto; additional, later numbers, beginning 
with fol. 41r, at lower right corner. Very wide lower mar- 
gins. Parchment fine and white, good quality. Ink light 
brown for Job’s text and catena. Chapter indications, name 


Treasures, 1, figs. 195, 197, 217, 218. 
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Vellum. 240 folios, 19.2 x 15 cm. One column of 
twenty-three lines. Minuscule script for text, clear but in- 
consistent; majuscule for the chapter titles and Epigraphi- 
sche Auszeichnungs-Majuskel for the title of the treatise. 
Gathering numbers with one horizontal line above and be- 
low and a stroke on lower left side of first recto. Parchment 
mixed, hard and fine. Ink light brown for text and titles. 
Occasional solid initials in watery carmine. 

Fols. 1r-2v, letter of John of Raithou to John Clima- 
cus (PG 88, 624-25); 2v-3r, table of contents, prologue 
(ibid., 628); 3v-8v, the Life of John Climacus (ibid., 596); 
8v-10r, letter of John Climacus to John of Raithou 
(ibid., 625-28); 10v-240r, the homilies of the treatise (ibid., 
632-1161). 

The last folios are extremely damaged and torn. Fol. 
240 is glued to a flyleaf of parchment with text in slop- 
ing majuscule. Plain, very dark brown leather binding on 
wooden boards. 


Illustration 

10v م111‎ Heavenly Ladder (height, 19.2 cm.) (fig. 295). 
The miniature, along the entire left margin and into 
the lower margin, represents Jacob sleeping at the 
bottom of the ladder, 6 ,قمعم‎ Clad in red and light 
violet and with a yellow nimbus, he reclines, turned to 
the side with crossed legs, on a brown and dark violet 
mountain, set on a green ground strip. À monk, in 
very dark violet garments, runs toward the first rung 
of the ladder on which climb four other monks, in 
light brown and black olive garments. The two monks 
on the upper part of the ladder are pulled upward by 
angels, the one on the lower rung clad in dark violet 
and light blue garments, and the angel above him 
with the same colors but reversed. Both angels have 
pink nimbi. At the top of the ladder is a bust of Christ 
emerging from a segment of a mandorla, holding 
crowns in his hands. Clad in muddy blue and very 
dark purple garments, Christ wears a dark yellow 
nimbus marked with a black cross. The ladder itself 
was first drawn in brown ink and then drawn over in 
black. Homily 1. 


Style 

The layout of the sole illustration in the codex and the 
fact that it does not serve as a frontispiece, i.e., it does not 
illustrate the title page, suggest that this picture was an af- 
terthought. 11 may well be that there was originally only a 


' Cf. Dumbarton Oaks cod, 3, fol. 253v, Spatharakis, Dated Mss., 
no. 101, fig. 192 with earlier bibliography; also cod. Athos, Dionysiou 587, 


CATALOGUE: MS 37 


whose invention has been attributed to the great printer and 
humanist Aldus Manutius (1449-1515).? 

On each cover there are five large metal studs, four on 
the corners and one in the center. The central one has the 
form of a wheel or a sun disc; those on the corners are heart- 
shaped. These characteristics are found in bindings in the 
National Library at Athens and elsewhere for which a fif- 
teenth-century date has been proposed.‘ 


Illustration 

All illustrations are found in the Prologue of the Book 
of Job. Except for the miniatures on fols. 10r and 13r, which 
are painted on the lower margin, the pictures are within the 
text column, usually extending over its entire width, placed 
directly under the Job text verses they illustrate. With three 
exceptions, they are framed by narrow gold borders enclosed 
in red lines. 
7r job and his wife (9.2 x 17.2 cm.) (fig. 298). Seated to 
the right on backless, blue- and red-cushioned thrones 
and resting their feet on jewelled and pearled foot- 
stools with gold tops, they converse with each other. 
Job, an old man with grey-green hair and beard, is 
represented as a king, although without a crown, 
dressed in a white-pink tunic with a gold clavus and a 
purple chlamys with gold striations. Job’s wife, clad 
in a white-pink tunic and carmine mantle, wears a 
gold crown. They are inside a structure representing 
Job’s house as a palace. It consists of four columns in 
verde antico with gold capitals and bases supporting 
a tiled roof with two gables and an arch filled with 
a grille pattern. The roof is carmine, the tympana 
white-blue, the ground olive grey. On the left is a 
walled city (the city of Ausis) in yellow-brown with a 
high gate with gold doorframe in the center and a blue 
tympanon. Within the city wall are two basilica-like 
buildings set at opposite angles, a blue dome with a 
cross in the center, and beyond, roofs and other build- 
ings. ‘The background is white-blue with purple nu- 
ances. 'The architectural features are subject to the 
laws of the frame. Above, a II-shaped headpiece with 
interlaced ornament and knotted initial À in carminé 
style. Job 1:1. 
Job and his family (9.5 x 17.8 cm.) (fig. 299). In a 
strip-like composition at center right, Job and his 


7۷ 


* See cods. Athens, Nat. Lib. 2639 and 68: ibid., pp. 12-15, pls. 11b, 
12a. See also E. Gamilischeg, "Die Handschriftliste des Johannes Chorta- 
smenos im Oxon. Aed, Chr. 56,” Codices manuscript 7,2 (1981) pp. 52- 
56, figs. 1, 2. 
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of Olympiodoros, and small solid initials in text in carmine. 
All chapters with the exception of 31-35 open with initials 
in carminé style. 

Fols. 1r-6v, hypothesis and table of contents; 7r-246v, 
Job and Protheoria by Olympiodoros (PG 93, 13ff.).! 

On fol. 1r, bottom margin, a very late “ex libris Sinai” 
note; fol. 6v, another one with the name of Kallinikos; 
fol. 167v, a longer “ex libris Sinai,” followed by the custom- 
ary threat of excommunication against potential thieves, 
signed by Kallinikos 111, Patriarch of Constantinople, who 
was exiled in Sinai from 1757 to 1761; another note of simi- 
lar nature, on fol. 246v, is signed by Makarios, bishop of 
Sinai, probably Makarios IV, the Cypriot, who became 
bishop of Sinai in 1545.? 

Condition good. The first gathering is loose. Fols. 1 
32, composition of gatherings is irregular. Gathering I 
(fols. 1 and 2), single leaves, and (fols. 3-6), binion, perhaps 
a title miniature which is now lost; gathering II (fols. 8-9), 
union; gathering 111 (fols. 10-15), trinion; gathering IV 
(fol. 16), single leaf; gathering V (fols. 17-18), union; gath- 
ering VI (fols. 19-24), trinion; gathering VII (fols. 25-32), 
quaternion. Gathering numbers begin with gathering VIII 
( = gathering €^, on fol. 33r; from this point on, when pic- 
tures were not continued, regular quaternia, except for 
fol. 240, single leaf, and 241-246, trinion. We may assume 
that the folios with pictures were painted separately, hence 
the inconsistency in gatherings; fol. 21r, part of the illustra- 
tion is cut off; fol. 125, lower margin is cut off. Illustrations 
in very good condition, except for representations of the 
Devil, which in most cases are rubbed away, apparently on 
purpose. 

Old red leather binding, partly torn and replaced by 
unadorned red leather (figs. 296, 297). The old binding 
(both covers) is stamped with two bands along the borders. 
The rectangular central field is divided by verticals, hori- 
zontals, and diagonals, forming lozenges stamped with large 
and small medallions and diamonds containing fleurs-de-lis 
and double-headed eagles, small rosettes and poorly pre- 

. served triangles. On the front cover, the outer border is filled 
with rosettes in diamonds and half diamonds and the inner 
border possibly with a rinceau motif. On the back cover, the 
outer border consists of an arabesque in the form of small 
leaves within larger ones in heart-shaped patterns, a motif 


! Cf. also G. Caro and J. Lietzmann, Catenarum Graecarum Catalo- 
gus (Nachrichten von der künigl. Gesellschaft der Wissenschaften zu Göt- 
tingen, Phil.-hist. Klasse, 1902), pp. 308ff. 

? See Rabino, p. 86. 

3 Van Regemorter, "Reliure," pp. 12-13. 
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cm.) (fig. 301). Job's seven sons, clad as on fol. 7v, 
joined by his three daughters, have left the house at 
the right and are about to enter the eldest son's house 
at the left, All the sons have blackish hair, brown flesh 
tones, and exaggerated leg muscles. They gesture ex- 
pressively in invitation, and their masculinity con- 
trasts with the elegance and rather hesitant attitudes 
of the daughters. Both buildings are tall, and their 
doorways are of different form, that on the right dis- 
tinguished by a marble frame. The house on the right 
is slightly pushed into the background, while the one 
they are about to enter is in the foreground, thereby 
emphasizing the direction of the procession. Job 1:5. 
Job offers sacrifice to God (ca. 10.2 x 8.3 cm.) 
(fig. 302). An unframed miniature at the left side of 
the column without ground or background depicts 
Job, in blue-white and gold tunic and purple hima- 
tion, slightly bent and holding in his covered hands an 
olive grey ram; directed toward him are white-blue 
rays, emanating from the purple-sleeved hand of God 
which emerges from a segment of white-blue sky with 
three gold stars and a blue outline. In front of Job is 
the cube-shaped, blue-grey altar with red flames com- 
ing from its openings; on an adjoining black a calf has 
been laid, its head turned toward the approaching 
Job. Job 1:5. 

Job offers sacrifice to God (ca. 6.5 x 12.8 cm.) 
(fig. 303). A scene on the bottom margin, similar to 
that on fol. 9r except that on the block before the altar 
there is a ram. A later doodle repeats the image of the 
ram between Job and the altar. No ground or back- 
ground. Protheoria 2:1ff. 

The appearance of the Devil among the angels (6.7 x 
14.7 cm.) (fig. 304). On the lower margin on the left, 
underneath the catena text, are two groups of angels 
on either side of the hand of God shown above. Each 
group consists of three angels clad in light blue tunics, 
grey-brown mantles, and blue diadems, with grey- 
green and brown wings with light blue tips. The hand 
of God emanates from a segment of sky, along with 
three bundles of white-blue rays. The Devil enters 
from the extreme right. Painted in black with green ` 
loincloth, his figure has been intentionally rubbed. 
Olive grey undulating ground with shrubs and flow- 
ers and light blue-purple background. Job 1:6-12. 
The Lord granting authority to the Devil (ca. 7.8 x 12 
cm.) (fig. 305). Within the column of the catena text 
(ch. 2:19-20), a frameless composition encloses on the 
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wife, each in tunic and pallium, stand conversing with 
one another, To the right are their three daughters in 
tunics, mantles, and gold diadems, and to the left their 
seven sons standing in a variety of postures. The sons 
are clad in short tunics and chlamydes or pallia, heav- 
ily striated in gold, and like Job they wear sandals 
with straps. Two dark brown masonry buildings left 
and right frame the composition. The undulating 
ground on which all figures stand is marked by plants 
set between the figures. Here, as in most of the subse- 
quent miniatures, the atmospheric sky turns from 
light purple into light blue. Job 1:2. 

Job’s herds (12.3 x 16.5 cm.) (fig. 300). Within the 
picture frame in two registers are four distinct scenes, 
each referring to one of the herds named in the text. In 
the upper register, from left to right, a shepherd in 
short carmine tunic, flowing dark green-purple man- 
tle, and red cap carries a shepherd’s crook and tends a 
herd of one grey ram with a bell around his neck, one 
blue goat, and two lambs, one blue and one grey- 
green with red patches. Above, the shepherd’s blue- 
grey hound, held on a leash, chases a grey-green hare. 
Next, another shepherd, in long carmine tunic and a 
dark brown pointed cap, lifts with his right hand a 
long mace that extends outside the frame of the illus- 
tration, and tends three dark brown camels. The scene 
is set in a rich olive green landscape with plants and 
flowers; the purple sky changes to blue above. 

In the lower register, a shepherd seated on a rock, clad 
as the second shepherd in the upper register but with 
a light blue-gold cap, plays a double flute. He is ac- 
companied by his dog, painted in very dark purple. 
His herd is idyllically represented, as if taken directly 
from Virgil’s Eclogues. At the top, two bulls, one 
brown and the other blue-black, are shown butting 


against one another; in the foreground below, the ' 


101 


winner of the contest, a blackish bull, appears once 
again enjoying a peaceful bovine life. A light blue 
cow is feeding her calf of similar color. A fourth shep- 
herd, barefoot and clad in a blue-grey tunica exomis 
decorated with gold, leans on his long staff and 
watches three asses in blue and black, one of which 
grazes. Three of the shepherds wear light blue boots 
with red straps. Shrubs and flowered plants grow in 
the green and yellow-green landscape of the second 
register. The sky is purple-blue changing to violet 
above. Job 1:3. 

Job’s children on their way to the banquet (11 x 16.5 


5 See p. 105 and note 9 below. 
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with which he has killed another servant, who has fal- 
len to his side. All servants and two of the spoilers are 
clad in tunics, but the spoiler in the center, whose 
head has been rubbed away on purpose, is dressed like 
a soldier, also wearing a chlamys. To the extreme 
right three she-asses are trotting away, one of them 
turning her head back. The setting is a bare, diago- 
nally set, undulating landscape against a purple-pink 
and light blue sky. Job 1:14-15. 

The second disaster: fire falls from heaven upon the 
herds of sheep (7.9 x 16.5 cm.) (fig. 309). A large seg- 
ment of changing blue sky with gold stars emits 
tongues of fire that devour three shepherds in carmine 
and green tunics—the one in the middle is violently 
thrown upside down—and the herds, which consist of 
a ram, an ass, a lamb, and three (?) oxen. The ground 
is olive green as elsewhere in this manuscript, and the 
sky changes from white-blue to light purple. Job 1:16. 
The third disaster: horsemen steal the camels and slay 
the servants (9.4 x 17 cm.) (fig. 310). Approaching 
from the left are three horsemen on dark brown and 
dark blue horses, clad in military costumes of red, 
dark blue, and purple colors, and carrying shields and 
a gold banner with blue and red ornament suggesting 
letters. Two of them point their spears at a brown 
camel facing them; next to it two more camels face the 
opposite direction, toward a group of three attacking 
soldiers, two of whom are clad in the tunica exomis in 
red and yellow; the third soldier is in a blue and yel- 
low military costume. Their strong, muscular bodies 
are rendered in red-brown; all wear helmets and 
carry shields. The foremost bearded soldier wields a 
spear, while the one to the right brandishes a large 
blue sword. The third soldier is slightly receding. 
Two men in grey tunics and grey-blue chlamydes 
have fallen dead between the feet of the footmen, 
while a third servant in similar garments has fallen at 
the feet of the first camel with his head slightly raised 
and his legs drawn up; he may not be dead, for it 
seems he is trying to hold the camel’s leg. The scene 
takes place on a plain ground, suggesting an open 
landscape in the usual olive green, and the purple- 
blue sky changes into rose. Job 1:17. 

The fourth disaster: the house falls upon Job’s chil- 
dren during the banquet (9 x 16.6 cm.) (fig. 311). At 
the upper left corner behind a standing column are 
two black devils, their figures intentionally rubbed, 
hurling down blocks of stone. On the opposite side, 
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upper left the hand of God with a dark blue sleeve 
coming out of a segment of blue sky with gold stars 
and a gold rim. Blue-white rays emanate toward the 
Devil at the lower right; painted in black with dark 
green loincioth, his figure is totally rubbed. The com- 
position has no background and it takes the place of 
the central script panel normally containing Job's 
text. Job 1:12. 

Job’s children at the banquet (7.7 x 17 em.) (fig. 307). 
The scene takes place in a palatial interior with two 
side doorways in light ochre and light blue walls and 
between them a red- and carmine-roofed arcade 
marked by a central pediment (the grilled tympana 
are blue and light blue). Job's children, with brown 
hair, are gathered around a semicircular table. Clad 
in blue-grey tunics with gold borders, they eat, drink, 
and converse. On the left, heading the group of men, 
the elder brother reclines on a grey-blue decorated 
mattress set on a couch covered with a yellow orna- 
mental drape. On the opposite side reclines one of the 
three sisters (all wear gold diadems) on a similar 
couch draped in grey-blue. All the others are sup- 
posed to be seated. T'he table has a decorated gold rim, 
and is covered with a carmine cloth whose hanging 
has a rich blue border; in the center of the table is a 
large bowl, with two cups on the sides—all in gold. 
Below the reclining daughter are three servants. One 
of them, in a blue-green tunic with golden border, 
kneels before a large, round, golden wine vessel set on 
three legs, scooping up wine. Behind him, the two 
other servants, one in yellow and one in blue, face one 
another carrying filled glasses. In center foreground, 
two exuberant male dancers in short grey-blue, gold- 
decorated tunics, dance to the tune of a portable gold 
organ carried by a female figure standing at the left in 
long, bright red and green robes with purple borders 
and gold ornament. The ground is dark green and the 
background between the columns of the arcade is pur- 
ple. Job 1:13. 

The first disaster: the loss of herds of oxen and asses 
(7.9 x 16.5 cm.) (fig. 308). On the left are two pairs of 
yoked oxen, one above the other, pulling their ploughs 
in cross form; behind each pair, a servant falls to the 
ground: the one above, viewed frontally, is pierced 
through by one of the *spoilers" described in the text, 
who attack from the right. The second, below and 
viewed from behind, is being killed with a knife by 
another spoiler. A third spoiler brandishes a mace 
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The Devil goes out from the Lord (8 x 16.8 cm.) 
(fig. 315). On the left of the composition, the hand of 
God points to the well-preserved figure of the Devil at 
the far right. Their separation by a wide, open space 
is a well-calculated artistic device. Shouldering his 
staff, the Devil walks out of the picture in a ballet-like 
movement, his head still turned toward the hand of 
God. Underneath God's hand, two angels converse 
with each other, Job 2:7. 

The Devil smites Job with sore boils (7.2 x 16.6 cm.) 
(fig. 316). Job sits next to his house on a large, low, 
rectangular dark brown seat, his body partly covered 
by his lowered grey-green tunic. He is smitten on the 
head by a devil, partly rubbed away, who approaches 
from above, Job's wife, tall and erect, clad in a grey- 
green tunic and carmine mantle and with her head 
covered, stands by, addressing Job. On the right side 
is a walled city similar to that on fol. 7r, in front of 
which are two children with an expression of grief, 
clad in tunics and boots. The scene takes place on a 
green ground with shrubs. Job 2:7 

Job sits on the dung heap (8.6 x 17.2 cm.) (fig. 317). 
The naked Job, his body covered with sores, sits on a 
heap of dung in the center of the composition, facing 
his wife. She, clad as on fol. 25v and standing at a 
distance, offers him food and drink in a cup held out 
with a long stick, while she pulls her veil over her 
nose. À red water jug stands on the ground behind 
her. On the left side of the composition, two onlookers 
in red and carmine tunics and black boots are talking 
together about Job, as they cover their noses, one of 
them with a napkin. Job 2:9. 

The dialogue between Job and his wife (8.5 x 
12.3 cm.) (fig. 318). A miniature at the right side of 
the text column shows at the left the naked Job, 
covered with sores and seated on the dung heap. He is 
talking to his wife, who stands far away to the right 
depicted as on fol. 25v. Job 2:10. 

Two of Job's three friends on the march to visit him 
(6.4 x 16.5 cm.) (fig. 319). On the left two of the 
friends are represented as kings on horseback accord- 
ing to the text, riding grey horses with gold harnesses. 
Clad in grey-blue tunics with gold borders and blue- 
purple chlamydes with gold striations, they wear 
golden crowns. One has grey-blue hair, the other 
black. They are escorted by a vanguard to the right, a 
group of four horsemen on grey and brown horses, 
clad in military costumes: grey and purple tunics, and 
red and carmine chlamydes with gold ornament. Two 
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another devil violently pulls down two columns. Per- 
haps there was a fourth devil in the center, now com- 
pletely erased. Between the corners of the house, red 
tiles and blue stones are falling upon Job's children, 
who had been seated around the semicircular table, 
depicted as on fol. 17v. Struck by the stones, some are 
shown prone and lifeless, with their arms stretched 
forth on the table or lying on their sides. A few are in 
the foreground, trying to flee between stones and table 
implements. The ground is green with purplish back- 
ground, and brown (?) strokes suggest the motion of 
falling. Job 1:18. l 

The announcement of the disaster to Job (7.8 x 
11 cm.) (fig. 312). The miniature at the bottom of the 
column text represents four messengers approaching 
Job, seated at the right. They wear short tunics with a 
round ornament, and chlamydes with tassels on the 
right shoulders. Clad as on fol. 7r, Job is seated on a 
cushioned throne in front of his house, in this case 
shown as a tall structure with gabled roof and arched 
doorway. His face is distorted by grief and he raises 
his right hand in an apprehensive gesture. Green 
ground, purple and white-blue sky. Job 1:19—20. 
Job shaves the hair of his head and falls on the earth 
(6.6 x 14.1 cm.) (fig. 313). The extreme left part of 
the miniature, surely containing the standing figure of 
Job rending his garment, as in parallel manuscripts, 
is cut out, Next, Job kneeling, dressed in a tunic that 
leaves the upper part of his body naked, is represented 
twice: cutting his hair with a knife, and sprinkling 
dust on it. Ground and sky as in previous illustrations. 
Job 1:20. l 

Job praying (7.2 x 8.2 cm.) (fig. 306). The standing 
figure of Job has been largely excised by the cut on fol. 
21r. There remain only his raised right arm, the bot- 
tom of his tunic and the foot of his frontal, praying 
figure. He is placed in a Jandscape with shrubs and 
flowers, possibly under an arc of heaven. Once more 
the rose-colored sky changes into purple. Job 1:20. 
Meeting of God, the angels, and the Devil (6.2 x 
15.5 em.) (fig. 314). The hand of God at the upper 
left, as on fol. 17r, blesses three angels in garments 
and colors as on fol. 13r. One of them turns his head 
backward toward the Devil, who is partially rubbed 
away. He wears a green loincloth and holds a gold 
staff. His vivid stance and the gesture of his right 
hand indicate both his spirited argument with and his 
receiving authority from God. The sky changes from 
rose to light blue. Job 2:1-6. 
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ures are elegant and slender; the bodies are flat, linear, 
dematerialized; the faces are rendered without sharp high- 
lights in warm flesh tones. The stances are uncertain. The 
drapery is distinguished by the widespread use of gold 
hatching which enhances the dematerialization. 

The buildings in the architectural backgrounds, with 
their verde antico colors, their striking red-carmine roofs 
and pale blue tympana, are exceptionally tall, reaching the 
frame of the strip-like miniatures. In some instances, for ex- 
ample, in the illustration on fol. 17v, architecture and fig- 
ures are compressed in height, suggesting the compositional 
condensation of a model (fig. 307, colorplate xvu:b). 

The high quality of the illustrations, the subtlety of col- 
ors which often recall pastel hues, and the use of gold on 
garments and frames point to a Constantinopolitan origin. 
More precisely, the dematerialized aspect of the figure style 
and the extensive use of gold striation find their best paral- 
lels in eleventh-century manuscripts produced in the Studios 
Monastery, of which the Theodore Psalter in the British Li- 
brary from the year 1066 is the best known example. The 
Sinai codex has already been assigned on stylistic grounds to 
this Constantinopolitan scriptorium.” Paleographic paral- 
lels can also be found within this group of manuscripts? 
which support the results of the stylistic investigation and 
hence a date within the second half of the eleventh century. 

The products of this scriptorium represent the monas- 
tic reaction to the classicism of the Macedonian Renais- 
sance, which is clearly reflected in this Sinai manuscript. 
The similarities even suggest that, if not produced in the 
Studios Monastery itself, the Sinai Job may have been exe- 
cuted in an imperial scriptorium. The last word as to where 
in Constantinople this Job manuscript was made has not yet 
been said, although the Studios Monastery must still be con- 
sidered its likely place of origin. 

Along with the striking dematerialization of the bodies, 
there are other stylistic elements which provide a sharp con- 
trast to those anti-classical traits mentioned above. For 
example, whenever the feet and legs are not covered, the 
muscles are extremely exaggerated (figs. 301, 308-10, 312, 
317); in the illustration on fol. 8v both the anatomy of the 
bodies and the use of highlights display awareness of the 
mass of the human body (fig. 301). These differences should 
not be seen as evidence of another hand at work, but rather 
of the use of an “antique” model which is also reflected in the 
illusionistic backgrounds. Shrubs, rocks, and undulating 


fig. 149. The Sinai codex is not included in the study of the scriptorium of 
the Studios by N. X, Eleopoulos, “H رمز 0ميحق8‎ rat ro PiBAcoypadundy 
ipyaortiptor rhis Moris Tûr Erovõiov, Athens 1967. 
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of them are carrying gold standards, one with a gold 
cross, and the other with four jewels forming a cross; 
the one farthest back carries a shield. They move 
along an olive green ground against a sky that changes 
from rose to white-blue. Once more the wide space 
separating the two groups enhances the status of the 
royal friends. Job 2:11. 

Job’s third friend journeys to visit him (8.7 x 
16.6 cm.) (fig. 320). The friend, in royal garments as 
those on fol. 29r, and riding on a blue-white horse 
with gold harness, is escorted by a vanguard—two 
horsemen, clad in light blue and dark purple military 
costumes and riding black and brown horses. The one 
in the foreground is carrying a banner with a gold 
cross and the one behind, slightly rubbed, carries a 
gold shield and wears a golden headdress. All horse- 
men ride along on a green and olive-green ground 
against a sky changing from purple to blue. Job 2:11. 
Arrival and lamentation of Job’s friends. Two illus- 
trations, one above (7.5 x 17.2 cm.) and the other be- 
low (8 x 17.2 cm.) (figs. 321, 322): 

1) Job, seated on the dung heap to the right, faces his 
friends on the left. They are depicted lamenting as de- 
scribed in the text. The one next to Job, standing 
frontally, rends his garments. The second, his tunic 
already torn, is kneeling and sprinkling dust upon his 
head. The third, represented in three-quarters pose 
with garment torn, is weeping. Their three chlamydes 
with gold striations and their crowns—insignia of 
their rank—are deposited on the ground. Ground and 
background, as in other instances, create an atmo- 
spheric impression. 

2) Job’s friends “sit down beside him seven days and 
seven nights.” Job is shown on the right. Seated fron- 
tally and wearing a loincloth, he addresses his three 
friends, who are seated on rocky formations around 
him in torn tunics. Their insignia are on the ground. 
Between them stands Elihu. Dressed in tunic and 
chlamys, he makes a gesture of sorrow with his left 
hand. Most likely the depiction of Elihu at this point 
(he appears only in ch, 32:2) means that no more min- 
jatures were contemplated. Job 2:13. 
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Iconography and Style 
The twenty-seven miniatures—all of them in the Pro- 
logue of Job’s text—display a homogeneous style. The fig- 


$ For a complete publication of this Psalter sec Der Nersessian, 
Psautiers. 

7 Weitzmann, Sinaz Mss., pp. 16-17. 

Cf. Theodore Psalter, fol. 91v, see Der Nersessian, Prautiers, 
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The Sinai Job codex, the only extant one we believe to 
have been made in Constantinople, contains illustrations to 
the Prologue text only. Study of the gatherings has shown 
that regular quaternia begin only at the point where pic- 
tures are discontinued. This means that the picture pages 
were most likely painted separately and no illustrations 
were envisioned for the main part of the book. We can spec- 
ulate that the lack of such pictures may be due not so much 
to the absence of a complete model as to the attitude of the 
illustrator toward the repetitive, monotonous type of illus- 
tration that was necessary for the conversation scenes. Per- 
haps the wearisome, unvaried repetition of the same picture, 
seen in many of the other copies, did not appeal to a sophisti- 
cated Constantinopolitan taste that had been nourished by 
the ambience of the imperial surroundings. 
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ground are rendered in impressionistic strokes, a technique 
also applied to the fire falling from heaven. Furthermore, 
the codex shows iconographic adaptations from classical 
book illumination. For example, the hare being hunted by a 
dog and the contest of the two bulls occur in the Cynegetika 
of Pseudo-Oppian now in Venice, ultimately taken from a 
classical model as is shown by the bull episode illustrated in 
the Vatican Virgil, cod. Lat. 3225.° These classical adapta- 
tions would argue for the relation of the miniature cycle of 
the Sinai Job to the tradition of the capital. There is another 
element that further strengthens this connection. This is the 
only extant Job manuscript in which Job and his wife are 
depicted as an imperial couple—he dressed in the purple, 
she wearing a crown.!? The imperial nature of the codex is 
also seen in the depiction of Job's sons and daughters, their 
garments, table furnishings, the color scheme (purple seems 
to be predominant), and the palatial structures as well. All 
these elements echo the imperial surroundings that are so 
clearly emphasized in this manuscript. 


The Sinai Codex and its Relatives 

Fifteen illustrated copies of the Book of Job, most of 
them with extensive miniature cycles, have survived. The 
codices older than Sinai are: Vat. gr. 749, second half of the 
ninth century; Patmos 171, variously dated between the sev- 
enth and ninth centuries; and Venice, Marc. gr. 538, from 
the year 905.!! The other copies date from the twelfth and 
later centuries.’ All of them, with the exception of the Sinai 
manuscript, are provincial products. 

The illustrations of the Book of Job fall into groups 
that coincide with the sections of the text and reflect its 
structure. In general, they can be placed in two groups: 
1) illustrations applied to the prose section of the text, the 
Prologue and the Epilogue; and 2) pictures illustrating the 
central part of the book, the poem. The first of these groups 
illustrates a narrative text. The Prologue text was especially 
attractive to the illustrator, as it gave him the opportunity to 
depict a sequence of dramatic scenes. ‘The second group con- 
tains pictures illustrating the dispute between Job and his 
friends, a monotonous, repetitive type of illustration.'* 


9 See note 7 above with earlier references, and Weitzmann, Mythol- 
ogy, fig. 132; idem, Ancient Book Illumination, p. 28, figs. 34-36. 

19 Job is depicted crowned in a later Job manuscript in Jerusalem, cod. 
"Faphou 5, thirteenth or fourteenth century. For the manuscript in gen- 
eral, see Hatch, Jerusalem, pp. 113ff., pls. LXI-LXIII; cf. also Weitz- 
mann, Sacra Parallela, p. 19. 

11 For these manuscripts in general see Grabar, Manuscrits grecs, 
p- 17, pls. 1, 2. For the controversial date of the Patmos Job see Weitz- 
mann, Roll and Codex, p. 250 (addendum to p. 120); idem, Buchmaterei, 
pp. 49, 51ff., pls. LVI-LVIII; and I. Furlan, Codici greci illustrat della 
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flower petal style and common patterns: heart-shaped 
leaves, quatrefoils or rosettes in diamond frames, and ivy 
leaves in rinceau forms. The only unframed headpiece (on 
fol. 227r) is decorated with a very delicate gold rinceau imi- 
tating fretsaw style. The historiated initials measure ap- 
proximately 3 x 3 and 2 x 3.5 cm. 

27r Leaning against the hasta of the initial €, Gregory 
Nazianzenus in dark blue and purple bishop’s vest- 
ments is teaching (fig. 324). St. Mamas, clad in a dark 
blue-green tunic and red chlamys, gold-nimbed and 
represented frontally, stands to the right. Above, a 
bust of Christ. Homily on New Sunday (PG 36, 608). 
Pentecost in initial 11 (fig. 325). Two of the apostles, 
dressed in tunics and himations, sit opposite each 
other on faldstools. The gold-nimbed heads of the re- 
maining apostles are lined up along the vertical bars 
of the letter. Above, Christ in bust form, clad in pur- 
ple tunic and blue himation with gold striations, ex- 
tends his hands in blessing over the apostles. Homily 
on Pentecost (PG 36, 428). 

Gregory addresses Julian the Tax Collector (fig. 
326). Dressed in a long red garment and wearing a 
white cap, Julian is seated on a faldstool and rests his 
feet on a footstool; he leans over and writes on a piece 
of parchment. A scribe in a long blue garment stands 
behind him. Both are represented on the left margin. 
Julian is addressed by Gregory, clad in bishop’s vest- 
ments (blue sticharion, white epitrachilion, purple 
phelonion and omophorion), who forms the hasta 
of the initial T. Homily to Julian the Tax Collector 
(PG 35, 1044). 

The Nativity in initial X (fig. 327). At the lower left, 
the Virgin reclines on a mattress; above her, parallel 
to her body, are traces of the manger. The bathing of 
the Child is depicted at the lower right. Christ is in a 
chalice-like gold font; behind him one can discern the 
outlines of two figures, the midwife and the servant. 
Four angels with open wings with red tips fly down 
from above. Homily on the Nativity (PG 36, 312). 
Text page in cross form. Same homily, conclusion. 
The Koimesis of Basil (7.5 x 5 cm. including the pal- 
mettes on the frame) (fig. 328). A rectangular head- 
piece in flower petal style arranged in roundels-—four 
on the corners with entwining stems between them, 
against gold-—encloses within a quatrefoil the Koime- 
sis of Basil, and above the title: êmıráge(os) els r(bv) 
p(é) ya BaciA(esor). Basil lies on a bier with red mat- 
tress and blue hanging decorated with gold; Gregory 


32r 


42v 


51r 


60v 
61r 
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38, COD. 346. GREGORY OF NAZIANZUS, 15 
LITURGICAL HOMILIES 
LATE ELEVENTH CENTURY. FIGS. 324-335 


Vellum. 250 folios, 11.2 x 9.8 em. One column of 
twenty-five lines. Minuscule script with Keulensiil elements 
for text; script very minute but easy to read, lines and letters 
spaced out; titles in Auszeichnungs-Majuskel. Later gather- 
ing numbers at upper right corner of recto but not through- 
out. Parchment extremely fine and white, good quality. Ink 
light brown for text; titles and small solid initials in text in 
gold; larger historiated initials. 

Fols. 1r-250r, Gregory of Nazianzus, fifteen liturgical 
homilies; 250v, table of contents (pinax), incomplete.' 

On the flyleaf (recto side), a later entry in black ink, 
probably by the binder, reads: êx pepfpåvns «bpor de 
(at) / eros èv rots cerabpapevors / dóXow: app 9 :1140: 
où به مش‎ kai TÒ voka tod ypáxravros. (Of parchment; 
among the rotten folios 1 found the year 1140 but not the 
name of the scribe.) However, no date has been discovered 
in the extant folios, and the pictorial evidence presented be- 
low does not support this date. 

At the bottom of fol. 15r, an “ex libris Sinai” with a 
curse against book thieves. 

The codex is incomplete. The First Homily on Easter 
is missing. Fols. 1-14 of the original manuscript have been 
replaced by paper pages with recent text. The old text be- 
gins on fol. 15r with the continuation of the Second Homily 
on Easter. Fols. 15۷ and 617 have holes caused by dripped 
wax; illustration of the iatter folios is partly destroyed; 
fols. 96 and 113 have outer margins repaired; fols. 157r- 
160v are blank; fols. 211-212, 217-218, 238-239, 248-250 
have been replaced by paper and recent script similar to that 
of the opening pages; fol. 219r has offset of initial T. histori- 
ated with the busts of the Seven Maccabees, originally in the 
relevant homily, the title page of which (fol. 218r) is a recent 
paper replacement. Poor state of preservation. Some gather- 
ings are loose. Upper margins have been cut throughout, 
probably at binding, hence the probable loss of original 
gathering numbers. Illustrations have suffered flaking. 

Simple light brown leather binding on wooden boards. 
At the top of the inner side of each cover has been pasted a 
fragment of a Sticherarion in parchment, probably twelfth- 
century in date. — 


Illustration. 

Each homily, with the exception of the Funeral Ora- 
tion for Basil, is decorated with an ornamental band-shaped 
headpiece in deep blue, pink, and green against gold, in 


' For detailed contents see Noret, Byzan?ion 1978, pp. 184-88. 
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scroll between them to form the initial (fig. 334). 
Homily on the Saint and Holy Martyr Cyprian (PG 
35, 1169). 

Gregory standing on the right, forming the hasta of 
the initial T, addresses his father who stands opposite 
on a lower level in the margin, badly flaked (fig. 335). 
Homily to His Father who Kept Silent about the 
Plague of Hail (PG 35, 953). 


237r 


Iconography and Style 

The ornament in the band-shaped headpiece is rather 
meager and sketchy. In patterns and color schemes it finds 
parallels in such Constantinopolitan manuscripts as the cod. 
Athens, Nat. Lib. 57, but it lacks their high quality. 

That part of the initials, however, which displays foli- 
ate decoration has some distinct features. The initial T, for 
instance (figs. 326, 335), in its cross-arm which meets the 
standing figure of Gregory, has heart-shaped leaves hanging 
at either end. This feature is found in similar initials, com- 
bined with figures and ornament, in late eleventh-century 
manuscripts such as Athens, Nat. Lib. cod. 190 and the 
Morgan Library Lectionary, cod. 639.? 

But the exceptional characteristic of this codex is the 
minuteness of the represented figures. Notwithstanding the 
poor state of preservation, the figure style shows a smooth, 
painterly quality of modelling and an absence of strong 
highlights. Beneath the simply treated folds are discernable 
elegant, dematerialized figures with uncertain stances. 
These features occur likewise in late eleventh-century Con- 
stantinopolitan manuscripts such as the above mentioned 
codices Athens 190 and Morgan Library 639.* The minute- 
ness of the figures and the detailed execution recall calendar 
icons produced in Constantinople in the eleventh and 
twelfth centuries, of which there are some outstanding ex- 
amples in the Monastery of St. Catherine at Mount Sinai. 

In our opinion, paleographic parallels strengthen the 
suggested date and provenance. The script comes very close 
to that of the Morgan Library codex and the Dumbarton 
Oaks cod. 3 from the year 1084.5 

As a whole, an important feature of this pocket-sized 
manuscript, which must have been used for private reading, 
is its system of illustration. The initials are reductions of 
larger scenes that served as title miniatures. One such title 
miniature, reduced however to the protagonists, still heads 


late eleventh century; see Weitzmann, “Eleventh Century," pl, 33a-b, 
(Studies, figs. 288, 289). 

5 Sotiriou, Icónes, 1, figs. 136-43; Weitzmapn, “Eleventh Century,” 
pp. 220ff. (Studies, pp. 296ff ). 

é See note 3 above and Spatharakis, Dated Mss., figs. 190-93. 
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of Nazianzus stands behind in the center. Two other 
nimbed clerics stand at either end of the bier. The one 
on the right, who stresses his homage to Basil by bow- 
ing more deeply, may be identified as Gregory of 
Nyssa. Seated within the initial €, Gregory Nazian- 
zenus, clad in purple vestments, is teaching. All fig- 
ures are gold-nimbed. Funeral Oration on Basil the 
Great (PG 36, 493). 

The Baptism of Christ forming the initial II (fig. 
329). On the right, Christ stands in the water of the 
Jordan making a blessing gesture with his right hand 
toward John on the opposite side. John, clad in tunic 
and himation and with a gold nimbus, touches 
Christ's head, Homily on Epiphany (PG 36, 336). 
The Baptism of Christ forming the initial X (fig. 
330). Christ is standing in the water of the Jordan on 
the right, making a speaking gesture toward John the 
Baptist on the opposite side. John, wearing a tunic 
and himation, touches the head of Christ with his left 
hand. The upper part of the letter is formed by two 
angels who fly toward the two protagonists. Homily 
on Baptism (PG 36, 360). 

Gregory of Nazianzus, standing frontally in the 
center, is flanked by Basil to his left and Gregory of 
Nyssa to his right, who bow their heads slightly. All 
three are in bishops’ vestments and nimbed, and they 
form the stem and the loops of the initial © (fig. 331). 
Homily to Gregory of Nyssa, the brother of Basil the 
Great (PG 35, 832). 

Text page in the form of a chalice. The same homily, 
conclusion. 

Forming the initial IT, Gregory of Nazianzus on the 
right in bishops’ vestments, addresses a group of bish- 
ops standing on the left, mostly flaked. Between them, 
above, is the outline of a building with a red roof 
(fig. 332). A Farewell Oration delivered before 150 
Bishops (PG 36, 1081). 

Forming the initial A, Gregory on the right is giving 
alms to two men on the left, clad in red and with hair 
in two different tones of brown (fig. 333). Homily on 
the Love of the Poor (PG 35, 857). 

Forming the initial M, St. Cyprian on the right, clad 
as a bishop in brown and dark purple vestments, bows 
slightly to Gregory on the left. They hold a V-shaped 


112v 


123r 


152v 


156v 


180r 


194v 


227r 


2 Cf. fols. 7v and 107v of the Athens codex in Marava-Chatzinicolaou, 
"Toufexi-Paschou, no. 26, figs. 217, 221. 

* Of. fols, 56v, 90v, 176v; see ibid., no. 36, pp. 154-61, figs, 350, 361, 
378, For the Morgan Library Lectionary, see Weitzmann, “Morgan Lec- 
tionary," figs. 296, 297, 299, 302. 

* To these examples may also be added the cod. Vat. gr. 1156 from the 
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petal style, simple gold initials for opening page of each 
homily; small solid initials in text in carmine. 

Fol. 1r, lower part of page, four dodecasyllables; 1۷-27 
table of contents; 2v, page with cross; 3r-302v, Gregory of 
Nazianzus, sixteen liturgical homilies; 303r-315r, John 
Chrysostom’s Homily to Philogonios (PG 48, 742-56); 
215v-336v, Homilies on the Nativity and Baptism by Basil 
the Great (PG 31, 1457-76; 424-44). 

On fol. 3r, a note “ex libris Sinai" with a book curse, 
followed by the monokondylon of Kallinikos III of Constan- 
tinople, exiled in Sinai from 1757-1761. Another “ex libris 
Sinai” of sixteenth- or seventeenth-century date on fol, 336v. 

Condition bad. Gatherings are loose. Parchment black- 
ened on edges, indicating extensive handling; several folios 
are badly damaged and repaired, The central part of the 
cross, fol. 2v, has been cut out; the following headpieces have 
also been cut out: fol. 5v, right column, Homily 2; 87r, left 
column, Homily 8 (it has been replaced by a new piece of 
parchment); 212v, left column, Homily 12. 

Reddish brown leather binding on wooden boards with 
similar stamped ornamentation on both covers, probably of 
a sixteenth-century date (figs. 338, 339). Each cover has a 
triple frame formed by three bands, each set between lines, 
with crosslets in diamonds, rinceau with palmettes, and 
grape vines. At the four corners, at the joining points of the 
band-lines, are “classical” fleurs-de-lis, which also appear 
along the edges of the covers. An arabesque ornament ar- 
ranged crosswise (front cover) and in a cone form (back 
cover) is at the center of the panels. Two metal pins with 
rings are on the front cover, and fragments of leather straps 
on the back. 


Illustration 

27 Cross, full page (19 x 13.7 cm. without the doodle at 
bottom) (fig. 336). The cross has flaring arms (part of 
the upper arm is repainted), of which the horizontal 
ones terminate in teardrops. It is ornamented by a se- 
ries of dark, muddy blue and carmine lyre- or heart- 
shaped clusters in fretsaw style. Two grey-green 
plants with carmine blossoms spring from the base of 
the cross. Above, two birds fly in opposite directions. 
The dark violet bird on the left is flying upward, and 
the grey-blue one on the right is flying downward. IC 
XC NI KA in carmine between the arms of the cross. 


Athens, Nat. Lib. 2254; Milan, Ambros. G.88 sup. (Gr. 416); see Galava- 
ris, Liturgical Homilies, pls. XLII235, XLV,241-44, XLVH,253, XLIX, 
257-60, LIX, LX,300-302, 304-310, 314. 

? Ibid., see index. 
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the Homily on Basil the Great (fig. 328). This one exception 
may suggest special emphasis on Basil for reasons we cannot 
specify. 

The systematic illustration of the initials is well-known 
within the tradition of the illustrated manuscripts of the Li- 
turgical Homilies of Gregory; a good dated example is pro- 
vided by the cod. Vat. gr. 463 from 1062.’ It is, however, 
more common in codices of the end of the eleventh century.’ 
While our manuscript conforms to this system of decoration, 
it is worth noting that most of the comparisons drawn here, 
outside the Gregory tradition, are Lectionaries. Perhaps 
the persistence of this system of decoration in Gregory’s 
Liturgical Homilies reflects the influence of the Lection- 
aries, which, as has been shown elsewhere, was strong and 
complex.’ 
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39. COD. 341. GREGORY OF NAZIANZUS, 16 
LITURGICAL HOMILIES 
LATE, OR END OF ELEVENTH CENTURY, 
FIGS, 336-339 


Vellum. 336 folios, 28.5 x 22.4 cm. Two columns of 
twenty-three lines. Minuscule script for text; titles in Aus- 
zeichnungs-Majuskel and Epigraphische Auszeichnungs- 
Majuskel. Gathering numbers at the lower left corner of the 
first recto and the lower right corner of the last verso; also 
later numbers on upper right corner of recto. Parchment 
rough, thick, yellowed. Ink brown for text; titles of homilies 
in gold, other headings in carmine. Initials mostly in flower 


* Galavaris, Liturgical Homilies, pls. XI-XIIL80-868.; cf. also 
cod. Istanbul 16, ibid., pls. X-XI,62-77; and Anderson, "Vat. gr. 463," 
pp. 177-96. i 

2 Some examples of the late eleventh and early twelfth century found 
in the tradition of Gregory's homilies are noted here: Paris gr. 533; 
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cod. Athos, Panteleimon 6,° but in its actual rendering the 
ornament, in these instances as well, is formalized, dry and 
provincial. The few representational initials with birds or 
arms holding swords—not limited to any particular pe- 
riod—are also found in the late eleventh century,’ a date we 
propose for this codex and which is further supported by the 
paleography.* 


Bibliography 

Gardthausen, Catalogus, p. 73. 
Devreesse, Introduction, p. 97 n. 5. 
Kamil, p. 77 no. 403. 

Noret, Byzantion 1978, pp. 166-72. 


40. COD. 326. BASIL THE GREAT, HOMILIES ON 
HEXAEMERON, MENOLOGION, 
FEBRUARY-MARCH 

END OF ELEVENTH CENTURY. FIG. 340 


Vellum. 226 folios, 29.7 x 21.8 cm. One column of 
twenty-eight lines; fols. 81r-226r, two columns of twenty- 
seven lines. Minuscule script, small, carefully written letters 
for text; titles in Auszeichnungs-Majuskel. Fols. 81r-224v, 
a different type of minuscule script, less carefully written 
and in larger letters. Original gathering numbers beginning 
on fol. 18v (gathering £’) with a horizontal line and a stroke 
above and below and two dots on the upper line, at the lower 
corner of the first recto, and the lower right corner of the last 
verso. Parchment mostly fine and white. Ink brown for text, 
but words to be distinguished are in carmine; titles in Basil's 
homilies in gold, in the second part in carmine. Initials in 
flower petal style opening homilies and small solid initials 
in gold in text. In second part of the text, solid initials in 
carmine. 

Fols. 1-2, paper flyleaves with a much later, incom- 
plete text; 3r-80r, Basil’s homilies (PG 29, 3-208); 80v, 
later writing; 81r-224v, a completely different manuscript 
with seven saints’ lives and one relevant text, February 7- 
March 6; text incomplete, breaks off on fol. 224v; 225-226, 


7 See, for example, cod. Athens, Nat. Lib. 2363, attributed to the late 
eleventh century, in Marava-Chatzinicolaou, Toufexi-Paschou, no. 35, 
figs. 535, 340. 

* A peculiarity of the scribe—writing the concluding letter of a line in 
an ornamental way—is found in late eleventh- or early twelfth-century 
manuscripts; cf., for instance, the spiralling last syllable of the word dá- 
varos(v) with similar endings in .ولف‎ Paris gr. 533 and 1662, in Galava- 
ris, Liturgical Homilies, pl. XLIII,237; and Spatharakis, Dated Mss., 
no. 116, fig. 220. 
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The missing central part may have contained a bust of 
Christ that was excised, probably to serve as an amu- 
let. Table of contents. 

II-shaped headpiece, left column, in ordinary flower 
petal style in thick colors set on gold ground. First 
Homily on Easter. 

28v, 36r, 49r (fig. 337), 60v, 74v, 97r, 161v, 175r, 217v, 
241v, 260v, 2817 Band-shaped headpieces, all on the left 
column except fol. 49r, on the right column (Homily 
on the Maccabees), in simple flower petal style. The 
petals are contained in roundels, or spring from stems 
forming scroll patterns, or are paratactically ar- 
ranged. Initials in similar style except the following: 
Initial X formed by two hands springing from floral 
stems holding blue swords outlined in gold. A Fare- 
well Oration Delivered before 150 Bishops. 

Initial A with peacock in gold and blue. Homily on 
the Love of the Poor. 

Initial T with a bird pecking at a flower stem. Homily 
to His Father who Kept Silent about the Plague of 
Hail. 


3r 


241v 


260v 


281r 


Iconography and Style 

Pages ornamented with crosses of various forms, 
flanked by plants and accompanied by inscriptions, are com- 
mon in book illumination generally! and in particular in the 
tradition of the illustrations of the Liturgical Homilies of 
Gregory Nazianzenus.? Comparable in concept but not in 
style to our illustration (fig. 336) is a representation in the 
cod. Paris gr. 550, fol. 4r, depicting the cross flanked by trees 
and with د‎ medallion bust in its center.? The ornament on 
our cross, however, which ís seen at its best in tenth-century 
Constantinopolitan manuscripts, here takes a summary, ste- 
reotyped form,* recalling in its treatment the ornament 
found in the Easter tables of the Vatopedi Psalter, cod. 761, 
from the year 1088.5 The absence of gold and the heaviness 
of the palette, with its blue and carmine, indicate that the 
manuscript is not a product of Constantinople. 

'The ornamental patterns of the headpieces on which 
gold was used have some similarities with those in Constan- 
tinopolitan codices of the late eleventh century such as the 


1 See cod. 500, no. 28 above, p. 79, notes 17-19, with references, 

2 See, for example, cod. Vat. gr. 463, fol. 21v, from the year 1062 with 
an inscription glorifying the cross, in Galavaris, Liturgical Homilies, 
pl. X179. 

3 Ibid., pl. LXXXVE,399. 

t Weitzmann, Buchmaleret, pp. 18ff. 

> Weitzmann, “Psalter Vatopedi," fig. 2. 

* Galavaris, Liturgical Homilies, pl. XXV1,138; cf. fol. Sv of the 
Athos codex with fol. 49r of the Sinai manuscript. 
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43۷ Band-shaped headpiece in flower petal style in roun- 
dels and diamond patterns. Initial T. Homily 6. 

S6r Band-shaped headpiece in flower petal style, open 
flowers in rosette forms in diamonds. Initial K. Hom- 
ily 7. 

63r Band-shaped headpiece in flower petal style, flowers 
enclosed in roundels connected with stems, arranged 
in a rinceau pattern. Initial K. Homily 8. 

The second part of the codex has decoration consisting of 

simple wavy lines with or without ivy leaves in carminé 

style. 


Iconography and Style 

The sole figurative illustration of the codex (fig. 340) 
represents a tradition well-known in Byzantine book illumi- 
nation, that of setting medallions with busts at the top bar 
and standing figures within the sides of a headpiece. More 
specifically, the three medallions with the Deesis and the 
columnar figures below find their best parallels in Constan- 
tinopolitan manuscripts produced at the very end of the 
eleventh century, such as the cod. Oxford, Canon gr. 103, 
which seems especially to have favored columnar figures.' 
In its patternization the ornament foreshadows twelfth- 
century codices such as Paris gr. 550, fol. 8v,? but the flower 
ornament in itself is fresher in the Sinai codex, the petals 
still having a flame-like quality (cf., for example, fol. 28v), 
pointing to a date within the last years of the eleventh 
century, a period which is indicated by the paleography 
as well.? 


Bibliography 
Gardthausen, Catalogus, p. 65. 
Kamil, p. 76 no. 388. 


41. COD. 275. ACTS AND EPISTLES 
ELEVENTH-TWELFTH CENTURIES. 
FIGS. 341-385, COLORPLATE XVIII 


Vellum. 341 folios, 21 x 16.5 cm. One column of 
twenty-two lines. Minuscule script for text, clear, written 
under the line. Titles in large minuscule; title of the opening 
page in Epigraphische Auszetchnungs-Majuskel. A special 
feature is the use of large gold dots for separating verses; 
very wide lower margins. Gathering numbers at lower left 


? Galavaris, Liturgical Homilies, pl. UXXXVILAQ2, 
3 E.g., cod. Paris gr. 533; see ibid., pl, XLVI,246. 
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two paper flyleaves with text from the same manuscript as 
those in the front. 

Condition bad. Parchment damaged and blackened; 
gatherings loose and torn; several folios are cut along the 
margin and repaired with paper. 

Simple leather binding in dark reddish brown on 
wooden boards with pressed, faded ornament. An outer 
frame, defined by two thin lines, contains a rinceau motif. 
Converging triple lines forming diamonds and half dia- 
monds with smal] star-like rosettes on the crossings fill the 
inner field. Greek work, possibly of sixteenth-century date. 
The wooden board of the front cover is broken and has been 
repaired on its inner side with a piece of very dark brown 
leather glued to it. It is ornamented with a rinceau border 
recalling that on the metal cover of cod. 216 (no. 61 below, 
fig. 656), and two rectangular frames with palmettes and 
anthemia enclosing interlaced lozenges. This added piece 
most likely dates from the seventeenth or eighteenth century. 


Illustration 

3r  II-shaped headpiece (7.5 x 18 em. with palmettes) in 
flower-petal style arranged in tile-like, polygonal pat- 
terns set in gold, very damaged; on top, three medal- 
lions with busts. That of Christ is in the center, most 
likely flanked by those of the Virgin and John the 
Baptist, forming a Deesis (fig. 340). There are two 
standing saints on the sides of the headpiece, also 
badly damaged. The one on the left is recognizable as 
Gregory of Nazianzus; the one on the right should be 
Basil the Great. Palmettes are on the outer corners; 
those on the lower corners take the form of a cross 
crowned by Sassanian palmettes. On the righthand 
side, on top of the headpiece, is a crude drawing of a 
flying bird by a later hand. Initial 11 in flower petal 
style. Homily 1. 

iiv Band-shaped headpiece in flower petal style, flowers 
enclosed in roundels with green and pink blossoms be- 
tween. Initial M. Homily 2. 

19r Band-shaped headpiece in flower petal style in roun- 
dels, a large single palmette or four small ones cen- 
trally arranged between. Initial T. Homily 3. 

28v  Band-shaped headpiece in flower petal style set in 
roundels with inverted small carmine blossoms be- 
tween, Initial €. Homily 4. 

35r  Band-shaped headpiece similar to that on fol. 11r. 
Initial A. Homily 5. 


١ Galavaris, Liturgical Homilies, pls. LIV,278, LV 279, LVI,284, 
285; Hutter, Oxford, 1, no. 35, figs. 182, 184, 189, 190. 
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the center of a rectangular headpiece. Christ (IC 
XC), clad in a light brown tunic with a red clavus and 
blue himation, holding a red Gospel book and bles- 
sing, stands frontally in the center. This and all other 
inscriptions throughout are in red. Christ is flanked 
by six apostles on either side, all represented on a 
smaller scale. They are clad in biue and violet or blue, 
green, and yellow-brown garments, and are making 
gestures of speech toward Christ. All figures are 
painted against a gold background. ‘The headpiece en- 
closing the composition is decorated with roundels 
within octagonal frames which contain crosslets in 
enamel-like style, in alternating blue, red, and green. 
Between the octagonals are crosses in flower petal 
style set within patterns of similar style. A rope-like, 
refined filigree fillet in red outlined in gold frames the 
headpiece. It ends in sprouting buds with red flowers 
at the upper corners and the usual palmettes at the 
lower corners. The initial T is formed by the figure of 
Christ, partially flaked, standing and holding a Gos- 
pel, in colors similar to those in the headpiece. Acts 
1:1ff. 

Band-shaped headpiece in flower petal style, crosses 
and rosettes against gold. Simple initial € (fig. 342). 
Hypothesis of the Epistle of James. 

Band-shaped headpiece in degenerated flower petals 
within intersecting circles. Below, James the apostle, 
û &y(tos) séxwBos, teaching (5.3 x 5 cm.) (fig. 343). 
Turned to the right and making a speaking gesture, 
James is clad in a blue tunic with red clavus and a 
light grey-pink himation. He has brown hair, flesh 
rendered in warm brown with white highlights, and 
wears a nimbus delineated against the gold ground. 
Depicted under an arch supported by columns, he is 
flanked by two grey-green cypresses growing between 
shrubs. The marble-like, grey-pink columns carry 
Corinthian gold capitals, and the arch is ornamented 
in degenerated flower petal style, with two large, 
heart-shaped petals on the spandrels. Initial I on the 
upper part of the frame. James 1:1ff. 

Band-shaped headpiece in flower petals arranged in 
two rows in two different scales. Initial € in fretsaw 
style (fig. 344). Hypothesis of I. Peter. 

Band-shaped headpiece, in heart-formed flower pet- 
als in two rows set against a gold ground. Below, St. 
Peter, 6 &y(tos) mérpos, teaching (4.3 x 5.3 cm.) 


90v 


91v 


100r 


101r 


corner of the first recto. Occasionally numbers are repeated 
on the righthand side of same folio. Parchment fine and 
white. Ink brown for text; titles, occasional lines of the hy- 
potheses, simple initials in flower petal or fretsaw styles, 
and small solid initials in text in gold. 

Fols. 1r-90v, Acts; 90v-341r, Epistles; 341v, blank. 
Lists of chapters for I. and II, John, I. and IL Timothy, 
"Titus, Philemon, and Hebrews; hypotheses for each of the 
Epistles. 

Condition good. Some folios have been torn in the mar- 
gins and repaired. Fol. 256r and v, beginning of II. Corin- 
thians, is misplaced; it should have been between fols. 205 
and 206. Miniatures have suffered some flaking. 

Binding green velvet over wooden boards, two triple 
laces ending in silver rings attached on the back cover and 
two corresponding silver pins on the front cover for fasten- 
ing. Five pieces of silver-gilt plaques with embossed repre- 
sentations on the front cover (fig. 385). In the center, an oval 
lobed medallion contains the Crucifixion with Mary and 
John and two angels above, the one on the left mourning: 
Múr P O(co)Y, IO(a)N(v)H(s). On the corners are the 
four evangelists seated and without background. On the up- 
per part are John and Matthew, O AT (vos) IO(axv)HC, O 
ATIOC MATOEOC. The former is contemplating and the 
latter is holding a Gospel. Below, on the left, is Luke and on 
the opposite side Mark, both writing, AOYKAC, M(a)P- 
K(os). Between the metal pieces are four studs, each in the 
form of a rosette. A similar stud is on the upper left corner of 
the back cover. Three larger studs in the form of spiral ro- 
settes on the remaining three corners are later. Originally, 
the back cover also had a lobed plaque in its center. 

This type of binding, with velvet covers for the wooden 
boards and small metal pieces in the center and on the cor- 
ners with standard representations, appears on Gospels in 
the eighteenth century, a date to which the Sinai cover 
should probably be assigned.! 


Illustration 
With the exception of the miniatures on fols. 1r, 139r, 
and 314r, and the ornamental headbands which extend over 
the entire width of the column, all other illustrations are 
small, rectangular, framed compositions in the writing col- 
umn, on the left side. 
ir The Mission of the Apostles (6.4 x 10.5 cm.) (fig. 
341). The scene is set within three arches decorated 
with an egg and dart motif in blue, red and green, in 


1 See Oikonomaki-Papadopoulou, Argyra, p. 9; cf. also covers of cods. Sinai 153 and 180, nos. 64 and 69 below, and figs. 666, 667, 716. 
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(fig. 352). He is represented as Peter on fol. 111v, 
standing in three-quarters view turned to the right, 
holding a scroll with his left hand and making a 
speaking gesture with his right. He stands under the 
usual arch and between cypresses as on fols. 91v, 
119v. Initial O in fretsaw style, II. John 1:1ff. 
Band-shaped headpiece in flower petal style, rosettes 
with inverted petals in blue, carmine, and green 
against gold. Initial € in fretsaw style (fig. 353). Hy- 
pothesis of 111. John. 

St. John the Theologian, 6 ay(tos) tw(avrns) o 0«o- 
Aéyos, teaching (4 x 5.1 cm.) (fig. 354). Standing in 
three-quarters view and facing to the right, similar to 
Peter's representation on fol. 111v, John is depicted in 
a similar setting, under an arch and between the usual 
cypresses and shrubs as in all previous illustrations. 
Two wide bands in degenerated flower petal style in 
scroll pattern form the vertical sides of the miniature. 
Initial O, ornamented with a scroll motif in gold, red, 
and blue marked by a gold star. ITI. John 1:1ff. 
Band-shaped headpiece in flower petal style and me- 
dallions filled with cloisonné crenellation (fig. 355). 
Hypothesis of the Epistle of Judas. 

St. Judas, o ay(tos) wovdas (3 x 4.7 cm.) (fig. 356). 
Clad in a blue tunic and light pink and brown hima- 
tion, Tudas sits on a chair facing to the right under the 
usual arch. The miniature is flaked. Initial I. Judas 
118. 

Band-shaped headpiece, two rows of flower petals 
forming one row with a diamond pattern (fig. 357). 
Hypothesis of the Epistle of Paul to the Romans. 
Paul with saints (8.2 x 9.4 cm.) (fig. 358). Based on 
representations of Christ with the four evangelists, 
the composition is set within a rectangular frame en- 
closing a quatrefoil in the center, framed by a crenel- 
lated border; four stems with the same pattern connect 
with four medallions in the corners. A bust of Paul, ó 
&y(tos) mavàos, is in the center. Clad in a blue tunic 
and light pink himation, and with brown hair, he 
holds a gold book in his left hand. The four corner 
medallions contain busts of saints. Read clockwise, 
beginning at upper left, they are: Timothy, ó &y(tos) 
rndbeos; Lukios, ó &y(vos) Aoóxtos; Sosipatros, 6 
&y(ios) coctmarpos; and Jason, ؤ‎ &y(toc) dco». 
Clad in blue and brown with red toned garments, 
blue-grey hair and bluish beard, Timothy holds a 
scroll in both hands; Lukios is dressed in blue tunic 
and pink-grey himation, has olive grey hair and 
beard, and holds a scroll in his right hand. Sosipatros, 
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(fig. 345). He is represented standing frontally, hold- 
ing an open scroll in his left hand and making a 
speaking gesture with his right. He wears a blue tunic 
with red clavus and a red-pink himation with grey- 
yellow highlights. His hair is blue-white and his 
nimbus is delineated against the gold ground. He is 
flanked by two green cypresses growing between 
shrubs. The double frame of the miniature is made up 
of blue and red leaves with stems forming a scroll 
pattern, arranged in two rows. Simple initial IL I. 
Peter 1:1ff. 

Band-shaped headpiece with a very elegant ornament 
consisting of carmine and green palmettes within seg- 
ments of circles and flowers, with fruit between. Ini- 
tial € in fretsaw style in gold, blue and red (fig. 346). 
Hypothesis of IT. Peter. 

Band-shaped headpiece with flower petals arranged 
in stylized rosette patterns. Below, St. Peter, ó ay(tos) 
Térpos, teaching (3.5 x 4.8 cm.) (fig. 347). He is 
standing in three-quarters view turned to the right 
clad in blue tunic and brown mantle with red folds 
under the usual arch and between cypresses. Only the 
two vertical sides of the composition have a double 
frame, ornamented with degenerated flower petals in 
scroll and zigzag patterns. Initial C. II. Peter 1:1ff. 
Band-shaped headpiece in flower petal style, in car- 
mine, light blue, blue, green, vermillion, and violet 
colors, in a lozenge-like pattern. Initial € (fig. 348). 
Hypothesis of I. John. 

Band-shaped beadpiece with flower petals imitating 
fretsaw within intersecting blue circles as on fol. 91v, 
in green and carmine against gold, at the bottom of the 
page (fig. 349). I. John. 

St. John the Theologian, ó &y(sos) uo(dvuns) ó 0co- 
Aéyos, teaching (4 x 4.4 cm.) (fig. 350). He is repre- 
sented standing frontally under an arch similar to that 
on fol. 91v but with greyish pink columns, holding a 
folded scroll in his left hand and making a teaching 
gesture with his right. Colors of garments similar to 
those on fol. 91v but the clavus is gold and the apos- 
tle's hair is grey-green. He is flanked by large and 
small cypresses. Initial O. I. John I:1ff. 

Band-shaped headpiece in flower petal style forming 
a rinceau with flame-like leaves. Initial O in fretsaw 
style (fig. 351). Hypothesis of II. John. 

Band-shaped headpiece decorated with flower petals 
alternating with blue and green crosses in a diamond 
pattern. Below, St. John the Theologian, ô ay(tos) 
ta(avvns) ô OcoAóyos), teaching (3.9 x 4.5 cm.) 
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Band-shaped headpiece in flower petal style. Stems 
with flowers spring from a calyx in the center and un- 
furl into a rich rinceau. Below, St. Paul teaching (4.8 
x 4.4 cm.) (fig. 367). He is represented frontally, 
making a speaking gesture with his right hand and 
standing under the usual arch and between stylized 
trees. Initial II. Ephesians 1:1ff. 

Band-shaped headpiece in flower petal style forming 
a tile pattern. Below, St. Paul teaching (4.8 x 4.4 cm.) 
(fig. 368). Composition and colors as on fols. 119v, 
254v. Originally, the folio was between fols. 205 and 
206. Initial II. II. Corinthians 1:1ff. 

Band-shaped headpiece in flower petal style, small 
rosettes in an overall pattern. Initial T (fig. 369). Hy- 
pothesis of the Epistle of Paul to the Colossians. 
Band-shaped headpiece with two rows of inverted 
palmettes in heart patterns in enamel-like colors 
against gold. Below, Paul and Timothy (4.8 x 5.3 
em.) (fig. 370). At the left, Paul turns and addresses 
Timothy to the right, who stands frontally and is re- 
presented with grey hair. Stylized plants are between 
and beside the figures. The composition is similar to 
that on fol. 245r except that the arches present there 
have been omitted here. Knotted initial II. Colos- 
sians 1:1ff. 

Band-shaped headpiece in an arabesque pattern 
against gold ground, similar but not identical to that 
on fol. 172r. Initial O, Hypothesis of I. Thessalonians 
(fig. 371). 

Paul with Timothy and Silvanos (5.2 x 10.1 cm.) 
(fig. 372). In the center of a rectangular frame and 
within an elliptical, mandorla-like form, Paul, o 
ay(tos) mavdos, stands frontally against a gold 
ground, holding a red codex in his left hand and bles- 
sing with his right. He is clad in blue tunic and light 
pink and green mantle and has a nimbus outlined in 
red. On the left, outside the "plory," Timothy is 
shown as an older man with white hair in three-quar- 
ters view, clad as Paul but with colors reversed, hold- 
ing a white scroll in his hand. On the opposite side is 
Silvanos in blue tunic and red-brown mantle, a young 
man also having a white scroll in his left hand and 
holding his right against his chest in an attentive ges- 
ture. Both Timothy and Silvanos are shown on a 
smaller scale, turning toward Paul. They arc flanked 
on both sides by a rich leaf and flower rinceau. The 
outer frame is of flower petals forming rosettes. At 
lower left and right are tree-like plants in gold. Initial 
I1. I. Thessalonians 1:1ff. 
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with brown hair, is represented in garments of colors 
similar to those of Timotby, and with a scroll in his 
left hand. Jason is shown with grey-blue hair, a scroll 
in his left hand, and garments similar to those of Lu- 
kios. The large rectangle of the frame is ornamented 
with flower petals forming rosettes in delicate color 
nuances. Initial I] in flower petal style. Romans 1:151. 
Band-shaped headpiece in fretsaw style arranged in 
scroll or arabesque pattern in blue, light olive green, 
and deep red against gold ground. Initial K (fig. 359). 
Hypothesis of I. Corinthians. 

Band-shaped headpiece in flower petal style, open 
flowers in a rosette pattern against gold, framed by a 
delicate crenellation in brilliant tones of blue-pink 
and carmine. Below, St. Paul teaching (4.6 x 4.3 cm.) 
(fig. 360). He stands turned to the right making a 
speaking gesture, under an arch and between cypress 
trees as in previous compositions. Miniature is partly 
flaked. I. Corinthians 1:1ff. 

Band-shaped headpiece in flower petal style; large 
squares subdivided by patterned crosses and filled 
with flame-like flower petal palmettes in brilliant 
colors against gold. Initial A in fretsaw in gold 
(fig. 361). Hypothesis of II. Corinthians. 
Band-shaped headpiece in flower petals enclosed 
in two rows of heart shapes. Initial A in fretsaw style 
(fig. 362). Hypothesis of the Epistle of Paul to the 
Galatians. 

Band-shaped headpiece in flower petal style, compos- 
ite palmettes in large heart shapes. Below, St. Paul 
teaching (4.4 x 4.9 cm.) (fig. 363). He is represented 
in three-quarters view, turned to the right. Composi- 
tion and frame are similar to the illustration on 
fol. 131v. Initial 11. Galatians 1:1ff. 

Band-shaped headpiece in flower petal style arranged 
in roundels; four composite palmettes centered, form- 
ing larger, rosette-like units. Initial II (fig. 364). Hy- 
pothesis of the Epistle of Paul to the Philippians. 
Band-shaped headpiece with three rows of flower pet- 
als enclosed in heart and diamond patterns. Below, 
Paul and Timothy (4.5 x 5.2 cm.) (fig. 365). Paul, 
standing on the left, addresses Timothy, who is repre- 
sented almost frontally. Each stands under an arch 
flanked by cypresses. The miniature has suffered 
some flaking. Initial 11. Philippians 1:1ff. 
Band-shaped headpiece in flower petal style similar to 
but slightly different from that on fol. 245r. Initials T 
and © (fig. 366). Hypothesis of the Epistle of Paul to 
the Ephesians. 
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308v Band-shaped headpiece in flower petal style in a rin- 
ceau motif stemming from calyxes. Initial O with a 
gold rosette in center (fig. 381). Hypothesis of the 
Epistle of Paul to Philemon. 

309r Band-shaped headpiece in flower petal style in large 
diamonds subdivided into central squares and four 
leaves in the spandrels. Below, Paul and Timothy (4 x 
5 cm.) (fig. 382). Paul, standing to the left in blue and 
green-brown garments, is conversing with Timothy, 
standing to the right clad in grey-brown tunic and 
blue himation with white highlights, represented as 
on fol. 261v, except that here the saints are shown un- 
der separate arches. Initial JI. Philemon 1:1fT. 

3117 Band-shaped headpiece in flower petal style; four me- 
dallions with calyxes against gold, framed by a cyma 
pattern, between flower petal motifs. Inital € in fret- 
saw (fip. 383). Hypothesis of the Epistle of Paul to the 
Hebrews. 

314r The Ancient of Days and Paul (fig. 384). In the center 
of a band-shaped headpiece, an arched panel encloses 
an enthroned Ancient of Days (2.9 x 4.4 cm.). He is 
clad in a light grey and brown tunic with a red clavus 
and blue himation, and holds a red book in his left 
hand while he blesses with his right. He has grey hair 
and long beard, wears a cruciform nimbus, and rests 
his feet on a red footstool. His red-cushioned, high- 
backed throne in gold with white ornament is set be- 
tween two cypresses. The background is gold. Stems 
with calyxes, flowers and fruit in an elegant symmet- 
rical rinceau pattern of brilliant colors decorate the 
headpiece left and right. Below, Paul (4.5 x 5.6 cm.) is 
standing frontally under an arch and between trees, as 
in previous illustrations. He is teaching. Initial TI. 
Hebrews 1:1ff. 


Iconography and Style 

The codex must have been produced in Constantino- 
ple, as the brilliant enamel-like colors, their delicate nu- 
ances, the abundant use of gold, and the figure style show. 
The well-proportioned figures are distinguished by a full- 
ness of form and an organic relationship between drapery 
and body, reflecting works of the Macedonian Renaissance. 
But the use of thin white lines in linear zigzag patterns for 
rendering highlights, combined with strong highlights for 
certain parts of the drapery and an ambiguity in stance, 
point to a date at the end of the eleventh or the beginning of 
the twelfth century. The figure style lacks the hard demate- 
rialization of the twelfth-century manuscripts, such as Vat. 
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278r Band-shaped headpiece in flower petal style in dia- 
mond patterns arranged to form rosette tiles. Initial T 
(fig. 373). Hypothesis of II. Thessalonians. 

279v Paul, Timothy, and Silvanos (6 x 9.5 cm.) (fig. 374). 
The composition is a variant of that on fol. 270v. Paul 
is standing within a mandorla with a border in flower 
petal style. In medallion segments, bordered by egg 
and dart ornament and placed, as it were, behind 
Paul's frame, are Timothy on the left and Silvanos on 
the right, each flanked by a rinceau in flower petal 
style. Intertwined palmettes and sprouting calyxes fill 
the spandrels of the enclosing frame which forms ga- 
bles in the center above and below. A gold plant in the 
form of a double cross marks the top center; the usua! 
palmettes are on the upper corners while palmettes in 
fretsaw style with gold stems and red and green flow- 
ers are on the lower corners. Initial IT. II. Thessaloni- 
ans 1:1ff. 

283v Band-shaped headpiece in flower petal style forming 
an elegant rinceau (fig. 375). Hypothesis of I. Tim- 
othy. 

286r Paul teaching (4.6 x 4.7 cm.) (fig. 376). He is stand- 
ing, turned to the right, similar in composition and 
setting to the Paul miniatures on fols. 173v and 227r, 
except that the arch here is tri-lobed. Initial II. I. 
Timothy 1:1ff. 

294v Band-shaped headpiece in an unusual scroll motif 
framed by a cyma (fig. 377). Hypothesis of II. Tim- 
othy. 

296v Band-shaped headpiece in flower petal style in deli- 
cate colors; Sassanian palmettes alternating and inter- 
laced with small pairs of inverted palmettes. Below, 
Paul teaching (4.6 x 4.8 cm.) (fig. 378). He is repre- 
sented standing frontally with a scroll in his left hand 
and making a teaching gesture with his right. The 
composition is similar to those on fols. 119v, 254v, and 
256v, except for the arch, which is cusped. Initial Fl. 
IL. Timothy 1:1ff. 

303r Band-shaped headpiece in flower petal style forming 
crosslets in diamond patterns. Initial € (fig. 379). Hy- 
pothesis of the Epistle of Paul to Titus. 

304v Band-shaped headpiece with geometric, woodcarv- 
ing-like patterns of intersecting octagons and degen- 
erated palmettes on the outside corners. Below, Paul 
teaching (4.8 x 4.5 cm.) (fig. 380). He is shown stand- 
ing frontally and raising his right arm, under a cusped 
arch and between trees as in previous compositions. 
Initial H. Titus 1:1ff. 
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ters Art Gallery, Baltimore, W. 524 and W. 533, and in 
other manuscripts as well.* However, the listeners present 
in parallel examples have not been included in the Sinai co- 
dex. With the exception of Paul, who holds a Gospel on 
fols. 139r and 279v, all the apostle portraits are derived from 
the iconographic types used for the prophets rather than 
those of the standing evangelists, for they carry scrolls in- 
stead of books. 

The accompanying figures, from the second group of 
miniatures, are confined mainly to representations of Paul. 
He is found with Timothy alone (fols. 261v, 309r: figs. 370, 
382), or with Timothy, Lukios, Jason, and Sosipatros (fol. 
139r, fig. 358, colorplate xvnrb) or with Timothy and Sil- 
vanos (fols. 270v and 279v: figs. 372, 374). These figures 
appear either as Paul's collaborators or as kinsmen and 
friends, always mentioned in the salutation verses, either at 
the opening or the close of a particular letter.? 

Once more we are dealing with a widespread system of 
illustration applied first to the evangelist and his accompa- 
nying figure, and taken over into the Acts and Epistles. In 
the case of the Gospels, the source of the additional figures is 
mainly to be found in the prefaces; but here they are con- 
tained in the text of the Epistles. Parallels can be found in 
eleventh- and twelfth-century codices such as Baltimore, 
Walters Art Gallery W. 533, Athos, Pantocrator 234, and 
Dumbarton Oaks 3.!? But the association of Paul with Lu- 
kios, Jason, and Sosipatros is not known from other extant 
examples. 

Furthermore, the presence of more than one accom- 
panying figure in two of the Epistles— Romans and Thessa- 
lonians—emphasizes those two texts and their salutation 
figures, particularly since further additional figures could 
have been used in other Epistles, but were not. The models 
used for the compositions in these two instances are of par- 
ticular interest (figs. 358 [colorplate xvitr:b], 372, 374). The 


17; S. Der Nersessian, "The Praxapostolos of the Walters Art Gallery," 
Gatherings in Honor of D, E. Miner, U. E. McCracken et al., eds., Balti- 
more 1974, pp. 39-50; cf. also cods, Oxford, Canon gr. 110 with the au- 
thors of the Epistles, and Oxford, Auct. T. inf. 1.10 (Ebnerianus) with 
authors and teachers; see Hutter, Oxford, 1, no. 3, figs. 11, 12, 15, 18-20; 
no. 39, figs. 240, 242-46; C. Meredith, “The Illustrations of the Codex 
Ebnerianus,” Journal of the Warburg and Courtauld Institutes 29 (1956) 
pp. 4191f. 

? Phil, 1:1, 2:19-22, I. Thes. 1:1, 3:2; II. Thes. 1:1; I. Cor, 16:10, 19; 
Ro. 16:21; Col. 1:1; Philem. 1:1. 

1? Weitzmann, “Illustrated New Testament," p. 25 with bibliographi- 
cal references; S. Der Nersessian, *A Psalter and New Testament Manu- 
script at Dumbarton Oaks," DOP 19 (1965) pp. 155-83, esp. pp. 161-65, 
177-79, 181-82, figs. 47-50, 54, 62 (repr. in eadem, Études, pp. 145-47, 
161-63, 165-66, figs. 121-24, 128); cadem, *Praxapostolos" (cited above, 
note 8) pp. 39-507 
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Urb. gr. 2, datable ca. 1125, and in the decorative treatment 
of the drapery it reflects late eleventh-century Constantino- 
politan codices such as Dumbarton Oaks cod. 3, from the 
year 1084.2 In motifs, patterns, and execution the ornament 
recalls, among others, the Gospels in Athens, Nat. Lib. 
cod. 57 from the third quarter of the eleventh century, as- 
signed to Constantinople.’ ‘The unusual variety of motifs 
makes the manuscript a repertoire of ornaments. The scroll 
motif springing from a vase, however, foreshadows orna- 
ment in twelfth-century manuscripts, particularly the motif 
of the inhabited scroll.* The same applies to the recurring 
use of trees flanking the represented figures, which is found 
in such twelfth-century codices as Athos, Dochiariou 5, Pa- 
leographically the codex finds good parallels in manuscripts 
of the same period. The tails of certain letters form hooks 
and the eta alternates minuscule and majuscule forms, 
features that appear in cod. Paris suppl. gr. 1262, from 
1101, and other examples, 

Iconographically the illustrations can be grouped as 
follows: 1) teaching scenes which do not include the audi- 
ence; and 2) compositions representing the author of an 
Epistle with one or more accompanying figures. Scenes of 
the first group show the apostles standing, making speaking 
gestures. In contrast, Judas is represented seated, but he too 
may have been teaching or preaching (fig. 356). There are 
minor variations in stance and in the setting, which is char- 
acterized by arches and trees flanking the teacher; the arch 
motif has often been used elsewhere in representations of the 
evangelists." 

This type of illustration, with both standing and seated 
teacher, has a long tradition in book illumination in general 
and in the illustrated Acts and Epistles in particular. In the 
latter it is by far the most common theme. It is found, for ex- 
ample, in the tenth- and twelfth-century codices in the Wal- 


2 Greek Mss. Amer. Coll., nos. 20, 21 with bibliography. 

1 Marava-Chatzinicolaou, Toufexi-Paschou, no. 26, figs. 230, 231; 
also the following codices: Athens, Nat. Lib. 2645, ibid., no. 34, fig. 514; 
Oxford, E. D. Clarke 10, Hutter, Oxford, 1, no. 38, figs. 209, 215, 217; 
Athos, Panteleimon 6 (cf. fols. 30r, 39v, 89v with Sinai fols. 254v, 256v), 
Galavaris, Liturgical Homilies, pls. XXVL139, XXVIIL143, XXIX, 
148; for color reproductions see Treasures, 2, figs. 298, 301, 305. 

‘Cf. cod. Athos, Lavra A 4, fol. tér, in Treasures, 3, fig. 9; also cod. 
Sinai 339, no. 56 below. 

5 Treasures, 3, figs. 259, 261, 263, 264, 266-68. 

f Spatharakis, Dated Mss., no. 116, figs. 221, 223. 

TSee, for example, cod. Athos, Lavra A 21, in Treasures, 3, 
figs. 20-23. 

* Another codex with a similar system is Moscow gr. 2280 from the 
year 1072. See Weitzmann, *Iiustrated New Testament,” pp. 19-38, esp. 
p. 25 with references to other examples; Lazarev, Storia, p. 189, figs. 213- 
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texts, an empbasis which in New Testament codices has a 
long tradition in Byzantine book illumination.!* 
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42. COD. 207. LECTIONARY 
EARLY TWELFTH CENTURY. FIGS. 386-397, 
COLORPLATE XIX:a 


Vellum. 339 folios, 29.3 x 22.4 cm. Two columns of 
twenty-one lines. Minuscule script for text, clear and regu- 
lar; titles and calendar indications in Auszeichnungs-Ma- 
juskel. Gathering numbers at upper right corner of first 
recto with a horizontal line and stroke only above the letter 
in red. Parchment fine and white. Ink strong black for the 
text; titles, calendar indications, captions in the miniatures, 
and ekphonetic signs in red and carmine. Large initials in 
carminé and fretsaw styles. Small solid initials in the text 
in red. 

Jo. hebd. Mt. Lk. hebd., Passion pericopes and Hours, 
Eothina, Menologion, varia. 

Fols. 1r-43r, John weeks; 43۷-116۷, Matthew weeks; 
117r-209r, Luke weeks; 209v, blank; 210r-245v, Mark 
readings; 245v-266v, Passion pericopes; 266v-279r, Hours 
readings; 279v-284v, Eothina; 285r-337r, Menologion; 
337r-338v, varia. 


1* See, for example, cod. Venice, Marc. gr. Z 540 (eleventh-twelfth 
century) and a fourteenth-century codex, Vat. gr. 1210: Galavaris, 
Prefaces, pp. 100-109, figs. 80, 81. For the iconography see N, Gioles, 
"TÉopevfévres , ګر‎ Atarvya 1 (1979) pp. 104-42. 

15 Galavaris, Prefaces, pp. 93-100, fig. 75, 78. 

16 See, for example, the headpiece marking the hypotheses in cod. Ox- 
ford, Canon gr. £10: Hutter, Oxford, 1, no. 3, figs. 13, 25. 
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illustration of the Epistle to the Romans is probably mod- 
elled on a scene depicting Christ and the four evangelists or 
Christ and the four evangelist symbols, all set in medallions. 
Such compositions are common in Gospel books, particular- 
ly as illustrations of Gospel prologues.!! The mandorla used 
for Paul in the Epistle to the Thessalonians once more 
points to a Christ composition as its model. Above all, it re- 
calls depictions of the Transfiguration, such as the Meta- 
morphosis icon miniature in Sinai.'? 

The possibility that the miniatures of the second group 
reflect influences of the illustrated Gospel prologues is 
strengthened by the illustrations of Christ and the apostles 
(fol. 1r, fig. 341, colorplate xvm:a) and Paul with the An- 
cient of Days (fol. 314r, fig. 384). Strictly speaking, one is a 
teaching scene while the other belongs to the second group of 
miniatures. Yet the particular choice of figures in each case 
is of special interest. In the opening of the Acts (1:1-9) is a 
general reference to Christ’s teaching which may have 
prompted the choice of a teaching scene. The same theme 
appears, for example, in the Praxapostolos of the Walters 
Art Gallery (fol. 1r), and Paris suppl. gr. 1262 from the year 
1101 (fol. 35r), in which, however, Christ is enthroned 
between the apostles.!? The essence of Acts 1:2-3 is the Mis- 
sion of the Apostles, and this is the real subject of our minia- 
ture, most appropriate to open the book which relates the 
acts of the apostles. The scene originally invented for the 
Gospel of Matthew was adopted, for good reasons, for the il- 
lustrations of the Gospel prologues.!* It is very likely that 
the Sinai illuminator borrowed this introductory miniature 
from such a Gospel prologue. 

The representation of the Ancient of Days relates to the 
opening verse of the Epistle to the Hebrews, which refers to 
God’s speaking to the Fathers through the prophets (Heb. 
1:1). In this case the illustrator has changed his system: in- 
stead of representing the teacher alone or in the company of 
salutation figures, he introduces a reference to the introduc- 
tion of the Epistle. This miniature is not a new invention, 
however; it appears in Theophanic representations used as 
illustrations of prefatory notices in Gospels,!? whose influ- 
ence may account for the change in the system of illustra- 
tion. Also important is the emphasis placed on the text of the 
hypotheses in the codex by the elegant and elaborate orna- 
mental headbands and by the use of gold for some of their 


١١ For examples, see cods. Oxford, E. D. Clarke 10; Chicago, Univ. 
Lib. 131; London, Egerton 2163; and Ann Arbor, Michigan, Univ, 6 
Galavaris, Prefaces, pp. 76ff,, figs. 53, 56, 59, 60. 

12 See no. 58 helow. 

15 Der Nersessian, “A Psalter at Dumbarton Oaks,” (cited above, note 
10), p. 178 (Études, p. 162); eadem, “Praxapostolos,” foc. cit. (note 8 
above); Spatharakis, Dazed Mss., no. 116, fig. 220. 
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blackberry bush; cf. Gen. 3:2-3) (fig. 388).! Appearing in 
the midst of the flames, Mary extends her arms in an atti- 
tude of prayer or receiving, stretching out her, mantle on 
which Christ rests in bust form. He holds a scroll in his left 
hand and blesses with his right. On the left, a half-figure of 
Moses, his name inscribed in Georgian, nimbed and holding 
a shepherd’s staff, receives the blessing of a half-figure angel 
who leans over from behind Mary’s aureole. At the right is a 
frontal, three-quarters representation of St. Catherine in 
imperial costume with nimbus and crown, her name in- 
scribed in Georgian. She is shown holding the wheet of her 
martyrdom. The background is filled with the same floral 
motif found on the front and back covers. 

The lateral flap contains four medallions set against 
the same floral background, with the four evangelists, all 
seated, their names inscribed in Georgian (fig. 390). Mat- 
thew is represented writing, Mark is pensive, Luke touches 
a book on a lectern, and John turns his head to receive inspi- 
ration from heaven, represented by a segment of sky and 
rays. They are all seated on flat benches before writing desks 
with lecterns supporting open books. 

The bottom flap, instead of having a floral background, 
is filled with irregular dots produced by hammering and 
carries the following Greek inscription (fig. 391): 


TO @CION KAI iePON ATION 
€YATTÉAION YIIÁPX(e) / CMOY 
IoAKelM: lePO(uov)AXOY 167 6 
OY TO €IIIKAI / CKOPAIAHC: KAI 

۸ AYTO YIIEP ¥YXIKAC MOY / 
COTHPI(as) €IC TO ATION KAI 5 
OCOBAAICT(or) OP(o)C. TOY CINA. / 
€riMCACÍAC T() KA! 6 
€EÓAOY ,ZPIB' INA(«riGros) B: 

The divine and sacred holy Gospel belongs to me, 
Joachim, the hieromonk from Crete whose surname 
is Skordiles; and | dedicate it for the salvation of my 
soul to the Holy and God-trodden Mount of Sinai 
through my own care and expense in the second in- 
diction of the year 7112 (1604). 


Workmanship and such technical details as the thick- 
ness of the metal indicate that all parts of this cover are 
contemporary. They were made by a Georgian artist but not 
necessarily in Georgia. The possibility remains that 
they may have been produced in Crete, the donor's home. 


Vienna. 
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Condition good. Upper two-thirds of fol. 339 cut out. 

Binding: silver-gilt front and back covers attached to a 
silver spine (fig. 389), and three lateral flaps, a long one 
along the side and two short ones on the top and bottom 
(figs. 386-391). Each part is made of one piece. Front and 
back covers are attached to wooden boards by very fine pins, 
their heads arranged so as to form an integral part of a floral 
ornament found on both covers. Traces of wooden boards on 
the top and side flaps, all of which are fixed to the back cover 
by hinges and can be attached to the front cover by three 
long, thin metal pins, each with a ring at one end, which fit 
tightly through fine cylindrical joints. Hinges and joints of 
the bottom flap are not as fine and regular as those of the 
other flaps. The spine consists of narrow metal bands orna- 
mented with a floral rinceau motif which reappears on the 
covers, joined to the covers by long, thin pins fitting through 
fine cylindrical joints (fig. 389). All pieces are hammered on 
a mold; details of their representations and inscriptions are 
engraved, 

The front cover represents the Anastasis in its tradi- 
tional iconography (fig. 386). A frame, defined on its inner 
side by a filigree, rope-like fillet, is decorated with quite nat- 
uralistic brocade-like flowers in a rinceau pattern that also 
fills the background of the representation. Trampling on the 
gates of Hell, Christ lifts Adam, represented on the right. 
Behind Adam stands Eve and further back Abel, one of the 
Just. The nimbed John the Baptist and David and Solomon 
are on the opposite side. The scene takes place over the cave 
of Hell, where Hades, on a much smaller scale, is shown 
falling, In the foreground are two tower-like structures, 
probably representing cities, and above are two mountain 
crags, set asunder. In the background the inscription *Ana- 
stasis,” in Georgian. 

With a frame and background similar to that of the 
front cover, the back cover represents the Crucifixion 
(fig. 387). The crucified Christ is flanked by Mary and the 
beloved disciple John on the hill of Golgotha over Adam’s 
skull. Two mourning angels fly out of the clouds in the cor- 
ners. Behind the figures is a low wall with four arched open- 
ings, each filled with a flower, and a series of blind arches 
above. The customary inscription on the tabula atop the 
cross, and IC XC at either side of Christ, both in Georgian. 
The top flap represents the Virgin Blachernitissa as the 
Burning Bush before an aureole on the upper part of which 
is the following Georgian inscription: *mose ixila maqvalad 
seucwelad" (Moses saw the burning but not consumed 


! For the translation of the inscription we are indebted to Professor 
Heinz Fáhnrich of Jena and the kindness of Professor Werner Seibt, 
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116v Luke, at the bottom of the column (9.9 x 6.1 cm.) 
(fig. 393). Luke, 6 &(ytos) Aovkás +, is represented as 
a vignette, writing. Clad in a colorless tunic with dirty 
grey clavi and yellow himation, supporting a codex 
with a red cut on his knee, and holding a pen, he sits 
on a high, lyre-backed chair resting his feet on a 
footstool, its top rendered in dirty yellow. A desk with 
a lectern holding a codex is in front of him. The heav- 
ily ornamented chair and the desk are painted dirty 
green, dirty yellow, and red. Luke's head is depicted 
against a red nimbus, Seventeenth Sunday, Matthew 
weeks. Mt. 15:21-28. 

117r Rectangular headpiece, over both columns (fig. 394). 
Eighteen medallions, joined to one another by two 
pearl-studded, fretsaw red stems with palmettes, as on 
fol. ir, form a frame adorned with four palmettes at 
the corners in muddy olive green and pale yellow. 'The 
upper two corner medallions contain yellow and 
white lions against green and red, while in the lower 
two there are griffins. The remaining medallions en- 
close rosettes and palmettes partly in fretsaw and 
partly in geometric style. Initial T in carminé. Mon- 
day, first of Luke weeks. Lk. 3:19-22. 

210r Frameless headband consisting of a red Arabic in- 
scription in kufic script, top of left column, reading in 
translation, *There is no God but God and Muham- 
mad is his prophet.” Initial T in carminé (fig. 395). 
First Saturday of Lent. Mk. 2:23ff. 

245v Band-shaped headpiece in red rinceau against the 
parchment, right column. Initial € with blessing hand 
in carminé (fig. 396). Beginning of Passion pericopes. 

279v Simple line with crosslets and vertical strokes in red, 
left column. Initial T in carminé. Beginning of the 
Eothina. 

285r T-shaped headpiece with palmettes and rosettes in 
simple red pen drawing, left column (fig. 397). Meno- 
logion, September 1. 

All other months and varia, fol. 337r, are marked only 

by wavy red lines and have simple red, outlined knotted 

initials. 


Iconography and Style 

Clearly the scribe provided no space for miniatures, but 
the person who made the ornament squeezed John’s bust 
into a headpiece and painted Luke as a vignette at the 
bottom of a column (figs. 392 [colorplate x1x:a], 393). The 


> Ibid., no. 77, fig. 52. 
* For the translation of the Arabic inscription we are indebted to Mrs. 
Salwa Ferahian of the Institute of Islamic Studies, MeGill University. 
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Regardless of the cover's origin, the representation on the 
top flap proves that the cover was made specifically for 
Sinai. 

The date of the donation is the same as that of the cov- 
ers. The spiritualized, elongated figures with triangular 
faces and pointed beards, the drapery stressing an elegant 
stance, and to a certain extent the articulation of the body 
with a spiral motif around the knees find parallels in several 
Georgian silver icons from the sixteenth century.? In these 
icons one finds the same floral motif filling the background 
and frame, as well as the arched wall in the background, 
which, for example, is seen in an icon of the year 1589.3 The 
whereabouts of the book before it came into the possession of 
Skordiles, a member of a well-known old Cretan family, is 
unknown. 


Illustration 

ir [J-shaped headpiece, the vertical bars of which flank a 
bust of St. John the Theologian, ۀ‎ (yos) io (&vrns) ê 
8cóA(o)y(oc), over both columns (ca. 12.8 x 21.4 cm. 
including the palmettes at the corners) (fig. 392). On 
the horizontal bar, five framed medallions form an in- 
terlace in green and yellow set against a fretsaw orna- 
ment consisting of stylized pearl-studded stems, green 
and red alternating, with palmettes. The four outer 
medallions have birds and griffins heraldically flank- 
ing the central one, which contains four heart shapes 
enclosing palmettes, forming a rosette in red, olive 
green, and yellow. On each of the vertical bars is a 
large green and yellow framed medallion, having 
large palmettes set within an octagon framed by fret- 
saw ornament. On top, two birds and two lion-like 
beasts are arranged heraldically around a stylized 
plant. The entire fretsaw headpiece is rendered in 
crude colors, the red particularly strong, set against a 
pale yellow background. John, clothed in pale yellow 
colors with dark brown-black folds and some red, is 
represented blessing and holding a green-red book. 
His head is painted against a green nimbus, outlined 
in black against the parchment. Initial € with bles- 
sing hand in fretsaw style and colors as above. Jn. 
1:1-17. 

43v J-shaped headpiece, left column, with palmettes in 
zigzag patterns in carminé. Initial €. First Monday 
after Pentecost. Mt. 18:10-20. 


? See, for example, a triptych from Alaverdi in W. Seibt and T. $a- 
nikidze, Schatzkammer Georgien, exhibition catalogue, Vienna 1981, 
no. 80, fig. 100. 
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year 1100 would have given the Arab-Christian scribes a 
special chance to become familiar with the Koran and to in- 
corporate it among their sources of ornament," 

The codex has another striking peculiarity. The star- 
like and four-petalled rosettes on fol. 117r (fig. 394) appear 
in partly carved, partly painted wooden panels in ceilings or 
window frames in chapels at Sinai. In addition to the ro- 
settes, these panels also have stylized birds, horses, and 
ducks in an imaginative arrangement.!? If these panels were 
securely dated, one might suggest that they served as a direct 
source of inspiration for the motifs in this codex. Since there 
are at Sinai other codices with comparable motifs, and at 
least one from the same period (see cod. 259, no. 47 be- 
low),1 the possibility that the manuscript provided the in- 
spiration for the panels is a strong one. 


Bibliography 

Gardthausen, Catalogus, p. 41. 

Gregory, Textkritik, p. 447 no. 841. 

Kamil, p. 70 no. 232. 

Galavaris, "Sinaitie Mss.,” pp. 130ff., figs. 14 and 15. 


43. COD. 508. MENOLOGION, DECEMBER 16-31 
EARLY TWELFTH CENTURY. FIGS. 398-404, 
COLORPLATE XIX:b 


Vellum. 285 folios, 32 x 24 cm. Two columns of thirty 
lines. Minuscule script for text, regular and clear with some 
Keulenstil elements; titles and month indications in Aus- 
zeichnungs- Majuskel. Gathering numbers with a horizon- 
tal line above and below and a stroke, at lower left corner of 
first recto and lower right corner of last verso, beginning 
with gathering y', fol. 11v. Parchment mixed but mostly 
thick and hard, white. Ink brown for text; titles, month indi- 
cations, and smali solid initials in text in carmine. A number 
of figural, ornithomorphic initials at the beginning of Lives. 

The codex contains twelve saints’ lives and fifteen rele- 
vant texts and homilies by John Chrysostom, Gregory of 
Nazianzus, and Basil the Great. 


10 See cods. no. 14 and 16 above. 

U For a discussion see Galavaris, “Sinaitic Mss.," pp. 130ff., figs. 14 
and 15. 

12 CF. the chapel of St. Marina in G. H. Forsyth and K. Weitzroann, 
The Monastery of Saint Catherine at Mount Sinai, The Church and For- 
tress of Justinian, Plates, Ann Arbor n.d., pl. XCILA; also Galey 1979, 
figs. 142-47. 

9 See also Galavaris, *Sinaitic Mss.,” pp. 127ff. 
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consistent color scheme leaves no doubt that the miniatures, 
ornament, and initials were made by the same hand. Icono- 
graphically the bust derives from the portrait of a standing 
evangelist, while Luke represents the author-writer com- 
mon in Byzantine book illumination. The lyre-back chair 
and the type of furniture are also common in evangelist 
portraits.* 

Stylistically, the rough execution and color scheme sug- 
gest a provincial milieu. The faces, particularly that of John 
with his skull-shaped head, recall manuscripts produced in 
the area of Palestine.* Furthermore, the heavy ornamenta- 
tion of the furniture is also characteristic of provincial 
manuscripts of diverse origins." More important for the lo- 
calization of the manuscript, however, is the ornament on 
fols. Ir and 117r and the Arabic inscription that takes the 
place of an ornamental band on fol. 210r (fig. 395). Typical 
are the medallions with floral motifs, and the stylized 
palmettes crowned by an almond-shaped leaf and rosettes, 
all in fretsaw style rendered in strong, unharmoniously 
combined colors.’ They present points of comparison to the 
ornament found in the cod. London, Brit. Lib, Add. 28.816 
from the year 1111, to which the Sinai codex also relates pa- 
leographically.? In certain details of its ornamental reper- 
tory, however, particularly the griffin, the codex reflects in a 
corrupt state the tradition represented by two earlier Lec- 
tionaries in Sinai, the cods. 213 from 967, and 214.19 The 
survival of the old tradition can best be seen if one com- 
pares the “dissected” birds on fol. 164v of the Horeb Lec- 
tionary (fig. 73) with the birds on fol. 1r of the present codex 
(fig. 392, colorplate xix:a), and if one also considers the 
interlace on fol. 1r of cod. 214 (fig. 85). These were most 
likely produced in Sinai, where the present manuscript must 
also be assigned. 

This conclusion is further strengthened by the Arabic 
inscription, which appears in the opening part of every Ko- 
ran. The calligrapher must have been an Arabic-speaking 
Christian who had no difficulty in copying an Arabic sen- 
tence and who was probably familiar with the Koran. 
Whether he was attracted by the decorative possibilities of 
the script or there were other reasons prompting the use of 
this sentence as a headband for Mark’s pericope we cannot 
know. The erection of a mosque in Sinai itself before the 


5 Cf., for example, the portrait of Mack in cod. Vienna, suppl. gr. 164, 
fol. 34v, from the year 1109: Spatharakis, Dated Mss., no. 125, figs. 237, 
239. 

$ Cf. the cod. Jerusalem, Megale Panagia 1, from 1061: Spatharakis, 
Dated Mss., no. 72, fig. 128, 

? See notes 5 and 6 above. 

* Weitzmann, Buchmalerei, figs. 427, 430, 

? Lake, Dated Mss., 2, no. 77, pt. 135. 
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column (fig. 398). Initial K formed by a peacock in 
blue-green and red leaning against a leafy stem. De- 
cember 19, Life of St. Boniface. 

Band-shaped headpiece in flower petal style, open 
green flowers with red centers against thick blue 
ground and within squares outlined in red, left col- 
umn. Initial A with bird (ibis?) pecking at a leafy 
stem. December 19, John Chrysostom, Second Hom- 
ily on Matthew. 

Band-shaped headpiece in flower petal style, green 
and blue palmettes against carmine ground, left col- 
umn. Initial II formed by two blue snakes biting at a 
leaf on top. December 19, Martyrdom of St. Sebas- 
tian.! 

Band-shaped headpiece in flower petal style, pal- 
mettes in blue heart shapes against red, right column. 
Initial € with a blue blessing hand forming the cross- 
bar. December 20, John Chrysostom, Homily to Phi- 
logonios. 

Band-shaped headpiece in flower petal style, pairs of 
petals attached to a stem sideways, in dark blue and 
green against carmine-violet, left column (fig. 399). 
Initial A formed by a standing figure of the emperor 
Trajan, o rpatayós, inscribed in carmine. Wearing a 
blue crown and clad in blue and green ceremonial cos- 
tume outlined in red, with the loros, he holds a green 
serpent in his right hand. December 20, Martyrdom 
of Ignatios Theophoros. 

Band-shaped headpiece in very rough flower petal 
style, left column. Initial I in similar style. December 
21, John Chrysostom, Third Homily on Matthew. 
Band-shaped headpiece, variant of that on fol. 57v, 
right column. Initial K with three blue snakes balanc- 
ing on their tails. December 21, Martyrdom of Juli- 
ana of Nicomedia. 

Band-shaped headpiece in flower petal style, pal- 
mettes in roundels against red, right column. Initial € 
with a blessing hand on the crossbar. December 22, 
John Chrysostom, Fourth Homily on Matthew. 
Band-shaped headpiece in flower petal style, left col- 
umn. December 22, Martyrdom of St. Anastasia. 
Band-shaped headpiece in flower petal style; three 
roundeis, the central one with a composite palmette 
and those at the sides with birds, left column. Initial 
II. December 23, John Chrysostom, Fifth Homily on 
Matthew. 


35r 


57¥ 


66v 


75v 


83r 


90r 


106r 


124r 


(Propylaeum ad Acta Sanctorum, vol. 63), Brussels 1902, cols. 321-22. 
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The beginning is missing. The first five folios have 
been rearranged. Fol. 1r, end of the Life of Anatolios, 
bishop of Constantinople, December 16; 2r, hypomnema on 
Daniel, December 17; 16r-285r, Lives, relevant homilies, 
December 18-31; 285v, text of Life of Melane the Roman 
breaks off. 

On fol. 1r, top margin, is the following (thirteenth- 
century?) Latin inscription: nostrae in nomini Domini qui 
fecit coelum et terram. Occasional Latin texts on various 
margins. 

Condition good. Folio 81 is cut in center and sewn; foi. 
165 is cut in half lengthwise; two folios missing between 
fols. 5 and 6. 

The front cover is missing, and the codex is held to- 
gether by a crude wooden board. The back cover, brown 
leather on wooden board, has the following pressed orna- 
ment. A double frame separated by triple lines contains a 
palmette motif and a scroll-like ornament inhabited by birds 
and quadrupeds with rosettes in between. On the corners 
and center of each side of the frame lines is the *classical" 
fleur-de-lis. The field is marked by a half-diamond pattern, 
lyre-shaped palmettes at the four corners, and small ara- 
besque motifs. A late sixteenth-century date for this cover 
seems most probable. 

The cover has four circular marks of Spanish wax with 
traces of white paper apparently glued on them, in the shape 
of an envelope. 'This feature is found in other codices also, 
and may well mean that the books were sent to the monas- 
tery from elsewhere, with the forwarding letter glued to the 
cover. A later sketch of a head is drawn in ink on the wood of 
the inner side of this cover (fig. 404). 


Illustration 

Zr _ Band-shaped headpiece with crenellation in blue and 
green, outlined in red, left column. Initial A in flower 
petal style. November 17, hypomnema on Daniel. 
Feast day of Daniel and the Three Children. 

tér Band-shaped headpiece in flower petal style, pal- 
mettes in a zigzag pattern, in blue and green on thick 
red ground, right column. Initial € with peacock in 
blue, green, and red, holding a branch with red fruit. 
December 18, hypomnema of John Chrysestom, First 
Homily on Matthew. 

267 Band-shaped headpiece in flower petal style, green 
flowers in rosette forms within blue circles outlined in 
red with palmettes between, against violet ground, left 


' In the Constantinopolitan Synaxarion, Sebastian's feast day is De- 
cember 18: H. Delehaye, ed., Synaxarium ecclesiae Constantinofolitanae 
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(fig. 403). Initial A formed by the figure of the em- 
peror Maximian and a serpent. Clad in a muddy red 
and blue costume, crude and rubbed, and wearing a 
blue cap decorated with dots to resemble a crown, 
Maximian holds a red vessel in the form of a scepter, 
at which bends the head of a blue serpent whose 
body—the scales are indicated by a series of dots— 
forms the left part of the letter. December 28, Mar- 
tyrdom of Inde and Domna. 

256v Band-shaped headpiece in flower petal style, inverted 
palmettes in a zigzag pattern, left column. Initial K 
formed by a blue serpent. December 29, John Chry- 
sostom, Ninth Homily on Matthew. 

265r Band-shaped headpiece in flower petal style, small in- 
verted palmettes in two rows, right column. Initial €. 
December 29, Life of Markellos of the Monastery of 
the Sleepless. 

285r Band-shaped headpiece in flower petal style, pal- 
mettes heraldically arranged within circle segments, 
right column. Initial H. December 31, Life of Melane 
the Roman. 


Iconography and Style 

Both the figurative initials and the ornament in the 
headbands are executed in a crude and sketchy manner and 
have the same gaudy colors. Nevertheless, the figures of the 
emperors are not decorative. They represent the particular 
reigns during which the saints mentioned in the opening 
lines of the relevant text suffered martyrdom. This sort of 
pictorialization is not unknown in Byzantine book illumina- 
tion.? However, since these figures have a direct relation to 
the text, we can assume that they are creations of this partic- 
ular illustrator, who may have been aware of an existing 
tradition of the period in which the event took place. In fact, 
the same system of figurative initials, representing Trajan 
himself and another emperor, appears in the Menologion in 
Oxford, cod. Cromwell 26, l 

Both iconographically and stylistically the Sinai and 
Oxford manuscripts have striking similarities. The images 
are sketchy; the emperors wear the same types of crowns; 
their costumes are decorated with dots or strokes; the figures 
are combined with snakes; and there are initials formed by 
peacocks. The flower petal style ornament has similarities in 
color and execution; the same carmine-red and green have 


ther references. 

* Hutter, Oxford, 1, no. 23, figs. 127-30 (Trajan is in fig. 128); the 
other emperor is Licinius, p. 162, fig. 127. Cf. also Moscow, Hist. Mus. B, 
initial with Julian the Apostate, in V. Lichaéeva, Byzantine Miniatures, 
Moscow 1977, pl. 12. 
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131r Band-shaped headpiece, Sassanian palmettes in con- 
tinuous oval forms against thick carmine, left col- 
umn, December 23, Martyrdom of the Ten Cretan 
Martyrs. 

134v Band-shaped headpiece in flower petal style, pal- 
mettes sideways in lyre forms, right column. Initial T 
supported by a bird (fig. 400). December 24, Gregory 
of Nazianzus, Homily to Julian the Tax Collector. 

142r Band-shaped headpiece in flower petal style, compos- 
ite palmettes in roundels, right column. Initial K with 
peacock (fig. 401). December 24, Martyrdom of St. 
Eugenia. 

163r Band-shaped headpiece with green and blue flowers 
in diamonds and half diamonds, right column. Initial 
X. December 25, Gregory of Nazianzus, Homily on 
the Nativity. 

171v Band-shaped headpiece and initial X in flower petal 
style, left column. December 25, Basil the Great, 
Homily on the Nativity. 

178v Band-shaped headpiece in flower petal style, inverted 
palmettes, right column. Initial 11. December 26, 
John Chrysostom, Sixth Homily on Matthew. 

190r Band-shaped headpiece in flower peta! style, coarse 
leaves in triangles, right column (fig. 402). Initial T 
formed by the emperor Leo, 6 .سمل‎ Clad in blue and 
red ceremonial costume with a stylized loros and blue- 
green crown, very crude, he is surrounded by two ser- 
pents whose dark brown heads form the hasta of the 
letter. December 26, Martyrdom of Theodore and 
Theophanes Graptoi.? 

20117 Band-shaped headpiece and initial € in flower petal 
style, open flowers within squares, right column. Ini- 
tial €. December 27, John Chrysostom, Seventh 
Homily on Matthew. 

210v Band-shaped headpiece in flower petal style, rough 
red and green rosettes within squares, right column. 
Initial C. December 27, Martyrdom of Stephen, the 
first martyr (hypomnema on Stephen). 

227r Band-shaped headpiece in flower petal style, rough 
palmettes in a zigzag pattern, right column. Initial II. 
December 28, John Chrysostom, Eighth Homily on 
Matthew. 

234v Band-shaped headpiece in flower petal style, very 
crude palmettes with red rectangles, right column 


2 In the Constantinopolitan Synaxarion, the feast day of the Graptoi is 
December 28 and in some selected Synaxaria December 27; see Delehaye, 
op. cit, (note 1), cols. 339, 350, 352. 

3 For example, see cod. Parma, Pal. 5, fol. 5r, where Trajan is associ- 
ated with John the Evangelist; Galavaris, Prefaces, p. 90, fig. 50 with fur- 
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Fols. 1r-36r, John weeks; 36r-94r, Matthew weeks; 
94v-136r, Luke weeks; 136r-195v, Mark readings; 195v- 
216v, Passion pericopes and Hours; 217r-264v, Menolo- 
gion; 264v-267r, varia; 267v-270v, Eothina. 

First and last folios in bad condition, blackened at cor- 
ners, indicating much handling. Text ends on fol. 270v in 
right column, part of which contained text (colophon?), now 
obliterated. Fol. 94v, left column, space left empty for head- 
piece which was not executed. 

At present the codex is bound in crimson velvet over 
wooden boards which were first covered by linen. To this 
velvet binding, whose spine is worn, were formerly fastened 
metal covers—the nail holes are still to be seen—-perhaps 
worked à jour, which have left very clear traces of their com- 
position. The front cover bears an impression of an Anasta- 
sis scene (fig. 406). Christ was in the center with Adam to 
his right and Eve to his left. He appears in a mandorla with 
rays of light, trampling on the broken doors of Hell. Other 
figures were standing behind Adam and Eve, presumably 
David and Solomon and John the Baptist at left and the Just 
at right, extending their hands toward Christ. The cover in- 
cluded floral motifs which framed the composition and filled 
part of the background. The back cover contained a rectan- 
gular plaque fastened on the center, representing the Koi- 
mesis (fig. 407). Christ holding Mary's soul was flanked by 
angels. Below remain traces of the bier and two apostles. 
Four smaller rectangular metal pieces were nailed on the 
corners, The two on the left above and below contained 


busts of the evangelists, nimbed, turned to the right, and 


holding Gospels, while evangelist symbols (?) may have 
been in the other two. Two metal pins and corresponding 
red cotton straps for fastening have survived. 

This type of binding, with the boards covered with vel- 
vet, one plaque in the center of each cover—the Anastasis on 
one side and occasionally the Dormition on the other—and 
separate plaques on the four corners, became common for 
Gospel books from the middle of the eighteenth century on.! 


illustration 

ir  Fl-shaped headpiece and initial € in flower petal style 
in thick colors set in gold, mostly gone; the flower pet- 
als are enclosed in roundels and alternate with pal- 
mettes, left column (fig. 405). Jn. 1:1-17, 

36r  Band-shaped headpiece with simple interlace in car- 
miné, right column. Initial €. First Monday after 
Pentecost, Mt. 18:10-20. 





1 See Oikonomaki-Papadopoulou, Argyra, pp. 8-9, cf. fig. 4. 
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been used in both. The similarities extend to the paleogra- 
phy, with the same color of ink for text, titles, and in- 
scriptions, and the same measurements as well: the Oxford 
Menologion, written in two columns, measures 32 x 23 cm. 
The difference in number of lines—the Oxford codex has 
twenty-five instead of the Sinai manuscript's thirty—does 
not alter the obvious conclusion that the codices most likely 
belong to the same set of a Metaphrastian edition of Lives, 
the Oxford codex being volume 1 (September) and the Sinai 
being volume 6 (second half of December). 

Hutter has proposed an eleventh-century date for the 
Oxford Menologion and a tentative assignment to Cappa- 
docia. This date seems too early. In spite of the crudeness, 
the stylization and patterns of ornament point to the early 
twelfth century. The contours of the petais or palmettes are 
stressed in a very linear manner, creating an almost flicker- 
ing effect which is characteristic of manuscripts dating from 
the early part of the century, such as the cod, Paris, suppl. 
gr. 1262 from 1101, or Moscow gr. 8 from 1110.5 

Neither the ornament nor the initials points specifically 
to a Cappadocian origin, but rather to an eastern province 
in general. The imperial figures suggest that this provincial 
scriptorium was acquainted with works of the capital. 


Bibliography 


Gardthausen, Catalogus, p. 124. 
Ehrhard, Ubertieferung, 2, pp. 496-98. 
Restle, Wandmalerei, 1, n. 164. 
Kamil, p. 91 no. 731. 


44, COD.219. LECTIONARY 
EARLY TWELFTH CENTURY. FIGS. 405-407 


Vellum. 270 folios, 30.5 x 23.5 cm. Two columns of 
twenty-five lines. Minuscule script for text, written under 
and across the line, clear but unsteady; titles in Epigra- 
phische Auszeichnungs-Majuskel and Auszeichnungs-Ma- 
juskel. Gathering numbers lacking. Parchment thick and 
rough. Ink dark brown for text; title of opening page in gold, 
all other titles, calendar indications, and ekphonetic signs 
in carmine. Except for fol. 1r, simple initials in flower petal 
style outlined only in carmine; solid initials in text in 
carmine. 

Jo. hebd. Mt. Lk. hebd., Passion pericopes and Hours, 
Menologion, varia, Eothina. 


5 Spatharakis, Dated Mss., no. 116, fig. 221; no. 129, fig. 244. 
$ Cf. Weitzmann, Buchmaterer, pp: 65ff. 
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including typikon in Auszeichnungs-Majuskel. Gathering 
numbers on upper right of first recto and upper left of last 
verso. Parchment thick, white. Ink dark brown for text, but 
fol. 1r entirely in gold; titles in gold; ekphonetic signs and 
typikon in carmine. Large initials in flower petal style, sev- 
eral outlined in gold; smal] solid initials in gold but in Me- 
nologion section in carmine. 

Jo. hebd. Mt. Lk. hebd., Passion pericopes, Menolo- 
gion, varia. 

Fols. 1r-46v, John weeks; 467-115, Matthew weeks; 
116r-209v, Luke weeks; 209v-241r, Mark readings; 241v- 
276r, Passion pericopes; 276v, blank; 277r-329r, Menolo- 
gion; 329r-336v, varia; occasional Arabic words in margins. 

Fols. 271r, 280r, and several others are cut on the 
lower right margin; 176v and 177r have been joined to- 
gether on their inner margins with a piece of parchment 
containing fragments of text written in upright, round un- 
cial script (biblica rotonda), probably from a Lectionary of 
ninth-century date.! 

Binding: blue silk over waoden boards without orna- 
mentation. 


Illustration 

Rectangular headpiece, in the center of which a four-‏ م1 
lobed frame encloses the title, over both columns‏ 
(fig. 408), The outer frame consists of a series of‏ 
rosettes or multi-petalled flowers; in between are‏ 
inverted flower petals. An inner frame is formed by a‏ 
narrow band with tiny rosettes in an enamel-like‏ 
pattern. The title frame in the center is composed of a‏ 
series of flower petal-triangles. The ground is covered‏ 
with flower petals m an overall pattern of tiny‏ 
lozenges. On top, two blue peacocks flank a stylized‏ 
purple fountain with a pinecone jetting blue water.‏ 
Palmettes on all four corners. Entire ornament in‏ 
blue, green, and red-pink against gold. Initial €. Jn.‏ 
.1:1-17 

46۷  II-shaped headpiece and initial € in rough flower 
petal style in roundels with palmettes between, left 
column. First Monday after Pentecost. Mt. 18:10-20. 

116r II-shaped headpiece and initial T in rough flower 
petal style, right column. 

209v Il-shaped headpiece and initial T in flower petal style 
as on fols. 46v and 116r, left column (fig. 409). First 
Saturday of Lent. Mk. 2:23-3:2. 

241v Simple interlace outlined only in gold and initial €, 
left column. Beginning of Passion pericopes. 





! See K. Junak, of. cit. in bibliography. 
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94v Space left for title and band-shaped headpiece which 
were not executed, left column. Monday, first of Luke 
weeks, Lk. 3:19-22. 

136r Band-shaped headpiece as on fol. 36r, and initial 
T, right column. Monday, thirteenth week, Mk. 
8:11-21. 

217r Band-shaped headpiece with colorless flower petals 
against red in roundels with colorless half paimettes 
between them, in carminé, left column. September 1, 
feast day of Simeon the Stylite and of the Virgin in 
Chalkoprateia. 

All other months are marked by a simple broken red line, 

with the exception of: 

240r Band-shaped headpiece with rosettes in carminé, and 
initial T, left column. February 1. 

267v Band-shaped headpiece with interlace in carminé, 
and initial T, left column. Beginning of the Eothina. 


Style 

The ornamentation of the codex can best be described 
as austere and sparse. In its pattern the ornament of the 
principal headpiece, fol. 1r (fig. 405), follows that of the cod. 
Oxford, Christ Church gr. 6, fol. 1r, from the year 1081.? Its 
execution, however, is different. Its sketchy, summary man- 
ner—the leaves are flat and outlined by a continuous, ner- 
vous line—points to early twelfth-century codices such as 
Oxford, Barocci 15 from 1105, with which it also shares pa- 
leographic features.’ Despite the ill effects of humidity and 
handling, the headpiece and the initials on fol. 1r indicate a 
skillful illuminator and a scriptorium familiar with Con- 
stantinopolitan elegance, but not the capital itself. 


Bibliography 


Gardthausen, Catalogus, p. 44. 
Gregory, Texthritik, pp. 447, 1246 no. 853. 
Kamil, p. 70 no. 244. 


45. COD. 218. LECTIONARY 
EARLY TWELFTH CENTURY. FIGS. 408, 409 


Vellum. 336 folios, 28.6 x 22.6 cm. Two columns of 
twenty-two lines. Minuscule script for text, written with a 
thick pen under the line, clear but dense; title on fol. 1r in 
Epigraphische Auszeichnungs-Majuskel, all other headings 


? Spatharakis, Dated Mss., no. 99, Big. 186. 
> CE. fol. 195r of the Oxford codex, ibid., no. 120, fig. 230. 
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Auszeichnungs- Majuskel, some in minuscule. Gathering 
numbers at lower right corner of first recto and last verso. 
Parchment very thick, hard and rough, yellowed brown. Ink 
black for text; titles and ekphonetic signs in vermillion and 
carmine. Initiais either in simple carminé or in flower petal 
style outlined and tinted; small solid initials in text in 
vermillion, 

Jo. hebd. Mt. Lk. Sab-Kyr., Passion pericopes and 
Hours, Menologion, Eothina, varia. 

Fols. 2r-39r, John weeks; 39v-59v, Matthew weeks; 
60r-92r, Luke weeks; 92r-116r, Holy week lections; 116r- 
177v, Menologion; 177v-181r, Eothina; 181r-183r, varia; 
183v, blank; 184r-198v, Passion pericopes; 198v-202v, 
Hours and Holy Saturday readings; 204r, a late curse 
against book thieves and د‎ monokondylon signature. 

Fol. ir and v, discarded beginning of John 1:1; text 
breaks off on fol, 1v and begins over on fol. 2r; 16r-22r, 
different script, very thick pen; 22v, earlier type of script 
returns; 59r, lower right column and 59v by another hand in 
brown ink; 60r, the old script and black ink return; 180r, 
text changes into one column of twenty-eight lines; 184r- 
202v, two columns of twenty-four lines as originally; 202v, 
text breaks off; 203, paper leaf from a different, later Gos- 
pel manuscript. The codex has suffered from handling and 
humidity. 

Binding: wine red leather on wooden boards. The front 
cover is plain, back has pressed ornamentation (fig. 420). 
Two borders on the outside—the outer one with an ara- 
besque ornament, the inner one with rosettes—frame a 
panel whose central part is marked by diagonal, crossing 
lines forming diamonds and half diamonds decorated with 
rosettes and small concentric circles. Above and below this 
pattern are two bands on each side; the inner one has medal- 
lions with quadrupeds (lions?), the outer one has a heart- 
shaped ornament with ivy leaves. The decorative scheme 
and ornamental motifs indicate a fifteenth-century date.! 


Illustration 

ir Rectangular headpiece, over both columns (fig. 410). 
Two vertical borders with squares enclosing large 
flower petals flank a rectangle with a four-lobed panel 
containing the title. T'he ground is filled with flower 
petals within heart shapes in rinceau pattern. Pal- 
mettes are on the corners. The entire headpiece is exe- 
cuted in pale carminé. Jn. 1:1ff. 





! Cf. van Regemorter, *Reliure," pp. 11-13. 
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277r II-shaped headpiece and initial T in flower petal 

style, left column. Menologion, September 1. 
All following months are marked by a band in flower petal 
or interlace designs in carminé, left or right columns: 283v, 
October 1; 288r, November 1; 2929, December 1; 301v, 
January 1; 309v, February 1; 312r, March 1; 313v, April 1; 
314v, May 1; 317r, June 1; 321v, July 1; 325v, August 1; 
329r, a wavy line with dots, varia. 


Style 

The elaborate foliate decoration of the headpiece, 
fol. 1r (fig. 408), executed in vivid blue, green, and pink on 
gold ground, recalls tapestry or enamel work. Specifically, 
the rendering of the lozenge pattern, the rosettes, and the 
inner title frame finds parallels in twelfth-century manu- 
scripts and is comparable to that in the headpieces of the cod. 
Athens, Nat. Lib. 163, attributed to either Jerusalem or 
Cyprus, with which the Sinai codex also compares well pa- 
leographically.? The design is rough and many similarities 
may be found in the headpieces of the cod. Princeton, Univ. 
Lib. Garrett 2, fol. 123v, datable in the early part of the 
twelfth century, whose Canon tables’ ornamental repertory 
is also comparable to that in the Sinai codex.? Notwith- 
standing the richness of patterns and the use of burnished 
gold, the ornament is of low technical quality and the 
manuscript must hence be considered the product of a non- 
Constantinopolitan scriptorium. 


Bibliography 

Kondakov 1882, p. 104. 

Gardthausen, Catalogus, p. 44. 

Gregory, Textkriik, pp. 447, 1246 no. 852. 

Kamil, p. 70 no. 243, 

K. Junak, “Zu einem neuentdeckten Unzialfragment des Matthäus- 
Evangeliums,” New Testament Studies 16 (1969-70) pp. 284-88. 


46. COD. 237. LECTIONARY 
FIRST HALF OF TWELFTH CENTURY. 
FIGS. 410-420 


Vellum. 204 folios, 22.8 x 16.6 cm. Two columns of 
twenty-four lines, but fols. 180r-183r in one column of 
twenty-eight lines. Minuscule script for text, small, clear 
letters, written under the line by different hands; titles in 


2 Marava-Chatzinicolaou, Toufexi-Paschou, no. 46, figs. 482, 486. 
3 Greek Mss. Amer. Coll., no. 50, figs. 91, 92; Byzantium at Prince- 
ton, pp. 157-58, no. 180, color pl. J. 
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in red, yellow, and colorless, and a leafy initial T. 
September 21, Feast of the prophet Jonah. 
Band-shaped headpiece, right column, with simple 
interlace and initial © with a cross in center as 
on foi. 126r. September 30, Feast of St. Gregory of 
Armenia. 

Band-shaped headpiece, left column, with rosettes in 
roundels, a griffin on the left margin and a bird on 
top; also on top a “rosette” cross. Initial € with a bles- 
sing hand on the crossbar and a coiling snake on the 
bow. October 1 (fig. 414). 

Initial € with a blessing hand and a bird perched on 
the upper bow. 

Band-shaped headpiece, right column, with a pal- 
mette motif in heart forms against terracotta-red. Oc- 
tober 18, Feast of the evangelist Luke. l 
Band-shaped headpiece with an interlace formed of 
intertwined snakes, with the snakes’ heads at its oppo- 
site ends. October 25, Feast of Marcian. 
Band-shaped headpiece, left column, with a diamond 
pattern. October 26, Feast of Demetrios. 
Band-shaped headpiece, right column, with inter- 
laced yellow medallions enclosing birds; birds of dif- 
ferent kinds on top and bottom bars. On top of the 
headpiece a plaited cross in yellow and green outlined 
in red (fig. 415). November 1. 

Band-shaped headpiece, left column, with a diamond 
pattern, Initial © with a coiling snake. November 13, 
Feast of John Chrysostom. 

Band-shaped headpiece, right column, with an inter- 
lace and a jumping quadruped. December 1. 
Band-shaped headpiece, left column, with roundels 
enclosing crosses. Knotted initial B with a coiling 
snake. Sunday before Christmas. 

Band-shaped headpiece, right column, with fretsaw 
ornament. Christmas eve. 

Band-shaped headpiece, right column, with one lion 
and one griffin in medallions. January 1 (fig. 416). 
Band-shaped headpiece, right column, with an inter- 
lace in yellow and red and a plaited cross on top form- 
ing a rosette. January 6, Feast of the Epiphany. 
Band-shaped headpiece, right column, with intersect- 
ing circles enclosing the name of the month and two 
birds outside the frame on the extended line. Febru- 
ary 1 (fig. 417). 

Band-shaped headpiece with palmettes in a fretsaw 
design. Initial € with hand. March 1. 

Band-shaped headpiece, left column, with an inter- 
lace as on fol. 153r. April 1. 
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127v 


128r 


131r 


132r 


133v 


134v 


135r 


136v 


137v 


142r 


145v 


149r 


153r 


157v 


162r 


164v 


125 


Rectangular headpiece over both columns, framing 
the title (fig. 411). Roundels framed in blue and yel- 
low, containing lions and griffins outlined in red, 
tinted in muddy blue and yellow and painted against 
the parchment, are on the four corners, and birds are 
in between separated by palmettes. Initial € with a 
blessing hand and a griffin or lion below in muddy 
blue and light yellow. Jn. 1:1-17. 

T-shaped headpiece, right column, formed by a rough 
interlace and roundels with cross motifs in yellow, 
muddy blue, and white. An interlaced cross on top. 
Knotted initial € (fig. 412). First Monday after Pen- 
tecost. Mt. 18:10-20. 

II-shaped headpiece, left column, with palmettes in 
yellow and muddy blue in a heart-shaped pattern 
against terracotta-red. Knotted initial T. Monday, 
first of Luke weeks, Lk. 3:19-22. 

Band-shaped headpiece, right column, with flower 
petals in carminé. Holy week lections, Monday. Mt. 
21:18-43, 

II-shaped headpiece, right column, with roundels 
each enclosing a yellow or blue cross with trilobate 
ends, in a rough design. The palmettes on the lower 
extended line take the form of anthemia (fig. 413). 
Knotted initial T. Menologion, September 1. 
Band-shaped headpiece, left column, with palmettes 
in heart forms in red, yellow and blue. Initial € with 
hand. September 5, feast day of the prophet Zacha- 
riah. 

Band-shaped headpiece, left column, with an in- 
dented pattern. Initial € with hand. September 8, 
Feast of the Birth of the Virgin. 

Initial € with a snake and a cross in the hasta. Sep- 
tember 9, feast day of Joachim and Anna. 
Band-shaped headpiece, right column, with a simple 
interlace in, black, red and yellow and initial T. Sep- 
tember 14, Feast of the Exaltation of the Cross. 
Initial € with cross and snake. September 15, Feast of 
St. Niketas. 

Band-shaped headpiece, left column, with an inter- 
lace in black, blue, yellow, red, and colorless, and 
knotted initial T. September 16, Feast of St. Eu- 
themia. 

Band-shaped headpiece, right column, with an inter- 
lace. Knotted initial € with a cross formed by the hor- 
izontal bar and an added vertical line. September 20, 
Feast of St, Eustathios. 

Band-shaped headpiece, right column, with interlace 


2r 


40r 


60r 


92r 


167 


118v 


120v 


121v 


122v 


124r 


125r 


126r 


126v 





CATALOGUE: MS 4? 


sent. The large initials are either knotted or leafy and in- 
clude blessing hands; in one case, fol. 202r, a fish forms the 
initial O. More specifically, the predominant motifs in the 
repertory of the headpieces are the interlace, sometimes 
forming crosses, and animals—griffins, lions, snakes. Rep- 
ertory and style recall the Horeb Lectionary, cod. 213 (see 
no. 14 above), The similarities are striking; in addition to 
the griffin, we should point to the persistent use of interlace 
ending in snake or dragon heads (cf. cod. 213, fols. 196v [fig. 
74, colorplate u:c], 247۷ [fig. 76), 264v, with fols. 133v, 
173v, 181r of the present codex). The crosses in medallions 
on fol. 40r may be compared with the ornament on fol. 3r of 
the Horeb codex (figs. 412, 60). Similarities extend also to 
the figurative representations. The medallion with Christ, 
fol. 177v (fig. 419), is a crude version of the one found in the 
Horeb Lectionary, fol. 196v (cf. fig. 74, colorplate m:c). 

There can be no doubt that the present codex depends 
on the Horeb Lectionary, whose richness and sophistication 
it lacks, and that it was produced in Sinai itself. 
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47. COD. 259. PSALTER, NEW TESTAMENT 
FIRST HALF OF TWELFTH CENTURY, 
FIGS, 421-426 


Vellum. 277 folios, 20.5 x 15.7 cm. One column of 
thirty-four lines. Minuscule script for text, minute and very 
dense, written with a thick pen through the line; titles in 
Auszeichnungs-Majuskel. Gathering numbers at bottom of 
first recto, in faded red. Parchment mixed, rough and finc. 
Ink brown for text; titles in brown to terracotta brown. Very 
small, insignificant solid initials in brown. 

Fols. 1-2, flyleaves; 3r-58v, Psalms and Odes; 59r, 
blank; 59v-60r, Matthew chapters; 60v, blank; 61r-62v, 
hypothesis of the Acts; 62v--90r, Acts; Or and v, John Chry- 
sostom's Prologue to the Epistles; 90v-168v, Epistles with 
hypotheses; 168v, text in cross form; 169r-196v, Matthew 
(196v, text in form of double cross); 197r, Mark chapters; 


Hatch, Jerusalem, pl. XLVIII. 
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165v Band-shaped headpiece, left column, with an inter- 
lace and two different birds on the margin. May 1 
(fig. 418). 

166v Band-shaped headpiece, left column, with palmettes 
in fretsaw, June 1. 

170r Band-shaped headpiece, left column, with an inter- 
lace. June 30, Feast of Peter and Paul. 

171r Band-shaped headpiece, right column, with a wicker 
pattern. July 1. 

173v Band-shaped headpiece, left column, with intersect- 
ing circles with flower petals in a cross motif and a 
huge bird at the right side of the frame. Another inter- 
lace on the right column with anima! heads. August 1. 

177۷ II-shaped headpiece with wicker pattern on the side 

, bars in red, yellow, and colorless against light blue, 
` and three medallions with busts of the three evange- 

lists of the Eothina Gospels on the horizontal bar, out- 
lined in red and set against pale blue (fig. 419). A 
large medallion on top of the headpiece, framed in 
yellow, contains a bust of Christ, clad in a muddy blue 
garment, holding a colorless book and blessing, de- 
signed in red against the parchment with his head 
painted against a yellow, cruciform nimbus, the cross 
marked in blue. Initial T with knots and leaves out- 
lined and tinted in similar colors. Beginning of the 
Eothina. 

181r A simple, unframed interlace ending in two snake 
heads, Varia. 

184r Band-shaped headpiece, left column, with a simple 
rinceau. Knotted initial © with a cross. Beginning of 
Passion pericopes. 

198v Band-shaped headpiece, right column, with colorless 
palmettes against red, in half diamonds. Beginning of 
the Hours readings. 

202r Initial O with a red fish, outlined. Holy Saturday per- 
icope. Mt. 28:1ff. 

In addition, the codex has several initials T and €, not listed 

here, with hands, birds, snakes, and crosses. 


Iconography and Style 

The different scripts and inks are all contemporary. 
Paleographically the script is related to provincial products 
dated or datable in the first half of the twelfth century.? The 
provincial character of this Lectionary is attested by its illus- 
trations as well. Both figure style and ornament are charac- 
terized by a crude design in carminé, or outlined in red 
and/or yellow and tinted with blue or yellow. Gold is ab- 


? See cods. Vienna, suppl. gr. 164, fol. 35r, from 1109, and Jerusalem, 
Taphou 47, fot. 153: Spatharakis, Dated Mss., no. 125, fig. 239; and 
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29r Band-shaped headpiece with a crude, black or dark 
brown rinceau against brown. Ps. 77. 

54v A band with a simple outlined meander in brown and 
colorless. Exodus Ode, Ex. 5:1-19, 

61r Band-shaped headpiece of intersecting segments of 
circles with flowers in crude, pale carminé (fig. 422). 
Hypothesis of the Acts. 

62v Band-shaped headpiece of a colorless rinceau against 
brown. Acts 76 

169r Band-shaped headpiece of interlaced medallions with 
crude flower petals and rosettes between in carminé. 
Mt. 1:1ff. 

198r A band of wicker ornament with an animal head at- 
tached to it at the right, in carminé (fig. 423). Mk. 
1:1ff. 

217r II-shaped headpiece with wicker ornament in car- 
miné and a cross on top with the letters IC XC NI 
KA. Initial € in carmine. Lk. 1:1ff. 

249r Band-shaped headpiece with stylized upright and in- 
verted colorless calyxes against pale brown (fig, 424). 
Jo. 1:18. 


Iconography and Style 

The script of the codex has paleographic features found 
in codices of the early twelfth century, as is shown by 
comparison, for example, with cods. Venice, Mare. gr. 64, 
fol. 1r, from the year 1112 or Athos, Lavra A 58, fol. 1r, 
A.D. 1118 (both of provincial origin).? 

The choice of decorative motifs, their rendering, and 
the color treatment also indicate a provincial origin. 'The 
principal stylistic features of the ornament are: 1) prefer- 
ence for the pale carminé style, and 2) cinnabar red, steel 
blue, and dirty yellow colors. Both the color scheme and the 
motifs are found in other manuscripts which, as we have 
suggested, originated in Sinai, the best representative being 
cod. 213, the Horeb Lectionary (no. 14 above). A close study 
of the repertory of motifs on fol. 1r shows that the illustrator 
of the manuscript under discussion was most likely familiar 
with the tenth-century cod. 214 (no. 16 above). The inter- 
laced medallions present in both codices (cf. figs. 421, 85) 
contain comparable motifs such as the cross with the heart- 
shaped ornament between the arms, although their stylistic 
rendering is different. The motif of the almond rosettes set 
between medallions, known from Constantinopolitan man- 
uscripts, was also, since the ninth and tenth centuries, a 


p- 180, no. 45; also Athens, Nat. Lib. cod. 190, ibid., p. 154, no. 36. 
3 Spatharakis, Dated Mss., nos. 127, 131, figs. 242, 246. 


127 


xe 


٩ 


# Library for 
Sinaitic Studies 


197v, blank; 198r-216r, Mark; 216v, blank; 217r-247v, 
Luke; 248r, John chapters; 248v, blank; 249r-270v, John; 
271r-275r, tables of lections for movable and fixed feasts; 
275v-276v, Akolouthia of Confession. 

On fol. 276r, an entry in black ink reads: erovs goe’ 
&mptAlo t (10th of April in the year 7075 [1567]). Further 
below, there is a monokondylon signature, difficult to deci- 
pher, perhaps of Cyril II, the Cretan, archbishop of Sinai 
(1759-1798).' On fol. 216v, another (perhaps late fifteenth- 
century) entry reads: rd wap(ov) BugMor bnápyet kv(poQ) 
paxaploy kaĝnyovpévov ris v 7 povi rijs evA(v)plas 
aytas papivns ènovopafopevns. (This book belongs to 
Makarios prior of the so-called St. Marina monastery in 
Selyvria). 

Fols. 105-1169 are not part of the original manuscript 
but later substitutes for Epistles text; in this section, con- 
cluding text on fol. 116r and v takes the form of a lozenge. 
On the whole condition is fair to good. Manuscript has suf- 
fered from humidity. 

Binding in brown leather on wooden boards with 
tooled decoration. On the front cover a floral rinceau frames 
a rectangle, in the center of which a diamond encloses two 
pressed medallions with fleurs-de-lis above and below a 
metal rosette. Outside the diamond on the corners are four 
pressed medallions with rosettes and segments of four metal 


rosettes. Small metal attachments for fastening the book . 


along the long side (fig. 425). The back cover is similar, ex- 
cept that the central panel is marked by two diagonally 
crossed lines and the metal rosette is at the center on the 
crossing with two pressed leaves on either side (fig. 426). A 
piece of parchment from a twelfth- to thirteenth-century 
Sticherarion has been glued on the inner side of the front 
cover. This binding has features in common with that of 
cod. 3 (no. 37 above, figs. 296, 297); in general, it resembles 
fifteenth- or sixteenth-century bindings, some of which orig- 
inated in Thessaly.? 


Illustration 

3r Rectangular headpiece in crude flower petal style 
(fig. 421). Flowers, a rosette, and crosses with heart- 
shaped leaves are enclosed in interlaced medallions 
with rosettes placed between them, all painted in dirty 
steel blue and cinnabar red colors set against a dirty 
yellow background. Palmettes are on the corners and 
one on top. Ps. 1. 


! Por Cyril see Rabino, p. 90 with earlier bibliography. 
? Cf. cover of cod. Athens, Nat. Lib. 68, in Van Regemorter, *Re- 
liure,” p. 14, pl. 12a, and Marava-Chatzinicolaou, Toufexi-Paschou, 
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dex. Their color scheme is similar to that of the Canon ta- 
bles and the headpieces; the broken blue and the light olive 
green colors are common in all. Condition very good. 

Binding in crimson velvet on wooden boards for both 
covers. On. the front cover an embossed silver Crucifix is 
nailed onto the velvet (fig. 439). The cross, with a tablet 
reading IC XC and a slanted suppedaneum, stands on a 
rosette-like hillock enclosing Adam’s skull. On the four cor- 
ners are thin embossed silver medallions with the busts of 
the four evangelists. Their inscriptions are barely legible, 
but fragments establish the following sequence: on top, 
John, o a(yios) awa(yyns) and Matthew, o a(yios par)- 
0co(s); below, Luke, o a(yios) Aovxac and Mark o a(ytos 
papxos. The cover is further decorated with a set of sixteen 
stones, seven of which have fallen out of their cabochons. 
Under Christ's left arm is a rosette consisting of seven gar- 
nets and a golden star in the center. The back cover has only 
five buckles upon the velvet. Two velvet-covered leather 
straps, one with a silver hook, have survived on the back 
cover and two silver pins on the front cover for fastening. 
The long cut edge of the book is gilt. 

This was not the original cover decoration. The earli- 
est, which may go back to the fifteenth century, was proba- 
bly simply the velvet over the boards. At some later time a 
metal Crucifix of slightly different form was added; the up- 
per part of the cross terminated in a trilobed form, and the 
lower was larger than the present. The cross was flanked by 
Mary and John. Four medallions with the symbols of the 
evangelists, larger than the present medallions, were at- 
tached on the corners. Traces of the nails, the figures and the 
medallions remain on the velvet. The medallion at the upper 
right corner preserves traces of an eagle. In a third phase, all 
these metal pieces, having been lost or removed, were re- 
placed by the present ones. This practice of re-decorating 
older covers with small metal “icons” was common at the 
end of the sixteenth and the beginning of the seventeenth 
century, as is shown by many such covers that have sur- 
vived.! At Sinai itself this practice is to be seen in two other 
examples, cods. 180 (no. 69 below, fig. 716) and 199 (from 
about 1400). The present cover should most likely be as- 
signed to the seventeenth century. 


Illustration 

2v-7r Ten Canon tables (ca. 15.6 x 11.6 cm.) (figs. 427- 
30). In each of these, the concordance (titles and tables 
in gold) is contained within a structure consisting of 


! See Oikonomaki-Papadopoulou, Argyra, p. 8; cf. the 1568 binding 
of cod. Istanbul, Patr. 1, in G. Sotiriou, KeuojAa 709 Olkovipevikot Ia- 
rptapy eto, Athens 1937, p. 66, fig. 21. 
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characteristic of manuscripts associated with western Asia 
Minor.‘ In this case, although rendered with greater styliza- 
tion in dull and lusterless colors, their particular style and 
color scheme relate them to Sinaitic codices, especially 
cod. 213 (fig. 60). Further comparison can also be made 
with cod. 207 (no. 42 above), fols. 1r, 117r (figs. 392, 394), 
most likely produced in Sinai as well. Obviously the present 
codex represents a tradition which is centered around the 
Horeb Lectionary. 
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48. COD. 179. FOUR GOSPELS 
EARLY TWELFTH CENTURY. FIGS. 427-459, 
COLORPLATE XX:a-b 


Velium. 288 folios, 18.5 x 14.2 cm. One column of 
twenty lines. Minuscule script for text, minute in size, regu- 
larly spaced, Keulenstil; titles in Auszeichnungs-Majuskel. 
Gathering numbers absent. Wide outer margins. Parchment 
fine and white. Ink brown for text, titles in gold, later calen- 
dar indications in red. Small solid initials in text throughout 
in gold. Folios with chapters preceding each Gospel written 
entirely in gold. 

Fols. 1v-2r, later text; 2v-7r, Canon tables; 7v, blank; 
8r-9r, Eusebius’ letter; 9v-11r, Matthew chapters; 11v- 
12r, blank; 12v, miniature; 137-827, Matthew; 82۷-837 
Mark chapters; 84r, blank; 84v, miniature; 85r-128v, 
Mark; 129r, blank; 129v-131v, Luke chapters; 1321-1337 
blank; 133v, miniature; 134r-207v, Luke; 208r and v, John 
chapters; 209r, blank; 209v, miniature; 210r-265r, John; 
265v, blank; 266r-279r, list of lections for movable and 
fixed feasts; 279۷-280۷, late entries; 2817, Latin entries be- 
ginning with the year 1367; 281v-282r, late Greek text and 
entries; 282v, Latin entries with the year 1376. 

Fols. 2-7 form one loose gathering sewn to the codex; 
other gatherings are also loose; evangelist portraits are 
painted on separate bifolios but are part of the original co- 


+ Weitzmann, Buchmalerei, pp. 39ff. 
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ing a porphyry fountain. Initial B with a green griffin. 
Mt. 1:16. 

Mark (10.5 x 8 cm.) (fig. 432). Seated to the left on a 
brown stool with a black cushion and resting his feet 
on a footstool, Mark writes in a codex on his lap. His 
nimbus is delineated in black, he has black hair, and is 
clad in grey-green tunic with brown clavus and cinna- 
bar himation. On the brown table with a quatrefoil 
top lie an open codex and implements of writing; the 
ink bottle hangs at the side. Figure and table are set 
on a strip of grey ground and against a background of 
tarnished gold. The frame consists of a band with 
smali, delicate rosettes in vermillion and green against 
dark blue. 

Band-shaped headpiece in flower petal style with 
three roundels and free floral motifs between 
(fig. 436), On top, two yellow-brown lynxes flanking 
a porphyry fountain in the form of a vase with 
handles. Initial A with a bird of prey holding another 
bird in purple and blue. Mk. 1:1ff. 

Luke (11 x 8.7 cm.) (fig. 433). Clad in a blue-green 
tunic with yellow clavus and green-brown himation, 
he is seated to the left on a high-backed, rectangular, 
red-cushioned brown chair with his feet on a foot- 
stool, its top painted black. With his right hand he 
writes in an open codex held on his lap; with his ex- 
tended left hand he touches another open codex rest- 
ing on a lectern set on a brown writing table with the 
writing implements on it. Ground and background 
are as on fol. 84r, while the border of the miniature 
consists of flowers within chevrons. 

Band-shaped headpiece in flower petal style in the 
form of a rinceau stemming from a central vase, on 
either side of which within the foliage are two quails 
(fig. 437). On top, two foxes (?) flank a fountain. Ini- 
tial © with a quadruped jumping against a bird of 
prey. Lk. 1:1 ff. 


85r 


135v 


134r 


209v John (10.7 x 10 cm.). (fig. 434). Clad in a blue tunic 


and a violet-rose himation, with grey hair and warm, 
dark brown flesh with red tones, he is seated to the left 
on a high-backed brown chair. Resting his feet on a 
footstool whose top is painted very dark blue, John 
holds a pen with his right hand over an open codex 
held on his lap. He is not writing but thinking. Before 
him on a dark brown cabinet are the writing imple- 
ments and a lectern with a hanging oil lamp and an 
open codex. The ground is olive green and the back- 
ground gold. The border is a variant of fol. 135v. 
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two small arches in blue, light green, or vermillion 
red, spanned by a large arch supported by two col- 
umns and a slender central support sufficiently distin- 
guished only on fols. 2v, 3r (fig. 427), and 3v. Design 
and colors of a verso folio correspond to those on the 
following recto. The outer columns, painted in car- 
mine, light blue, or green with white or yellow orna- 
ment, or having spiral stripes of red, olive green, and 
broken blue (fols. 6v ) 68. 430], 7r) rise from high- 
stepped bases rendered in blue or green or carmine. 
They terminate in capitals of acanthus leaves or pal- 
mettes. Two large acanthus leaves with light green 
plants bearing flowers or fruit spring from the bases 
of the large arch (fols. 2v, 3r). The acanthus leaves 
have been omitted in al! other Canon tables. In each 
case the tympanon of the large arch is filled with a 
rich blue rinceau in fretsaw style set against gold. In a 
few instances (fols. 4r, 6v, 7r) one or more central pal- 
mettes are painted in white against gold. On top of the 
arch is a pair of birds flanking a fountain which can 
be rectangular or in the form of a chalice in brown or 
in verde antico colors. Among the birds, which are not 
always proportionally related to the arch and which 
are painted in green combined with red or in different 
tones of blue, purple, and brown, one can distinguish 
peacocks, fols. 3v, 4r (fig. 428); parrots, fols. 4v, 5r, 6r 
(fig. 429); and partridges, fols. 6v (fig. 430), 7r. 
Band-shaped headpiece with petalled fiowers framed 
by a rope-like border, against gold. Eusebius' letter. 
Matthew (10.5 x 9.5 cm.) (fig. 431). Seated to the left 
on a red, cushioned faldstool and resting his feet on a 
brown footstool, he is writing on a codex in his lap. 
He is dressed in a blue tunic with black clavus and a 
brown himation highlighted in blue, has grey hair 
and bluish beard, warm brown flesh tones, and a nim- 
bus delineated in red. To the right is a circular brown 
writing table, partly flaked, with a lectern on it and an 
open cupboard below. Behind the author towers a 
tall, narrow building with two blue gables, a doorway 
filled in black, and window slits on the side. The 
background is gold and the composition is framed by a 
band decorated with flowers in rose, blue, and olive 
green. 

II-shaped headpiece with a foliated rinceau stemming 
from two cornucopias in the center, all in blue and 
light olive green against gold (fig. 435). The scroll is 
inhabited by two birds and two quadrupeds in brown 
with red bands around their necks. On top are two 
brown leopards with red bands on their necks, flank- 


8r 


12v 


13r 
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The figure style also indicates the early twelfth cen- 
tury. Although the figures are elegant and of high quality, 
their style is hard. The rendering of drapery and faces is 
achieved largely by highlighting in broken blue. The faces 
themselves have acquired an angularity which one finds 
in early twelfth-century codices such as Oxford, Auct. T. 
inf. 2.7 and others. 

In the ornament, the inhabited scroll emerging from 
cornucopias or central vases found in the headpieces has be- 
come patternized; other ornamental motifs are mannered in 
their repetition, recalling headpieces found, for instance, in 
the twelfth-century cod. Athos, Dionysiou 65..!? The degree 
of ornamentation in the rendering of the various birds, and 
the stylized plants on either side of the large arch in the 
Canon tables recall those in the headpieces of cod. Harvard 
gr. 3 from 1105,'^ or those in cod. Athos, Lavra A 46, fol. 
174r, which is the closest parallel and datable to the same 
period,!5 and point to the early twelfth century. The paleog- 
raphy supports the proposed date, a good parallel being pro- 
vided by the cod. Vat. gr. 2048 from the year 1126.1 

Despite its high quality, the codex may not be associ- 
ated with the capital. Two of the evangelists, Matthew and 
Mark (figs. 431, 432 [colorplate xx:a]), show a stylistic pe- 
culiarity, a fold in the forehead following the ridge of the 
nose, which also appears in a full-page title miniature in 
cod. Sinai 208 (no. 60 below, fig. 646) and in a group of Si- 
nai icons which are related to the frescoes in Asinou (1105- 
1106), and have been attributed to Cyprus." 
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210r Band-shaped headpiece with heart-shaped flowers on 
interlaced stems (fig. 438). On top are two quails 
flanking a fountain. Initial € with a griffin, its body 
blue, head purple, and paws olive green. Jn. 1:1ff. 
266r A simple interlace. Beginning of list of lections. 


iconography and Style 

Although the structure of the Canon tables mirrors a 
good tenth-century tradition? also seen in the square format 
of the miniatures, many elements in the rendering of the 
evangelists reflect later transformations. All of them, includ- 
ing the contemplative John, have been changed into writers. 
The portrait of Matthew is like that in cod. Leningrad 21; 
here one also finds the corresponding types of Mark and 
Luke.? The codex held on Luke's lap, however, is not found 
in tenth-century examples depicting the evangelist touching 
the lectern.’ Instead, it appears in the late eleventh and 
twelfth centuries.’ Furthermore, although John is repre- 
sented in a contemplative attitude, there is ambiguity in his 
attempt to write, another element which appears in elev- 
enth- and twelfth-century examples, e.g., in the portrait of 
Matthew in cod. Venice, Marc. gr. Z 540, datable to the end 
of the eleventh or early twelfth century. 

The form of the writing table also betrays a later pe- 
riod, In late eleventh-century depictions, the table is occa- 
sionally polygonal instead of rectangular." The quatrefoil 
form is uncommon and not known before the twelfth cen- 
tury, an early example being the cod. Oxford, E. D. Clarke 
10.5 Another iconographic feature are the birds and animals 
flanking fountains, which are not limited to the Canon ta- 
bles but have been employed in the headpieces as well, re- 
flecting a later development in this mode.’ In addition to 
birds and animals at fountains, a “hunting” theme develops 
involving a bird of prey attacking another bird or animal.!? 
In the Sinai codex, this particular theme is represented in 
some decorated initials. The combination of birds and quad- 
Tupeds in a hunting theme is also found in twelfth-century 
codices such as Oxford, Laud. gr. 37. 


2 Cf. cod. Paris gr. 70, a.n. 964, Weitzmann, Buchmalerei, pl. XVII, 
87, 88. 
> Friend, “Evangelists,” pl. X1,108, 109. 
* Ibid., pls. VIIL89, X,103, 21,109, 2111,118, XIV,135. 
5 Ibid., pls. X11,125, XIV,142. 
$ Ibid., pl. XIV,144; for more recent bibliography on the codex, see 
Galavaris, Prefaces, p. 101 n. 87. 
? Friend, “Evangelists,” pl. XIV,1359. 
* Hutter, Oxford, 1, no. 38, fig, 216; for later examples see Greek Mss. 
Amer. Coil., no. 44. 
? The examples are several; see cod. Athens, Nat. Lib. 57, Marava- 
Chatzinicolaou, ‘Toufexi-Paschou, no. 26, figs. 222-27. 
10 See ibid., nos. 34, 35, figs. 319-22, 328. 
U Hutter, Oxford, 1, no. 40, figs. 258, 260. 
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CATALOGUE: MS 49 


green, deep red, and vermillion, and half palmettes fill 
the spaces in between—all against gold. An acanthus 
motif in vermillion, rose, and different tones of blue 
and green frames the title, on the inner side of the rec- 
tangle. On top, two quails in grey and brown and two 
peacocks flank a trilobate red and green marble foun- 
tain filled with dark blue water. A stylized green plant 
with cool green leaves and red buds and flowers 
stands ambiguously at the fountain’s center. Floral 
motifs on the upper corners of the frame and pal- 
mettes on an extended groundline. Initial € in flower 
petal style. Monday after Pentecost, Mt. 18:10-20. 

83r Empty space over the right column for an unexecuted 
headpiece. 

105v Band-shaped headpiece, left column, in flower petal 
style in roundels and initial T in similar style. Mon- 
day, first of Luke weeks, Lk. 3:19-22. 

186r Band-shaped headpiece, left column, in flower petal 
style with petals in a chevron pattern and crenella- 
tions. Initial € in similar style. Monday, first week of 
Lent, Lk. 21:8-26. 

187r Band-shaped headpiece, right column, in flower petal 
style arranged in a scroll pattern, and initial T in sim- 
ilar style. Saturday, first week of Lent, Mk. 2:23-3:2. 

221v Band-shaped headpiece, right column, with gold 
crenellations flanking flower petals in a chevron-like 
pattern. Initial € in flower petal style. Passion peri- 
copes. 

24ir Simple carminé band, left column, with a wavy line 
adorned with T-crosslets. Initial T in simple carmmé. 
Hours readings. 

252r Band-shaped headpiece, left column, in flower petal 
style; rosettes in a lozenge pattern and initial T in 
similar style. Eothina. 

259v Band-shaped headpiece, right column, in flower petal 
style, with rosettes in two rows. September 1, Meno- 
logion. 

260r Initial T in flower petal style. September 1, Lk. 
4:16-22. 

All other months are marked by simple carminé bars of 

wavy or broken lines with or without the T-crosslets. 


Iconography and Style 

The iconographic motif of a fountain flanked by two 
pairs of different birds and a stylized plant is a common ele- 
ment in headpieces in manuscripts datable to the late elev- 
enth and early twelfth century.! Ornament and initials are 
delicately executed but formalized in their patterns and flat 
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R. S. Nelson, "The Later Impact of a Group of Twelfth-Century Manu- 
scripts," Third Annual Byzantine Studies Conference, Abstracts of Pa- 
pers, New York, 5-5 December 1977, p. 60. 

Voicu, D'Alisera, p. 555. 


49. COD. 2090. LECTIONARY 
EARLY TWELFTH CENTURY. FIG. 440, 
COLORPLATE XX:c 


Vellum. 326 folios, 27.2 x 22 cm. Two columns of 
twenty-four lines. Minuscule script for text, large, round, 
widely spaced letters with Keulenstil elements; titles and 
calendar indications in Epigraphische Auszeichnungs-Ma- 
juskel and Auszeichnungs-Majuskel. Gathering numbers 
on left corner, bottom margin of first recto, and right corner 
of last verso, with a horizontal line and a stroke above and 
below the letter. Parchment fine and white. Ink light brown 
for text; titles and calendar indications on opening pages in 
gold, elsewhere in gold or carmine. Ekphonetic signs in car- 
mine. Initials in flower petal style and carminé; small solid 
initials in carmine or in gold. 

Jo. Mt. Lk. hebd., Passion pericopes and Hours, Eo- 
thina, Menologion. 

Fols. 1r-39r, John weeks; 39v, blank; 40r-83r, Mat- 
thew weeks; 83r-105r, Mark readings; 105v-185v, Luke 
weeks; 186r-220v, pannychides; 220v-251v, Passion peri- 
copes and Hours; 252r-257r, Eothina; 257r-259v, varia; 
2597-323۶, Menologion; 323r-326r, varia. 

Fol. 1, right and left margins repaired; several folios 
have been repaired at lower margin. On fol. 83r, space left 
for headpiece which was not executed. Codex has suffered 
from humidity but on the whole is in excellent condition, 
showing no traces of use. 

The binding is simple, dark brown, modern leather on 
wooden boards. 


illustration 

ir Rectangular headpiece over left column in flower 
petal style. At the four corners are roundels, each en- 
closing four heart-shaped leaves forming a rosette and 
between them palmettes in a scroll pattern—all in 
blue, red, and green against gold. Initial € with hand 
in similar style. Jn. 1:1-17. 

40r Rectangular headpiece, left column, in flower petal 
style (fig. 440). Roundels and divided ovals formed by 
dark blue stems contain flower petal motifs in blue, 


١ See, for example, cod. Sinai 179 (no. 48 above). 











CATALOGUE: MS 50 


curt/évat xax elkew:- / buarqpétv re‏ ره هنوو 
fapados Acóvrios /‏ / -وآ#مب &ypt rép/paros‏ 
derar cor radra:— / ۵ koi Ths Bde krijrep / 7‏ 
črev‏ / بيجع چم atunridos:- / tris klat) éypád &v‏ 
els 30fay Tis pakápias / klar) Tavvpyijr(ov)‏ 
rpiáb(os)" sr(ar)p(5)s, 6) (0۰ Klat) &y(lov) /‏ 
mv(eouaro)s:-‏ 

Thy laws and doctrines and promises which are laid 
down in this, King of kings, were prepared to be un- 
derstood and to be obeyed and to be preserved to the 
end of life. The humble Leontios offers these to 
Thee; he who is also the owner of this venerable 
book which was written in the year 6627 (1118/19) 
for the glory of the blessed and exceedingly lauded- 
with-hymns Trinity of the Father, the Son, and the 
Holy Ghost. 


In addition to the Leningrad leaf, two others are mis- 
sing: fol. 173 is a flyleaf from a Latin codex; and 174r is a 
second flyleaf, with two doodles. Some gatherings are loose 
but otherwise condition is very good. 

Binding of crimson silk brocade faded to light brown in 
exposed areas, on wooden boards previously covered with 
chamois leather. On the front cover, the shapes of the silk 
areas that retain the original color show that originally 
(sixteenth-century?) metal pieces were attached to it: a Cru- 
cifixion in the center flanked by two oblong panels, and four 
medallions on the corners. This cover was probably similar 
to that of cod. 179 (no. 48 above). The back cover has plain 
silk and traces of five studs. 


Illustration 
Sinai 

ir Rectangular headpiece framing the title over both col- 
umns, in rough flower petal style (fig. 441). Stems in a 
vine-scroll pattern form roundels containing flower 
petals and rosettes in red, blue, and green on gold 
ground. There are palmettes on the corners and a 
tree-like palmette at the lower right. Circular initial 
€ formed of plaited leafy stems and a floral motif in 
the center, in a rinceau pattern. Jn. 1:1-17. 

lv Initial © of braided stems resembling wickerwork. 
From the horizontal bar hang two leaves (fig. 442). 
Easter Monday, Jn. 1:18-28. 

2v Initial T of braided stems in similar colors. Tuesday 
of Diakainisimou, Lk. 24:12-35. Several additional 
similar initials throughout the codex not listed here. 


3 Spatharakis, Dated Mss., no. 116, figs. 220, 223. 
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in their rendering. They are comparable to those of cods. 
Athos, Panteleimon 2, fol. 84r, and Oxford, Auct. T. inf. 
1.10, fol. 18r, assigned to the early twelfth century.? An 
early twelfth-century date is supported by the paleography, 
which finds parallels in such dated manuscripts as Paris, 
suppl. gr. 1262 from 1101.? 

The shimmering gold, the delicacy of the ornament and 
its brilliant colors point to a Constantinopolitan area as the 
manuscript's center of production. 


Bibliography 


BeneSevit, p. 320. 
Kamil, p. 74 no. 348. 
Galey 1979, fig. 157. 


50, COD. 234. LECTIONARY 
LENINGRAD, STATE PUBLIC LIBRARY COD. 
GR. 297: ONE LEAF 
A.D. 1118/1119. FIGS. 441-446 


Vellum. 172 folios, 24.7 x 20.1 cm. Leningrad: one 
leaf, 24.8 x 19.8 cm. Two columns of twenty-five lines. 
Minuscule script for text, Perlschrift, small round letters 
elegantly written under the line; titles and calendar indica- 
tions in Epigraphische Auszeichnungs-Majuskel and a 
mixed script, Auszetchnungs-Majuskel combined with min- 
uscule. No gathering numbers. Parchment hard, thick, yel- 
lowed, of average quality. Ink pale brown to brown for text; 
opening titles of Gospels in gold, all other titles, chapters, 
calendar indications, and ekphonetic signs mostly in car- 
mine. Large, decorated initials and small solid initials in 
text, in carmine. 

Jo. hebd. Mat. Lk. Sab-Kyr., Passion pericopes and 
Hours, Eothina, Menologion. 

Fols. 1r-33r, John weeks (Leningrad: Jn. 3:27-33, 
20:19-21); 337-5117, Matthew weeks; 51v-72r, Luke weeks 
and pannychides; 72v-101v, Mark weeks; 102r-124v, 
Passion pericopes; 125r- 129r, Eothina; 129v-171v, Meno- 
logion, lections September-August; 171v-172r, list of vari- 
ous lections. 

On fol. 172r, left column, the following colophon, 
contemporary with the manuscript, is written in carmine 
(fig. 446): 

Nopots cols kat Sdypact: / kat -ا:مله»6760‎ / rats 

/ نسو مر Gvak‏ / ی۵ شړمی év0ábe‏ 


2 Treasures, 2, fig. 272; Hutter, Oxford, 1, no. 39, fig. 227. 


CATALOGUE: MS 0 


Style 

The flower petal style in the headpieces is provincial 
and mannered in its patterns. The lack of balance of the 
headpiece on fol. 1r (fig. 441), an anticlassical element in 
itself, produced by the addition of the tree-like palmette at 
one side instead of the usual, symmetrical two, is a feature 
found in provincial manuscripts such as the cod. Athos, Es- 
phigmenou 25, fol. 77r, from 1129. The style of the initials 
is the manuscript's most distinctive characteristic (figs. 441- 
445). The leafy stems of the initials are not simply inter- 
laced or knotted but braided, giving the impression of wick- 
erwork, a motif recalling rinceau patterns in such Western 
manuscripts as the exultet rolls of South Italy, but without 
their zoomorphic components.? The hand making a Latin 
blessing gesture in the initial €, fol. 33v (fig. 444), also 
indicates a Western tradition evident in Greek codices 
produced in South italy, such as the cods. Vat. gr. 2138, 
fol. 37r, from 991 and Vat. Ottob. gr. 250/251, fol. 138r.? 
More particularly, the initials of the Sinai codex recall those 
in the cod. Vat. gr. 1646, fol. ir, produced in Reggio, 
Calabria, in 1118.* The relationship to codices of this area is 
further supported by the paleography, a study of which has 
also shown that two more codices, Cambridge, Univ. Lib. 
MS no. 2.36 and Vat. Barb. gr. 482, were written by the 
same scribe who wrote the Sinai manuscript.’ All of this 
evidence points to a South Italian scriptorium for the Sinai 
codex. 


Bibliography 


Kondakov 1882, p. 106, pi. 92,5. 

Gardthausen, Catalogus, pp. 48-49. 

Gregory, Textkritik, pp. 448, 1247 no. 868. 
Vogel, Gardthausen, p. 260. 

Gardthausen, Palacographie, 1, p. 208 n. 1. 
Benesevi£, pp. 115-16 no. 109. 

Lake, Doted Mss., Indices, p. 179. 

Devreesse, Introduction, p. 304. 

Granstrem, VV 23 (1963) pp. 170-71. 

Kamil, p. 71 no. 259. 

Husmann, p. 150. 

Spatharakis, Dated Mss., p. 40, no. 132, fig. 247; p. 78 (no. 321). 
Voicu, D'Alisera, p. 558. 

Harlfinger et al., pp. 41-42, 63 no. 21, pls. 95-98, 
Leningrad leaf. 

Cereteli 1904, pp. 17, 76, 97, 187. 

Gregory, Textkritik, p. 1280 no. 1405. 


pl. XCII,582, 593, 

* Grabar, Manuscrits grecs, no. 27, fig. 165; Spatharakis, Dated Mss., 
no. 130, fig. 245. 

5 Harlfinger et al., p. 41, with further references. 


3v Initial T of braided stems springing from a star of 
David, some points of which are marked by leaves, in 
a wickerwork style in red, blue, grey-blue, and white 
(fig. 443). Wednesday after Easter, Jn. 1:35-52. 


Leningrad 

1r Initial O formed by a braided interlace woven around 
the circle in polygonal forms. Thomas Sunday, Jn. 
20:19. 

Sinai 

33۷  Band-shaped headpiece over both columns, in flower 
petal style in blue, red, and grey-green on gold 
ground, flower petals alternating with rosettes; very 
large palmettes at top corners (fig. 444). Initial € with 
a sleeved hand, blessing in the Latin manner, emerg- 
ing from a segment of a mantle. The letter branches 
out in knotted stems, tendrils, and leaves. Saturday af- 
ter Pentecost, Mt. 5:42-48. 

34r Initial € of stems and tendrils in an interlace drawn in 
red and then redrawn in brown ink. Sunday of All 
Saints, Mt. 10:32-33, 37-38; 19:27-30. 

5iv II-shaped headpiece, left column, in flower petal 
style: circles alternating with inverted half palmettes 
enclose flowers marked with radiating crosses in col- 
ors as on fol. 33v. Initial T with pendant leaves in 
wickerwork style. Monday, first of Luke weeks, Lk. 
4:31-36. Another initial T, a variant of the first, with 
clearly depicted knots. First Sunday, Lk. 5:1-11. 

71v  Band-shaped headpiece, left column, with an inter- 
lace in flower petal style and typical colors. Pericopes 
for the pannychides. 

72v  Band-shaped headpiece, right column,. with flower 
petals in à rinceau and initial T, both m the wick- 
erwork style. Saturday, first week of Lent, Mk. 
2:23-3:2. 


102r Band-shaped headpiece, left column, and knotted, 


plaited initial € in flower petal style. Passion peri- 
copes. 

129v Band-shaped headpiece over both columns, in flower 
petal style arranged in a zigzag pattern, against gold. 
Initial T somewhat similar to those on fol. 51v (fig. 
445). September 1, Menologion. All other months are 
marked by a simple carminé line. 


! Spatharakis, Dated Mss., no. 136, fig. 256. There are several other 
examples, but we mention only cod. Sinai 180, fol. 187r, from 1186, see 
no. 69 below (fig. 714). 

2 For examples see Grabar, Manuscrits grecs, figs. 84, 341, 344. 

3 Ibid., nos. 16, 22, figs. 111-13; Weitzmann, Buchmalerei, pp. 858., 
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CATALOGUE: MS 1 


M in similar style (fig. 447). Ps. 1. 

95v Moses receiving the tablets of the law (12.5 x 11.6 
cm.) (fig. 448). Moses is depicted wearing a blue tunic 
and a blue-green mantle decorated in a linear black 
pattern, with a much flaked brown turban like a 
crown on his head (the flesh tones are dark ochre). 
Holding the tablets, outlined in brown in his covered 
hands, he turns to the right and looks toward the hand 
of God emerging from a segment of muddy blue sky. 
The caption reads: S¢xera: pwo(H)s ràs و۸6‎ 
ov(pa)ró8ev. Minus the last word, it is repeated as a 
boustrophedon on the tablets. Painted against the bare 
parchment, the composition is framed on three sides 
(the fourth is cut off) by a wine red and dark blue 
band with a crude half-diamond pattern and an inter- 
rupted fillet in blood red. End of Ps. 76. 

96r Band-shaped headpiece in very rough flower petal 
style against gold. Initial IT. 

182r Band-shaped headpiece in poor flower petal style 
against gold. Initial A, Exodus Ode, Ex. 15:1-19. 


Iconography and Style 

The three ornamental bands in rudimentary flower 
petal style constitute the original decoration of the provincial 
codex, whose scribe emphasized decorative detail in the 
form of certain initials, such as the ®, which is drawn as a 
liturgical cross (fols. 93v, 113v). 

The date 1121/22 does not apply to the miniature, 
painted in an empty space between the end of Psalm 76 and 
the beginning of Psalm 77, which was written on a new 
page. Reduced to its bare essentials, the scene represents the 
iconographic tradition of the Aristocratic Psalter recension. 
In fact, its actual place in the manuscript reflects an early 
phase of this tradition. It is related to Psalm 77, the text of 
which justifies the theme. 

Stylistically, che composition is flat and crude. The fa- 
cial type, the Mongolian eyes, the oriental-looking blue- 
green garments, and the turban point to an Islamic source 
comparable to the miniatures of the Maqamat of Al-Hariri 
of the thirteenth century.! The scene was most likely added 
by a monk at Sinai, where in the late thirteenth century the 
Islamic tradition was strong both in Arab-Christian and Is- 
lamic art. 


Bibliography 


Gardthausen, Catelogus, p. 12. 
BeneSevit, pp. 19-20 no. 5. 


O. Grabar, The illustrations of the Maqamat, Chicago and London 1984, 
pp. 8, 9 (in this publication illustrations are on microfiche). 
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Cereteli, Sobolevski, p. 11, pl. 24. 

BeneSevit, pp. 115-16, 615 no. 109. 

Idem, Mon. Sinattica, 2, pl. 55. 

Franz, “Ornament,” pl. 5,1. 

Lake, Dated Mss., Indices, p. 179. 

Devreesse, Introduction, p. 304. 

Granstrem, VV 25 (1963) pp. 170-71 no. 313. 
Spatharakis, Dated Mss., no. 132. 

Voicu, D'Alisera, p. 354. 

Harlfinger ct al., pp. 41-42. 


51. COD. 44. PSALTER 
LENINGRAD, STATE PUBLIC LIBRARY COD. 
GR.268: ONE LEAF 
A.D. 1121/1122 AND LATE THIRTEENTH 
CENTURY. FIGS. 447-450 


Vellum. 215 folios, 20.1 x 15.8 cm. Leningrad: one 
leaf, 20.2 x 15.4 cm. One column of twenty lines. Minuscule 
script for text, written under the line, calligraphic round let- 
ters with Perlschrift elements; title on fol. ir in Epigraphis- 
che Auszeichnungs- Majuskel, other titles in a mixed type of 
Auszeichnungs-Majuskel and minuscule. Gathering num- 
ber at the lower left corner of first recto and lower right cor- 
ner of last verso, also numbers by a later hand. Parchment 
hard, rough, and yellowish. Ink brown for text; large titles 
and initials in flower petal or geometric forms, and small 
solid ones in text, in carmine; a few titles and some initials in 
brown. Doxa and kathismata in carmine. 

Fols. 12-181v (Leningrad leaf between fols. 79 and 
80), Psalms; 182r-197r, Odes; 197-2145, varia; 214v- 
215v, fourteen Easter tables beginning with the year ,$xA' 
(1121/22) and ending with the year رسو,‎ (1134/35) 
(figs. 449, 450). 

Condition poor. Manuscript shows heavy use. Some 
leaves are missing. First gathering is loose and some folios 
have been repaired. Some later commemorations of readers' 
names, and marginal notes in Arabic on some folios. Or- 
namental headpieces are much flaked and miniature on 
fol. 95v is not contemporary with the manuscript. 

Plain binding of wood covered with linen, perhaps con- 
temporary with the manuscript. Only the back cover is still 
attached to the codex. 


Titustration 
ir Rectangular headpiece framing the title, in rough, 
flaked, flower petal style against gold ground. Initial 


1 See cods. Paris, Bibl. Nat. Ms. Arabe 3929 and Ms. Arabe 6094, re- 
produced in D. Talbot Rice, Zslamic Art, London 1965, figs. 105, 106; and 
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Illustration 

2r  Band-shaped palmette border in gold marking the 
titles, table of contents. 

9r Rectangular headpiece framing the title; flower pet- 
als within roundels, with heart-shaped palmettes on 
stems between, set in gold (fig. 451). Initial M in simi- 
lar style. Ps. 1. 

158r Band-shaped headpiece in flower petal style in roun- 
dels. Initial IT in similar style. Ps. 77 (78). 

303r Band-shaped headpiece and initial A in flower petal 
style—roundels joined by diagonal lines. The Exodus 
Ode, Ex. 15:1-19. 

329v David fighting Goliath, drawing in light red ink, 
lower part of the page (13.6 x 10 cm.) (fig. 452). 
Wearing a chlamys and leaning on his right foot, Da- 
vid is about to cast the stone (only the sling is repre- 
sented, drawn diagonally), and is prepared to defend 
himself, with his raised left arm wrapped in his bil- 
lowing mantle. Outlined forms on the lower left side 
may indicate plants. Parts of the figure (face, head, 
right shoulder, and top له‎ the mantle across the chest) 
are redrawn in brown ink. 


Iconography and Style 

Comparison of the flower petal ornament and initials 
with dated manuscripts such as Vat. gr. 342 from 1087 show 
that the Sinai ornament is more patternized and drier.! The 
ornament is closer to that in cod. Oxford, Barocci 15 (Psal- 
ter) from the year 1105, to which it is also related paleo- 
graphically, and to that in the cod. Oxford, Cromwell 19, 
assigned to the early part of the twelfth century.? The good 
quality of the ornament, the use of gold, and the exquis- 
ite script may indicate a center of production related to 
Constantinople. 

The representation of David about to fight Goliath 
(fig. 452), a later addition to the original manuscript, most 
likely post-Byzantine, is a faithful copy of a complete scene 
in a good aristocratic Psalter, as shown by comparisons with 
the cods. Paris gr. 139 and Oxford, Barocci 15.? 


Bibliography 
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Granstrem, VV 25 (1963) p. 171 no. 315. 

Voicu, D'Alisera, p. 353. 

Harlfinger et al., pp. 43, 44. 


52. COD. 39. PSALTER 
EARLY TWELFTH CENTURY. FIGS. 451-453 


Vellum. 331 folios, 19.8 x 14.8 cm. One column of sev- 
enteen lines. Minuscule script for text, calligraphic, exqui- 
sitely written in round, upright, carefully spaced letters 
under the line, with elements of Perischrift; title for Psalm 1, 
fol. 9r, in Epigraphische Auszeichnungs-Majuskel, other 
titles, hypothesis, and table of contents in Auszeichnungs- 
Majuskel. There are no gathering numbers. Parchment fine 
and white. Ink brown for text; titles in gold. Three initials in 
flower petal style and small solid initials in text. Doxa, alle- 
luia, and kathismata indicated in gold. 

Fols. 1r-8r, hypothesis and table of contents; 8v, blank; 
9r--302y, Psalms; 303r-328r, Odes; 328-329, late entries. 

Condition fair. Parchment is blackened on edges. Some 
gatherings are loose and have suffered from humidity. Fols, 
89, 90, and 101, containing Psalms 51, 53, and 58, were 
sewn into the codex later, probably in the sixteenth or seven- 
teenth century. The original text continues on fols. 91r and 
102r. Fols. 330 and 331, with text of a psalm, are from an- 
other manuscript. 

Old, dark brown leather binding on wooden boards 
stamped with parallel bands with a zigzag pattern and an 
interlace and a field containing rosettes in rectangles. Both 
covers are similar (fig. 453). 


1 Spatharakis, Dated Mss., no. 104, fig. 200. 
? Hutter, Oxford, 1, nos. 37, 41, figs. 201, 268; Spatharakis, Dated 
Mss., no. 120, fig. 230. 
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illustration 

ir-v The letter of Eusebius is set within arches, with span- 
drels supported by two slender double colonnettes. 
Standing on a ground strip with crenellation and two 
plant-like palmettes on the sides, these colonnettes are 
broken at midpoint by a foliate capital and terminate 
in acanthus capitals. At left and right of the arch are 
palmettes terminating in fleurs-de-lis; on fol. 1v, oil 
lamps with hanging crosslets suspended from chains. 
Arch and spandrels are decorated in flower petal style 
in strong but muddy colors, blue-green and purple- 
red being the most predominant. The structure is 
crowned by a cross springing from a leafy, lyre- 
shaped scroll. 

2r-v, 3r-v, 4r-v, 5r (fig. 454), 5v (fig. 455), 6v, 7r-v, 8r-v 
Ten Canon tables (ca. 17.3 x 15.3 cm.). These occupy 
a structure with two small arches spanned by a larger 
one set on an extended beam with palmettes at the 
corners and suspended oil lamps as on fol. 1v in every 
case except fol. 4r (Canons III and IV). The arches, 
spandrels, and tympana are rendered in flower petal 
style. On fols. 5v and 6r (Canons V and VJ), a gable is 
substituted for the arch. A cross, a variant of those on 
fols. 1r and v, stands atop each structure, and pal- 
mettes are on the corners. The arches are supported 
by double colonnettes at each side as on fols. 17 and v, 
and by a single central column. The colors are muddy, 
the blue extremely strong, and the most predominant 
ornament is set on a deep carmine ground. 

107 Cross page (fig. 456). A cross with a stepped base 
from either side of which rises a leafy scroll, is set un- 
der an arch supported by two variegated columns 
with bases and capitals. The cross, with the letters IC 
xe / NI KA in deep carmine between the arms, is 
decorated with crenellations and a roundel in the cen- 
ter. Arch and spandrels are in flower petal style in 
wavy or heart-shaped patterns and with a florid cross 
on top, a variant of those on the Canon tables. Pal- 
mettes are at the upper corners and on the extended 
bar of the arch. The color scheme of the entire page is 
extremely strong and is comprised of blue, red, grey, 
and dirty yellow. 


to the worthiness of those who offer bread and wine for the Eucharistic 
sacrifice, the custom continues and names are written down and commem- 
orated at the Proskomide. In general, see M, M. Solovey, O.S.B.M., The 
Byzantine Liturgy, Washington 1970, pp. 12115 R. Taft, The Great 
Entrance, A History of the Transfer of Gifts and Other Pre- Anaphorat 
Rites of the Liturgy of St. John Chrysostom, Rome 1975. 


136 


xx 


° Library for 
Sinaitic Studies 


4۸ 


نه 


53. COD. 158. FOUR GOSPELS 
FIRST HALF OF TWELFTH CENTURY. 
FIGS. 454-458 


Vellum. 308 folios, 22.5 x 16.7 cm. Two columns of 
twenty-two lines. Minuscule script for text, small letters, ir- 
regular in direction with Hakenschrift elements; titles in 
prefatory matter in large minuscule, in Gospels in Epigra- 
phische Auszeichnungs-Majuskel and Auszeichnungs-Ma- 
juskel. Gathering numbers at lower right corner of first 
recto. Parchment fine. Ink dark brown for text; titles and 
solid initials in carmine. 

Fols. ir-v, Eusebius! letter; 1v-8v, Canon tables; 
9r-10r, Matthew chapters; 10v, cross page, miniature; 11r- 
95r, Matthew; 95۷-967, Mark chapters; 96v, blank; 97r- 
125r, Mark; 125v-126v, Luke chapters; 127r-240r, Luke; 
240v, originally blank, now very late entries; 241r, John 
chapters; 241v, blank; 242r-307v, John; 308r-v, originally 
blank, now very late entries. 


On fol. 307v is the following note written by a later 
hand: 


+ Td zapóv rerpafláyyeAov &dtépocev / ô kvpír(n 
kavrakovinvos Tod botxap(?) / éxk virov 
pvruijvgs, év xopa yoAófov: / kat àpidppwss 
abrov eis Td &ytov dpos / roO ew& xal &yparev, 
xai 300 Svopara: / yiayáxev kat مدع‎ 846676 els 
riw / dyiay mper Uri kat adres ypa/péros Tir 
— i Érove Cony’ / èv pt) uapri(e) ©. páfusos 
iepopóvaxos. 
+ The present Gospel was dedicated by Kyritzes 
Kantakouzenos Doukas (?) from the island of Myti- 
lene and the village Molyvos; and he dedicated it to 
the holy mount Sinai; and he wrote two names at the 
holy prothesis, Yanakis and Kouvasilena because 
he himself was also inscribed (at the prothesis); 
in the year 7123 (1615) on March 1st. Maximos 
hieromonk.! 


Condition good. Parchment slightly blackened on 
edges. Simple light brown leather covers with pressed orna- 
mentation: a frame with a rinceau with smali heart-shaped 
leaves. Front cover is burned at sides. One braided leather 
strap for locking on the back cover (fig. 458). 


١ The translation is literal. In essence the text refers to the carly rite of 
the Proskomide (Prothesis) and the commemoration of names, living and 
dead, related to it. It was customary in the early Church to accept eucha- 
ristic gifts only from persons worthy of offering gifts for the altar. Their 
names were written down and included in the commemoration of the rite 
of Proskomide. Although in later centuries and today no attention is paid 
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twelfth century, as the cod. Athos, Dionysiou 82 demon- 
strates.* None of these codices has a sure provenance. 


Bibliography 


Gardthausen, Catalogus, p. 30. 

Gregory, T'extkritik, pp. 246, 1134 no. 1195. 
Hatch, Sinai, pl. XXII. 

Colwell, Willoughby, Karahissar, 1, p. 232. 
Kamil, p. 68 no. 183. 

Husmann, p. 150. 

Voicu, D'Alisera, p. 554. 

Harlfinger et al., pp. 60-61, 65 no. 38. 


54. COD. 193. FOUR GOSPELS WITH 
COMMENTARY 
A.D. 1124. FIGS. 459-465 


Vellum. 328 folios, 20.5 x 15.5 cm. Two columns of 
thirty-nine lines (fol. 6v, one column). Different types of 
script: minuscule and Auszeichnungs-Majuskel for text, in- 
cluding a minuscule in minute handwriting with elements of 
Perlschrift;! titles in Epigraphische Auszeichnungs-Majus- 
kel and Auszeichnungs-Majuskel. Gathering numbers are 
not preserved; that on fol. 94r is later; later numbers fol- 
lowing a non-Greek system at upper left and a cross in mid- 
upper margin of each last verso. Parchment hard, white, 
average quality. Ink dark brown to black for text; titles and 
small solid initials in strong crimson-red and blue. 

Fols. 1r, Eusebius’ letter and Canon I; 1v-4v, Canon 
tables; 5r, empty arches for Canon; 5v, blank; 6r-97v, Mat- 
thew; 97v-149r (148v blank), Mark; 149r-242v, Luke; 
242v-322v, John; there is a commentary and hypothesis for 
each Gospel, as well as verses to Luke, fol. 149r, to John, 
fol. 242v, and to the evangelists, fol. 322v; 322v, colophon; 
323r-327v, a text (epilysis) on the Descent into Hell; 
327v-328v, Hypothesis to the Acts and some of the Epistles. 

On fol. 322v, lower part of left column, is the follow- 
ing colophon in brown ink, contemporary with the text 
(fig. 463): 


" € ypádn 9) Cela abr) rûv iepàv edayyediov / 
PiPros bia x eupós rod eUreAo9s kat àva£tov 


pp. 157-58, no. 180, color pl. J: 

* Weitzmann, Buchmalerei, p. 69, pl. LXXVL464, 468, 469, 
LXXVIIL,484. 

8 Treasures, 1, fig. 148. 





١ For a detailed analysis of the script see Harlfinger et al., p. 44. 


lir Band-shaped headpiece with flower petals in simple 
carminé, left column, and initial B (fig. 457). Mt. 
1:1 ff. 

97r Band-shaped headpiece with interlace in simple car- 
miné, left column, and initial A. Mk. 75 

127r Band-shaped headpiece with Sassanian palmettes in 
carminé, left column, and initial €. Lk. 1:1ff. 

` 242r Band-shaped headpiece with flower petals in car- 

miné, left column, and initial €. Jn. 1:1ff. 


Iconography and Style 

Cross pages with inscriptions are found often in elev- 
enth- and cwelfth-century codices such as Sinai 500 from 
1063 (no. 28 above) and Esphigmenou 25 from 1129.? 

More significant are the arches applied to the cross 
page, the letter of Eusebius, and the Canon tables. In their 
structure they follow forms traditional since the tenth cen- 
tury.? Special formal features, however, are the suspended 
oil lamps and the double colonnettes interrupted at midpoint 
by foliate capitals. The fatter element is known as early as 
eleventh-century manuscripts associated with the Constan- 
tinopolitan area.* But the lamps represent a later motif. 
They parallel the devotional crowns hanging from Canon 
tables in early twelfth-century manuscripts such as Prince- 
ton, Scheide Lib. cod. M 70, ca. 1100.5 The combination of 
lamps, however, with supports of the arches in the form of 
double, interrupted colonnettes is found in later codices, the 
cod. Princeton, Garrett 2, for example, datable by its orna- 
ment to the first half of the twelfth century. All this evi- 
dence points to a date in the first half of the twelfth century 
(paleographers attribute the codex to the eleventh century) 
and to Constantinopolitan models, though the manuscript 
does not seem to be a product of the capital. The leafy scroll 
at the sides of the cross, for instance, and the palmettes on 
the top corners (fig. 456) look rather provincial (Athos?). 
Above all, it is the strong muddy coloring, and especially the 
reds, a common characteristic of all its illuminations, that 
sets the manuscript apart and remains without exact paral- 
lei. These may be reflections of the coloristic tradition found 
in earlier codices such as Athos, Karakallou 11, or Paris, 
suppl. gr. 1081," a tradition that seems to continue into the 


4 Spatharakis, Dated Mss., no. 136, fig. 255. 

3 See cod. Athens, Nat. Lib. 56, fol. 2v, in Marava-Chatzinicolaou, 
Toufexi-Paschou, no. 1, fig. 2. 

* See cod. Athens, Nat. Lib. 57, ibid., no. 26, figs. 222-27. 

5 Greek Mss. Amer. Coll., no. 33, fig. 57; Byzantium at Princeton, 
pp. 148-49, no. 174, 

é Greek Mss. Amer. Colt., no. 50, fig. 91; Byzantium at Princeton, 
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Illustration 
lr  Asmall crude arch for a Canon table on lower right 
column, 


1v, 2r-v (fig. 459), 3r-v, 4r-v (fig. 460) Seven Canon ta- 
bles (ca. 16.9 x 14.2 em.) (Canons I-X). 

5r Two empty arches for Canon tables. All Canon tables 
are almost identical in form and ornament and are 
very crude. Two arches, drawn and tinted in muddy 
red and blue, rest on three flimsy supports marked by 
a series of rings and knots, a diamond ornament, and a 
rinceau pattern. On fol. 2v the two arches are joined 
in the center by a drawn anthemion, which on fol. 3r 
takes an expanded form. On fol. 4r, the tympana 
along the inner part of the arch are marked with sim- 
ple or crude plaited crosses in red and blue. 

6r Unframed II-shaped headpiece (fig. 461). A series of 
interlaced circles divided into four segments contains 
palmettes in the form of classical anthemia. Similar 
inverted palmettes between the circles. On three cor- 
ners a crest-like scroll sprouts from the anthemion. 
The colors are muddy red, steel blue, and lemon yel- 
low against very dark brown, almost black back- 
ground. Initial B formed by two spires. Mt. 1:1ff. 

97v T-shaped headpiece framed by a fillet forming two 
knots on the sides and terminating in half palmettes 
on the outer corners. Rough interlaced roundels en- 
close palmettes imitating fretsaw style in colors as on 
fol. 6r, right column. Mk. 1:1ff. 

149r J-shaped headpiece framed by a fillet as on fol. 97v 
and a crest-like ornament in black and red at top cen- 
ter encloses a crude rinceau with strong spiral motifs 
recalling the anthemia of fol. 67 (fig. 462). Florid ini- 
tial € for the Gospel text, with a volute, leaves, and 
knots, right column. Lk. 1:1ff. 

243r II-shaped headpiece with a rinceau and initial € for 
the Gospel text, both similar in style to those on 
foi. 149r, left column. Jn. 1:1ff. 


Style 

The colophon gives us the name of the scribe, the priest 
Kalos, the owner of the book, the monk Cosmas, and the 
date of its completion, but not the place of its production. On 
paleographic grounds the codex has been assigned to 
Otranto in south Italy.* The characteristic features of this 
definitely provincial manuscript are the flimsy ringed and 
knotted supports in the Canon tables, the knotted fillets and 


* See Harlfinger et al., p. 44 with references to discussions of paleog- 
raphy. 
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kaAo0 ٥۰8 kai mpoÜvpía rod‏ / وج ها 
ócior(á)r(ov) èr po/vaxots povayod koopa tóba‏ 
TOAAG xai xore / &yevwrapevov xrijra Tip‏ 
70٣006 9۷ 84۸79. / of kat àvayiwaokorres‏ 
edx er O(e) da) rov x(dpto)y. exec bmep re /‏ 
abro9 kat épo rod ranetvod kaho? lepd(ws)*‏ 
"لق rercwbeiod / unai) loulo xy, Er(ovs)‏ 
ddla ۶۵ 0) márro» / veka khv, +‏ 

This book of the holy Gospels was written by the 
hand of the humble and unworthy priest Kalos with 
the care and eagerness of the most holy among 
monks the monk Cosmas who strove with great de- 
sire and effort to acquire this book. They who read it 
pray to the Lord; pray for him and for me the hum- 
ble Kalos, the priest. It was completed on July 23 in 
the year 6632 (1124). Glory be to God for every- 
thing. Amen. + [It is followed by several réAos 
monograms.] 


The first name of the scribe, the priest Kalos, not given 
in the colophon, is  Ie&zrqs. It was discovered by Harlfin- 
ger hidden in the verses to Luke on fol. 149r, verse 4, and to 
the evangelists, fol. 322v, verses 6 and 16, and once more, 
including his family name, in the verses to John, fol. 242v, 
verses 4-5, In his discussion Harlfinger has shown that the 
priest John Kalos used twelve-syllable verses, known from 
other examples, and replaced the names found in them by 
his own.? 

Condition poor. Parchment has suffered from humid- 
ity and is torn and cut at edges. Gatherings are loose and 
leaves are missing. 

Old red leather binding on boards with pressed orna- 
ment, with identical patterns on both covers, poorly pre- 
served. The covers are detached from the codex. Both covers 
have four parallel frames and a central panel with the foi- 
lowing decoration, beginning at the outer border (figs. 464, 
465): guilloche, rich rinceau, floral motifs inscribed in small 
rectangles, and palmettes in an interlaced heart-shaped ar- 
rangement. The central panel or field contains three loz- 
enges, one above the other, each with a double-headed eagle. 
À round boss in the center and a stud in the form of a leaf, 
upper feft corner, both of copper, are on the back cover. In 
addition to the corner studs, there was originally one on each 
side between the corners. This cover, recalling that of cod. 
Athens, Nat. Lib. 629, can be assigned to the fourteenth or 
fifteenth century and possibly to Sinai itself.? 


? Ibid., Joc. cit. 
> Van Regemorter, “Reliure,” p. 22, pl. 12b. 
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Parchment fine and white. Ink brown for text; titles and 
opening Gospel headings in gold; all other titles in carmine. 
Initials in flower petal style and small solid initials in faded 
carmine, but in gold on opening pages of Gospels. 

Fols. 1v-2v, hypothesis and Matthew chapters; 3r—5v, 
Canon tables; 6r-88r, Matthew; 88v, Mark hypothesis; 
89r-140v, Mark; 1411-2309, Luke; 221r-291v, John. 

The codex is incomplete at beginning and end. Parch- 
ment has suffered a great deal from exposure to heat. Last 
folios totally worn. 

Red leather binding, faded into brown, on wooden 
boards ornamented on both covers with simple crossing, di- 
agonal lines. 


illustration 

3r-v, 4r-v, 5r-v Six Canon tables (ca. 7.7 x 5.5 em.); that 
on fol. 3v has no text. Two knotted columns with lyre- 
shaped capitals support two arches spanned by a 
larger one within a square drawn in blue and filled 
with gold. Ornament applied to tympana is mostly 
gone, except that on fol. 4r where the arch, tympanon, 
and spandrels are decorated with palmettes in heart 
forms (fig. 466). 

6r — II-shaped headpiece in ordinary flower petal style, 
flower petals in roundels and large palmettes be- 
tween, all against gold. Initial B (fig. 467). Mt. 1:1ff. 

89r II-shaped headpiece with blue rosettes in two rows 
against gold. Initial A. Mk. 1:1ff. 

141 II-shaped headpiece in flower petal style, very rough 
blue palmettes in roundels. Initial €. Lk. 1:1ff. 

231r II-shaped headpiece in flower petal style in a zigzag 
pattern, almost totally flaked. Initial € in gold only. 
Jn. 1:18. 


Style 

The flat forms of the flower petals and the stereotyped 
patterns suggest a twelfth-century date, while the heavy, 
muddy colors and the meagre quality of the ornament point 
to a provincial origin for this pocket-sized book.! 


Bibliography 


Kondakov 1882, p. 103. 
Gardthausen, Catalogus, p. 33. 


* Grabar, Manuscrits grecs, no. 27; Spatharakis, Dated Mss., no. 130, 
fig. 245. 





? Ornament and initials find parallels in cod. Princeton, Garrett 3 
produced in jerusalem in 1136; see Greek Mss. Amer. Coil., no. 37, 
fig. 65; Spatharakis, Dated Mss., no. 141, fig. 266; Byzantíum at Prince- 
ton, pp. 154-55, no. 178. CF. also Athos, Lavra A 58: Spatharakis, Dated 
Mss no, 131, fig, 246. 
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crests on the frames, and the initials with their spiral forms, 
knots, and bars. These initials, small and florid, are found in 
manuscripts of various areas from Greece to Jerusalem in 
the eleventh and twelfth centuries. The knotted columns 
may reflect a tradition found in the earlier cod. Athos, Dio- 
nysiou 2, which has been seen as related to Cyprus. The 
knotted fillets of the frames and the crest-like ornament on 
top and sides recall headpieces in the cod. Athens, Nat. Lib. 
74, assigned to an Italian circle with strong Coptic and 
Egyptian influences and connected with Cyprus." However, 
the palmettes within segments of interlaced circles (fol. 6r, 
fig. 461) and the overall effect of the ornament bring to mind 
a headpiece in cod. Vat. gr. 1646, produced in Reggio, Cala- 
bria in the year 1118.5 The evidence for an Italian origin is 
therefore strengthened. 
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Hatch, Sínai, pl. XXIV. 

Colwell, Willoughby, Karahissar, 1, p. 232. 

Lake, Dated Mss., Indices, p. 180. 

Devreesse, Introduction, pp. 169 n. 10, 304. 

Kamil, p. 69 no. 218. 

Husmann, p. 150. 

A. Jacob, “Les écritures de Terre d’Otrante,” in Poléographie grecque, 
pp. 270, 277. 

Spatharakis, Dated Mss., p. 41, no. 134, figs. 249, 250. 

Voicu, D'Alisera, p. 556. 

Harlfinger et al., pp. 44-45, 64 no. 24, pls. 108-11. 


55. COD. 174. FOUR GOSPELS 
FIRST HALF OF TWELFTH CENTURY. 
FIGS. 466-467 


Vellum. 291 folios, 10.6 x 9.5 cm. One column of nine- 
teen lines. Minuscule script for text, very minute in size, 
written through and under the line with Hakenschrift ele- 
ments; titles in Auszeichnungs-Majuskel. Later gathering 
numbers at bottom margin of first recto and last verso. 


5 For examples, see Athens, Nat. Lib. cods. 179 and 166, in Marava- 
Chatzinicolaou, Toufexi-Paschou, nos. 18 and 40, figs. 144, 145, 404; cod. 
Jerusalem, Taphou 47, in Hatch, Jerusalem, pls. XLVIII and L. 

$ Weitzmann, Buchmalerei, pp. 64-65, pl. LXX,414, 415; Canart, 
“Chypriotes,” pp. 39, 71; also Treasures, 1, figs. 12, 13. 

7 For a discussion of the various views and bibliographical references 
see Marava-Chatzinicolaou, Toufexi-Paschou, pp. 76-79, no. 9; cf. also 
Sinai cod. 401, no. 31 above. 
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The colophon on fol. 437v, at the lower part of the right 
column. (fig. 471), in a twelve-syllable metric entry, seven 
verses, reads: 


+ riy» xpocorevkróo iov / àpyvj] BiBXor: / مج‎ 
éxpórqoe Tod (eo) reA(Qv) هېه‎ / TOY 
Tomevapy an ypu(yó)p(vos) axporns, / وهای‎ 
povacris ها‎ dpynyerns / po(víjs) povarr(Gp) 
tavrokpár(o)p(os) Aóy(ov) / THs Ta»ravàceens rij. 
polvi) 6٥ vépet: / els Aórpor eis xá&'apotw 
dyvonpdroy +! 

+ The monk Joseph, leader of the monastery of the 
Pantocrator-Logos, who made this book glittering 
with silver-whiteness, dappled with gold, which 
Gregory the highest of the people-shepherds, being 
the mouthpiece of God, composed, presents it as a 
present to the Monastery of the Pantanassa for the 
cleansing of his sins. + 


On fol. 4r, a later entry reads: 


+ rovs: "وټ‎ pype tovXio: a éxpocihw/oa eyo 
yeppavos’ (uov)ax(os) kat olxovdyos / ۳۶ "وو‎ 
Tò تامهم‎ fior yovv / 0۰۰6 دوه‎ els rhv Qetar 
kai iepà Baci xv povrh Ths peyadys 

éxkA qaas" / rod Gytov xar Ücofiabie rov Ópovs 
owe, 

+ On July îst of the year 7058 (1550), I, Germanos, 
monk and oeconomos of Crete, brought this book, 
that is the Theologos, to the divine and holy royal 
monastery of the Great Church of the holy and God- 
trodden Mt. Sinai. 


This is followed by the usual curse against book thieves. Un- 
der this entry is a monokondylon of bishop Eugenios of Sinai 
(d. 1538).7 

Fols. 270, 278, 311-313, and 415 are fifteenth-century 
parchment replacements for original folios, probably with 
miniatures, which were cut out. On the verso sides of these 
folios space has been left empty, perhaps for illustrations 
which were never produced. 

The condition of the codex is good, though first and last 
gatherings are loose with some leaves missing. The covers 
are completely detached from the codex. 

Old binding of brown leather on wooden boards with 
pressed ornament similar on both covers (figs. 468, 469). 
Three frames have the following motifs, pressed with rec- 
tangular stamps: a heart-shaped guilloche, almond rosettes 


back flyleaf, see Noret, Byzantion 1978, p. 158 n. 15, and Harlfinger et 
al., p. 47. 
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Gregory, Textkritik, pp. 246, 1134 no. 1211. 

Hatch, Sinai, pl. VIII 

H. Buchthal, Miniature Painting in the Latin Kingdom of Jerusalem, 
Oxford 1957, p. 29 n. 4. 

Kamil, p. 68 no. 199. 

A. Weyl Carr, “Diminutive Byzantine Manuscripts," Codices manuscripti 
6 (1980) p. 157. 

Voicu, D’Alisera, p. 555. 


56. COD. 339. GREGORY OF NAZIANZUS, 16 
LITURGICAL HOMILIES 
CA. A.D. 1136-1155. FIGS. 468-586, 
COLORPLATES XXI-XXV 


Vellum. 437 folios, 32.3 x 25.4 cm. Two columns of 
twenty-two lines. Minuscule script for text, written under 
and through the line, carefully spaced letters, calligraphic; 
titles and dedication, fol. 3r, in Epigraphische Auszeich- 
nungs-Majuskel; titles in table of contents and colophon, 
fols. 2r-v, 437v, in Auszeichnungs-Majuskel. Gathering 
numbers at lower inside corner of first recto and/or lower 
right of last verso. Parchment white and fine, good quality. 
Ink black, some folios in dark brown, for text; titles, dedica- 
tion, colophon, opening lines of first homily, and solid mi- 
tials in text in gold. The concluding text of four homilies, 
fols. 73r, 90r, 197r, 396v (figs. 583-586), written in cross 
form. 

Fois. ir and v, blank; 2r—v, table of contents; 3r, dedi- 
cation; 3v, blank; dr, late entry; 4v-437v, Gregory of Nazi- 
anzus, sixteen liturgical homilies. 

On fol. 3r is the following dedication, written in huge 
letters (20 mm. high each) in five lines (fig. 470): 


+ ÀDICPOO(m) H 11۸۶0760۸ / BIBAO(s) TA 
MONA TAC HANTANÁCCHC / 16 
@(cord)KOY TH EN TH | NHCO TAC 

Ar (tas) TAYKCPÍAC IIAPA TOY / 
KA@HTOYM()N(ov) TAC BACIAIKAC 
MONAC TOY IIANTOKPÁTOPOC / TOY 
MONAXOY KYPOY بل ها‎ TOY 
ATIOPAYKEPITOY: 


+ The present book was dedicated to the monastery 
of the Holy Theotokos Pantanassa on the island of 
St. Glykeria by the abbot of the imperial monastery 
of Pantocrator, the monk Joseph Hagioglykerites. 


' On the vocabulary of this colophon see remarks by Noret, Byzantion 
1978, p. 157 n. 9. 
2 On the significance of this entry and another, later entry on the later 
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beard and a nimbus with a crenellation pattern imi- 
tating enamel work. His high-backed brown chair is 
decorated in gold, while the top of the footstool has a 
gold hatched pattern. A violet lectern with gold high- 
lights holding an open codex stands on a red-brown 
table before the author. The ground takes the appear- 
ance of an inlaid marble floor. The scene is set within 
a grandiose architectural complex copying real 
church architecture. At the roof line are juxtaposed a 
number of architectural forms: five domes (the one in 
the left foreground with a conical form), two conical 
steeples, blue gabled roofs, and walls in red and verde 
antico. Domes and steeples are crowned by delicate 
gold and white crosses. Through the drum of the large 
central dome one can see the apse of the church with 
the seated Virgin (MP OY) in blue and carmine, 
holding the Christ Child clad in yellow and brown. 
The garments have gold striations and the back- 
ground is gold. The small side domes with latticed 
windows rest on walls with speckled panels of poly- 
chrome marble revetment which have a window on 
the right decorated with geometric patterns, counter- 
balanced by a door on the left adorned with double 
crosses, behind a chancel slab in blue and white. Both 
window and door have moldings, Below and at either 
side are archways with doors made of chancel slabs, 
affording twin garden vistas with trees and flowers 
against a glittering gold background. In the center 
foreground a white-pink wall supports the arch that 
encloses Gregory with two black niches containing 
fountains of different design. A red and gold fillet, 
imitating filigree work, defines the lower part of the 
composition with two palmettes at its ends. 

Anastasis (15 x 15 cm. without palmettes); the same 
scene in initial A (fig. 473), Multiple frames defined 
by filigree fillets are decorated with open flower pet- 
als, rosettes bordered above and below with flower 
petals and stems, and a rich flower rinceau with small 
leaves stemming from a central vase resting on acan- 
thus leaves. The inset enclosing the scene has the form 
of a quatrefoil with a crenellated frame, enamel-like 
in blue, red, white, and green. Christ, in light purple 


` and blue garments with gold highlights, holding the 


patriarchal cross, is depicted striding from left to right 
across the brown rocks of the cave and the broken 
gates of Heli. He approaches and seizes Adam with 
his outstretched right arm (on the palm of the hand is 


5r 


in diamonds and half diamonds, and a regular rinceau in 
scroll-like forms. These frames are separated by triple lines 
forming rectangles with small rosettes on each corner. In the 
central field, lines form an irregular Maltese cross marked 
with lilies in medallions, two large, triangles with a mask 
encircled with leaves and flanked by a rinceau, two smaller 
triangles with basiliscs )2( and rosettes. Five round metal 
studs are on the front cover, three on the back. Two straps 
for closing are on the front cover. Three red circles in a guil- 
loche-like pattern are depicted on all edges of the book cut. 
These motifs and forms appear on covers considered Byzan- 
tine and attributed to the fourteenth or fifteenth century, 
such as Athens, Nat. Lib. 629.3 The masks on the Sinai 
cover, however, indicate a later date, in the early part of the 
sixteenth century. The binding was done in Crete. 


Illustration 
Apart from the author portrait, cach homily is illus- 
trated with a large rectangular title miniature and a histori- 
ated initial referring to the text; several homilies contain 
additional illustrations in the margins. In addition, there are 
throughout the text 214 figural initials, zoomorphic genre 
scenes which do not illustrate the text, most of them deline- 
ated in gold; there are also hundreds of solid gold initials, 
very delicate, with small crosses or floral motifs. The title 
miniatures have frames with flower petal ornament defined 
by deticate fillets or bands and palmettes on the two upper 
corners and on the extended lines of the lower frame. The 
rendering of the palmettes varies considerably. The repre- 
sentations take the form—rectangular or centralized—of in- 
sets in these often multiple frames ornamented in brilliant 
colors set against gold. All scenes in these insets are against a 
gold background. 
4v The author portrait (22.7 x 17.6 cm., including the 
crosses and lower half palmettes) (fig. 472). Gregory, 
clad in brown and black-green monks’ vestments, sits 
on a chair facing to the right, beneath a tripartite arch 
decorated with flower petals and supported by 
knotted porphyry colonnettes with red bases, blue 
capitals, and spandrels in verde antico adorned with 
two porphyry discs. In his left hand he holds a piece of 
parchment on which he is about to write, receiving 
inspiration from a bust of Christ (IC XC) above. 
Christ, clad in blue and carmine with gold highlights, 
appears from a sky of three different tones of blue and 
extends his hand in blessing. Gregory's expressive 
face, in red-brown tones, is framed by grey hair and 


? Van Regemorter, "Reliure," pl. 12a; and cods, Oxford, Auct. T. inf. 1.3, and Laud. gr. 90: Hutter, Oxford, 1, nos. 43, 60, figs. 288, 381. 
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2) The initial ©, decorated in flower petal style, con- 
tains Gregory on the left, in vestments as above, seated 
on the leafy stem of the letter and extending his right 
hand in a teaching gesture. Habakkuk, standing op- 
posite on a smaller scale, extends his right hand 
toward Gregory. Both figures are set on a foliate base 
in the form of an inverted capital. Above, a bust of 
Christ leaning out of a segment of sky has replaced the 
complete vision found in the title miniature. 

3) Next to the initial, in the left margin, are Gregory 
and Habakkuk, similar in garments, colors, and gen- 
eral stance to those in the title miniature, except that 
Gregory’s left hand is raised in a more expressive and 
vivid gesture. Both are gazing at the Theophany, now 
rendered differently. A mandorla in three tones of 
blue encloses a standing, gold-nimbed angel who ap- 
pears out of a series of red rays. Clad in light brown 
and light olive garments with wide open black wings 
with carmine tips, the angel extends his right hand in 
blessing. On the evidence of other related codices with 
inscriptions, the angel can be identified as Christos- 
Angelos, dyyedos peyaAns 8 ,و۸5‎ i.e., the Messen- 
ger of Great Counsel.‘ Archangels in dark pink and 
gold garments, all carrying scepters, stand behind the 
mandorla. Second Homily on Easter (PG 36, 624). 
The homily alse contains the following ten figural 
initials: 

K with a long-legged falcon in enamel-like green, 
blue, and pink perched on a pink sphere (fig. 489). 
M with two yellow birds with red bands on their 
necks. 

T with two entwined serpents, flower petals sus- 
pended from their mouths. 

€ with a green and white-pink bird on the crossbar. 
A with a bird of prey perching on a red and blue 
flower. 

T rendered in flower petal style, held in the mouth of 
a fox (fig. 490). 

O with a fox biting its tail. 

€ in flower petal style with a parrot at the lower bow 
and a jumping hare at the cross-stroke (fig. 491). 

II with a heraldic blue, red-dotted eagle on top of two 
flower-petal stems (fig. 492). 

11 with two birds perched on flower stems and joining 
beaks. 

1) Gregory teaching, Mamas as shepherd (9.3 x 14.3 
cm.) (fig. 475); 2) Gregory teaching on the “Encae- 
nia” in initial €; 3) the consecration of a church; and 
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visible the stigma) and raises him from a sarcophagus. 
Behind Adam, dressed in light blue and carmine, are 
Eve in red and Abel in the lightest pink-grey holding 
a red staff. The prophet kings David and Solomon, in 
red and blue, and John the Baptist stand in a sarcoph- 
agus on the left. Under Christ's right foot and within 
the black interior of Hell one recognizes Hades by his 
white hair (his flesh is very dark brown) and a loin- 
cloth. The palmettes on the extended filigree fillet are 
plant- and tree-like. The initial A is formed by a 
larger figure of Christ on the right, raising Adam and 
Eve from a sarcophagus on the opposite side. First 
Homily on Easter (PG 35, 396), 

The following figural initials appear in the same 
homily: 

X with two birds in yellow, blue, and white. 

® with two blue, red, and dotted partridges perched 
on a stem (the hasta of the letter) and pecking at 
leaves (fig. 487). 

Y with two dogs, with red bands on their necks. 
Standing on a foliate base in the form of an inverted 
capital, their tails entwined, the dogs attempt to jump 
in opposite directions (fig. 488). This form of the base, 
with variations, is found in several of these initials. 

1) The so-called vision of Habakkuk (13 x 15 cm. 
without palmettes) (fig. 474); 2) the same scene but 
reduced, and Gregory teaching in initial €; 3) the Vi- 
sion of Habakkuk with Christos-Angelos on the left 
margin (10 x 4.5 cm.). 

1) A wide frame, defined by a filigree fillet, filled with 
a flower petal ornament in scroll patterns in a variety 
of designs, creating a tile-like effect: joined heart 
forms, rosettes, ovals with pink flowers and light 
green calyxes. The youthful Christ-Emmanuel, in 
carmine and blue garments with gold highlights, 
seated on a light blue, double arc of heaven, is de- 
picted in the inner square. He rests his feet on another 
rainbow-strip within a three-colored blue aureole 
which is carried by the four zodia—the Angel, Lion, 
Calf, and Eagle—in grey and yellow-brown colors. 
Christ holds a golden book in his left hand and ex- 
tends his right toward Gregory, who is represented as 
a bishop, below on the left, counterbalanced by the 
youthful Habakkuk. Both the author of the homily 
and the prophet, in blue and purple-carmine gar- 
ments, gaze at the vision. Gregory seems to address 
Christ, while Habakkuk points to the scroll that he 
holds in his left hand. 


* Galavaris, Liturgical Homilies, pp. 120ff. 
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4) A hieratic figure of Christ, in brown and blue gar- 
ments, flanked by the disciples, grasps Thomas’ hand 
to apply it to the scar of his wound. Thomas stands in 
the group at the left, which is headed by John (here 
the apostles are clad in blue and light brown gar- 
ments); he is dressed in blue and carmine robes and 
depicted in profile, leaning forcefully forward with 
his head upward in eagerness. The group at the right 
is headed by Peter in blue and olive colors, while the 
apostles behind him are in blue and carmine and dis- 
play vivid, expressive faces. The scene takes place 
against a large, closed, light brown door with a frame 
in a lighter brown and on a variegated marble floor. 
Homily on New Sunday (PG 36, 608). 
The following initials belong to the same homily: 

49r € with two falcons in blue and green on the upper and 
lower bows, chasing a hare at the crossbar (fig. 493). 

47r,49r O formed by a fish designed in gold (fig. 494). 

51١ A with the head of a dog designed in gold only. 

53r Mamas milking, right margin (4.8 x 6.4 cm.) (fig. 
476). Nimbed and clad in tunic and chlamys in light 
blue and carmine colors, Mamas is milking a black- 
grey doe, pouring the milk into a brown vessel. The 
doe, with a naturalistically rendered curiosity, turns 
its head back and looks at Mamas. A second, brown 
doe gazing straight ahead, outside the picture, stands 
beside the first. A brown mountain with a black cave 
and blue-grey plant is behind Mamas. Same homily. 

54r Pentecost (13.3 x 14.4 cm.) (fig. 477). A frame, bor- 
dered on all sides by a simple fillet marked at intervals 
by pairs of dots, is carpeted with a millefiori pattern. 
A second, wide frame encloses a circle with a cyma 
pattern, the *inset" within the scene. The space be- 
tween the circular and rectangular frames is filled 
with flower petals in an intricate rinceau pattern. 
Stems: with leaves in small scale, petals, calyxes, and 
flowers sprout from a cluster of rich acanthus leaves 
at the lower center, arranged in a scrolled, cartouche- 
like form flanked by two deer. The one at the left 
seems to search through the leaves; that at the right 
turns his head suddenly back, as if hearing an unex- 
pected sound. The inner circle encloses the Pentecost 
scene. The apostles, in blue, light brown, and carmine 
garments, with Peter and Paul prominently rep- 
resented on top, are seated on a brown bench in a 


4) the incredulity of Thomas, the latter two on the left 
margin (ca. 4.7 x 4.7 cm). 

1) A wide frame, defined by an outer border with deli- 
cate clusters of flowers alternating with heart-shaped 
leaves, contains a rich, regular rinceau ornament: 
stems with large acanthus leaves, joined by rings with 
flower petals above and below the ring and rolling out 
into circular forms, terminate in open calyxes. 
Smaller circles, medallion-like within the rich rin- 
ceau, contain flowers and a large rose-like blossoming 
calyx in the center. Àn inner square with a cyma bor- 
der encloses the scene. Gregory standing on the left in 
purple and blue bishops’ vestments, nimbed and hold- 
ing a golden book, addresses Mamas, who is repre- 
sented as a shepherdyClad in a short blue tunic and 
anaxyrides, nimbed, and holding a red staff, Mamas 
sits on top of a mountain in the form of two hills in 
green, brown, and carmine colors. He turns his head 
and gazes at Gregory. Two light brown deer, looking 
in different directions, are on the hill at the right. The 
stylized palmettes on the top corners recall tiles or en- 
graved metal discs. The composite palmette at the 
lower left resembles a flourished tree, while the one 
on the right is more delicate and curled as if blown by 
the wind. 

2) The initial € is formed by the teaching Gregory in 
bishops! vestments (his face, expressing determina- 
tion, is set against a gold nimbus) and a small bust of 
Christ above. Opposite Gregory, on the lower bow of 
the letter, on a foliate pedestal in the form of a canis- 
ter, stand three worshippers before the open red doors 
of a blue-domed church; in its black interior is a 
lighted red candle on a gold candlestick. The scene 
portrays a specific part of the ceremony of the encae- 
nia, the lighting of the candle on the altar. 

3) In the lower left margin, Gregory, identified by his 
physiognomy, with blue-grey hair, in light olive gar- 
ments and with a gold nimbus, kneels in front of an 
altar set under a ciborium with light pink and green 
columns, and touches its dark porphyry column. A 
young deacon with black hair, his arms crossed in de- 
votion on his chest, stands behind Gregory looking 
outside the picture, as if at an invisible congregation. 
This scene represents the “anointing of the altar,” the 
central rite of the Feast of the Encaenia of a church.* 


5 For the ceremony see G. Galavaris, “Some Aspects of Symbolic Use é For a discussion see Galavaris, Liturgical Homilies, pp. 38ff.; and 
of Lights in the Eastern Church: Candles, Lamps, and Ostrich Eggs," in for the proposal of a different but untenable interpretation see Walter, 
Essays Presented to Str Steven Runciman = Byzantine and Modern Greek Art, pp. 158ff. 

Studies 4 (1978) pp. 69-78, esp. 72f. 
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long black garments with gold striations and tall 
white caps, differentiated by age, are grouped to- 
gether. The two who are fully shown hold scrolls and 
inkwells. A fourth scribe in similar garments but in 
different colors (white-blue and light steel blue), also 
holding a scroll and an inkwell, turns slightly toward 
Julian. Minor changes in the position of their heads 
convey their listening and attentiveness. 

2) The hasta of the initial T is formed by Gregory 
represented as a bishop holding a book and standing 
frontally on a foliate pedestal. Two scribes, depicted 
as in the title miniature but in light green, blue, red, 
and carmine colors with gold striations, stand fron- 
tally beside Gregory in the margin. 

3) In the upper left margin, Julian, dressed in his offi- 
cial costume with gold brocade, sits on a brown chair 
with red cushion in front of a black table with coins on 
it. He holds a piece of parchment in his right hand 
and extends his left in a gesture of demanding or re- 
ceiving the money tribute. A scribe stands behind him 
and before a tall pink building with a saddled roof 
flanked by two blue cupolas. In the center, behind the 
table, another official is shown in grey-green robes 
and white cap holding a pair of gold scales with one 
hand while extending the other toward a group of 
three people of various ages, at the right side. One of 
them, a beardless young man, delivers his coin onto 
the table. In the background to the right, a man leads 
three others with a rope fastened around their necks 
down a brown mountain. They are all clad in car- 
mine, yellow-brown, and red. Homily to Julian the 
Tax Collector (PG 35, 1044). 

The following initials appear in the same homily: 

€ formed by a peacock holding a flower petal in its 
beak and perched on a foliate pedestal (fig. 496). 

O with fish outlined in gold only. 

M with two hares facing one another with their legs 
joined and leaning against two foliate stems (fig. 497). 
® with two birds (canaries?) pecking at the leaves of a 
flower-petalled stem (fig. 498). 

A with a fox jumping across two stems and catching 
one of them in its mouth (fig. 499). 

Cross page with gold floral motifs at the corners and 
"IC XC NI KA in gold (fig. 584). 

The Nativity (13.1 x 14.6 cm.) (fig. 479). A band-like 
outer frame, defined by filigree fillets, is decorated 
with delicate petalled flowers in a chevron-like pat- 
tern. Another frame, enclosing the four-lobed panel- 
inset with the scene (the latter bordered by a cyma), is 
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semicircular arrangement heightened to the propor- 
tions of an arched doorway. Red tongues of fire ema- 
nate from a segment of sky. In the black opening un- 
derneath the bench are placed the representations of 
the peoples and tongues: two old men in blue and car- 
mine (one has dishevelled blue-grey hair) stand on the 
left; two young men in red and blue are on the right. 
Of the four palmettes, the one on the lower right, with 
a ringed trunk and rich curled leaves, bears two 
pomegranates heraldically arranged. The same scene, 
but without the representations of peoples and 
tongues, forms the initial I1. The tongues of fire are 
here depicted below the extended line of the fillet of 
the title miniature. Homily on Pentecost (PG 36, 
428). 

The following figural initials are found in the same 
homily: 

€ with two birds of prey above on the upper bow and 
the crossbar, and a proud peacock standing on a foli- 
ate pedestal forming the lower bow (fig. 495). 

O with a fish designed in gold only. 

Cross page with gold petals at the corners and ®(@s) 
X(pwrro?) d(afve)) (س»ق11)8‎ in gold (fig. 583). 

1) Gregory as author and Julian the Tax Collector 
(12.1 x 14.3 cm.) (fig. 478); 2) Gregory and the 
scribes, in initial T and lower left margin (3 x 2 cm.); 
3) Julian as moneychanger, in the upper left margin 
(5.5 x 5.7 cm.). 

1) A wide frame, bordered on the outer side by a nar- 
row gold-defined band decorated with flower petals, 
calyxes with buds, and a simple filigree fillet on the 
inner side, contains a lush flower petal ornament. In 
the lower center, a large palmette with curly leaves 
springs forth from a series of rich acanthus leaves; 
from the stems of the palmettes at either side sprout 
calyxes forming a cornucopia pattern, stems and flow- 
ers like garlands in an overall candelabra pattern. As 
in all other cases, a contrast between the palmettes on 
the lower ends appears here also: a strong, erect pal- 
mette is contrasted to a smaller, more bending one. In 
the inner square on the left, Gregory, dressed in a 
brown monastic habit with a black megaloschema, sits 
on a large, high-backed chair and writes in a codex 
held in his left hand. He is balanced by Julian the 
Tax Collector seated on a brown faldstool. Clad in a 
long carmine robe and wearing a tall white cap, Jul- 
ian is represented as a bearded old man writing on a 
piece of parchment. A group of officials, the scribes, 
stands between the two writers. Three of them, in 
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ate pedestal, its jaws on a fox which attempts to flee 
(fig. 500). 

A with bird outlined in gold only. 

O with two large birds joining beaks, wings, and tails 
(fig. 501). 

II with two partridges (?), the backs of their heads 
joined on top of two flower-petalled stems (fig. 502). 
X with two leopards with red collars (fig. 503). 

M with two blue cranes in the middle, each pecking at 
a foliate stem on the sides (fig. 504). 

C with a long, coiling blue and green serpent 
(fig. 505). 

N with a bird of prey between two flower-petalled 
stems (fig. 506). 

M with two birds between two foliate stems, at a 
fountain with a gold pinecone. l 

C with a peacock perched on a pedestal (fig. 507). 
The Koimesis of Basil the Great (11.5 x 14.6 cm.) 
(fig. 481). A filigree fillet defines the outer sides of the 
frame which is decorated in flower petal style in an 
intricate design of large diamonds and half diamonds, 
creating a tile-like effect. A cyma band borders the 
inset with the funeral scene. The central part is occu- 
pied by the body of Basil, in white bishops' vestments, 
resting on a blue mattress arranged in a sweeping 
curve and set on a bier covered with a carmine, gold- 
ornamented drape. Gregory Nazianzenus, nimbed 
and, like Basil, in bishops' vestments (white omopho- 
rion with black crosses and a phelonion with red 
crosses, polystavrion), holds a gold book in his left 
hand and extends his right as if addressing his dead 
friend. Two groups of mourners, all bishops in blue 
and carmine vestments, flank the bier. The leader of 
the group to the right has a gold codex in his hands, 
while his counterpart in the lefthand group holds a 
pyxis and swings a censer, both in gold. A figure of 
Gregory teaching, in purple bishops’ vestments and 
with a golden book, stands behind the foliate stem 
of the initial €. Funeral Oration on Basil the Great 
(PG 36, 493). 

The following initials appear in the same homily: 

M with two birds at a fountain; € in flower petal style 
with a blessing hand at the crossbar. 

11 with د‎ quadruped sitting on two vertical stems 
(fig. 508). 

T with a heraldic eagle on a vertical stem (fig. 509). 
€ with a fox lying on the crossbar and gazing at 
its tail, which forms the upper bow of the letter 
(fig. 510). 
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filled with flower petal ornament. À rinceau, running 
from lower center to upper center, develops into four 
large corner roundels with smaller scrolls between, اند‎ 
symmetrically arranged. Each of the corner roundels, 
their borders carpeted with open flowers in tile- 
like patterns, encloses one extremely rich whirling 
palmette. 

The Nativity is represented as a liturgical feast pic- 
ture rendered conventionally. The Virgin in blue and 
carmine with a gold nimbus lies on a red mattress in 
front of the cave. The Christ Child in light blue swad- 
dling clothes lies in a light brown manger with the ass 
and the ox beside him in light blue and brown respec- 
tively. At the lower left, the pensive Joseph in blue 
and carmine is seated on a rock amidst bushes, with 
his back turned to infant and mother. Below, in the 
foreground, is the Bathing of the Child. The naked, 
nimbed infant, supported by a midwife seated on the 
left in red and with a white headdress, is seated in a 
golden chalice-like basin. The midwife at the right, 
clad in blue, holding a golden vessel and a white nap- 
kin, bends slightly toward the child. ‘The composition 
includes the Annunciation to the Shepherds who, de- 
picted on the right in black, blue, and red garments, 
receive the message brought to them by an angel ap- 
pearing from behind a mountain. Opposite, on the left 
side, the three Magi, in red, carmine, and blue, all 
with red tiaras, approach the mother and child in ado- 
ration. The Virgin, resting her head on her hand, 
turns slightly toward them. Five angels singing the 
Doxology are on top of the mountain. 

The essential features of the title miniature have been 
used to form the initial X: the reclining Virgin and the 
child in the manger are in the center; the pensive Jo- 
seph in expressive profile and a midwife bathing the 
child are below, with two flying angels above. Homily 
on the Nativity (PG 36, 312). 

In the left margin ) x 2.2 cm.) (fig. 480), is a group of 
five women—the one in the foreground is prostrating 
herself—ali wearing tunics in brown, grey-blue, and 
carmine, and mantles in olive green, carmine, and red, 
worshipping the Virgin Blachernitissa enclosed in a 
quatrefoil with gold background, forming the center 
of the initial X. This scene is found in the same hom- 
ily and serves as text illustration (PG 36, 313). 

The following figural initials belong to the same hom- 
ily but do not relate to its text: 

T with a leopard with a red collar standing on a foli- 
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11 with two standing foxes joining muzzles and paws 
at a round red object, probably food (fig. 525). 

I with the head of a rose; canine rising from a foliate 
stem. 

O with two peacocks joining beaks and tails (fig. 526). 
M with two standing stags drinking at a gold pine- 
cone fountain set on top of a flower-petalled stem 
(fig. 527). 

A with a lamb supporting two flower stems. 

O with two peacocks as on fol. 141v. 

X with two hares jumping downward from a central 
ring and gazing at two small birds heraldically ar- 
ranged (fig. 528). 

T, two lions with one head carrying the foliate letter 
(fig. 529). 

H with a coiling serpent on two vertical stems. 

K with two birds at a floral stem, one standing below 
and the other flying from above (fig. 530). 

O with two serpents. 

T with a small serpent emerging from a foliate stem. 
€ with a lion standing on the crossbar, its tail forming 
the upper bow of the letter. 

T with two small yellow birds in the mouths of two 
blue serpents coming out of a foliate stem. 

€ with two birds of prey; the one below has caught a 
small partridge; the one above is chasing a fleeing 
hare at the crossbar (fig. 531). 

A with a fox attacking a bird (fig. 532). 

T with a small bird on top of a foliate stem. 

O with a blue-white snake, its green head biting its 
tail. 

T with two serpents coming out of a foliate stem. 

X with two birds. 

A with a yellow-blue serpent biting a stem. 

C with a blue serpent. í 

T with a blue heron swallowing two blue and yellow 
serpents (fig. 533). 

® with two parrots pecking at a leafy stem (fig. 534). 
A with a white stork on a floral ground (fig. 535). 

T in the mouth of a dog, a variant of that on fol. 23r. 
O with a bird in a disc against gold. 

1 with an upright bird, a fish at its beak. 

A with a coiling blue-green serpent biting a stem as 
on fol. 172v. 

K with a small flying bird. 

A with a pink griffin biting its carmine wing, on a 
leafy stem (fig. 536). 

Cross page with gold leaves at corners and letters b X 
$ II (PGs Xpiwro? Dave Maer) (fig. 585). 
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197r 


A with a long, coiling serpent of green, blue, and 
white with a green head, swallowing a small gold bird 
on top (fig. 511). A with two birds perching on a 
sphere and joining their beaks at a flower stem with a 
palmette (fig. 512). 

€ with a rampant pink griffin with yellow wings 
turning its head back (fig. 513). 

T with two blue-yellow serpents emerging from a 
flower stem. 

€ with a bird of prey about to fly from a foliate stem 
(Gig. 514). 

T with two small birds pecking in opposite directions 
at a flower stem. 

H with two small birds perched on separate red 
spheres; their raised wings form the crossbar. 

€ with a grey-blue circus cat (or monkey?) playing a 
gold-framed, yellow harp on the upper bow (fig. 515). 
€ with a grey cat or a monkey, standing on a pedestal 
and blowing a gold trumpet (forming the crossbar of 
the letter) to the delight of a dog (lower bow), who 
looks on attentively. Two small flying birds (upper 
bow) join their beaks and one leg (fig. 516). 

T with a standing leopard grabbing the legs of a flee- 
ing rabbit above (fig. 517). 

11 with a quadruped on top. 

O with a gold-defined blue frame decorated with 
acanthus-leaves enclosing a bird against a gold 
ground (fig. 518). 

€ with a jumping fox eating a flower, its tail forming 
the upper bow of the letter (fig. 519). 

4 with two blue and yellow birds joining their beaks 
at a gold stem with a blue flower (fig. 520), a variant 
of the initial ® on fol. 7r (fig. 487). 

K with a quadruped leaning against a flower stem. 

T with coiling snakes. 

A with two butting light brown goats on a floral 
ground (fig. 521). 

B with a serpent coiling around a floral stem on top of 
which are two birds pecking at a leaf (fig. 522). 

1 with a stem from which emerges the green head of 
a quadruped snatching a running green lizard 
(fig. 523). 

N with coiling serpent. 

A with a peacock perching on a leaf and pecking at a 
foliate stem (fig. 524). 

T with two small pink birds at a fountain atop a foli- 
ate stem. 

O with a fish delineated in gold only. 
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brown, backless chair with a red cushion, and with a 
gold book in his hand, faces the spectator. He is 
flanked by two groups of attentive bishops of different 
ages holding golden books. The baptism of Christ 
forms the initial X. John, clad in a yellow-brown 
chlamys and a dark olive tunic, places his hand on the 
head of Christ, who is immersed in the very light blue 
water of the Jordan. Two angels dressed in carmine 
garments fly down from above. Homily on Baptism 
(PG 36, 360). 

The following figural initials also belong to the same 
homily: 

C with a fox standing on a foliate pedestal and, as if 
performing, turning around to look at its upright tail 
(fig. 537). 

C with a curled fox biting a piece of food (fig. 538). T 
with a fox jumping from above and catching a rooster 
with muzzle and claws (fig. 539). 

9 with two grey foxes with intertwined tails holding a 
palmette at their muzzles. 

A with a bird of prey attacking another (fig. 540). 

۸ with a white stork biting a long, coiling yellow- 
green serpent (fig. 541). 

€ with a blessing hand. 

A with a flute-playing grey-blue monkey and a tiny 
brown rabbit hidden between its tail and legs (fig. 
542). 

F with a crane biting a leaf; P with a griffin biting its 
wings. 

A with a stork biting a coiling serpent. 

T with the head of a caterpillar emerging out of a 
stem. 

( with two peacocks joining tails. 

B with a fox raising its tail and grabbing a flower 
stem, a variant of that on fol. 217v. 

O with a circus elephant (fig. 543). 

K with a griffin. 

C with a bird perched on a red sphere, a variant of 
that on fol. 10r. 

€ with a heron biting a serpent; Z with a serpent. 

M with a small heron on a red sphere between two 
stems. 

K with a peacock perched on a red sphere. 

O with two blue cranes. 

K with two coiling snakes. 

Y with two jugglers. One, in a circus costume, sup- 
ports on his head a spiral pole which takes the form of 
the letter; another performer, a child (?) also in circus 
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The Baptism of Christ (10.3 x 14.4 cm.) (fig. 482). 
Filigree fillets, as on fol. 9v, define a wide frame filled 
with a foliate rinceau pattern. Stems sprouting from a 
central palmette like a candelabrum form medallions 
with palmettes, flower petals and calyxes between, 
which enclose either a single lush palmette with 
curled leaves or smaller ones in a rosette pattern; on 
the whole this is a variant of the ornament on fol. 91v. 
The baptism scene is depicted as a feast picture. 
Christ, his flesh tones light brown, is immersed in the 
light blue waters of the Jordan, which he blesses. The 
personified Jordan (the illustration at this point ها‎ 
mostly flaked) reclines with a gold urn in his hand. 
One person swims on the opposite side. John, in dark 
brown tunica exomis, standing on the yellow-brown 
bank, bends slightly and places his right hand on 
Christ's head. At the opposite bank are three adoring 
angels in carmine, light blue, and green. Behind the 
lefthand river bank two disciples, identifiable by their 
physiognomies, bear testimony to Christ's baptism: 
Andrew in brown garments and with dishevelled 
white hair, and John in carmine (cf. Jn. 1:35). A seg- 
ment of blue sky above, fragments of an inscription in 
red on the gold background. John and Christ with a 
segment of the river form the initial 11. Homily on 
Epiphany (PG 36, 336). 

The homily also contains the following eleven figural 
initials: 

A with a fox jumping at a foliate stem. 

K with a yellow-blue serpent coiling around a stem. 
O with two birds, tails and beaks joined, perched on a 
red sphere. 

M with two yellow-green parrots forming the hasta of 
the letter. 

Q with two serpents at a foliate stem. 

C with a parrot forming the lower bow of a floral 
stem. 

A with a blue heron pecking at a flower stem. 

I with a bird perched on a red sphere. 

K with two birds flying toward a stem. 

O with a peacock. 

N with a serpent coiling around two stems. 

Teaching scene (9.4 x 14.5 cm.) (fig. 483). Filigree 
fillets define and divide a wide frame into oblongs and 
squares, enclosing tile-like rosettes at their four cor- 
ners. The oblongs are decorated with composite pal- 
mettes in roundels, joined by sprouting leaves and 
flower petals. In the inner rectangle, Gregory in bish- 
ops’ vestments of blue and carmine, seated on a 
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307v T with two quadrupeds jumping out of a foliate stem. 
310r N with a leopard. 
The following initials belong to the Farewell Oration deliv- 
ered before 150 Bishops (PG 36, 1081), of which the origi- 
nal, opening text with its title miniature and historiated 
initial is now missing: 

314r C with two canines, one leaping and catching the tail 

and legs of the other (fig. 557). 


315v T with a bird of prey perched on a sphere. 

317v O with a quail seated on a nest with eggs; the blue 
ring is decorated with a cyma pattern (fig. 558). 

318v 1 with a bird on top of a stem. 

320r € with a griffin perched on the edge of a foliate base, 
looking back at two intertwined snakes forming the 
upper bow and the crossbar of the letter (fig. 559). 

322r M with a bird looking like a sphinx, perched on a 
vase-like pedestal between two flower-petalled stems 
(fig. 560). 

322v A with a parrot biting a leafy stem. 

325r € with a circus cat wearing a decorated red girdle 
around its waist, holding a gold bowl; a dark brown 
bird over it. The cat is stepping on a coiling blue snake 
which raises its head (fig. 561). 

327r M with two birds on spheres and a stem between 
them, a variant of that on fol. 105r. 

328v A with a pink griffin seated on its long tail and biting 
its yellow-brown wing (fig. 562). 

330v € with two birds of prey, the upper and lower bows, 
attacking another bird (pheasant?) forming the cross- 
bar (fig. 563). 

332r Y with a long-horned, relaxing antelope, depicted in 
profile (fig. 564). 

333r A with a bird of prey and a serpent. 

334v T with a circus cat (or a monkey?) wearing a deco- 
rated girdle as on fol. 325r and a striped cap; standing 
on a pedestal, it plays the violin (fig. 565). 

337r O with a quadruped. 

338v O with a fox which, looking at its tail, hides under a 
blossomed stem on which perch two quails joining 
their beaks (fig. 566). 

340v X with two long-tailed birds flying in opposite di- 
rections but turning their heads toward one another 
(fig. 567). 

341r X with two serpents (fig. 568). 

341v 1) Gregory addressing the poor (10.9 x 14.5 cm.) 
(fig. 484); 2) Gregory giving alms (3 x 2.2 cm.), in the 
initial and left margin. 
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costume, attempts to balance himself on this pole at 
the extreme right (fig. 544). 

266v € with caterpillar at the crossbar. 

269r € with two foxes on the upper and lower bows, inter- 
twining their tails at the crossbar (fig. 545). 

The following figural initials belong to the Homily ad- 

dressed to Gregory of Nyssa (PG 35, 832), whose original 

opening text is missing; it surely contained a title miniature 

and a historiated initial: 

2711 € with a blue crane with upturned tail and outspread 
wing; its neck and beak form the crossbar of the letter 
(fig. 546). 

272r X with a bird perched on a sphere. 

272v 4 with a dancing bear (fig. 547); © with two birds at a 
pinecone fountain (fig. 548). 

276r A with a lion leaping at the throat of a bull (fig. 549). 

The following initials belong to the Homily on Athanasios 

the Great (PG 35, 1081), whose original opening text with 

its title miniature and historiated initial is now missing: 

279r 1 with a seated dog holding a hare. 

280r A with a doe on a floral stem. 

282v K with a long, coiling serpent (fig. 550). 

285r P with a bear holding a bunch of grapes over a bowl in 

order to squeeze them (fig. 551). 

A with a falcon on a foliate ground (fig. 552). 

K with a bird of prey. 

K with a grey circus cat or monkey as juggler, with a 

red cap on its head, holding a red racket in his right 

paw and a red ball in his raised left paw (fig. 555). 

Y with two serpents. 

M with two circus monkeys with red-brown feathers 

(caps?) on their heads, eating from a bowl placed on 

top of a foliate stem (fig. 554). 

€ with a rose-colored griffin perched on the crossbar 

and licking his paw forming the upper bow, and a 

blue serpent coiling around the stem of the lower bow 

(fig. 555). 

O with a brown bird of prey holding a small hare. 

B with a coiling snake. 

N with two birds perched on small spheres, facing one 

another. 'The raised wing of the bird at the left forms 

the diagonal of the letter. 

T with a lion seated frontally on a high pedestal (re- 

sembling the pose of the god Bes?), with a leafy scroll- 

like stem at his neck (fig. 556). 

T with a blue heron. 

© with two birds facing one another, perched on a 

sphere. 
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K with a bird on a sphere. 

A with a griffin turning back and biting its wing. 

P with a seated leopard licking at its paw (fig. 573). 
Y with a snake. 

O with two long-tailed birds joining their beaks and 
tails. 

A with a golden bird of prey carrying a serpent up- 
ward (fig. 574). 

€ with a camel, turning its head back and raising its 
tail, and stepping on an enormous coiling serpent 
(fig. 575). 

The martyrdom of the seven Maccabees and Eleazar 
in six scenes (10.4 x 14.3 cm.) (fig. 485). The band- 
like frame, bordered by a filigree fillet, is decorated 
with pearl-studded rosettes with inverted three- 
petalled flowers between them. The large Sassanian 
palmette on the extended left end of the fillet is de- 
picted as if blown by the wind. In the inset, the six 
scenes in two rows, each bordered by a simple fillet 
marked at intervals with pairs of rings, represent 
from upper left to lower right: 

1) Before a brown mountain, a soldier with a pointed 
beard and brown armor with gold striations, pushes 
the old and bent Eleazar, with blue-white garments 
and hair, into a raging fire. 

2) Two of the Maccabees, each on a separate wheel, 
are tortured by two men, one old and balding with a 
white beard, and the other young, who operate the 
wheels with great force. Various instruments of tor- 
ture are on top of the yellow wall in the background. 
3) Before a mountain segment, a young torturer, clad 
in green, holds in his hands one of the Maccabees, 
nimbed and partly naked, and is about to throw him 
into a cauldron where another youth is clearly visible 
(the miniature is slightly flaked at this point). A sec- 
ond torturer stands with arms raised behind the caul- 
dron, in front of a rugged mountain on whose lower 
slope flowers grow. 

4) At the left, before a rocky landscape, Solomone, in 
blue and green garments and nimbed, bends forward 
and urgently admonishes one of her sons who is dying 
in the fire. 

5) One of the Maccabees, half nude as in all scenes 
and with bound hands, but gazing upward as if com- 
municating with God, is being led away by a young 
executioner, a soldier clad in a red chiton, blue leg- 
gings, a purple chlamys, and a Phrygian cap. The 
landscape is mountainous as in previous scenes. 


xe 


٩ 


f Library for 
Sinaitic Studies 


365r 
366v 
368v 
370v 
375r 


377r 


378v 


381v 


149 


1) Filigree fillets, as on fol. 197v, define a frame deco- 
rated with a rinceau. Stems with palmettes form 
roundels, each enclosing a wind-blown palmette ex- 
cept the four medallions on the corners, which have 
rayed, pink rosettes. Between the roundels are stems 
with rich, sprouting acanthus leaves in a garland-like 
arrangement flanked by palmettes. The palmettes on 
the upper corners are in the form of curled, three- 
petalled flowers. The inner rectangle encloses the 
nimbed Gregory, at the left, dressed in bishops' vest- 
ments in the usual colors (carmine, dark brown, 
white), with a gold book in his hand. He stands before 
a tall building with a blue archway, a carmine wall 
with a window, and a red tiled roof. He is addressing 
the poor and the disabled, led by a young man, an 
amputee, who has managed to reach Gregory with the 
aid of his crutches. Behind him is a bearded old man, 
a hunchback holding a stick in his left hand, his age 
weighing on his legs. The following figure, another 
young man, is blind. All three extend their left hands 
toward Gregory as if beseeching him or demanding 
alms. The remaining figures among these “poor and 
wretched ones,” differentiated in age, stance, and ges- 
tures, express restrained sorrow in their faces, 

2) The initia] A is formed by an imposing figure of 
Gregory as bishop at the right, giving alms to one of 
three poor people, represented on a smaller scale op- 
posite him. A second figure extends his hand, while a 
third one, partially visible, waits his turn. They arc 
followed at a certain distance by the amputee and the 
blind man, both raising their left hands in beseech- 
ing gestures. Homily on the Love of the Poor (PG 
35, 857). 

The following initials belong to the same homily: 

11 with two partridges on spheres holding a leaf. 

H with a winged centaur musing over the music he 
makes on his lute (fig. 569). 

O with two serpents. 

© with a partridge and a dog-headed snake biting 
each other (fig. 570). 

K with a peacock leaning against a stem. 

K with a bird perched on a sphere. 

A with a long-legged bird on flower petals (fig. 571). 
A with a partridge pecking at a stem. 

H with a seated quadruped. 

M with a heraldic eagle perched on a sphere (fig. 
572). 

M with a long, coiling serpent. 





342v 
344v 


347r 
349r 


350v 
353r 
354v 
357r 
357v 
359v 


361v 


CATALOGUE: MS 6 


The same three figures form an initial M: the two 

bishops, standing on the sides, place their hands on 

Justina's nimbus; she is represented frontally and on 

a smaller scale. 

2) The martyrdom له‎ Cyprian (4.4 x 4.4 cm.), on the 

right lower margin. On the left, an executioner, in a 

brown tunica exomis and red leggings, raises a sword 

forcefully and is about to decapitate the old Cyprian, 

represented as a bishop to the right. The nimbed mar- 

tyr, his hands under his vestments, bends to receive 

the sword's stroke and gazes upward with an expres- 

sion of trust. A brown, mountainous landscape with 

grey rocks, trees, and bushes forms the setting. Hom- 

ily on the Saint and Holy Martyr Cyprian (PG 35, 

1169). 

The following figural initials belong to the same 

homily: 

A with a bird on a stem. 

II with a camel on a foliate base facing to the right 

(fig. 581). 

T with two serpents being swallowed by a third. 

O with a grey fox fiercely devouring a small, brown, 

bleeding lamb (fig. 582). 

C with a fox-like, brown canine. 

T with two serpents emerging from a foliate stem. 

€ with two serpents, their canine heads forming the 

crossbar. 

410r O with intertwined serpents. 

413r K with two birds at a stem, partly flaked. 

The following figural initials belong to the Homily to his 

Father who Kept Silent about the Plague of Hail (PG 35, 

933), of which the original opening text, its title miniature, 

and historiated initials are missing: 

417۷ 9 with a heraldic eagle (?). 

419v A with a rampant griffin on a red sphere. 

421r O with a bird attacking a serpent. 

422v T with a snake coming out of a foliate stem. 

425v € with a snake around a leafy stem. 

429r A with a griffin biting its wing. 

43iv 9 with an upright griffin. 

434v A with a fox looking upward and seated on a floral 
ground. 
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Iconography and Style 

The two scribal entries leave no doubt that this codex, 
one of the richest surviving copies of the Liturgical Edition 
of the Homilies of Gregory Nazianzenus, is a Constantino- 
politan product. The abbot of the imperial] monastery of 
Pantocrator “made it" and presented it to the Monastery of 
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6) A grey-bearded and shaggy-haired executioner in 
carmine garments breaks the legs of another youth, 
nimbed and in a loincloth, who lies on the ground. 
Landscape forms the background. 

The initial T is formed of the busts of Eleazar and 
Solomone on top and their seven sons, one behind the 
other, comprising the hasta of the letter. The son who 
is fully represented is dressed in pink and red and 
holds a martyr’s cross. Homily on the Maccabees (PG 
35, 912). 

The following figural initials also belong to the same 
homily: 

1 with an upright goat munching a leaf (fig. 576). 

N with a dog turning back, not to look at its raised tail 
but upward as if to bark (fig. 577). ¥ with a heraldic 
griffin perched on a foliate pedestal and crowned with 
calyxes and flowers (fig. 578). 

۸ with a bear turned to the left and tapping its raised 
left leg, as if dancing (fig. 579). 

T with two birds flying over a stem forming the hasta 
of the letter. 

M with a bird (eagle?) with outspread wings perched 
on a sphere. 

€ with a blessing hand. 

OY with two butting goats (fig. 580). 

A with quadruped seated on a floral motif. 

Cross page with € € € € ([Eravpós] "۳۸۵ ۹۶ Eë- 
pupa ’Edms ! EAnibov?) (fig. 586). 

1) Gregory addressing Cyprian and Justina (11.9 x 
14.1 cm.) (fig. 486). The wide frame, bordered by a 
cyma pattern and a filigree fillet, is decorated in 
flower petal style. Roundels formed by stems enclose 
palmettes with curled leaves. Between them are in- 
verted flower petals on the vertical sides, and blossom- 
ing, sprouting palmettes on the horizontal sides—all 
in a compact arrangement. Another variant of the 
wind-blown palmette is on the extended lower right 
band. In the central square, on the left, Gregory, clad 
as a bishop and standing before a tall building with a 
saddled roof and a doorway, turns slightly to the right 
and addresses Cyprian. Cyprian, an old man with 
grey hair, also nimbed and holding a gold book, and in 
light blue. and pink bishops’ vestments, extends his 
right hand toward Gregory. Justina stands next, un- 
related to the other figures. She is in a frontal position, 
nimbed, wearing a light blue maphorion with gold 
striations, and hoiding a white cross, the cross of mar- 
tyrs, before her breast. 
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testimony to a richly illustrated archetype, now lost, which 
was made for liturgical use sometime in the tenth century. 
The codex adduces strong evidence for the liturgical char- 
acter of this edition with miniatures whose theological 
meaning relates directly to the liturgy, the two Visions of 
Habakkuk, for example (fig. 474, colorplate xxr}, or illus- 
trations describing liturgical rites such as the Encaenia 
scene (fig. 475) or the worship of the Virgin Blachernitissa 
(fig. 480). Further, it contributes to our knowledge of illus- 
trated Lives of Saints, the extensive cycle of the Martyrdom 
of the Maccabees being a case in point (fig. 485, colorplate 
XXIV). 

The figure style displays certain distinctive characteris- 
tics: the faces are soft, the plasticity of the hair is emphasized 
by shadow lines, To a large extent this style continues that of 
late eleventh-century codices, and lacks the sharp contrasts 
found in twelfth-century manuscripts such as Vat. Urb. gr. 
2.1? The garments are painted in brilliant colors and chry- 
sography is used to articulate drapery patterns or to define a 
plane, with the body acquiring a non-corporeal quality. An- 
derson has attempted to explain the “duality” between the 
bodies’ plasticity and the highlights by the use of different 
models.!^ Very striking are the headpieces with their rich 
and infinitely varied ornament, to which several parallels 
have been pointed out, such as the cods. Vat. gr. 1162, Paris 
gr. 71, and others said to be part of the conjectural Kokkino- 
baphos workshop.!? But the reference to pattern parallels in 
other Constantinopolitan manuscripts cannot minimize the 
inventiveness and originality of the artist of the Sinai codex. 

In its decorative figural initials the codex provides a 
vast repertory of subjects, ranging from falconry and animal 
life to circus scenes. Such initials are not unknown in the 
tradition of the illustrated Liturgical Homilies of Gregory at 
an earlier time, as the cod. Turin, Univ. Lib. C.I.6 shows.!$ 
But the extent of the Sinai artist's inventiveness in this area 
is without parallel. The ultimate sources of these initials, 
their introduction into the repertory of the various homilies 
and their uneven distribution therein are problems still to be 
investigated.!? 


C. Stornajolo, Miniature della omilie di Giacomo Monaco (cod. Vat.‏ ذا 
gr. 1162) e del evangeliario greco Urbinate (cod. Vat. Urbin.gr. 2) (Codi-‏ 
ces e Vaticanis selecti, Series minor, 1), Vatican 1910, pls. 83-91,‏ 

14 Anderson, op. cit. (supra note 8), pp. 176ff. 

15 Ibid., pp. 170-71. 

16 Galavaris, Liturgical Homilies, pp. 126, 164ff., 259-60, with illus- 
trations; for a stylistic analysis of these initials see Anderson, of. cit. (supra 
note 8), pp. 171ff. 

U Cf. Galavaris, Liturgical Homilies, pp. 165tf. 
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Theotokos Pantanassa on the island of St. Glykeria not far 
from Constantinople on the Asiatic side of the Sea of Mar- 
mora." The ambiguity of the word redéas, which may mean 
that the codex was made through the care of the abbot, does 
not prove that it was produced in the Pantocrator monastery 
itself; but it does not argue against this possibility, either. 
The donor, the abbot Joseph, must have been a monk in the 
Pantanassa monastery before his appointment to the Panto- 
crator religious establishment. The epithet Glykerites does 
not mean that Joseph was born on the island or that he spent 
his childhood there, as has been proposed. Noret has cor- 
rectly pointed out that the island is very small (ca. 100 x 40 
meters) and that it should have been occupied entirely by the 
monastery, leaving no space for a secular settlement.’ The 
adjective Glykerites, therefore, must refer to an earlier asso- 
ciation of Joseph with the monastery, 

The typikon of the Pantocrator monastery was granted 
in the year 1136, a date that must be considered the termi- 
nus post quem for the abbot himself and the Gregory codex. 
The donor, however, is mentioned as abbot of Pantocrator in 
a document of the year 1149, and there is evidence indicat- 
ing that he died about the year 1155.19 Thus the manuscript 
can be dated between 1136 and 1155. 

Following the tradition of the portraits of the evange- 
lists or saints, the portrait of Gregory as author with an in- 
spiration motif, in this case Christ himself, has been placed 
at the beginning of the codex. The complex edifice of this 
composition is similar to those of the frontispieces of the 
twelfth-century Kokkinobaphos manuscripts, the cods. 
Paris gr. 1208 and Vat. gr. 1162. It has been suggested that 
this may reflect the now lost Constantinopolitan church of 
the Holy Apostles.!! 

Only a small number of the miniatures connected with 
the homilies illustrate the text directly, Most of these have 
been taken from other cycles. The choice and iconography of 
its scenes relate the codex to earlier Gregory manuscripts 
belonging to the same recension, the eleventh-century codi- 
ces Moscow, Hist. Mus. 146, Turin, Univ. Lib. C.I.6, and 
Athos, Dionysiou 61.12 In most cases having more than one 
scene for each homily, the Sinai codex and its relatives bear 


? For the island of Glykeria, see Noret, Byzantion 1978, loc. cit. 
(supra note 2), with further references. 
۹ See J. C. Anderson, “The Illustration of cod. Sinai gr. 339,” The Art 
Bulletin 61 (1979) pp. 16911, 
? Noret, Byzantion 1978, loc. cit (supra note 2). 
V P, Gautier, “Le Typikon du Christ Sauveur Pantocrator,” REB 32 
(1974) p. 22; Anderson, of. cit, (supra note 8), p. 169. 
11 See A. Xyngopoulos, ““H pexpoypagia dy ápyij rod 20:76:68 خم‎ 
àtkos 339,” EEBS 16 (1940) pp. 128-37. 
12 Galavaris, Liturgical Homilies, pp. 179ff. 
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Eadem, “The Illustrations of the Homilies of Gregory of Nazianzus, Paris 
gr. 510,” DOP 16 (1962) p. 202 n. 22; repr. in Études, 1, p. 82 n. 22. 

Byzantine Art. An European Art, Ninth Exhibition of the Council of Eu- 
rope, 2nd ed., Athens 1964, p. 333. 

K. Weitzmann, “Mount Sinai's Holy Treasures," The National Geo- 
graphic Magazine, January 1964, pp. 124, 125. 

A. Frolow, "Un bijou byzantin inédit," Mélenges R. Crozet, 1, Poitiers 
1966, pp. 628, 630. 

C. Franc-Sgourdéou, “Les initiales historiées dans les manuscrits byzan- 
tins aux XI*-XTI* siècle,” BS! 28 (1967) pp. 340-46, 353, pl. YII. 

Lazarev, Storia, pp. 193, 252 n. 48, fig. 264. 

Velmans, *Fontaine de vie," p. 134, fig. 12. 

Galavaris, Liturgical Homilies, see index. 

Ch. Walter, “Lazarus a Bishop," REB 27 (1969) pp. 199, 206-209, repr. 
in idem, Studies in Byzantine Iconography, London 1977, no. IV. 

Kamil, p. 76 no. 401. 

Grabar, Manuscrits grecs, p. 98, figs. 358-40. i 

Ch. Walter, “Un commentaire enluminé des homélies de Grégoire de Na- 
zianze,” CA 22 (1972) p. 118 n. 13. 

G. Alibegašvili, CAudoZestvennyi princip tlljustrirovanija gruzínskoj ru- 
kapiskoj, knigi XI-nacala XIII vekov (with French résumé) (Academie 
de Sciences de la RSS de Géorgie), Tbilissi 1973, pp. 127, 142. 

Galavaris, “Homilienillustration,” cols. 260-64. 

Weitzmann, Sinai Mss., p. 22, figs. 28, 29. 

A. Cutler, “The Spencer Psalter: A Thirteenth Century Byzantine Manu- 
script in the New York Public Library,” CA 23 (1974) p. 139. 

P. Gautier, “Le Typikon du Christ Sauveur Pantocrator,” REB 32 (1974) 
p. 22. 

J. C. Anderson, “An Examination of Two Twelfth-Century Centers of 
Byzantine Manuscript Production,” Ph.D. dissertation, Princeton Uni- 
versity, 1975, pp. 128, 201-42 and passim. 

V. P. Darkevich, Suetskoe iskusstvo vizantii, Moscow 1975, pp. 181, 184- 
85, figs. 278, 282, 283a-b. 

R. Janin, Les églises et les monastères des grands centres byzantins, Paris 
1975, p. 57. 

L. Nees, “An Illuminated Byzantine Psalter at Harvard University," DOP 
29 (1975) p. 220 n. 74. 

A. Grabar, “Une source d'inspiration de l'iconographie byzantine tardive: 
les cérémonies du culte de la Vierge,” CA 25 (1976) p. 161, repr. in 
idem, L’Art paléochrélien et l'art byzantin, London 1979, no. X. 

Weyl Carr, McCormick New Testament, pp. 117 n. 26, 126, 180. 

R. S. Nelson, "The Later Impact of a Group of Twelfth-Century Manu- 
scripts," Third Annual Byzantine Studies Conference, Abstracts of Pa- 
pers, New York, 3-5 December 1977, p. 60. 

S. Dufrenne and R. Stichel, "Inhalt und Ikonographie der Bilder," in Der 
Serbische Psalter, H. Belting, ed., Wiesbaden 1978, p. 197 n. 51. 

I. Furlan, Codici greci illustrati della biblioteca Marciana, 1, Milan 1978, 
pp. 59, 60. 

Marava-Chatzinicolaou, Toufexi-Paschou, p. 58. 

Noret, Byzantion 1978, pp. 156-61. 

J. €. Anderson, "The Illustration of cod. Sinai gr. 339,” The Art Bulletin 
61 (1979) pp. 179, 184-85. 

Galey 1979, figs. 148, 154, 158, 163. 

A. Grabar, Les voies de la création en iconographie chrétienne, Antiquité 
et moyen-áge, Paris 1979, fig. 109. 

P. Huber, Heilige Berge, Zurich, Einsiedeln and Cologne 1980, p. 15, 
figs. 4, 88. 

P. Magdalino and R. S. Nelson, “The Emperor in Byzantine Art of the 
Twelfth Century," Byzantinische Forschungen 8 (1981) p. 150. 

Spatharakis, Dated Mss., p. 43, no. 146, figs. 272-79. 

Voicu, D'Alisera, p. 560. 


These initials add to the effect of sumptuousness, as do 
the gold striations, the gold titles, and the gold lines in the 
text. Whether the codex was made in the same center that 
produced the Moscow and Turin codices, as Anderson pro- 
poses, or in another scriptorium, possibly the Pantocrator 
monastery itself, remains an open question.!? The manu- 
script was presented to Sinai only on July 1, 1550, 
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joined by a large round silver stud flanked by two stamped 
lozenges with floral motifs in the form of a cross. Four more 
similar studs are on the corners of the outer frame. There 
are two original leather straps with silver rings on the back 
cover, and two silver pins for fastening on the front cover. 
The motifs of the cover derive from ornamental bands in 
Byzantine illuminated manuscripts; most likely the cover is 
Byzantine, from the second half of the fourteenth century. 


Illustration 
Apart from the prefatory matter, whose illustration 
takes various forms, the miniatures applied to the homilies 
beginning with fol. 16r follow a consistent pattern. They are 
set within rectangular, decorated headpieces consisting of 
one or more frames, and take the form of a rectangle, qua- 
trefoil, or circle. In every case the scene is set against a gold 
background. The frames are defined by simple, thin fillets 
mostly in blue, occasionally ornamented with simple wavy 
lines. There are four palmettes on the corners; in most cases 
the lower ones stand on the extended line of the fillet. All 
ornament is set in gold, which in several of the palmettes and 
initials provides only a shapeless background. Most initials 
are in flower petal style but several show the influence of the 
fretsaw, and this is true also of the palmettes. 
2r Frontispiece (12.1 x 9.1 cm.) (fig. 587). Beneath a 
cusped, blue arch with brown bases, capitals, and 
grey-green variegated columns, stands a cross orna- 
mented with rosettes outlined in blue on a stepped 
base; at the crossing of the arms is a blue medallion 
containing a yellow heraldic eagle. The cross is 
flanked above by two white-blue doves and below by 
two heraldically opposed seated lions, that on the left 
rendered in grey and that on the right in brown. The 
spandrels of the arch are decorated with a flower petal 
pattern also appearing in a band below including the 
base of the cross in its center, The background is gold. 
2v John Climacus offering his book to Christ (12.3 x 9.4 
cm.) (fig. 588). The author, inscribed 6 &(-ytos) iw{dv- 
vys) ó ris xAipaxos in red, with dark brown hair, 
brown flesh tones, and a nimbus outlined in blue, is 
clad in a brown and olive black monastic habit and 
stands at the right. Slightly inclining his head, John 
offers to Christ. his book rendered in red with a blue 
edge. Christ, IC XC, nimbed and with hair and flesh 
tones in green-brown, is clad in carmine tunic and 
blue himation; holding a scroll in his left band and 
standing almost frontally, he receives the book, gazing 
at the spectator. Both figures are depicted against a 
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(Athens, 1976) , 2, Athens 1981, pp. 924, 926. 

A. Grabar, *L'iconographie du Ciel dans l'art chrétien de l'Antiquité et du 
haut Moyen Age," CA 30 (1982) p. 19 n. 33. 

Weyl Carr, “A Group,” pp. 48, 50. 

Eadem, “Gospel Frontispieces,” pp. 7, 18 n. 51. 

Walter, Art, pp. 16, 24 n. 111, 88 n. 16, 158ff. 

Harlfinger et al., pp. 46-48, 64 no. 26, pls. 114-18. 

O. Demus, The Mosaics of San Marco in Venice, Chicago and London 
1984, 1, p. 253. 


57. COD. 418. JOHN CLIMACUS, THE 
HEAVENLY LADDER 
TWELFTH CENTURY. FIGS. 587-632, 
COLORPLATE XXVI 


Vellum, 313 folios, 17 x 13.5 cm. One column of 
twenty-two lines. Minuscule script for text written under 
the line, regular, widely spaced; titles in Epzgraphische Aus- 
zeichnungs-Majuskel and Auszeichnungs-Majuskel. Gath- 
ering numbers lacking. Parchment fine, yellowish-white. 
Ink light brown for text, occasionally in carmine for empha- 
sis; titles in gold. Initials in floral motifs against gold, some 
of them drawn only; small solid initials throughout the text 
in gold. 

Parchment flyleaf; fols. 1r—-v, blank; 2r-v, frontispiece 
and dedication page; 3r-4v, letter of John of Raithou to 
John Climacus (PG 88, 624-25); 5۲-157, preface, chapters 
in gold (5v, 6r), Life of John Climacus by Daniel of Raithou 
(7v-12v) and the author's reply to John of Raithou (13r- 
15r) (PG 88, 596-608, 625-28); 15v, miniature; 16r-289v, 
Homilies 1-30 (PG 88, 632-1161); 290r-313r, Homily to 
the Pastor (PG 88, 1165-1208). 

The condition of the codex is excellent. Some minia- 
tures have suffered minor flaking. 

Deep red leather binding on wooden boards with 
pressed motifs, similar on both covers (fig. 632). There are 
two parallel frames, the outer one decorated with Sassanian 
palmettes enclosed within acanthus leaves, between which 
are pairs of joined palmettes, The inner (rame contains pairs 
of Sassanian palmettes placed sideways in a lyre-shaped 


‘pattern. The frames are separated by quadruple fillets, on 


the joining corners of which are star-like rosettes. Rosettes 
also appear in the center of each side of the outer frame. The 
central panel encloses two medallions with a floral motif 
surrounded by star-like rosettes. The configurations are 


1 Van Regemorter, “Reliure,” pp. 12ff. 
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Two rectangular vignettes in the right margin repre- 
sent: 1) Next to the text (3.3 x 2.5 cm.), John Clima- 


-cus at the left, depicted as د‎ young man with dark 


brown hair in grey and dark brown habit, seated on a 
chair, about to hand a letter to a messenger standing 
opposite who is clad in blue and holds a staff in his left 
hand. 2) Next to the headpiece (2.9 x 2.9 cm.), John 
of Raithou, depicted as an old man with grey hair in 
light and dark brown monastic garments, seated on a 
yellow-brown chair with gold grisaille and a footstool, 
receives a scroll, John’s replying letter, from the mes- 
senger, represented as above. In both scenes the back- 
ground is gold. The author’s reply. 

The Heavenly Ladder (13.9 x 9.4 cm, including 
Christ's medailion) (fig. 594). A full-page miniature 
framed by a narrow band with crenellation represents 
the Heavenly Ladder in blue against a gold back- 
ground. The figures are somewhat flaked. Four 
monks in light and dark brown are seen ascending, 
while small black demons assail them; one of the 
climbers is caught by the hair, another by the foot. 
The uppermost ís aided by Christ, who reaches out to 
grasp the monk's hand. Christ, placed within a gold 
medallion which breaks the border of the picture, is 
clad in carmine tunic and light blue himation and 
holds a gold book. At the bottom, to the right side of 
the ladder, three officials stand stiffly, wearing tall, 
domical, white caps and dark brown and red-brown 
garments (the robes of the first and third are pat- 
terned), pointing to the ladder. They represent those 
intending to abandon the world for a monastic life. 
John Climacus writing (9.1 x 9.1 cm.) (fig. 595). A 
thin fillet decorated with a wavy line defines on both 
sides a rectangular frame, its ornament partly flaked. 
On the four corners, stems branch out into two round- 
els with palmettes at an angle. The same pattern but 
on smaller scale covers the space between. The central 
quadrilobe, bordered by a blue cyma pattern, shows 
John, his hair and beard dark, in light carmine and 
dark brown garments, seated before a desk with a lec- 
tern. He is writing in a book supported by his hand. 
All furniture is brown. The initial T is outlined only. 
Homily 1, On Renunciation of Life. 

Man giving his belongings to the poor (7.7 x 9.1 cm.) 
(fig. 596). The outer frame of this headpiece is divided 
into rectangles with large, rough stylized Sassanian 
palmettes enclosing a smaller one. The second frame, 
also with branched-out palmettes, surrounds a qua- 
trefoil with the scene. The palmettes on the upper two 


i 


N 
y 


09 


F 


d ibrary for 
4 Sinaitic Studies 


L 
5 


15v 


16r 


27r 


154 


gold background. The composition is framed by a 
band of interjoined circles with palmettes in meager 
flower petal style. 

The Exchange of Letters (5.3 x 8.9 cm.) (fig. 589). At 
the left, the abbot of Raithou, represented as an old 
man with white-grey hair, in violet tunic and dark 
brown mantle, and seated on a brown chair, hands the 
letter, in the form of a scroll, to a boy messenger clad 
in a short red tunic. The boy in turn, represented a 
second time, delivers the letter to John Climacus, who 
is depícted in carmine and dark brown monastic hab- 
its, with brown hair, reddish brown flesh tones and 
white highlights, seated on a chair similar to that of 
the abbot. The composition is flanked by a band in 
flower petal style—roundels with flower petals and 
palmettes on stems between. Initial T in flower petal 
style. Letter of John of Raithou. 

Two crosses (7.7 x 10.3 cm.) (fig. 590). Under a car- 
mine double arch, joined at the bottom by a blue band, 
are two double gold crosses outlined in blue and red, 
each on a stepped blue base, painted against the 
parchinent. Conclusion of John of Raithou’s letter. 

A rectangular frame enclosing the title is decorated 
with flower petals contained within intersecting seg- 
ments of circles (fig. 591). Initial T in similar style. 
Preface. 

Band-shaped headpiece ornamented in ordinary 
flower petal style containing flower petals in medal- 
lions with palmettes on stems between them in green, 
blue, and carmine, on gold ground. Preface and table 
of contents in gold. 

Band-shaped headpiece in a chevron pattern. Initial 
€. Preface. 

Headpiece enclosing the title, decorated in flower 
petal style (fig. 592). Roundels with flower petals are 
joined by diagonal stems, between which are pal- 
mettes. The palmettes on the upper corners and on 
the extended lower line of the frame show the influ- 
ence of fretsaw style, seen also in the initial T. Life of 
John Climacus. 

Ornamental headpiece over the column (6.9 x 9.1 
cm.) and the Exchange of Letters in the margin 
(fig. 593). A narrow band decorated with flower pet- 
als in a chevron pattern encloses another large frame 
containing the title within a small quadrilobe. This 
large frame is ornamented with flower petals forming 
rosettes in a tile-like pattern. The rosette motif and 
the tile effect, orientalizing in character, also appear 
on the corner palmettes. Initial A in flower petal style. 
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Monks praying to Christ, in the headpiece (8.5 x 9 
cm.); three monks praying before the Virgin, in the 
margin (5.4 x 3.4 cm.) (fig. 600). An outer frame en- 
closes a square in which a medallion-like circle con- 
taining the scene is inscribed. The frame is decorated 
with roundels with rough flower petals and inverted 
palmettes between them. À somewhat similar motif is 
on the spandrels. T'he scene represents two groups of 
monks clad in light brown, black-brown, light blue, 
violet, and brown garments, standing on either side 
and lifting their hands up to a bust of Christ. Wearing 
brown and blue garments and a cruciform nimbus, 
Christ extends his hands toward the monks. Two 
other monks kneel below; the one on the left wears 
brown and black-brown garments, and the one on the 
right light brown and violet; both raise their arms to 
Christ. Attached to this, a rectangular miniature in 
the right margin contains three penitent brethren, in 
colors as above; two of them are kneeling and praying 
to the Virgin Mary, clad in blue, who stands on a gold 
footstool. She is represented on a larger scale as an 
orant, interceding for the penitent. Initial M. Homily 
5, On Penitence. 

A monk contemplating before a sarcophagus with four 
mummies (8.4 x 9.1 cm.) (fig. 601). The frame is deco- 
rated in rough flower petal style: roundels with heral- 
dic palmettes on the vertical sides and palmettes be- 
tween, flanking a roundel on the horizontal sides. The 
spandrels are filled with small-scale flower petal 
motifs. On top of the headpiece are two green parrots 
holding a stem with a red fruit in their beaks, and 
flanking a light brown fountain. The inner quatrefoil 
shows a monk, largely flaked, in brown and black- 
brown garments, seated on a pink rock and contem- 
plating a pink marble sarcophagus containing four 
mummies wrapped in steel grey shrouds. Initial II 
with a crosslet on top. Homily 6, On Remembrance of 
Death. 

À monk sitting in a cell (8.6 x 9.1 cm.) (fig. 602). The 
outer frame is ornamented with a broad blue haif- 
diamond pattern with palmettes on gold, and contains 
an inner frame enclosing a quatrefoil with the scene. 
The miniature shows a monk, perhaps John Clima- 
cus, in light and very dark brown garments with a 
blue-grey beard and a gold nimbus; supporting his 
head on his hand, he is seated on a light brown chair 
within a shelter that has. a tent-like, grey-blue roof 
and a brown interior. A white basket, probably con- 
taining a loaf of bread (the object is flaked) appears at 
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corners of the headpiece are rendered in fretsaw style, 
while those on the extended line below take the form 
of stylized flowers or plants. At the left, a white- 
haired and -bearded man, clad in brown with his face 
upturned, implying that he hears a voice from heaven, 
holds out his hand to two other figures. One, a youth 
in a long, light steel blue tunic with long sleeves and a 
red turban, stands before him; the second, clad in red, 
is crouching at his feet. Both youths hold red garments 
which they have received. Initial O. Homily 2, On 
Dispassionateness. 

A novice approaches a hermit in a cave (6.8 x 9.1 em.) 
(fig. 597). The outer frame is decorated with four el- 


. lipses superimposed by segments of arches ending on 


the outer sides of the rectangle. They enclose flower 
petals in heart-shaped forms flanking inverted pal- 
mettes in the center. The scene in the inner square 
represents a wandering novice, bearded and with long 
brown hair, clad in a yellow-brown, knee-length tu- 
nic. Carrying over his shoulder a staff from which 
hangs a red basket, he makes his way through the des- 
ert and approaches a small black cave in a steel grey 
mountain in which is visible the head of an ancho- 
rite with blue-black hair. Initial &. Homily 3.1, On 
Pilgrimage. 

A sleeping monk tempted by demons (8.4 x 9.1 cm.) 
(fig. 598). The frame is decorated in flower petal style 
with palmettes contained in a heart-shaped pattern. 
The enclosed scene, partly faked, depicts a monk in 
brown and black garments asleep on a white and steel 
blue colored couch with a violet hanging. Two winged 
black demons hover over him to tempt him in his 
dreams. Initial O. Homily 3.2, On Dreams. 

An abbot addresses six monks (8.7 x 8.9 cm.) (fig. 
599). The frame is decorated with four large roundels 
at the corners, each divided horizontally and contain- 
ing inverted flower petals which sprout from stems. 
Between the roundels, on the horizontal sides, are in- 
tersecting circles divided horizontally and containing 
small inverted palmettes; on the vertical sides, dia- 
mond forms alternate with circles, ail divided and 
with similar floral motifs. The central square repre- 
sents six monks on the right in brown, pink, and black 
habits with long grey-blue and brown beards, listen- 
ing attentively to an abbot. Clad in pink and brown, 
nimbed, holding a black staff in his left hand, and 
seated on a light brown chair with a gold-topped foot- 
stool, the abbot is John Climacus, his facial features 
effaced. Initial 11. Homily 4, On Obedience. 
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accusing the meek brother on the right. Initial O. 
Homily 10, On Slander. 

A monk speaks to another one who is seated and keeps 
silence (8 x 9.1 cm.) (fig. 606). The rectangular frame 
is divided into square panels with large flower petals 
on stems arranged in cross forms against gold. This is 
a simplified version of the frame on fol. 113v. The 
miniature shows at the left a bearded monk with blue- 
grey hair, in steel blue and dark brown habit, stand- 
ing with both hands thrust out. He addresses a second 
monk with violet-grey hair and wearing dark brown 
and steel blue garments, who sits opposite on a brown 
chair and presses his hands to the former’s mouth to 
quell the outburst. Initial €. Homily 11, On Talka- 
tiveness and Silence. 

A man extends his hands toward a demon(?) while an 
angel beckons to him (8.1 x 9.1 cm.) (fig. 607). The 
frame consists of two parallel bands. The outer band 
is decorated with flower petals in a chevron-like pat- 
tern with cross-form rosettes on the four corners; the 
inner one contains joined roundels and heart-shaped 
forms at the four corners, all containing stylized اهم‎ 
mettes. A young man with brown hair, in a long blue 
tunic, his right arm extended and his left placed across 
his breast, stands facing to the right. The representa- 
tion at the upper right corner is completely flaked; it 
was probably the figure of a demon. An angel with 
brown hair, clad in pink, partly effaced, is seen at the 
left, as if speaking to the man and seeking to dissuade 
him from conversing with the demons. Initial T. 
Homily 12, On Falsehood. 

A monk sleeping at a lectern (8.7 x 8.9 cm.) (fig. 608). 
The outer frame, a variant of that on fol. 31v, contains 
a huge circle intersected by segments forming four el- 
lipses. The inner square encloses a quatrefoil with the 
scene. The various sections of the outer frame contain 
flower petals on stems, either freestanding or heral- 
dically arranged. The corners of the inner frame are 
decorated with stems in fretsaw style. A monk with 
very dark brown hair and steel grey and darkest 
brown garments is seated on a brown chair before a 
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| lectern with an open book. With his eyes closed and 


his head resting on the book, the monk appears to 
have fallen asleep while reading. Initial €. Homily 
13, On Sloth. 

A symposium (8.1 x 9.1 cm.) (fig. 609). The frame is 
decorated with large triangles filled with flower petals 
in an inverted arrangement. The inner square depicts 
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the right. Initial 11. Homily 7, On Sorrow. 

A monk instructs youths (9.1 x 9 cm.) (fig. 603). 
Square panels with flower petals in a tile-like pattern 
form a frame enclosing a rectangle with the scene. A 
monk in a light brown and black-brown habit, and 
with blue-grey hair, is seated on a brown chair with a 
footstool, before a lectern supported by a spiral col- 
umn that stands on a desk. Reading from a book, the 
monk instructs a youth in pink and with black leg- 
gings who stands gesturing to him. A white book rests 
on the lectern, and a tiny white lamp is suspended 
above it. Below are seen two other youths, clad like 
the first m short tunics, the one at the left in red with 
black leggings, the one at the right in blue with red 
leggings. The one on the right guides his companion 
by the hand and at the same time points to a tall 
brown chest with open doors, a bookcase which, how- 
ever, contains no books. Initial O. Homily 8, On Pla- 
cidity and Meekness. 

A man enthroned and two servants stepping over two 
prostrate figures (8.5 x 9 cm.) (fig. 604). The outer 
frame is decorated with a zigzag pattern vertically di- 
vided into small triangles, each with a palmette. It en- 
closes a quatrefoil with palmettes in large heart forms 
at the corners. In the center of the scene, a youthful 
man with brown hair, clad in a rich purple, patterned 
tunic, is seated on a yellow throne with a red cushion, 
a white hanging on its back, and a gold footstool. He is 
flanked by two attendants whom he seems to address. 
The one at the left, clad in red, steps upon and beats 
with a black stick a prostrated man dressed in car- 
mine. The second attendant, on the right, in blue gar- 
ments, tramples another prostrated man dressed in 
red. Initial A. Homily 9, On Malice. 

A man whispering into the ear of a seated brother 
who addresses a third one before him (7.3 x 9 cm.) 
(fig. 605}, The rectangular frame is decorated with 
spreading flower petals on a stem forming a wavy pat- 
tern. Palmettes in the upper corners take the form of 
floral motifs in diamond form, orientalizing in char- 
acter. The scene depicts an aged monk with grey hair, 
in light brown and olive garments, seated on a brown 
stool and resting his feet on a footstool. He addresses a 
younger brother with brown hair and monastic dress 
in similar but reversed colors who stands before him. 
A third young monk with brown hair, wearing olive 
and reddish brown garments, stands behind the seated 
monk and whispers in his ear, obviously slanderousiy 
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ing alms from a man clad in green. Another man in a 
long blue tunic with a red border carries two bundles, 
a green one over his shoulder and a smailer one in his 
right hand, evidence of his prosperity, and looks back 
at the beggars. 

A seated figure attended by two angels (8.1 x 9.1 cm.) 
(fig. 613). The outer frame is divided into rectangles 
with lower petals arranged in a tile-like pattern and a 
central crosslet, a variant of the frame on fol. 127v. 
The miniature represents a seated, bearded and bare- 
foot man, with blue-black hair, wearing a loose gar- 
ment resembling a tunica exomis. He is attended by 
two angels, both with tunics and wings in shades of 
yellow. The one on the right in a blue mantle holds a 
staff and places a white wreath with a double red 
cross on the man's head. The other, standing behind 
the seated figure and wearing a carmine mantle, 
reaches forward and places a scepter in the form of a 
cross-staff in the man's left hand. Initial A. Homily 
17, On Poverty. 

A monk stands at a table covered with food, looking at 
features from a Last Judgment scene (9.8 x 9.1 cm.) 
(fig. 614). The outer frame is divided into squares 
with flower petals forming rosettes, a variant of the 
frame on fol. 164r. The illustration depicts at the 
right a brown table laden with food and vessels, as if 
set for a meal; a blue kettle stands on a tripod at its 
feet. Nearby is a man in blue-green and very dark 
blue garments with brown hair and beard, reaching 
out with one hand for food while holding the other to 
his cheek. He turns his head and looks at four rectan- 
gular vignettes at the left. At the top and extending 
over the gold ground to the right is a cluster of trees 
and plants set against a yellow-green background, 
partly against gold; beneath this, four heads swim in a 
red sea of fire and five skulls float over a black-olive 
ground; finally, five more heads are eaten by white 
worms in a black background. Initial A. Homily 18, 
On Insensibility. 

Sleep, prayer, and psalm-singing (8 x 9.1 cm.) (fig. 
615). The rectangular frame is decorated with flower 
petals forming rosettes in a diamond pattern. The 
stems of the palmettes on the extended lower line of 
the frame are in cross form. In the inner square, an 
elder brother with white-violet hair and dark brown 
habit lies at the left, asleep under a violet blanket 
upon a green mattress on a bed with a dark brown 
hanging. À winged black demon with a yellow staff 


e 


Ñi 


M 
a 


own 


164r 


166v 


170r 


157 


a white-bearded old monk in light and dark brown 
garments, Seated before a green-white building with 
a blue, saddled roof, he presides over a symposium, 
holding a cup into which he pours wine from a small 
vessel. خ‎ bowl of wine and a goblet, both outlined in 
yellow, and two square objects rest on a table, behind 
which a younger monk in pink, likewise raising a cup, 
Shares the enjoyment of the winc. A third figure at the 
right in blue garments, holding an unidentified object, 
possibly a vessel, bends over a flame issuing from a 
completely flaked vessel below. In the right margin, a 
reddish brown cock perches on an olive grey column, 
reminiscent of representations of Peter's denial. Ini- 
tial M. Homily 14, On Gluttony. 

A standing figure holding a staff (8.1 x 9.2 cm.) 
(fig. 610). A broad frame with large heart forms on 
the four corners, each with a palmette, and flower pet- 
als in roundels between them, encloses a rectangle 
also decorated with heart-shaped palmettes and 
flower petals. In the center is a quatrefoil with the 
scene that is almost completely rubbed away, perhaps 
intentionally. One can still see a single figure in an 
olive grey robe with a vertical gold border standing in 
the center and holding a staff; traces of other figures 
can be seen at left, right, and below. Initial A. Homily 
15, On Chastity and Temperance. 

A rich monk and his servants driving away two beg- 
gars (10,6 x 9.1 cm.) (fig. 611). An outer frame di- 
vided into rectangles with tile-like patterns, a variant 
of that on fol. 113۷, encloses a rectangle at whose cor- 
ners are stems with calyxes and flowers in fretsaw 
style, an expanded variant of the inner frame on fol. 
132r. In the center is a quatrefoil containing the 
scene. A man with black hair and beard, wearing a 
long blue garment and a large white cap, sits on a red- 
cushioned gold throne with a white hanging on its 
back, resting his feet on a red-cushioned footstool. He 
contemplates his wealth, represented by a tall, gold- 
ornamented chest at his right and a high cupboard at 
his left. Beneath him, two servants with upraised 
sticks attempt to drive away a pair of beggars; one 
beggar, clad in violet and kneeling, is pleading for 
help with his right arm upraised; the other, in red, 
perhaps a blind man, supports himself with a cane. 
Initial 11. Homily 16, On Avarice. 

۸ second miniature belonging to the same homily in 
the lower margin (2.4 x 4.7 cm.) (fig. 612) represents 
the two beggars from the previous illustration receiv- 
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similar colors, carrying tall lighted candles, and a 
bearded white-robed priest holding a censer and a tall 
candle. Another censer is borne by the foremost 
marcher. Initial T. Homily 22, On Vainglory. 

Two men, one praying to Christ (7.2 x 9.3 cm.) 
(fig. 619). The outer frame is a variant of that on 
fol. 175r, but on the horizontal sides, long diagonal 
stems join the central roundel to those on the corners. 
The inner frame contains flower petals in inverted 
heart-shaped forms, and a quatrefoil enclosing the 
representation as on fol. 142v. At the right, a bearded 
man in blue, standing near a building rendered in yel- 
low-brown grisaille and with a red roof, thrusts his 
arms out horizontally, personifying pride. At the left, 
another young, beardless man clad in red and personi- 
fying humility, bows slightly and looks up in prayer to 
the bust of Christ in gold garments, above, Initial X. 
Homily 23.1, On Pride. 

Blasphemy against the Host and repentance (8.4 x 
9,4 cm.) (fig. 620). The frame is decorated with a dia- 
mond pattern of large palmettes and flower petals. At 
the left of the composition, holding the Host in his 
hand, a white-robed priest with gold epitrachelion 
stands before a red-draped altar behind which rises a 
blue-white ciborium. A dark-bearded man clad in a 
simple long blue tunic approaches from the right and 
motions with his hand toward the Host. In a second 
episode, the man in the blue tunic kneels and em- 
braces the feet of an aged monk with white-grey 
beard, seated at the right, who places his hand on his 
shoulder and comforts him. A later inscription above 
the monk identifies him erroneously as the author: io- 
(&vvqs) ó +)9(5 xAdpaxo(s). Initial X. Homily 23.2, 
On Blasphemy. 

The space within the headpiece, usually reserved for 
an illustration, is here occupied by the title (fig. 621). 
The frame (8.6 x 9.6 cm.), decorated with flower pet- 
als in roundels and palmettes between them, geomet- 
rically arranged, is a variant of the frame on fol. 127v. 
The palmettes at the upper corners take the form of 
an orientalizing flower, recalling the ornamented bars 
heading the suras in a Koran. The illustration ap- 
pears in the left margin, next to the frame (5.8 x 2.7 
cm.). Àn aged monk, in light brown and black-brown 
garments, sits on a black-brown chair in front of a 
white-violet house with a blue roof. Holding a staff on 
which he rests his chin, he appears not to see three 
agitated youths below. One of them, at the lower left, 
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hovers over him, touching his eyes. At the right, an- 
other monk, clad as the first one, is seated on the 
ground before a reading stand on which rests a book 
that he touches with his right hand. Evidently he is 
singing psalms. Behind him is a half-iength angel in 
blue and yellow, placing a white wreath on his head. 
A third monk is seen above in three-quarter view, his 
legs concealed by a groundline. Dressed in light and 
dark brown garments, he strikes the semantron which 
he holds with his left hand, calling the brethren to 
prayer. Initial Y. Homily 19, On Sleep, Prayer, and 
Psalm-Singing. 

Monks praying before Christ (8.1 x 9.3 cm.) (fig. 
616). The outer frame is decorated in a zigzag pattern 
with palmettes, a variant of the frame as on fol. 135r. 
On each of the corners of the inner rectangle is a 
roundel with stems shooting forth with flower petals. 
The center is formed by a quatrefoil containing the 
scene, Six monks, differentiated in age and arranged 
into groups, in brown, violet, and black garments, 
make obeisance to Christ. Clad in a brown tunic and 
blue himation and holding a Gospel book, Christ 
stands on a red footstool blessing them. Some of the 
monks lift up their arms; one at the right reads or 
sings from a book placed on a brown lectern; another 
kneels at Christ's feet. Initial T. Homily 20, On 
Wakefulness. 

Two seated monks conversing (8.1 x 9.3 cm.) (fig. 
617). The frame is adorned in flower petal style in 
roundels and with palmettes and inveried petals be- 
tween. Al] four corner palmettes are in fretsaw style. 
At the left, an aged monk in brown and black-brown 
habit sits on a yellow, blue-cushioned bench, resting 
his feet on a footstool. Tormented by a small flying 
demon, now mostly erased, he raises his arms. A sec- 
ond monk, elevated above his fellow, with violet-white 
hair and wearing violet and brown garments, sits on a 
slender blue chair. He addresses the tormented monk 
and offers him encouragement, Initial A, Homily 21, 
On Timidity. 

Funeral procession (7.6 x 8.9 cm.) (fig. 618). The 
frame, a variant of that on fol. 172r, is decorated with 
palmettes in a zigzag pattern. On a bed with a white 
mattress and a brown hanging, carried on the shoul- 
ders of two boys in blue and red, lies a dead youth clad 
in blue. Three mourning women in blue, red, and vio- 
let, their hands placed under their mantles, follow at 
its foot. The procession is headed by a group of men in 
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gold tablion, and wearing a jewelled crown, is repre- 
sented praying to a blue arc of heaven. Five monks are 
gathered in front of him; clad in garments ranging 
from violet and brown to olive in color, in various atti- 
tudes of entreaty, they are “yearning for the precepts 
of the divine and blessed” (PG 88, 1056). At the ex- 
treme right, one of them is seated on a brown grisaille 
stool. Initial O. Homily 26.2, On Discretion. 

John Climacus teaching (7.4 x 9.5 cm.) (fig. 625). 
The frame is ornamented in flower petal style in 
roundels and at the four corners in heart forms. At the 
left, John Climacus, in brown and dark olive monas- 
tic habit, a hood drawn over his head, sits and reads 
from his work; with his right hand he touches an open 
book on a lectern with a tall support set on a low desk. 
His attentive audience consists of densely grouped 
brethren, 211 aged, bearded, and with expressive faces. 
Initial 11. Homily 26, conclusion. 

Various types of anchorites (7.4 x 9.7 cm.) (fig. 626). 
Palmettes in heart forms, arranged in a variant of the 
pattern found in the oval sections of fol. 31v, decorate 
the frame. At the left, an old, white-bearded hermit 
peers from the black opening of his dark olive cell. 
Next is a stylite in dark olive habit, on a blue column 
with a pink capital and a protective railing, recalling 
Simeon the Stylite. A slender tree grows near the base 
of the column. A seated anchorite to the right, wearing 
a garment of woven straw, raises his left hand as if in 
speech. Another, blue tree in grisaille grows behind 
him. Initial H. Homily 27.1, On Solitude. 

Monks paying homage to a stylite (7.7 x 9.5 cm.) 
(fig. 627). The frame is decorated with four roundels 
with composite wind-blown palmettes at the corners 
and in the center of each horizontal side. Between the 
roundels is a variant of the motif found in the same 
place on fol. 193v. All four palmettes on the outer cor- 
ners of the headpiece are in fretsaw style. At the left, a 
stylite appears within a dark little hut with two yel- 
low shutters and a pointed white roof. At the foot of 
the pink-veined marble column—the base and capital 
are blue—three monks bow and address themselves to 
the column-dweller. At the right, another monk in a 
brown and dark brown habit sits weaving a basket. ۸ 
completed basket is seen above. Initial H. Homily 
27.2, On Solitude. 

Monks praying (7.7 x 9.4 cm.) (fig. 628). The orna- 
ment of the frame is a slight variant of that appearing 
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in a short, light violet tunic, carries a red mantle on a 
staff over his shoulder and seems to run away. Behind 
him, another youth, clad in blue, with outstretched 
arms, strides in the opposite direction. A third, in a 
dark brown tunic, holds up a blue garment or cloak 
before the monk. Initial 11. Homily 24, On Meekness, 
Simplicity, Guilelessness, and Wickedness. 

As on fol. 193v, the space within the headpiece re- 
served for the illustration has been given to the title 
(fig. 622). The frame (8.6 x 9.6 cm.) is decorated in 
rough flower petal style—flower petals alternating 
with palmettes in roundels and irregular diamond 
forms, mostly flaked. The illustration is in the left 
margin (4.1 x 2.1 cm.), next to the headpiece. A 
bearded monk, at the left, with blue-grey hair and 
wearing brown and dark brown garments, holds a 
stick in his upraised hand, and administers a beating 
to a brother in violet and light brown garments, who 
meekly receives the blows, standing with folded arms. 
Both wear the black megaloschema. Initial O with a 
crosslet with faring arms in center. Homily 25, On 
Humility. 

A monk lying on a bed, another standing, and a third 
praying to Christ (8.8 x 9.7 cm.) (fig. 623). The frame 
is decorated in a rough flower petal style in a pattern 
of roundels. At the left, a monk with white-violet hair 
and clad in violet and dark olive robes reclines in a 
half-sitting posture on a brown bed with a blue mat- 
tress. At the foot of the bed another aged monk with 
white-violet hair and brown garments stands motion- 
less, his hands folded on his chest. A third aged monk, 
with white-violet hair and long beard, in brown and 
darkest brown garments, lifts his arms to the half- 
length figure of Christ who appears above clad in 
gold, holding his hand over the praying monk’s head. 
The miniature, which bears some resemblance to the 
Prayer of Hezekiah in the Paris Psalter, cod. 139, fol. 
44 69,٥ has been interpreted as follows: the monk on 
the left lies sick, in the center he is cured of his illness, 
and on the right he gives thanks to Christ. Initial A. 
Homily 26.1, On Discretion. 

David and five monks in prayer (8.1 x 9.6 cm.) 
(fig. 624). Two parallel band-like frames enclose the 
scene. The outer one is decorated in flower petal style 
in a chevron pattern; the inner one has a simple scroll 
pattern with flower petals. In the scene at the left, Da- 
vid, in a red tunic and a blue chlamys adorned with a 
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(fig. 630). The frame is decorated in ordinary flower 
petal style in roundels with palmettes or inverted 
flower petals between them. The illustration contains 
the three virtues personified. Charity, depicted as an 
empress, is in the center. She wears a crown and im- 
perial blue robes with a gold loros, and holds in her 
left hand a white orb with a double cross. She sits 
upon an ornate, red-cushioned, yellow grisaille 
throne with a lyre-back, over which she spreads her 
yellow wings. The bust of Christ in gold and blue, his . 
hands extended to the sides, appears above her head. 
Both figures are enclosed within a large, circular, 
crenellated aureole in blue, red, and dark green, Faith 
and Hope, also with yellow wings, stand on either 
side; each wears a belted tunic with short sleeves, a 
skirt reaching to the ankles, in blue and red for the 
figure at the right and red and pink for the figure at 
the left, and a fillet about the hair. On the right, three 
white rays are directed from the red sun toward the 
head of Faith, whose arms are crossed over her breast. 
Hope, on the opposite side, holds up her hands in 
prayer. Every figure wears a nimbus. Initial N. Hom- 
ily 30, On Faith, Hope, and Charity. 

Band-shaped headpiece with palmettes in roundels 
with flower petals between. Table of contents in re- 
versed order written in gold. 

John Climacus teaching (8.3 x 9.3 cm.) and a Deesis 
on top (1.6 x 4.9 cm.) (fig. 631). The flower petal or- 
nament of the frame is similar to that on the horizon- 
tal sides of the frame on fol. 279r. John Climacus, 
with a long, pointed, brown-white beard, nimbed and 
in brown and dark brown monastic garments, sits on a 
brown throne with a carmine back and a blue cushion 
in the midst of six monks of different ages, teaching 
from an open scroll held in his left hand. Two of the 
monks, one on each side, in violet and very dark 
brown garments, seated on tall carmine chairs and 
resting their feet on footstools, extend their arms ad- 
dressing John. In striving for the celestial worid, the 
intercession of the Mother of God and of John the 
Baptist is necessary, and this is shown by the Deesis 
on top of the headpiece. Mary on the left, clad in blue, 
and John the Baptist in brown at the right, intercede 
with Christ who, clad in gold tunic and blue himation, 
holds a gold book in his left hand and blesses with his 
right. All three are nimbed and shown as half figures. 
The scene refers to the celestial world, in contrast to 
the title miniature, which represents the earthly 
world. Initial €. Homily to the Pastor. 
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on the outer frame of fol. 121r. Part of the interior of a 
church is in the center of the scene. A blue ciborium 
with a carmine baldachin on top is flanked by two 
icons, that of the Virgin Mary on the left and of 
Christ on the right, their faces painted against the 
gold and framed in carmine. These are meant to be 
the despotic icons of an iconostasis. À monk in violet 
and brown garments stands under the ciborium read- 
ing from a book placed on a red lectern. Around him, 
six other monks pray in various attitudes: two young 
ones kneel at the left, one with long hair and beard 
stands with uplifted arms and prays to the icon of 
Mary, and a dark-bearded monk at the extreme right 


` prays to the icon of Christ. Two more monks, one of 


them hooded, are seated in meditation. Initial H. 
Homily 28, On Prayer. 

The exaltation of the “poor man” (7.6 x 9.5 cm.) 
(fig. 629). The frame is decorated with flower petals; 
at the top and bottom, roundels and diamonds, divided 
horizontally, are similar to those on fol, 39r; but the 
vertical sides, containing roundels, with diagonal 
stems joined to the corner roundels, recall the horizon- 
tal sides of fol. 184v. On top of the headpiece, two 
olive grey birds holding a leafy branch in their beaks 
flank a gold fountain filled with blue water as on 
fol. 94v. In the illustration, at the left, a monk with a 
long, pointed, grey-blue beard and blue-white hair, 
in a brown and black-brown habit, stands with his 
hands in prayer. An angel in blue and carmine with 
brown wings, holding a scroll, stands to his left; a 
second angel, in half figure, wearing brown and blue 
and flying above, places a white diadem on the monk's 
head. À group of people in secular garments is at the 
right: two young men, the one at the left wearing a 
long red garment with black borders, and the one on 
the right clad in pink and blue; next to them are two 
women in rich apparel, the first in white and deep red 
robes, the second in a red, rinceau-patterned robe and 
a blue mantle; both wear large white headdresses. 
Two diminutive black demons which seem to have 
been added later by a reader to whom female figures 
could signify evil, and are now almost completely 
effaced, are shown near the two women. The 
luxurious dress of all these figures and their pious 
gestures——three of them hold their hands in prayer 
like the monk— would identify them as “the princes of 
the people of the Lord." Initial I. Homily 29, On 
"Tranquility. 
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early twelfth century, in which the elements of the Last 
Judgment scene, fol. 166۷ (fig. 614) are also found. 

Martin’s study of the iconography of this and ail other 
illustrated Climax manuscripts has shown that the program 
of the illustration does not follow an old tradition but is com- 
piled from a variety of sources.!! In all Climax codices the 
hermitic life has a special place, its scenes having been bor- 
rowed from an unknown, earlier cycle with the lives of an- 
chorites (fols. 31v, 254r, 259r: figs. 597, 626, 627). 

In terms of style and method of decoration, Martin has 
related the Sinai codex to the Gregory manuscript cod. Paris 
gr. 550:12 the figures in both manuscripts are slim and wiry, 
the folds of the garments are indicated by dark, fine lines 
and certain mannerisms. The Gregory codex is certainly 
Constantinopolitan, and the question arises whether the Si- 
nai Climax manuscript should also be assigned to the capi- 
tal. On the whole the drawing is delicate and the figures are 
elegant. The faces are expressive and individualized; their 
modelling indicates an artist trained in or familiar with 
Constantinopolitan workshops. The color is subtle and the 
use of gold abundant. Darker colors are consistently used for 
the monks more resplendent ones for Christ and his angels. 

The same intricacy and skill are seen in the decoration 
of the furniture, where the use of grisaille is to be noticed. 
The compositions against their gold backgrounds—land- 
scape is seldom represented—are somber and at times seem 
to be frozen in their arrangement. However, the ornament 
makes a Constantinopolitan origin questionable. The design 
is meager.and the execution is rough. The large heart forms 
enclosing single palmettes, for example, are found in pro- 
vincial manuscripts such as the cods. Jerusalem, Taphou 47 
and Princeton, Garrett 3.!? Among the colors applied to the 
headpieces, the blue in particular is paler than that used in 
Constantinopolitan products. But there is another peculiar- 
ity which indicates a provincial origin. The corner palmettes 
in flower petal or fretsaw style (the latter appears in some of 
the headpieces as well) have a shapeless gold background. 
The palmette at times resembles a jewelled flower recalling 


7 Cf. S. Der Nersessian, “Two Images of the Virgin in the Dumbarton 
Oaks Collection,” DOP 14 (1960) pp. 69-86; repr. in eadem, Études, 
pp. 61-76. 

١ See Spatharakis, Portrait, pp. 78-79, fig. 45, and Demus, 7 
Sicily, pp. 73, 83 n. 103, fig. 58b. 

? Cf. cod. Sinai 339, no. 56 above. 

10 Martin, Heavenly Ladder, pl. XXIX,99. 

11 Fbid., pp. 121ff. 

12 Ibid., p. 189. 

13 Hatch, Jerusalem, pl. XLV, cf. fol. 142v (fig. 610) of cod. Sinai 418; 
Spatharakis, Dated Mss., no. 141, fig. 266. 
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Iconography and Style 

This book, one of the most richly illustrated codices of 
John Climacus’ work, has forty-three miniatures which 
generally can be divided into those illustrating the prefatory 
material, and those applied to the thirty chapters or homilies 
on spiritual exercises of the monks. Of the first group, the 
author portrait and the Ladder (figs. 588, 594) are common 
- among Climax manuscripts. Of special interest is the first 
miniature, fol. 2r (fig. 588), serving as the frontispiece. Its 
strongly orientalizing character, the heraldically arranged 
lions, the form of the arch, and the ornament have been re- 
lated by J. R. Martin to the Norman mosaics of the Royal 
Palace at Palermo, and to the cod. Paris gr. 550 (Homilies of 
Gregory Nazianzenus), both from the twelfth century.* 

The impressive picture of the dedication is unique 
among surviving Climax codices. Although it may ulti- 
mately derive from Gospel or Lectionary dedication pages 
with the evangelists and Christ, in its concept the composi- 
tion relates to scenes found in late eleventh- and twelfth- 
century codices which depict Christ or the Virgin Mary, 
among others, as recipients, such as the cod. Athos, Diony- 
siou 61 and Melbourne, Nat. Gall. Victoria 710/5.° 

Related to the dedication page is a miniature, fol. 79r, 
depicting the Virgin Orans adored by monks (fig. 600, color- 
plate xxvr:a). This is similar to dedication pages with do- 
nors in proskynesis before the interceding Mother of God 
depicted in various iconographic types,’ as, e.g., in Athos, 
Lavra A 103, fol. 3v, and the Martorana mosaic from 1148 
showing the founder of the church and Mary. 

All other illustrations in single or multiple frames, a 
practice common in Constantinopolitan manuscripts of the 
twelfth century,” illustrate the requirements of a religious 
life; the painter endeavors to present a concrete enactment of 
the virtues and vices discussed in the various chapters or ser- 
mons of the treatise. Of special iconographic interest are the 
personifications of Faith and Hope, on fol. 283r (fig. 630), 
whose rendering has been related to that in another Glimax 
manuscript, cod. Vat. gr. 394,19 probably dating from the 


3 Ibid., pp. 51 

۹ Ibid., pp. 87, 189. 

5 [bid., p. 88. 1 

é Galavaris, Liturgical Homilies, p. 25, pl. LX ۷11,355: Spatharakis, 
Portrait, pp. 76-78, fig. 43. Buchthal, who first published the Melbourne 
codex and proposed a date ca. 1100, is recently inclined to date it later, but 
still within the twelfth century; see “A Greek New Testament Manuscript 
in the Escorial Library: Its Miniatures and its Bindings,” in Byzanz und 
der Westen. Studien zur Kunst des europäischen Mittelalters, ed. 1. Hut- 
ter, Vienna 1984, p. 87 n. 7. Another example from the second half of the 
twelfth century is in cod. Moscow, Hist. Mus. gr. 387; see Spatharakis, 
Portrait, pp. 128-29, fig. 85. 
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Weitzmann, “Cyclic Illustration,” p. 87, fig. 27. 

Marava-Chatzinicolaou, Toufexi-Paschou, pp. 108, 195. 

Weitzmann, The Icon, p. 8, fig. IT. 

Galey 1979, figs. 155, 156, 159, 160. 

S. Dufrenne, ^L'insensé dans Piilustration des psautiers byzantins et 
slaves,” in Byzance et les slaves. Mélanges Ivan Dujtev, Paris 1979, 
pp- 1298., fig. 9. 

T. Velmans, “Rayonnement de Picon au XII* et au début du XIII siècle,” 
Actes du XV* Congrès International d'Études Byzantines (Athens, 
7976), 3, Athens 1981, pp. 1971 

Voicu, D'Alisera, p. 561. 

Weyl Carr, *A Group," p. 50. 

D. Barbu, Manuserise bizantine in colectii di Romania, Bucharest 1984, 
pp. 22, 24, 25. 


58. OLD LIBRARY, ROOM I, SOUTH WALL, 
ROW VI, NO. 3 
MINIATURE ICON. METAMORPHOSIS 
FIRST HALF OF TWELFTH CENTURY. 
FIG. 633 


Parchment on wood. Parchment 34.8 x 25 cm. (39 x 
29.5 cm. with wooden frame). 

The parchment with the miniature is glued firmly onto 
a wooden panel. Originally the sheet had a simple, red bor- 
der line that was overpainted in dark steel blue, the same 
color applied to the frame. Large areas of the surface have 
flaked badly; most of the gold ground is gone, revealing the 
reddish brown underpaint. The pigment of Christ's white 
garments is almost completely lost. Some parts, especially 
the hands of Christ, have been redrawn, apparently in re- 
cent times. 

Christ floats above the ground in the center, standing in 
a narrow mandorla in three shades of blue repeated in the 
beams of light emanating from it. Clad in white and with a 
beam of light descending upon him from a segment له‎ sky 
above, which may have included a hand of God, he is 
flanked to his left by the youthful Moses and to his right by 
the grey-haired Elijah, their feet only touching the moun- 
tain. Moses, wearing light blue and light green garments, 
holds the tablets like a codex. Elijah is clad in a dark brown 
cloak with steel-colored highlights, somber colors befitting a 
hermit. At the foot of the mountain range full of flowers and 
bushes and topped by trees which flank Moses and Elijah, 
one sees the three disciples in various positions: on the left, 
Peter, in blue and light brown garments, in his usual phys- 
iognomic type, kneels, but, as if ready to rise from the 


Buchmalerei, Recklinghausen 1964, figs. 19, 20, 
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the gold discs marking the sura of a Koran or ornament 
found in headpieces of Christian-Arabic manuscripts." 
This particular feature may point to a locale where Islamic 
influences were common, such as Palestine or possibly Sinai 
itself. 


Bibliography 


Kondakov 1882, pp. 153ff., pls. 77, 78. 

Gardthausen, Catalogus, pp. 100-101. 

Kondakov, Histoire, pp. 134ff. 

G. Millet, “L’art byzantin,” in A. Michel, Histoire de l'art, 1, Paris 1905, 
p. 250. 

A. Reuter, Beiträge zur einer Ikonographie des Todes, Leipzig 1913, 
pp. 49ff. : 

C. R. Morey, “East Christian Paintings in the Freer Collection," in 
W. Dennison and C. R. Morey, Studies in East Christian and Roman 
Art, New York and London 1918, pp. 3, 126 

O. Wulff, Altchristliche und byzantinische Kunst, Berlin 1924, 2, p. 536. 

Ebersolt, Miniature, p. 39. 

Lazarev 1947, p. 320. 

A. Grabar, “Un rouleau liturgique constantinopolitain et ses peintures," 
DOP 8 (1954) pp. 179 n. 21, 196 n. 47; repr. in Fin de l'Antiquité, 1, 
pp. 482 n. 1, 494 n. 1. 

Martin, Heavenly Ladder, passim, pp. 187-89, pls. LVII,174-LXVII, 
216. 

H. Buchthal, “The Beginnings of Manuscript Iitumination in Norman 
Sicily,” Papers of the British School at Rome, 24 (New Series, 11) 

(1956) p. 79, pl. XIa. 

A. Grabar, “Iconographie de la sagesse divine et de la Vierge," CA 8 
(1956) pp. 255-57; fig. 2, repr. in Fin de l'Antiquité, 1, pp. 556-57, 3, 
pl. 140c. 

J. Meyendorff, *L'iconographie de la sagesse divine dans la tradition by- 
zantine," CA 10 (1959) p. 265, fig. 6. 

S. Der Nersessian, “Two Images of ihe Virgin in the Dumbarton Oaks 
Collection,” DOP 14 (1960) p. 80; repr. in eadem, Études, p. 70. 

A. Grabar, “Deux notes sur l'histoire de Piconostase d'aprés des monu- 
ments de Yougoslavie," Zbornik radova vizantolofkog instituta 7 (1961) 
.م‎ 20, fig. 7; repr. in Fin de l'Antiquité, 1, p. 409, 3, pl. 106d. 

M. Harisiades, "Les miniatures du tétraévangile du métropolite Jacob 
de Serrés," Actes du XIF Congrès International d'Études Byzantines 
(Ochrid, 1961) , 3, Belgrade 1964, p. 128. 

Lazarev, Storia, p. 254 n. 51. 

Idem, Theophanes der Grieche und seine Schule, Vienna and Munich 
1968, p. 261 n. 227. 

Galavaris, Liturgical Homilies, pp. 26, 94 n. 235, 213, 228, 244. 

Kamil, p. 87 no. 642, 

Ch. Walter, Jconographie des conciles dans la tradition byzantine, Paris 
1970, p. 195, fig. 89. 1 

Idem, “Further Notes on the Deésis,” REB 28 (1970) .م‎ 163, fig. 6, repr. 
in Studies, no. II. 

R. Stichel, Studien zum Verhältnis von Text und Bild spät- und nachby- 
zantinischer Verginglichkeitsdarstellungen {Byzantina Vindobonen- 
sia, 5), Vienna 1971, p. 65. 

Ch. Walter, “The Origins of the Iconostasis," Eastern Churches Review 3 
(1971) pp. 261, pl. 5, repr. in Studies, no. HL 

Weitzmann, Sinai Mss., pp. 18-19, fig. 23. 

M. E. Frazer, “Church Doors and the Gates of Paradise," DOP 27 (1973) 
p. 150, fig. 7. 


1 Cf. suras in a Koran and ornament in a bohairic-Arabic biblical 
manuscript from the early thirteenth century in. M. Cramer, Koptische 





H 
H 
i 
H 
ia 
: 
i 
ii 
3 
HI 
HI 
i 
I 


|. 
1 
| 
| 
| 
| 
| 
| 


Library for 
Sinaitic Studies 


CATALOGUE; MS 59 


Lectionary miniature into an icon would not have been ob- 
jected to, since full-page representations in Lectionaries 
were understood as icons, 


Bibliography 

K. Weitzmann, “A Metamorphosis Icon or Miniature on Mt. Sinai,” in 
Mélanges Djurdje Boškovič, Starinar, N.S. 20 (1969) pp. 415-21, repr. 
in Psatters and Gospels, no. XIII. 

Idem, Sinai Mss., p. 23, fig. 30. 


59. COD. 157. FOUR GOSPELS 
CA. A.D. 1127-1157/58. FIGS. 634-644 


Vellum. 269 folios, 22.2 x 16.1 cm. Two columns of 
twenty-four lines. Minuscule script for text, small round, 
pendant letters, carefully written with Keulenstil elements; 
titles in Epigraphische Auszeichnungs-Majuskel and Aus- 
zeichnungs-Majuskel. Gathering numbers at the lower left 
of last verso with two horizontal lines and two strokes. 
Parchment fine and white. Ink black for text; titles and ini- 
tials outlined or sotid in vermillion. 

Fols. 1r-4v, Synaxarion; 5r—6r, preface to the Gospels; 
6r-7r, Matthew chapters; 7v, miniature; 8r-78r, Matthew; 
78v-79r, Mark chapters; 79v, miniature; 80r-125r, Mark; 
125v-127r, Luke chapters; 127v, miniature; 128r-206v, 
Luke; 207r, John chapters; 207v, miniature; 208r-265r, 
John; 265v-269r, Menologion (September-August, only 
list of readings for fixed feasts); 269r, colophon. 

The colophon, on fol. 269r at the lower part of the left 
column in red ink, is contemporary with the text and reads 
(fig. 643): 


éypádm Ñ rapora ناما‎ / BiBAos dy سبرجةم‎ / TH 
vow èv rà onnd(ain) / ۵:04 «îde» û šy(tos) 
ico(avyns) û / Oeodrd(yos) jy &mokáAv(quw), / ۵ 
Xetpos to&(rvvov) (yor)ex(o0) apos / Tov xaf’ 
fryosp(e)r(ov) (uov)ay (bv) «(p) 0e0/krwrr(ov) kat 
éreAeub0(9) pny) / x ivd(ixredvos) 

This holy book was written in Patmos in the cave 
where St. John the Theologian saw the Apocalypse 
by the hand of the monk John at the request of the 
abbot, monk Theoktistos, and it was completed in 
the month . . . , 20, indiction. 


Handschriften der Nationalbibliothek in Wien, IV, 1-2), Leipzig 1937- 
38, pp. 50ff., pl. XXV no. 2. 

* See no. 56 above, fol. 4v, fig. 472. 

$ Cf. cod. Sinai 204, no. 18 above. 
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ground, he throws back his head and raises his arm, gazing 
at Christ; in the center, the youthful John in the same light 
blue and green as Moses, facing to the left, is in proskynesis; 
at the right, the bearded, dark-haired James, wrapped in a 
cloak of subtle pink, turning his head around toward Christ, 
is trying to steady himself with his left hand while he holds 
his right motionless in the sling of his mantle. 

Christ and the prophets wear nimbi which in pattern 
and color imitate cloisonné enamels. ‘The nimbi of the disci- 
ples are gold. Above the heads of the prophets is an inscrip- 
tion in Epigraphische Auszeichnungs-Majuskel in gold set 
into a tabula with a white background also imitating enamel 
technique: + H META/MOP®OCIC. 

. ۸ detailed study of the iconography of the icon has 
shown that it is related to tenth- and eleventh-century works 
such as the cods. Paris gr. 510, Athos, Iviron 1, and Paris 
gr. 74, presumably reflecting a common archetype—the lost 
mosaic in the northern cupola of the Church of the Holy 
Apostles in. Constantinople.! At the same time, the minia- 
ture shows changes, such as new variants in the depictions of 
Peter and James and the use of an oval aureole for Christ, 
the latter feature going back to an Early Christian tradition 
represented by the mosaic in Sinai. 

The miniature is possibly a Constantinopolitan prod- 
uct. The figure style is elegant and graceful. The modelling 
of the faces is achieved by strong highlights on the noses, 
cheeks, chins, and between the eyebrows. But apart from the 
distinctive portrait of Peter, the faces lack expressive power. 
The drapery is linear and displays specific features: a regu- 
lar patternized, zigzag motif at the hem, best seen on Moses” 
mantle and the distinct, central loop in Peter's and James’ 
himations, the relation of the drapery to the thigh, and the 
form taken by the knee. These characteristics are compara- 
ble to those found in manuscripts datable in the first half or 
the middle of the twelfth century. In particular the drapery 
compares well with that in cod. Athos, Koutloumousi 60.? 
Furthermore, the pattern of the nimbi of Christ and the 
prophets is found in the figure of Matthew in cod. Vienna, 
suppl. gr. 52, and in the portrait of Gregory Nazianzenus 
in cod. Sinai 339,* both from the first half to the middle of 
the twelfth century. 

It is most likely that the miniature was cut from a 
sumptuous Lectionary with full-page feast pictures and 
turned into an icon at a later time. The transformation of a 


1 For a full discussion see K. Weitzmann, of. cit. in bibliography. 

* See Treasures, 1, fig. 299. 

3 Gerstinger, Griech. Buchmalerei, p. 34, pl. XIX; P. Buber! and H. 
Gerstinger, Die byzantinischen Handschriften (Beschreibendes Verzeich- 
nis der illuminierten Handschriften in Osterreich, N.F.: Die illuminierten 


CATALOGUE: MS 59 


to them form complete blue roundels, the four largest 
in the corners. Enclosing composite flower petals, 
these four roundels are framed with an enamel-like 
pattern. Between the corner roundels are pairs of 
smaller, simpler roundels. Although the ornament is 
not very delicate, the color scheme—blue, red, and 
black against gold—is very effective. The stylized pal- 
mettes in the corners and the extended lower line 
of the frame are simply outlined, as is the initial B. 
Mt. 1:18: 

Mark pensive, û &ytos pdpxos (13.7 x 9.3 cm.) 
(fig. 636). The evangelist, clad in a red chiton and 
with an olive green mantle draped over his left shoul- 
der, sits contemplatively on a cushioned stool with a 
footstool as Matthew on fol. 7v. His right hand is ona 
codex in his lap, and he rests his chin on his left hand. 
His face, completely flaked, has traces of brown and 
his hair is violet-black. His large gold nimbus is orna- 
mented with a rinceau in green and red. An inspira- 
tion motif, a white dove, flies from the left toward the 
writer’s ear. The desk, and the lectern on a dolphin 
stand with an open codex on it, are completely flaked. 
A grey-green strip serves as ground; the background is 
gold. The composition is set within an arch supported 
by dark brown marble columns with grey capitals. 
The arch itself is decorated with a crenellation motif 
in dark blue, grey-white, and red, and the area above 
with connected flower petal-roundels. A stylized pal- 
mette at top center is flanked by two half palmettes; 
two small palmettes are on the corners. 

Rectangular headpiece enclosing the title in an inner 
square (fig. 637). The frame is decorated in flower 
petal style. The overall linear pattern is that of a qua- 
trefoil intersected by segments of arches and filled 
with flower petals heraldically arranged. On the four 
corners are roundels containing bent, composite, 
wind-blown palmettes. The spaces between the ovals 
and the roundels are filled with more flower petal mo- 
tifs. The colors are blue, red, and black with yellow 
set on gold ground. Initial A in carminé. Mk. 1:1ff. 
Luke writing, 6 &y{tos) Aov[xàc] (13.8 x 9.7 cm.) 
(fig. 638). The composition, almost completely flaked, 
depicts the evangelist seated and writing on a codex 
held on his lap. He is clad in a light blue chiton with a 
red clavus and a light grey-green mantle, and has a 
gold nimbus, possibly with ornament now lost. The 
furniture is brown and the cushion on his chair red. 
The lectern on the desk reaches the height of his head 
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79v 


80r 


127« 


164 


The month and the number of the indiction and the year are 
missing. 

On fols. 7r and 269v, later entries, commemorations of 
names. 

The codex is in good condition, but the illustrations, 
which belong to the mansucript and are part of the gather- 
ings, have suffered considerable flaking. 

Old, very dark brown leather binding on wooden 
boards with pressed ornament, in poor condition (fig. 642). 
From the front cover a large, central piece has been cut out; 
from the back cover two pieces are missing. Possibly the mis- 
sing parts contained metal attachments (small icons?); metal 
studs must have existed on the four corners. The ornamen- 
tation, best seen on the front cover, consists of parallel 
frames (bands and thin fillets) with a rinceau motif in differ- 
ent patterns, and medallions enclosing lions which are also 
found in the central field. Two metal pins for fastening are 
on the front cover. Its condition makes an attempt to date the 
cover difficult; possibly it is not earlier than the fifteenth 
century. On the inside of the back cover on a glued paper 
page are later drawings of a figure in a short tunic in blue- 
grey wash, and a head drawn in black ink (fig. 644). 


Illustration 

ir {J-shaped headpiece with a rough crenellation in blue 
and gold with red dots in center and a red fillet de- 
fining the frame, left column. List of daily readings 
(Synaxarion). 

Matthew, inscribed in red ê &yvos [pa]r@atos, writing 
(13 x 8.8 cm.) (fig. 634). Clad in a violet chiton with a 
red clavus and a steel blue mantle, with brown flesh 
tones and grey-olive hair and beard, the evangelist sits 
turned to the right on a red-cushioned stool with a red 
footstool. He is writing in a codex held by his left 
hand on his lap. His large nimbus, imitating cloisonné 
enamel, has red and blue crosslets. In front of him is a 
desk with a tail lectern on which rests an open book 
containing the opening words of his Gospel. All 
furniture, completely flaked, has traces of brown 
pigment and gold. ‘The ground strip is black-blue and 
the background gold. The frame of the miniature is 
decorated with a crenellation in blue with red dots 
and black on gold ground. On top there is a delicate 
stylized palmette in fretsaw style flanked by two half 
palmettes, all in red. 

Rectangular headpiece with a quatrefoil in the center, 
enclosing the title decorated in flower petal style 
(fig. 635). Tendrils with small flower petals attached 
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Palmettes are at the center, the two top corners, and 
the extended line at the base of the composition. 

208r Rectangular headpiece enclosing the title in an inner 
square (fig. 641). The frame is decorated with a tile 
pattern. Square tiles are divided diagonally into four 
sections, each with one palmette on a tendril, all 
four sections forming a rosette. Initial € in carminé. 
Jn. 1:1ff. 


iconography and Style 

In their iconography the portraits of the evangelists fol- 
low types common in Middle Byzantine book illumination 
(ef. Sinai cods. 172 and 179, nos. 29 and 48 above). 

According to its colophon this book was produced in 
Patmos for the monk Theoktistos, the abbot of the monas- 
tery. There have survived two documents related directly to 
him: his testament, written on September 23, 1157/58, the 
day he died, during the reign of Manuel Comnenos, and a 
petition to the same emperor dated March 1145.1 In the tes- 
tament, Theoktistos says that he had spent some time in Pal- 
estine and Cyprus before settling in Patmos. At first he 
assisted the abbot Joseph Iasites, a collector of books, and 
then he succeeded him to the rank of prior about the year 
1127, according to Eva Vranousis, who has studied the 
relevant documents.? The Sinai Gospels, therefore, must 
have been produced between ca. 1127 and 1157/58. 

Figure style, compositions, and ornament support an 
approximate date within this period, especially about the 
mid-twelfth century. All figures are elegant and at least 
Mark shows considerable plasticity. They are, however, 
over-articulated and subjected to an overall linear treatment 
through the strongly highlighted drapery, the folds of which 
are multiplied and stylized in a mannered, yet forceful fash- 
ion, as is shown, for example, by the wavy hemline of the 
garments of Matthew. The faces are carefully modelled 
with green shades; in their original state they must have 
been expressive and full of energy, as can be deduced from 
the rendering of the hair in sculpturesque, distinct locks 
with dynamic upward strokes (see especially Matthew, 
fol. 7v, fig. 634). 

Facial types, drapery, poses, and furnishings find par- 
allels among several twelfth-century manuscripts. A very 
close parallel to the treatment of the drapery, pointed out by 


ápyoiórepy ùvaypapî xepoypddwr ris pois,” DCRAE 4 (1964) 
(Tigris 1. Eergptov) pp. 345-51. 

3 See cogs. Oxford, Auct. T. inf. 2.7, fols. 44v, 116v, in Hutter, Ox- 
ford, 1, no. 42, figs. 276, 277; Athos, Koutloumousi 60, fols. 56v and 115v: 
Treasures, 1, figs. 297, 299 (in this publication the headpieces of the codex 
have not been reproduced); Princeton, Univ. Lib. Garrett 5: Greek Mss. 
Amer. Coll., no. 34, fig. 59; Byzantium at Princeton, pp. 152-53, no. 177, 


xz 


# Library for 
: Sinaitic Studies 


and rests on a tall thin support. An open codex on it 
contains fragments of the opening words of his Gos- 
pel. The ground strip is black and the background 
gold. The figure is set against an architectural struc- 
ture. Two black marble columns with red acanthus 
capitals support a pediment with crenellation in circle 
segments, set in a rectangle ornamented with flowers 
roughly designed in a pattern imitating enamel work. 
A small, dark blue cross with flaring arms and rays 
and two small leafy tendrils springs from its base, 
flanked by two palmettes on top. 

Rectangular headpiece enclosing the title in an inner 
square (fig. 639). Roundels with flower petal motifs 
fill the four corners and are connected by long diago- 
nal tendrils on either side of which are very mannered 
composite palmettes. All are rendered in colors as 
previously, on gold ground. Initial € in carminé. 
Lk. 1:1ff. 

John and Prochoros, ô &y10(s) c«e(árrgs) ô 6eoAóyos, 
 a(yios) mpoxopos (15.1 x 9.7 cm.) (fig. 640). John, 
standing to the right clad in a steel blue chiton with a 
gold clavus and deep red mantle, turns his head back 
toward the hand of God emerging from a gold seg- 
ment of sky; at the same time, leaning slightly to one 
side as if taken by surprise, he extends his right hand 
in blessing over the head of Prochoros at the left who, 
seated on a gold, red-cushioned stool, busily records 
the words of his master. John's face is completely 
flaked but his large gold nimbus is decorated with red 
and blue crosses in an enamel-like pattern similar to 
Matthew's nimbus on fol. 7v. Prochoros wears a grey- 
blue mantle (his tunic عا‎ flaked), has brown flesh 
tones modelled with-green, brown hair, and a gold 
nimbus decorated with a rinceau in blue and red 


128r 


207v 


similar to Mark's nimbus on fol. 79v. A very dark | 
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color, almost black, has been applied to the ground. 
The background is gold. The scene is set under an 
` arch supported by grey-green columns, mostly flaked, 
decorated with crenellation. The space above the arch 
is filled in rough flower petal ornament. Circular ten- 
drils form heart-shaped patterns at the spandrels and 
circular forms between them enclosing flower petals. 


١ See F. Miklosich and J. Müller, Acta et diplomata monasteriorum et 
ecclesiarum orientis, 6, Vienna 1890, repr. Aalen 1968, pp. 106-110; M. 
Nystazopoulou-Pelekidou, Bv(avrtva éyypada ris Movs Tláruo» 2. 
Anpooiwy A«rovpyor, Athens 1980, p. 113. 

2 E, L. Vranousis, Ta &ytoAoyixà xeipeva rod ‘Ooiov Xpwrobov- 
Aov Bpvrod rhs èv Tlárjuo povis, Athens 1966, p. 188; eadem, “Tlarpt- 
ara T. 'O xabnyodpevos Tis povis Iéryuov "loc? 'lacírgs تلمع‎ 
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titles in Epigraphische Auszeichnungs-Majuskel and Aus- 
zeichnungs-Majuskel, also used for calendar indications. 
Gathering numbers at lower right corner of recto. Parch- 
ment very fine and white; very wide outer margins. Ink 
strong black for text; titles in gold, some in deep red; ekpho- 
netic signs in red. Very simple but elegant initials in flower 
petal style, and solid initials in gold. 

Jo. hebd. Mat. Lk. Sab-Kyr., Passion pericopes, Eo- 
thina, Menologion, varia. 

Fol. 1r, blank; 1v, miniature; 2r-53r, John weeks; 53v, 
blank; 54r-78v, Matthew weeks; 79r-v, blank; 80r-107r, 
Luke weeks; 107r-108v, pannychides, first week of Lent; 
109v, blank; 110r-147v, Mark readings; 147v-176r, Pas- 
sion pericopes; 176v-181r, Eothina; 181v, blank; 182r- 
251r, Menologion, September-August; 2517-2549, varia, 
readings for various occasions. À folio cut out at the end may 
have contained a colophon. 

Condition excellent. In the monastery the codex is 
known as Prince Alexander's Gospel, and it is considered to 
have been a gift to the monastery, possibly to the metochion 
of Sinai in Roumania, by the prince of Wallachia in the sec- 
ond half of the sixteenth century. This is confirmed by the 
metal covers. 

Silver-gilt covers, partly hammered, worked on a mold 
and engraved, with representations in excellent state of 
preservation. Each cover consists of one piece nailed onto a 
wooden board first covered with leather. The spine consists 
of a wire chain with similar locks; the upper lock has been 
preserved, but only a fragment of the lower. Both covers fol- 
low the same layout (figs. 648, 650). 

On the front cover, in the center, is the Crucifixion, 
PACIICTHEXBO. The crucified, dead Christ, IC XC, is 
depicted on the hili of Golgotha containing Adam's skull, his 
arms in a completely horizontal position and his head with 
flowing hair resting on his right shoulder. Mary, MP OY, 
and the other two Maries stand at the left, John, TO, and the 
centurion, looking upward with raised arm, at the right. 
The sun and moon and two mourning angels are above on 
either side of the cross. The city of Jerusalem is represented 
in the lower background as a series of parallel walls, each 
with two towers, and floral motifs between, perhaps 
indicating gardens. Floral motifs are in the upper 
background. The half-figure portraits in the small panels, 
most of them in three-quarter view and oriented toward the 
central scene, represent saints. The four evangelists are on 
the corners. On top, Matthew, MATE, and John, IQ; at 
bottom, Mark, CT MAPKO, and Luke, AOYKA; between 
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R. Nelson, is found in the apostles in the apse of the cathe- 
dral of Cefalü from 1148.* 

In their designs the ornamental headpieces recall the 
ornament of cod, Sinai 339 (see no. 56 above). But in their 
execution and color scheme they are quite removed from 
Constantinopolitan products, as may be demonstrated by 
comparing the provincial-looking headpiece on fol. 8r (fig. 
635) with that on fol. 91r of cod. Sinai 339 (fig. 479}. Never- 
theless, the Patmos ornament has a unique, expressive qual- 
ity because of the distinct color scheme which combines 
colors for contrast; for example, the black ground is em- 
ployed against the gold of the background, as are black and 
yellow, red and green against the gold in the headpieces and 
in the nimbi. The quality is very high, but whether the man- 
uscript demonstrates the influence of a model from the 
capital or was executed by an illustrator trained in a scripto- 
rium related to the capital, we cannot know. Furthermore, 
whether its features should be considered characteristic of 
products of Patmos or of the Aegean islands in general dur- 
ing this period must remain at present an open question. 
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60. COD. 208. LECTIONARY 
MIDDLE TO SECOND HALF OF TWELFTH 
CENTURY. FIGS. 645-651, 
COLORPLATE XXVII 


Vellum. 254 folios, 38.3 x 28.2 cm. Two columns of 
twenty-two lines. Minuscule script for text, very hieratic 
and of monumental character (letters 45 mm. high), almost 
rectangular, thick, and consciously archaic in style, with 


* See bibliography below and Demus, Norman Sicily, fig. 4B. 
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MATCH; the lion, MAPKO; and the calf, AOYKA. Except 
for the calf, which turns its head back, the other three zodia 
are oriented toward the scene. Between the symbols are, on 
top: Euthymios the Great, ۱011۸01 567 
Athanasios, AOANACIOC; Anthony the Great, ANTNHE 
BCAHKH; at the left and right sides (read horizontally): 
Maximos the Confessor, MAEHM HCHOBE; Theodosios 
the Coenobiarch, TEOAOCHE Wb ¥EZITEAQ; Paul the 
Great, clad in a sleeveless goatskin, IIABCAH BEAHCK; 
Onouphrios, represented naked, ONO®PHE; Makarios the 
Great, MAKAPHE BEAIKH; Onouphrios once more (?), 
H O@NOMPOE; “Saint” Makarios clad in priestly vestments, 
MAKAPHE BEAHKH; Mark (?), MAPK [~]POYECKH; 
and at the bottom: St. George, CTH P€OPTHE, St. 
Demetrios, CTH AHMHTPHYSO; and the prophet Daniel, 
AANCHAb. 

The iconographic program of the cover is of special in- 
terest. While the representation of the Crucifixion is stan- 
dard on book covers, the Transfiguration relates specifically 
to the destination of the cover, Mt. Sinai. The inclusion of 
prophets, evangelists, and symbols around the main themes 
follows an old tradition, but the choice of certain saints de- 
serves special attention. 

In the front cover, the inclusion of Cosmas of Maiuma 
and John Kalybites is uncommon. The first can be easily 
explained. He was one of the leading ecclesiastic poets and a 
monk who spent most of his life in the monastery of St. Sa- 
bas glorifying God in his poetry. But there is no convincing 
explanation for the inclusion of John Kalybites. In the ac- 
count of his life it is reported that a gold-wrought Gospel 





book was given to him by his mother while he was a small 


child, and he kept it to the end of his life, during which the 
Gospel played a great role.? The Gospel book became his 
attribute, as it appears in his depiction on the cover. Perhaps 
the importance of this attribute prompted his inclusion on a 
Gospel cover, 

For the back cover the donor has chosen for the most 
part ascetics of the desert, a choice surely justified by the 
purpose of the gift. Among them, Hosios Paul is Paul the 
Hermit of Latros, identified by the sleeveless goatskin; the 
nakedness of the first figure of Onouphrios identifies him as 
the hermit who spent his life in the Thebaid. The second 
figure of Onouphrios, however, may well be related to Sinai. 
Perhaps he may be identified with Onouphrios, one of the 
first hermits to occupy a grotto in Quadi Leyan south of the 
Djebel Mousa at the beginning of the fourth century and to 


1 N. Iorga, Byzance après Byzance, Bucharest 1935, pp. 126ff., 155ff. 
>See PG 114, 568-80. 
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them are saints and prophets. On top, Cosmas of Maiuma, 
the poet, KOC / MA / IIOIHTY; Moses, MOHCI; and 
Aaron, APON, On the sides, left and right, David, AABH 
TPK; Solomon, COAOMON; Isaiah, HCAHA TIPK; 
Zachariah, ZAXAPH; Jeremiah, €PEMHA IIPOK; 
Jonah, IONA; Ezekiel, HEZEKEHA; Micah(?), MH(?) 
KO(?). At the bottom, Daniel, AANHHA; Habakkuk, 
. ABAKOYM; John Kalybites, KOH. KAAYBYTY. The 
evangelists and the two saints are represented holding open 
Gospel books, and the prophets open scrolls, except 
Jeremiah who is represented frontally beside a building, 
perhaps uttering his lamentations. In every other panel the 
background is decorated with small rosettes. 

The back cover contains in the center the Transfigura- 
tion in its standard iconography. Christ is flanked by the old 
Elijah at his right, HAIAC, and the younger Moses at his 
left, O MOHCI. They stand on three mountain peaks with 
the three disciples below, Peter looking up, John in prosky- 
nesis, and James falling down while he attempts to shade his 
eyes. Rosettes are between Christ and the Prophets, with the 
following inscription above their heads within the panel: 7 
ayia perapoppwrs rov x(purro)v. Below the scene, sepa- 
rated from it by a slanting line, are the portraits of the three 
donors, all kneeling in adoration and gazing at the event. 
They wear ceremonial robes and crowns and have long 
flowing hair; all except the figure at the left are bearded.! 
The portraits are identified by inscriptions: wo(avv)v 
p()x(auA) BoeBo(rra) [-]yr[-)(?) wolavyr) aAc£(a)vàpv 
fecBo(vra) y Touva 01٨6760۱۱٤٩ (John Alexander 
Voevode, his wife Catherine and [their son] John Michael 
Voevode.) 

Around the central composition is another inscription: 
+ éyyoopinua klat) SeLtdrnre Tod evaeflerrárov abOervros, 
wo(av)v(ov) ° àAc£avópov 6884770 racns ovypoB(X)a- 
xt(a)s ove tys ropp(as) atxareper(ys) cis owa opovs. 
(+ Decoration and skill [or, loosely translated, “a precious 
offering”] of the most pious prince John Alexander of the 
entire “Ugroblachia” with his wife Catherine to Mt. Sinai.) 
This prince is probably Alexander 11 of Moldavia and Wal- 
lachia (1568-1575), a member of the ruling family that 
after the fall of Constantinople assumed protectorship of the 
Orthodox world and dispensed gifts to most important 
monasteries.? l : 

The portraits around the border represent mostly as- 
cetics and martyrs. The evangelist symbols, nimbed and 
winged, are on the four corners: the eagle, KD; the angel, 


١ For the costume sce C. Nicolescu, Le costume de cour dans les pays 
roumains ( XIV. XVHF siècles), Bucharest 1970, 
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rately decorated throne, its legs taking the form of 
shafted columns with Corinthian capitals, is gold and 
the cushion bright red. The right leg of the throne is 
incoherently overlapped by a red footstool with blue 
and black pearl-studded edges. The inscription IC 
XC and all other captions are in black ink. All figures 
are set against a brilliant gold ground. Left and right, 
in separate compartments, stand Mary and John the 
Baptist in three-quarter view extending their hands 
in prayer toward Christ. The Mother of God, MP 
OY, is clad in blue and purple garments, while John, 
Ó AT'IOC IG(ávzgs) Ò HIP(éêpou}OC, is clad in a 
light brown tunic and darkest brown mantle, with 
yellowish brown highlights, and his hair and beard 
have similar colors. 
The four evangelists, all with stern, vivid expressions 
achieved by the slight contraction of their eyebrows, 
are represented in the corner compartments as half 
figures turned toward the center. On the upper left, 
John, Ó A(ytos) IO(&»vqs) Ó 66080100, with 
receding white hair and wearing a blue tunic and a 
brown mantle lightening to white-grey forcefully 
wrapped over his right arm and shoulder, holds in 
both hands his half-opened gold book. Facing him is 
Matthew, Ó A(yuws) MATOAIOC, wearing a blue 
tunic and dark brown mantle lightening to grey, with 
rich grey hair and holding a closed book with red 
edges in his left, raising his right in a gesture of bles- 
sing. At the lower left is Luke, O ATIOC AOYKAC, 
clad in blue tunic and brown mantle lightening to 
light brown, with rich black-brown hair with yellow- 
ish touches, and a sparse short beard divided into two 
locks. He holds a gold book with red edge in his left 
hand as if displaying it, and raises his right hand in a 
gesture of blessing. He looks at Mark at the right, Ó 
1100م‎ MAPKOG, who is clad in a blue tunic and 
pink mantle shading to brown, and has dark brown 
hair with blue touches and a short full beard. He 
holds with both hands a gold book with red edge 
which is tilted forward. 

2r  I-shaped headpiece, left column, in delicate but ordi- 
nary flower petal style. Two diamond-shaped flower 
petals on the top bar between three roundels set in 
gold. Initial € in similar style (fig. 649). Jn. 1:1-17. 


rest, and the cover of cod. Athos, Dionysiou 587; see N. lorga, Histoire des 
Roumains, 4, Bucharest 1937, figs. 37, 65; and Weitzmann, “Lectionary 
Dionysiou," pp. 248ff., figs. 6, 7. 

* In general see Beza, op. cit. (supra note 6), passim. 
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whom a chapel was dedicated.* There are also two figures of 
Makarios. The first, wearing a simple monastic habit, is 
surely Makarios the Egyptian Anchorite. The second, how- 
ever, is clad in priestly vestments: the omophorion with a 
cross is clearly distinguishable. The inscription gives him 
the title Great, which should not be overemphasized since 
captions do not always correspond to actual sainthood. 
Among the several saints under the name of Makarios in the 
Synaxarion, one can single out two as possibilities: Maka- 
rios the abbot of the monastery of Peleketes in Triglia, Ho- 
sios and Confessor, who died in the ninth century fighting 
for the icons; and the Hosiomartyr Makarios, a disciple of 
the patriarch Nephon in the Holy Mount Athos, who suf- 
fered martyrdom at the hands of the Turks in 1527, a few 
decades prior to the production of this cover.5 If he was pro- 
claimed martyr soon after his execution, which seems most 
likely, he may be a likely candidate. Nevertheless, the ques- 
tion remains open. If we were to propose Makarios the mar- 
tyr, then his presence on this cover destined for Sinai may 
have political implications, referring to the protectorship of 
the Orthodox world undertaken by the Voevodes. The in- 
clusion of the prophet Daniel twice (costume, attributes, and 
captions leave no doubt of this), once in his proper place 
among the prophets and once among the military saints, 
may also be of significance. Daniel foretold the fall of Baby- 
lon (5:5ff.). Can he be seen here as the symbol of the ex- 
pected fall of the Ottoman Empire? 

In its form the cover follows patterns found in covers 
dating from the second half of the sixteenth century. A simi- 
lar Gospel cover, but in different style, a gift of Prince Jere- 
miah Mogilas in 1598, is also at Sinai (cod. 247).6 This is 
another example of the many gifts presented by the Rouma- 
nian princes to Greek monasteries, especially to Athos, 
Sinai, and Jerusalem." 


illustration 

1v Deesis, full-page (30.5 x 23.5 cm.) (figs. 645-647). 
The entire page is divided into nine compartments in 
three registers, all framed with a wide band with 
rough crenellation in dark blue, red, and light yellow 
against gold. The central compartment, the largest, 
contains Christ enthroned. Clad in a purple tunic and 
dark blue mantle, he holds a gold book with a red edge 
in his left hand and blesses with his right. The elabo- 


* Rabino, pp. 1, 37. 

5 Eustratiades, Hagíologton, pp. 283-84. 

é See M. Beza, Byzantine Art in Roumania, London 1940, pp. 7, 65, 
fig. 36; cf. also a metal cover from the year 1519, with the Anastasis in a 
somewhat similar technique, in the Museum of Religious Art in Bucha- 
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sition, which includes portraits of the evangelists deriving 
ultimately from scenes representing them offering their 
Gospels to Christ, is known in Lectionaries since the tenth 
century, as shown by the cod. Athos, Lavra A 92.1 In some 
Lectionaries or Gospel books there is prefatory textual ma- 
terial including a Deesis scene. In the Sinai Lectionary, 
however, there are no prefatory texts which would require 
the Deesis illustration.? In this case, therefore, we must 
reckon with the strong liturgical tradition of the Deesis 
theme. Its actual source may well have been an iconostasis 
beam, the center of which was formed by the Trimorphon, 
followed by other figures, including the evangelists, forming 
a so-called extended Deesis.? However, the formal ar- 
rangement of the illustration, and particularly the setting of 
the figures within framed compartments, points to a differ- 
ent antecedent, related to representations of the evange- 
lists dedicating their books to Christ, as seen in cod. Vat. 
gr. 756,!! while the crenellated borders suggest a possible 
direct imitation of enamelled book covers or reliquaries, as a 
comparison with the staurotheke of Limburg an der Lahn 
from 964-965 shows.!? 

The figure style has a decorative character. The or- 
ganic structure of the bodies is weak, and any impression of 
corporeality is limited by the linear quality of the drapery: 
straight or parallel lines and folds, and metallic hems, best 
seen in the garments of the Trimorphon. In the drapery of 
the apostles the fabric is stiff, hanging rigidly about the 
arms. The faces have stern expressions conveyed by a stylis- 
tic peculiarity, a groove between the eyebrows dividing the 
forehead in half. The intention of the artist may have been to 
convey the impression of contracted brows and hence to en- 
dow his figures with an emotional quality. This peculiarity, 
as well as the head types, expression, and drapery can be 
found in the miniatures of a Lectionary in Athos, cod. Kout- 
loumousi 61, which also must be assigned to the twelfth cen- 
tury." The comparison of these two manuscripts should 
focus on the figure style and not the ornament. 


recent discussion of the inscriptions see J. Koder, “Zu den Versinschriften 
der Limburger Staurothek,” Archiv für mittelrheinische Kirchenge- 
schichte 37 (1985) pp. 11-31. 

1? The Koutloumousi codex has been variously dated from ca. 1065/70 
to the thirteenth century. The early date and attribution to Antioch pro- 
posed by G. Mercati ("Origine Antiochene di due codici greci del secolo 
XL" Analecta Bollandiana 68 [1950], pp. 210-22, esp. 216-17) and ac- 
cepted by Spatharakis (Dated Mss., p. 28, no. 88) may be applicable to the 
text of this incomplete codex but not to its miniatures, which in our opin- 
ion are inserted and do not belong to the original codex. For a reproduction 
see Treasures, 1, pp. 452-53, figs. 300-304; on the iconography of its min- 
jatures see Weitzmann-Fiedler, ^Begleithguren," pp. 32/1; Galavaris, 
Prefaces, pp. 57-58, figs. 26, 27 and passim. 
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54r  IL-shaped headpiece over the left column, in rough 
flower petal style. Between roundels are stylized car- 
mine calyxes with pink flowers set against gold. Ini- 
tia] € in similar style. First Saturday after Pentecost. 
Mit. 5:42-48. 

II-shaped headpiece, left column, in rough flower 
petal style (fig. 651). The tendrils form roundels con- 
taining petals with heraldically arranged palmettes 
between them on the top bar and inverted flower pet- 
als on the sides. Initial T in similar style. First Satur- 
day of Luke weeks, Lk. 4:31-36. 

T]-shaped headpiece, left column, in rough flower 
petal style, a variant of that on fol. 2r. Initial T in 
delicate fretsaw style with a cross on the hasta. First 
Saturday of Lent, Mk. 2:23—-3:2, 

Band-shaped headpiece, left column, a variant of that 
on fol. 80r. Initial T in flower petal style. Menolo- 
gion, September 1. 

Thereafter the beginning of each month is marked by a 
small band-shaped headpiece and initial T or € drawn in 
gold only and with very simple patterns, such as ordinary 
palmettes, zigzag, wavy, or horizontal lines, meanders and 
rinceau on the following folios: 

193v Zigzag ornament, left column. October 1. 

200r Starry ornament, right column. November 1. 

203v Zigzag ornament, left column. December 1. 

214r Simple rinceau, left column. January 1. 

224v Outlined crenellation, right column. February 1. 
227» Meander, right column. March 1. 

231r Squares with crossed diagonal, right column. April 1. 
232v Horizontal lines, right column. May 1. 

237r Wavy lines, left column. June 1. 

245r Hatched pattern, right column. July 1. 

246v Cross-meander pattern, right column. August 1. 


80r 


110r 


147v 


Iconography and Style 
In introducing this Lectionary with a Deesis scene, the 
illustrator follows a well-established tradition. The compo- 


* Galavaris, Prefaces, fig. 88, pp. 115ff. with other examples; for a 
color reproduction of the Lavra miniature see Treasures, 3, fig. 48. 
3 Galavaris, Prefaces, loc. cit. 

Y? Such beams’ have been preserved in Sinai; see Sotiriou, Zcónes, 1, 
figs. 95, 96, 103, 106, 111, 113, 115; Weitzmann, Sinai Mss., p. 23; idem, 
“Icon Programs of the 12th and 13th Centuries at Sinai," DCRAE, per. 4, 
vol. 12 (1986) pp. 641f. 

U Friend, “Evangelists,” p. 133, pl. VIL84, 85; R. Devreesse, Codices 
Vaticani Graeci, 3, Vatican 1950, pp. 272-74; Galavaris, Prefaces, 
pp. 106-197, figs. 83, 84. 

12 For a reproduction sce D. Talbot Rice, The Art of Byzantium, Lon- 
don 1959, pls. 125, 126; for bibliography see H. Schnitzler, Rheinische 
Schatzkammer, Düsseldorf 1958, p. 24 no. 12, pls. 38-47; and for the most 





T 
i 


——1 


iti Ben هر اخ‎ t pnm e imi Pe RIMASTA i e eL. 


T 


he eret Lu‏ رر 


CATALOGUE: MS 61 


Vellum. 261 folios, 30.2 x 22.2 cm. Two columns of 
twenty-seven lines. Minuscule script for text, written under 
the line, even, clear and well-spaced letters; titles and calen- 
dar indications in Epigraphische Auszeichnungs-Majtiskel 
and Auszeichnungs-Majuskel. Gathering numbers on bot- 
tom margin of recto folios. Parchment mostly thin but yel- 
lowish, average quality. Ink light brown for text; titles and 
calendar indications in gold; entire pages fols. 1r, 34r, 89r 
written in gold, partly flaked and showing the red under- 
neath. Ekphonctic signs in carmine. Initials in Hower petal 
style outlined in gold alternating with solid initials in gold. 

Jo. hebd. Mt. Lk. hebd., Passion pericopes and Hours, 
Menologion, varia, Eothina. 

Fols. 1r-33r, John weeks; 33v, miniature; 34r-88v, 
Matthew weeks; 89r-157v, Luke weeks; 158r-188r, Mark 
readings; 188v, miniature; 188v-205r, Passion pericopes; 
205r-211v, Hours readings; 212r-256r, Menologion, Sep- 
tember-August; 256r-257r, varia; 257v-261r, Eothina; 
261v, blank. 

At present the manuscript is incomplete. Parchment is 
torn at edges and last folios are in bad condition. The minia- 
tures are not contemporary with the codex, but were added 
later in empty spaces. 

Dark brown leather binding on wooden boards 
stamped on both covers with small lozenges containing 
rosettes formed of four heart-shaped leaves; freestanding 
fleurs-de-lis are attached to the corners of some lozenges 
(figs. 656, 658). In addition, on the back cover there are 
small star-like rosettes and “classical” fleurs-de-lis (two in- 
verted flowers). Furthermore, the back cover is marked by 
thin triple converging diagonal lines mostly covered now by 
metal pieces (discussed below). On the front cover, below 
the meta] plaque, is the following stamped inscription con- 
tained within a rectangle: KAHMHC I€PO(uor)A X(os). 
Two metal pins for closing have been preserved on the front 
cover. 

The hieromonk Clemens was most likely the binder; 
his dates at Sinai and therefore the date of this leather bind- 


: ing can be confirmed by another text, an entry on fol. 340v of 


cod. Sinai 448 of the year 1004 by Ioasaph, the archbishop 
and abbot of Sinai (1617-1660), with the date 1637. The 
translation of the Greek text runs as follows: 


XXVII; C. D. Winfield and C. Mango, “The Church of the Panagia tou 
Arakos, Lagoudera,” DOP 23/24 (1969/70) ,بصم‎ 





! For the original text see BeneSevid, p. 234; and Harlfinger et al., 
p. 12, no. 5. 


ج 


i Library for 
Sinaitic Studies 


170 


The Sinai Lectionary has been connected to a group of 
icons now in Sinai which are related to the frescoes of the 
church of Panagia Phorbiotissa at Asinou in Cyprus from 
1105-1106, and which have been attributed to Cyprus.!* 

The codex may be the work of a Cypriot illustrator. 
Paleographically it belongs to a milieu comprising Cyprus, 
Palestine, Syria, and Egypt.!5 Artistically it goes beyond the 
chronological limits of the Asinou frescoes, as is shown by 
` the growing isolation of different parts of the body and by 
the predominance of the colors blue and brown. Both of 
these traits are common in late twelfth-century manuscripts 
such as London, Brit. Lib. Burney 19,5 attributed to the 
third quarter of the century. The metallic drapery, however, 
lacks the exaggerated movement seen in the Lagoudera fres- 
coes in Cyprus from 1192." Therefore a date for the Sinai 
codex in the middle or third quarter of the twelfth century 
(i.e., before Lagoudera) is plausible. 
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61. COD, 216. LECTIONARY 
SECOND HALF OF TWELFTH AND 
FIFTEENTH CENTURIES. FIGS. 652-658 


*4 For a detailed discussion see Weitzmann, “Cyprus.” 

t5 See Canart, “Chypriotes,” pp. 23ff. 

16 See Beckwith, Constantinople, .م‎ 128. 

1? See A. 11. Megaw and A. Stylianou, Cyprus: Byzantine Mosaics and 
Frescoes, UNESCO, Paris 1963, pls. XIV-XVIII; A. Papageorgiou, 
Masterpieces of the Byzantine Art of Cyprus, Nicosia 1965, pls. XXIII- 


Library for 
Sinaitic Studies 


CATALOGUE: MS 61 


affixed with eight nails in the center. Christ, inscribed IC 
XC, with O © N on his nimbus, stands within a mandorla 
floating on a cloud, flanked by the bearded Elijah at his right 
and the youthful Moses holding the tablets at his left. Both, 
in three-quarter view and inclining their heads toward 
Christ, stand on rugged mountain peaks. The disciples are 
below in their usual positions. Peter on the left tries to raise 
himself while pointing to Christ with his right hand. John is 
in proskynesis in the center, and James is falling down 
violently with his head turned up. They are inscribed in 
Slavonic: METPb, IOAN, TAKOBY. 

The scene is complemented by two narrative episodes 
at the sides. Christ leads the three disciples, headed by Peter, 
up the mountain at the left and blesses them while they des- 
cend at the right. First in the latter group is the youthful 
John, who turns slightly toward Christ; the imposing figure 
of Peter rises from behind. In both episodes Christ is in- 
scribed IC XC as usual, with O @ N on his nimbus. Two 
more, unidentifiable scenes are on the upper part of the 
composition. At the left, a bearded saint kneeling on a cloud 
and extending his hands in supplication is led to Christ by 
the archangel Michael, MHXAHA. On the opposite side 
Gabriel, APX l'ABPHA, raises a bearded saint out of a sar- 
cophagus while pointing with his right hand to Christ. 
There was on the sarcophagus an inscription probably iden- 
tifying the saint, of which only the following traces are 
left: i / IOAAH., On the top appears the bearded figure of 
God the Father with a rayed nimbus holding an orb in his 
left hand and blessing with his right. On the top border of 
the arch there was an engraved inscription, now lost except 
for the following, damaged letters: A CAI / Ob(?). 

The Slavonic inscriptions point to a Slavic country as 
the binding's place of origin. The iconography and style in- 
dicate Russia. 

The Crucifixion depicts the dead Christ with his body 
arched in a strong curve and his left leg clearly displayed 
above his right. These are Western iconographic elements 
known in Italian Crucifixes since the thirteenth century.? 
However, the form of the arch, mostly framing figures, is 
found in Greek and Russian icons after the sixteenth cen- 
tury and becomes common in the following two centuries.? 
It can also be seen in sixteenth-century metal book covers, 
like that on the cod. Athos, Dionysiou 587.* 

In the representations of the evangelists, the lecterns 
are distinguished by their size and the large vase-like 


3 See two examples in Jkonen, Munich 1970, nos. 119, 121. 
* Weitzmann, “Lectionary Dionysiou,” pp. 248ff., fig. 6. 


Me, 


D 
ې‎ 


171 


“The present Paterikon was brought by the hiero- 
monk Klemens the Cretan from Raithou; and he re- 
bound it because it was much damaged in the year 
1637. The binding was completed in the month of 
January. And whenever the monastery closes and 
they wish to take it (to Raithou?) so that they can 
read it they can do so.” 


The leather binding bearing the stamped “signature” of Cle- 
mens must have been made at about the same time, probably 
in the first quarter of the seventeenth century. 

Thin, repoussé, silver-gilt metal pieces are nailed upon 
the leather cover. In the center of the front cover is the Cru- 
cifixion with Mary, MP, John, 10, and two mourning an- 
gels before a small segment of a Gothic arch (fig. 656). The 
scene is set under a scalloped Gothic arch supported by two 
thin spiral columns. The four evangelists are at the corners. 
Read horizontally, they correspond to the sequence of the 
Gospel readings in the Lectionary. John, on the upper left, 
seated within a cave and attentive to the inspiration of the 
hand of God above, dictates to the writing Prochoros, IW- 
ANN, IIPOXOP. On the opposite corner is Matthew, 
MATOA, seated facing to the left on a chair with spiral 
legs, writing on a book in his hand. The peaks of two rocky 
mountains are on either side of the background. At lower 
left, Luke, AOYKA, seated on a wide, cushioned bench fac- 
ing to the right and resting his feet on a footstool, is writing 
in a codex. A low table with a large inkstand and an 
unrolled scroll, presumably on a lectern which is not repre- 
sented, are before him. Two tall domed buildings with door- 
ways and loggias form the background. On the opposite side 
Mark, MAPKO, facing to the left, seated on a wide bench 
with two cushions and a footstool, is reading from a codex. A 
low table with a large inkstand in the form of a vase and a 
lectern, barely visible, with an open codex stand before him. 
Two tall gabled buildings with window or door openings 
and a loggia joined above by a piece of drapery form the 
background. 

Between these corner pieces are narrow bands with a 
floral motif. On the leather, between the Crucifixion plaque 
and the border, are four large studs in a cross arrangement. 

The back cover has an ornamental border similar to 
that on the front, four metal discs each stamped with a ser- 
aph, CEPAHM, and four round studs at the corners 
(fig. 658). A flat gilt plaque in the form of a cusped arch con- 
taining an incised, extremely animated Transfiguration is 


? See, for example, the Crucifixion of the Master of St. Francis in the 
National Gallery, London: J. Taylor, Icon Painting, London 1979, fig. on 
p. 38. 
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to the donor. The discrepancy in quality raises the question 
whether the Transfiguration plaque and the rest of the met- 
alwork could be contemporary. In this case the ready-made 
pieces were combined with the “commissioned” Transfigu- 
ration plaque.'* 


illustration 

Ir  II-shaped headpiece, left column, in somewhat rough 
flower petal style in conventional patterns (fig. 652). 
On top of the headpiece, long, bending stems with 
flowers are flanked by two quails. Another bird 
perches on the central, largest flower and two more 
long-tailed blue birds are flying toward the cluster of 
flowers. The stylized palmettes on the top corners 
show the influence of the fretsaw style. Below, the ex- 
tended line of the frame terminates in three blossom- 
ing calyxes with a small bird on top. Initial € in 
flower petal style outlined in gold. Jn. 1:1-17. 

337 Matthew touching the Gospel on the lectern (17.4 x 
15 cm.) (fig. 653). The evangelist, seated facing to the 
right on a cushioned, decorated bench with his feet on 
a footstool, touches with his left hand an open codex 
on a lectern set on a table. He is clad in blue tunic and 
light yellow-brown himation, and has pink flesh 
tones, white-grey hair, and a large gold nimbus. The 
furniture is rendered in brown except the top of the 
footstool, which is gold, and the red cushion of the 
seat. There is a strip of ground in pale olive color and 
an architectural setting consisting of a tall, pale yel- 
low tower with four turrets with red roofs and a 
sketchy brown dome; at the right is a building in simi- 
lar color, with a gold doorway framed in blue and a 
light blue gable, a red roof, yellow, red, and blue tow- 
ers, and a cornice on the wali decorated with a brown 
meander. The background is gold. There is a broad, 
watery red frame and the inscription 6 &(ytos) par- 
6(atos) 6 àmé(eroAos). The miniature was painted 
later in an empty space following the conclusion of 
John's pericope on fol. 33r. 


zivopisi, 1, Moscow 1963, no, 217, fig. 177. 

? Recklinghausen, Ikonen-Museum, 5th ed., Recklinghausen 1976, 
nos. 16, 81, 203,-figs. 108, 111, 141. 

10 Ibid., nos. 55, 74. 

fkonen, Munich 1970, no. 213; also V. Elbern, Das Jkonenkabinett,‏ خا 
Staatliche Museen Preussischer Kulturbesitz, Berlin 1970, no. 22; Gala-‏ 
varis, The Icon in the Church, pl. XX XII‏ 

V See K. Sommer, Jkonen, Munich 1979, pl. 15. 

135 Cf, D. Talbot Rice, Russian Icons, New York 1963, pl. XXXVIII. 

14 See the metal cover of cod. Sinai 275, no. 41 above, fig. 375. 
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inkstands in the center. These iconographic features ap- 
peared in Byzantium in the fourteenth century, and spread 
into the Russian world, where they continued to the eigh- 
teenth century. Normally only John and Prochoros are 
represented against a landscape, presumably Patmos. The 
representation of Matthew against a mountain occurs in 
Russia and the Slavic lands in the seventeenth and early 
eighteenth centuries.* 

But the principal scene of the Transfiguration goes 
back to an earlier thirteenth- or fourteenth-century model. 
Most indicative of this is the position of James, who falls on 
his back while attempting to cover his face. An early exam- 
ple of this pose occurs in the cod, Paris gr. 54, from the last 
quarter of the thirteenth century.? Furthermore, the style of 
the Paleologan model has left its imprint on the plaque in 
the fullness of the bodies and the fluttering garments. The 
immediate source must have been a Russian icon, where the 
inclusion of the supplementary narrative scene as well as 
additional iconographic elements were quite popular. But 
the key to the date of the plaque is given by the figure of God 
the Father. Wearing a rayed nimbus and holding a globe, he 
appears in Russian icons at the end of the seventeenth and 
early eighteenth century.? This particular type of nimbus is 
first associated with the representation of the Holy Trinity 
in the mid-seventeenth century, and with the development of 
mystic subjects around the Son of "وی‎ 

The form of the plaque, a cusped arch, is found vari- 
ously in Russian icons,' but since the end of the seventeenth 
and throughout the eighteenth century the production of 
small triptychs in this particular form became common.!? 
The plaque follows this tradition and should be dated ca. 
1700. A similar date is applicable to the ornamental frame, 
its motif found on silver repoussé frames in Russian icons of 
the period. 

The metal front cover is a routine, “ready-made” work, 
but the central plaque of the back cover is of high quality. Its 
subject suggests that it was made specifically for Sinai and 
that the unknown saint may have had particular importance 


5 Ikonen, Munich 1970, no. 304, 

* Galavaris, Zeons- Wisconsin, pp. 26ff. with further bibliography. 

7 Lazarev, Storia, fig. 393. Cf. also the mosaics of the Church of the 
Holy Apostles in Thessalonike, 1312-1315; ibid., fig. 560, and A. Xyngo- 
poulos, “H Waptiery buaxdopyoy rod ممم‎ roy ‘Aylwr “Awoorédor 
Ococadovixns, Thessalonike 1953. 

? Cf. a seventeenth-century icon of the Moscow school in Autenried, 
Katalog des Ikonenmuseums Schloss Autenried, Munich and Autenried 
1974, p. 80, 111,6: cf. also an icon of the Transfiguration with archangels 
floating on a cloud by Theophanes the Greek from 1403, in Moscow, Tre- 
tjakov Gallery: B. N. Antonova and H. E. Mneva, Katalog dreunepycckotj 
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of the cross. The Mother of God, MP OY, is clad in 
garments in the watery colors used in all miniatures 
in the codex, blue for the tunic and pale carmine for 
the mantle; John’s garments are rendered in blue and 
yellow-brown. Both wear gold nimbi. The centurion, 
his nimbus only outlined, wears yellow-brown armor 
and a blue mantle, holds a long spear in his left hand, 
and points to Christ with his right. At the foot of the 
cross, at the side of Mary and John, are two soldiers 
in olive grey garments, dividing Christ's blue cloak. 
All figures have reddish brown hair. Two flanking 
walled cities with turrets are joined in the background 
by د‎ high wall with a cornice decorated with a 
meander like that on fol. 33v. The sun and moon 
complete the composition. They are painted in grey- 
pink colors against the parchment, but the disc of the 
sun contains the head of Helios in red. This scene was 
added later, apparently in a space reserved for it, 
because the title above is in gold and in the same script 
as the title below the ornamental band. Beginning of 
Passion pericopes, Jn. 13:31-38. 
T-shaped headpiece, left column, in flower petal style 
in ordinary roundels. On the extended lower line are 
two olive green cypresses around which is tied a ver- 
million stem terminating at both ends in a trefoil 
flower. Menologion, September 1. 
All other months are marked by a simple band in flower 
petal style of various patterns on the left or right columns 
as follows: 218r, October; 222v, November; 225v, Decem- 
ber; 232r, January; 234v, February; 242r, March; 243r, 
April; 243v, May; 245r, June; 249r, July; 251v, August. 
256r Band-shaped headpiece with a scroll pattern, right 
column, varia. 
257v Band-shaped headpiece with palmettes in half dia- 
monds, left column. Eothina. 


212r 


Iconography and Style 

The original decoration of the codex was limited to the 
ornament. The miniatures were added later, and except for 
the Crucifixion, for which space had been provided, were 
painted in whatever empty spaces were available. 

The ornament is distinguished by the use of calyxes 
with flowers, open flowers, and birds perched on calyxes or 
fruit which terminate the lower, extended lines of the head- 
pieces. Calyxes on the lower, outer corners of headpieces 
had already appeared at the end of the eleventh and the be- 
ginning of the twelfth century.'? But in the case of this 
codex, the calyxes invade the ornamental band; they are 


34r II-shaped headpiece, left column, in flower petal style 
in subdued colors. First Monday after Pentecost, Mt. 
18:10-20. 

Mark pensive (14.8 x 9 cm.) (fig. 654). The evange- 
list, clad in blue tunic and very light yellow-brown 
mantle, with pink flesh tones and reddish brown hair, 
is seated facing to the right on a red-cushioned brown 
bench. With his left hand He pensively supports his 
chin, resting the other on his right knee. He rests his 
feet on a blue footstool awith a gold top. Before him 
on the lectern is a drawn, unrolled scroll. In the back- 
ground are two tall buildings with red roofs, their 
marble walls in lightest yellow-brown with doorways 
and gables filled in blue. The background is gold. A 
broad blue band interrupted on the right side by the 
drawn scroll frames the illustration, which is accom- 
panied by the following inscription: ó (yros) papxos 
6 &ad(erodes). The miniature was painted in an 
empty space on the right column and is not contempo- 
rary with the codex. The left column contains the con- 
cluding text of Mt. 18:23-35. 

II-shaped headpiece in flower petal style, with ordi- 
nary half-diamond patterns in rectangles. Monday of 
the twelfth week, Mk. 1:9-15. 

Rectangular headpiece framing the entire left column 
containing calendar indications of lections (fig. 655). 
Leafy blue tendrils with large flowers in carmine and 
white with red tips form spirals terminating in flower 
petals or open flowers painted in light steel blue, light 
green, and red on gold ground. Initial T in flower 
petal style supported by a bird. Monday, first of Luke 
weeks, Lk. 3:19-22. 

II-shaped headpiece in flower petal style, petals in 
roundels, left column. First Saturday of Lent, Mk. 
2:23-2. 

Band-shaped headpiece and the Crucifixion above 
(ca. 13.5 x 11.4 cm.) over both columns: ra &yia 
va8(3) rod x(vplo)v x(a)t 0(co)6 gu[Gv] (fig. 657). 
The narrow band set over the title belongs to the 
original decoration of the codex and is ornamented in 
a simple flower petal style in a scroll pattern. The 
dead crucified Christ ts depicted with his grey-pink 
body nailed on the heavy brown cross, wearing a 
white loincloth and a gold nimbus. Blood gushes from 
the wounds of his hands and side. The skull of Adam 
under the suppedaneum extends into the ornamental 
band. Mary, John, and the centurion are at the sides 


69v 


70r 


89r 


158r 


188v 


t5 See cod. 179, no. 48 above, fols. 3r, 4r, 6r (figs. 427-29), and cad. Oxford, Canon gr. 92, fol. ir, in Hutter, Oxford, 3, 1.2, no. 68, fig. 257. 
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were added sometime in the fifteenth century, and most 
likely in its second half. 
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62. COD. 220. LECTIONARY 
A.D. 1167. FIGS. 659, 660 


Vellum. 355 folios, 29.8 x 21.3 em. Two columns of 
twenty-two-twenty-five lines. A second hand with a smaller 
script appears on fols. 4r-16v, 56r-127v; the first hand with 
wider lines returns on fol. 128r. Minuscule script for text, 
written under the line with a broad pen, rough and inele- 
gant, of the *Cypro-Palestinian" type, Canart's epsilon 
arrondi. Titles on fols. 1r and 276r in Epigraphische Aus- 
zeichnungs-Majuskel; all others in Auszeichnungs-Majus- 
kel. Gathering numbers on upper right corner of first recto. 
Parchment thick, rough but white. Ink black for text but 
four opening lines in left column, fol. 1r, are in gold over 
carmine; titles and few opening lines of text, rubrics, and 
ekphonetic signs in dull wine red and red-brown. Simple 
solid initials in similar colors, some with a blessing hand. 

Jo. hebd, Mt. Lk. hebd., Passion pericopes and Hours, 
Menologion, Eothina. 

Fols. 1r-55v, John weeks; 565-1161, Matthew weeks; 
1161-1999, Luke weeks; 199v-201v, pannychides, 201v- 
241v, Mark readings; 242r-258v, Passion pericopes; 258v- 
275v, Hours and Holy Saturday readings; 273v-274r, 
Eothinon A (Mt. 28:16-20); 274v-275v, blank; 276r-548r, 
Menologion; 348r-352v, Eothina; 352v, colophon. 

The colophon reads: 


rò sapby yuo») cb&yyéA (ov): dih‏ 7 0م ړنډئ 

x«t/pos Bacirclov &uapr(e)A(o0): voraptov rod 

oxyvort(pn) / Kat Ñ ris TÀ à»oywdokn cbyerbai 
2 Thid., fig. 145. 


22 Ibid., figs. 336, 337. 
23 Cf. the figure of St. Theodore the Sanctified; ibid., fig. 172. 





١ See Canart, "Chypriotes," pp. 53-67. 
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chalice-like and grouped in threes, resembling candelabra. 
The form is foreshadowed by the ornament of the cod. Vat. 
Urb. gr. 2 from ca. 1125, but this clustering in threes 
points to a later date." However, the meander motif on 
Tol. 188v is somewhat similar to that on fol. 231v of the cod. 
Sinai 418 (see no. 57 above; fig. 624) and the open flowers 
with large folded leaves, fol. 89r, appear in cod. Paris gr. 21, 
assigned to the twelfth century.!* 

A date in the second half of the twelfth century is also 
supported by the paleography. The alpha with the high, 
raised loop, and the spread-out omega, to single out two fea- 
tures, find parallels in codices of the second half of the cen- 
tury, for example, the cod. Neapolit. II A 18 from the year 
1175.1? Despite the use of gold and the careful script, the 
codex is not of very fine quality, and is mostly likely a pro- 
vincial product. 

The later evangelist portraits and Crucifixion present 
some distinct iconographic features. The types used for the 
evangelists, Matthew touching the Gospel and the pensive 
Luke, are well-known and interchangeable (cf. cods. 172, 
205, 179, 157: nos. 29, 33, 48, 59 above). Their actual ren- 
dering, however, has certain peculiarities. Allowing for the 
roughness of style, the legs give the impression of being 
crossed—cf. especially Mark, fol. 69v (fig. 654)—and the 
feet are very small. These features and the overcrowded 
buildings in the background point to a late twelfth-century 
model, like the cod. Athos, Dionysiou 12.20 At the same 
time, the long unrolled scroll on the lectern, fluttering over 
the frame, as it were, occurs in such fourteenth-century co- 
dices as Athos, Dionysiou 80.?! Other iconographic features 
and the style show changes from the postulated model and 
betray still a later date. 'The rectangular turrets on the city 
walls in the portrait of Matthew (fol. 35v) and in the Cruci- 
fixion scene (figs. 653, 657), alternating with gable-roofs 
illogically arranged, are common in post-Byzantine manu- 
scripts such as the cod. Athos, Koutloumousi 100, from the 
sixteenth century.?? The Virgin's tunic, folded under and 
giving the impression that she is wearing an apron under 
her mantle, is a fifteenth-century element also seen in cod. 
Athos, Dionysiou 471,23 The round, rather fat faces of the 
soldiers in that scene point to the same century. Considering 
all these elements, it can be concluded that the illustrations 


16 Spatharakis, Dated Mss., no. 135, fig. 253. 

17 Cf. the thirteenth-century cod. Athos, Dionysiou 4 in Treasures, 1, 
figs. 18-21, 26, 27. 

18 Ebersolt, Miniature, pl. LIV,1; Bibliothéque Nationale, Byzance et 
la France médiévale, Paris 1958, no. 34. 

1? Spatharakis, Dated Mss., no. 163, fig. 310. 

20 Treasures, 1, figs. 32-35. 
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less beads frames a second, larger frame enclosing a 
quatrefoil with a bust of Christ in a medallion. The 
inner frame is filled with leafy tendrils in a rinceau 
pattern beginning on either side of a small cross on the 
upper part, and expanding in the four corners into a 
variety of irregular heart forms, all in a provincial 
carminé style in brown and brown-red. The medal- 
lion framed as the outer fillet contains a bust of 
Christ, IC XC, holding a scroll in his left hand and 
blessing with his right, rendered in preliminary draw- 
ing only in a faded or dull wine red and brown red. 
The lobes of the quatrefoil contain the title. Initial € 
with a blessing hand with traces of gold in the outline, 
and traces of blue within. Jn. 1:1-17. 

Band-shaped headpiece over both columns with a rin- 
ceau in carminé. Huge initial T in similar style. Mon- 
day, first of Luke weeks. Lk. 3:19-22. 

II-shaped headpiece, left column, with a rinceau 
pattern in carminé. First Saturday of Lent, Mk. 
2:23-3:2. 

Band-shaped headpiece with crosslets in two rows in 
carminé, left column. Beginning of Passion pericopes, 
Jn. 13:31-38. 

Band-shaped headpiece, over both columns, with ro- 
settes in diamonds and stylized flower petals between 
in carminé (fig. 659). Menologion, September 1. 
Thereafter, each month is marked by a band-shaped head- 
piece in left or right column, with interlace, rinceau, and 
flower petal ornaments all in carminé style, as follows: 283r, 
October 1; 289v, November 1; 293v, December 1; 304r, 
January 1; 315v, February 1; 320r, March 1:323 April 1; 
325r, May 1; 328v, June 1; 335v, July 1; 338v, August 1; 
348r, Eothina. 


116v 


201v 


242r 


276r 


Iconography and Style 

Portrait busts of Christ Pantocrator in medallions, 
known from various periods, are common in Gospel or Lec- 
tionary headpieces in the twelfth century. Christ is repre- 
sented in the headpieces either alone, as in cod. London, 
Brit. Lib. Add. 11836,5 or with the evangelists, their sym- 
bols or other saints. Christ is usually shown holding a Gos- 
pel book in his left hand while he blesses with his right. The 
scroll motif instead of the Gospel is rare in this type of 


the year 1153, in Spatharakis, Dated Mss., no. 149, fig. 285. Cf, also 
M. Chatzidakis, “An Encaustic Icon of Christ at Sinai,” The Art Bulletin 
49 (1967) pp. 197-208; Weitzmann, Sinai scons, no. B.1, pls. I, TI, 
XXXIX-XLI, no. B.61, pls. XXVIII, CXX-CXXII; A. Cutler, “The 
Dumbarton Oaks Psalter and New Testament. The Iconography of the 
Moscow Leaf,” DOP 37 (1983) pp. 35-45. 
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por / Nroxtkóv ras aluot Tê 6ه ۳ مصړځ‎ tva صمث‎ / 
&Àaws êr ry jpé(pa) ris و هام‎ ópoles kat ot 
b/vaywooxwrr(cs) abrü' chy Tû نه‎ 0771 rov ro 
TH/ potato Kabhyounérw ris èv ri &y(ia) 

povi rûv dy(lwy)‏ هام 6غه ev rfj‏ / سر 8م 
rod‏ ی Keilor uq((vt) $evpo&/pio iyburiüvos‏ 
,Sxoc €rovs +‏ 

This holy Gospel was completed by the hand of Basil 
Skenouris, the sinner notarios, and if one reads it 
may he pray, as a charity, for me the sinner that I 
may find mercy on the day of judgment and likewise 
the readers of this book together with its owner the 
most honorable prior (who is) m Bethlehem in the 
venerable monastery of the Holy Cells; in the month 
of February on the 15th indiction of the year 6675 
(1167). + 


The scribe is the same one who produced a Gospel without 
illustrations now in Sinai, cod. 232, in March 1174.? The 
family name, Skenouris, is known from other Byzantine 
documents.? An Arabic entry on fol. 354v reads in transla- 
tion: *Masud dedicates the volume on the 5th Muharram 
689 A.H. (18 January 1290) to the Sinai monastery.”* 

Fol. 2v is blank, although it is part of a regular quater- 
nion (gathering a’, fols. 1-8); between fols. 55 and 56, the 
beginning of the Matthew weeks is missing; text on fols. 
241r-v (which is loose) is written in cross form (end of peri- 
copes for the liturgy in Maundy Thursday and Passion); 
274v and 275r are blank; 353-355 ji later, paper gather- 
ing. The codex shows heavy use but Condition on the whole 
is good. 

Plain red-brown faded to light brown leather binding 
on reused wooden boards. The front cover once had a silver 
border with a rinceau pattern, of which a fragment survives 
at the upper right corner, crudely nailed on the cover. In 
addition, a metal Greek cross was affixed in the center, its 
imprint seen on the leather along with traces of nails. A 
metai pin for closing has survived at the upper right of the 
front cover. The back cover is badly worn. 


Illustration 
1r Rectangular headpiece with a bust of Christ (15 x 
14.6 em.) (fig. 660). A thin fillet decorated with color- 


2 Vogel, Gardthausen, p. 56. 

3 See Harlfinger et al., p. 50, for references to documents. 

4 Ibid., Joc. cit. 

3 Galavaris, Prefaces, p. 76, fig. 61. 

$ Here are some examples: cods, Jerusalem, Taphou 47, in Hatch, Je- 
rusalem, pl. XL; Athens, Nat. Lib. 68 and 93, in Marava-Chatzinicolaou, 
Toufexi-Paschou, nos. 45, 61, figs. 475, 649; and Vat. Barb. gr. 449, from 
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63. COD. 221. LECTIONARY 
A.D. 1175. FIGS. 661-665, 
COLORPLATE XXVIIEa 


Vellum. 281 folios, plus four folios numbered twice 
(75, 82, 151, 222), 30.8 x 23.2 cm. Two columns of twenty- 
eight lines. Minuscule script for text, written under the line, 
broad, round, calligraphic but not elegant, especially angu- 
lar lambda; titles and calendar indications in Epigraphische 
Auszeichnungs-Majuskel and — Auszeichnungs-Majuskel. 
Gathering numbers no longer visible; occasional marks in a 
non-Greek system by a later hand at lower left corner of first 
recto. Parchment yellowish white, of average quality. Ink 
brown for text; titles in red throughout; ekphonetic signs in 
light terracotta red. Large ornamental initials, some de- 
signed in blue and red and filled with gold, others in car- 
miné, Small solid initials in red. 

Jo. hebd. Mat. Lk. hebd., pannychides, Passion peri- 
copes and Hours, Menologion, Eothina. 

Fol. 1r, miniature; 1v, blank; 2r-38v, John weeks; 
39r-v, allelouias for certain feasts; 40r-94r, Matthew 
weeks; 75[bis|v, colophon; 94v, blank; 95r-167v, Luke 
weeks; 168-1709, lections and troparia for the pannychi- 
des; 171r-203r, Mark readings; 203r-225r, Passion and 
Hours pericopes; 225v, blank; 226r-269r, Menologion; 
269v-273r, Eothina; 273r-v, colophon; 279r-280v, Eothina 
(completion); 281r-v, Eusebius’ letter written in red. 

The colophon, fol. 75[bis]v, written in red, reads: 


+ 6 O{eb)s Aero) Toy kr5j/ ropa: TOP Kat 
radr(nv) / rjv tepar BiBdov / 6 
Dwpt/aáperov mpos Ñy / obros edelparo &ylav / kat 
yorawciar / pov ris brepay(ias) 8(«oró)kov + 
+ May God have mercy upon the owner who 
presented this holy book also as an offering to the 
holy nunnery of the All-Holy Theotokos which he 
founded. + 


The colophon on fol. 273r-v (figs. 663, 664), also in red ink, 
reads: 


danpryO(n) ru dvereO(n) dvd /Onpa $ mapod(ec) 
lept kat / Bela rod evalyyediov) BiBdos ri k(a)r(à) 
xpnr(ny) (صسع)0ومع ة‎ rod x(Aa)rp(ov) èx vé(ov) 
dopndeion cis / Üvop(a) ris ba(epa)y(ias) 

beo mot(vms) Apal) rat O(eord)xov yvvaweta 


Lazarev, Storia, fig. 180. 
V Cf. Galavaris, Prefaces, pp. 74ff. 
11 See A. Weyl Carr, “A Group", and Harlfinger et al., p. 50. 
?? Weitzmann, Buchmaierei, pp. 72f1., 75, pl. LXXX1,504—506. 
t Spatharakis, Dated Mss., no. 148, fig. 282. 
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portrait bust.” It is common especially in Majestas composi- 
tions® and also in strictly liturgical scenes.? Its presence in 
the Sinai headpiece adds the meaning of Logos-teacher to 
that of Christ Pantocrator and in general relates the image 
to Theophanic representations." 

Paleographically the codex has been associated with a 
group of manuscripts related to the cod. Barberini gr. 449 
and the “Family 2400,” having Cypriot and Paiestinian as- 
sociations. Stylistically the codex represents a style which, 
although ultimately deriving from Constantinople, had a 
long tradition in the Palestinian area where the manuscript 
was produced, although the exact identity of the Monastery 
of the Holy Cells remains unknown.'! In an earlier phase 
the style is exemplified by the cads. Jerusalem, Sabas 25 and 
144, and Jerusalem, Patr. Lib. cod. 23, all produced in the 
monastery of St. Sabas in the early part of the eleventh cen- 
tury;'? and by manuscripts which have tentatively been as- 
signed to that area, such as the cod. Sinai 188 (see no. 21 
above). In these earlier manuscripts the ornament is distrib- 
uted equally and has a geometric character. This Sinai Lec- 
tionary and other codices of the period from the area, such as 
the cod. lerusalem, Anastaseos 9 from 1152, show the 
style at the point when it was developing greater complexity 
and liveliness. The distribution of the motif is uneven, the 
pattern is a jumble, and although the older form of the pal- 
mettes and half palmettes is recognizable, the overall effect 
is that of an arabesque. 
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7 11 is an early motif which in Middle Byzantine works one can see in 
the lost mosaics of the narthex of the Church of the Dormition at Nicaea, 
from 1065-1067; see Lazarev, Storia, fig. 271. 

* See examples in Lazarev, Storia, figs. 226, 330; Weitzmann, Sinai 
cons, no. B.10, pl. LVI; Galavaris, Prefaces, figs. 50, 53. 

5 For an example see the mosaics of the Church of St. Sophia in Kiev; 
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+ م8842‎ cba y yéA(ov) rod dpxentpod (pov)ax(09) 
8codAow xai €300(n) mapa pidagw / eis 7(d) 
perdyt 708 owe els r(bv) &y(ov) yvop(ywv) rfjv 
maiaa yurréprav eis r(bv) xavbak(a) + 

+ This Gospel belongs to the chief physician, monk 
Theophilos and it was given for care-taking to the 
metochion of Sinai at St. George's old cistern in 
Chandax (Herakleion). + 


Above the entry of Theophilos another hand (of the 
same period?) has written the following entry, cited here be- 
cause it contains terms relating to bookbinding: éxet rappia 
6, duvyddra / 8“ kar Aopwre ¢',! The colophon suggests 
that the book was completed in Crete by an unnamed scribe 
who, it seems, was also the donor and who dedicated it 
in 1175 to the nunnery of Theotokos Eleousa, founded by 
him outside the Kastro (Heraklion). The words é£w6ev ro? 
Káepov imply a certain proximity to the city and the sug- 
gestion has been made that this nunnery can perhaps be 
identified with a church of the same name in the area, men- 
tioned in various documents between 1320 and the seven- 
teenth century.? By the thirteenth century the Lectionary 
was in the hands of a physician monk by the name of 
Theophilos, who probably was serving a community; it was 
then given “on loan" to the metochion of Sinai in Crete. The 
reference to St. George’s cistern most likely refers to a 
cistern near the Gate of St. George, one of the city gates of 
Heraklion at the time, also known as the Gate of the 
Lazaretto because it probably led to a hospital. We know 
that the Sinaitic metochion was not far from the beginning 
of two known streets, the via dello spedale and the sirada 
larga, which joined the marketplace (foro) with the gate of 
the Pantocrator, 

The condition of the codex is deplorable. All gatherings 
up to fol. 47 are loose and several others are sewn in. The 
sequence of folios presented above most likely is not original. 
Beneševi reported the colophon now on fols. 273r-v as be- 
ing on fols. 9r-v. Eusebius’ letter, fols. 281r-v, should nor- 
mally have been at the beginning. The codex was carelessly 
bound long after its arrival in Sinai and as a result it is se- 
verely cut on the margins, particularly in the early gather- 
ings, including the full-page miniature, which in the process 
lost the evangelist John. The miniature, although painted 
on a separate page, belongs to the original manuscript as 


‘H Ewaia EyoXj ris ‘Ay. Alxareplyns eré Xárbaxa, Athens 1981, 
pp. 17, 19 and passim; for the Sinai metochion in Crete, P. Gregoriades, 
*H شا‎ Mov} rod Ewâ rara riw ronoypaduajy, teropudy rat 007 
Tuc)» abris س له‎ Jerusalem 1875, repr. Athens 1978, ed. Holy Mon- 
astery of St, Catherine, Sinai, pp. 90-93. 
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pori) 1۶م‎ éAcobons Kar(a) / piva) 
de(fpovapror) ivdexr(1d)v(os) ày8ógs rod وو‎ 
érovus' Tov yoy BovdnO(év)r(a) ٤ 
éyxeipwrágevov capa abri)» xat ورا تع‎ 
rowavr(ns) po(vijs) ebAdyw 1| mapa/Ady(w) 

&Qopp (ij) Enep x(purr)é pov yh yévovror Ñ 
reTpad(tov)  ې۸۸ه«‎ ù per(o)m(vor) / exxdypar 
kat éfdpat ef abris’ 67 ومله‎ Gy kat eth, rhs 7 
xpt/ortavay pe(piji(os) exnereirat ds ó tovd(as) 
rhs dw@dexdd(osy rb rfjs / rptáb(os) péyyos pûr ph 
"ج60 مج‎ Eer de xat rats dpais Tûr / dn” aidver 
mpoxexor(unpever) &ylov hyd v) 7(aré)por ka 
TÒ Gpddena // àno x(vplo)v 0(co)0 mavrokpáropos- 
abrir be rj» 6copijrop(a), / ۵م م7۵‎ nov roô viod 
abris kai O(eo)d jos di@xovoar / êr hylé)p(a) 
dixatoxptolas نه شه‎ kat droxaddypeas roy b^ êk 
mover adrod kat dpwreav KTN/TÅMEVOV TavTHY koi 
aval /cavri ds eipnras Hi eppe/On yuvaixeia rijs / 
bmepayías 0/6٥٥ / &yla / pov, / edyeoOe ot 
rvyóvres airs +. 

This holy and divine book of the Gospels was com- 
pleted and presented as an offering to the nunnery 
known by the name of Our All Holy Lady Theoto- 
kos Eleousa, which was built anew outside the Kas- 
tro (Heraklion) in Crete, in the month of February, 
8th indiction of the year 6683 (1175). He who would 
attempt to take it away from this monastery by per- 
suasion or by force (may this not happen, my Christ) 
or to cut and take away a quaternium, a leaf or a 
headpiece, whosoever, may he be cast away from the 
Christians just as Judas was from the group of the 
twelve; may he not be deemed worthy to gaze.at the 
light of the Holy Trinity. He will Mord the 
curses of our holy Fathers who have slept for centu- 
ries and the anathema of the Lord, God Pantocrator 
and in the day of judgment and revelation may he 
not receive help from the Mother of God. But those 
who by chance come across the book may pray for 
him who acquired this book with his toil and sweat 
and dedicated it as said to the nunnery of the All 
Holy Theotokos, which urged for it +. 


On fol. 1v is the following, possibly thirteenth-century 
entry: 


١ Cf. A. Atsalos, “Sur quelques termes relatifs à la reliure des manu- 
Serits grecs," Studia codicologica, K. Treu, ed. (Texte und Untersuch- 
ungen, 124), Berlin 1977, pp. 15-42; Harlfinger et al., p. 53. 

? Harlfinger et al., loc. ciè., note 1, with documentation. 

3 See St. Alexion, “To Kaorpo ríjs Korys koi ý Cot) rov o rov IET: 
xai IZ’ alóva," Kritika Chronika 19 (1965) pp. 146, 169; A. G. Frangouli, 
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form of a band with dark green crosslets on gold in an 
enamel-like pattern. 

Band-shaped headpiece, over both columns, in a 
rough and meager flower petal style, with partly 
flaked lyre-shaped, steel-colored rinceau painted 
against gold. Initial € with a hand in steel blue and 
carmine against gold (fig. 661). 

Band-shaped headpiece, over both columns, in a 
rough and meager. flower petal style, with partly 
flaked heart-shaped, steel-colored rinceau painted 
against gold. Initial €: with a hand designed in steel 
and carmine against solid gold. 

Il-shaped headpiece, left column, with a much dam- 
aged rinceau of wide leaves framed with a crenellation 
pattern against gold (fig. 662). At top center is a 
small, solid double cross flanked by two half palmettes 
showing influences of fretsaw style and inscribed IC 
XC. Three palmettes in different designs, only out- 
lined, are on the top corners and on the extended line 
of the frame. Initial € with hand holding a red scroll; 
the lower bow of the letter is formed by a rooster and 
the upper by a zoomorphic head, possibly of a quad- 
ruped. The sleeve is decorated with a gold palmette in 
fretsaw style, the hasta itself with enamel-like cross- 
lets. First Monday after Pentecost, Mt. 18:10-20. 
Band-shaped headpiece, left column, with a diamond 
pattern in plain carminé and a huge initial C. Mon- 
day, twelfth week, Mk. 1:9-15. 

Band-shaped headpiece, left column, with a stylized 
rineeau in plain carminé. Monday, first of Luke 
weeks, Lk. 3:19--22. 

Band-shaped headpiece, left column, with a rinceau 
pattern in carminé. Lections for the pannychides, Lk. 
21:8-26. 

II-shaped headpiece, left column, with rough pai- 
mettes in large, joined, heart-formed tendrils in green, 
red, and dark steel blue on gold ground. Initial T de- 
signed in blue and filled with solid gold. First Satur- 
day of Lent, Mark readings, Mk. 2:23-3:2. 
Band-shaped headpiece, right column, in a meager 
carminé diamond pattern. Beginning of Passion peri- 
copes, Jn. 13:31-38; 14:1ff. 

T-shaped headpiece with a blue-green crenellation 
on gold ground, left column, with three small stylized 


2r 


217 


6 


95r 


168r 


171r 


203r 


226r 


presently is preparing the publication of this material, these pieces were to 
be used for repairs of manuscripts, and they were not cut from complete 
codices. The ramifications of this, in our opinion correct, interpretation, 
are discussed by Dr. Nikolopoulos in his forthcoming book. We thank him 
especially for this piece of information. 
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demonstrated above all by the color scheme, which is that 
found in the headpieces. Miniature and headpieces have 
suffered considerable flaking. Small strips of parchment 
written in the so-called maiuscola biblica, from earlier co- 
dices of the fifth or sixth century, have been used for re- 
pairs (e.g., fols. 170v, 211r, 218v); some of these pieces 
apparently have relatives among the newly discovered Sinai 
manuscripts.* 

Plain leather binding on wooden boards with only 
small studs arranged in the form of a cross remaining on the 
front cover. Only the back cover is still attached to the codex. 


Illustration 

ir Christ and three evangelists (27 x 19.6 cm.) (fig. 665). 
The imposing Christ, KC XC (all inscriptions are ren- 
dered in red), standing frontally on a jewelled brown 
dais with red top, clad in a purple brown chiton with 
a red clavus and a steel blue mantle (himation), holds 
an open book with red edge and blesses with his right 
hand. His head, in flesh tones of brown with red and 
green shadows and with dark brown hair, is encircled 
by a cruciform nimbus, the arms of the cross being 
marked with dots. He is flanked by three of the evan- 
gelists. John has been cut off; a small segment of his 
nimbus i is still visible on the right edge along with the 
words Ó ATIOC. The three remaining evangelists 
proceed with reverence toward Christ to deliver to 
him their Gospels. At the left is Mark, ۀ‎ 6 
MAPKOG, clad in a blue chiton with red clavus and 
grey-green mantle. Bearded, with dark purple hair 
with blue strands, and with his face rendered in 
brown with red tones, he holds a closed book with a 
gold cover and proceeds slowly to Christ. Matthew, Ó 
ATIOC MATOAIOC, ina pink-red tunic and a vio- 
let mantle, with dark olive hair with light blue strands 
and a half-open book with a gold cover, is depicted 
walking. At the right side is Luke, Ó ÁTIOC AOY- 
KAC. Wearing a blue tunic and a violet mantle and 
holding a gold book with a red and white edge, he 
seems to show a stance similar to that of Mark. His 
face, part of his garments, and his feet are gone. All 
three evangelists stand on a deep green ground against 
a gold background. The composition is framed by a 


* See Harifinger et al., p. 54, The use of parchment folios from older 
manuscripts for repairs has been noticed in other instances: see cod. 218, 
no. 45 above. Among the recent Sinai discoveries, i.e., the fragments of 
manuscripts found walled-up, was included a considerable number of very 
small] pieces of parchment. According to Dr. Panayotis Nikolopoulos, who 
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gr. Z 540° or the contemporary cod. Moscow, Hist. Mus. 
gr. 519.!? The figures display the mannered style of the sec- 
ond half of the twelfth century. They are tall, elongated, and 
have a monumental quality; their height is enhanced by the 
drapery, especially the linear folds which are formed by 
dark lines and highlighted by thin white brush strokes that 
assume the color against which they are painted. This line- 
arity, aided by the light colors which avoid strong contrasts, 
diminishes the volume of the bodies. 

"The faces are painted with great care and the details 
are rendered by a series of thin white, black, red, and green 
lines on brown ground. Some distinctions have been at- 
tempted by the artist. Christ is distinguished by his size and 
the use of stronger colors; much more red has been applied 
to his face. The irises of the eyes have an oval shape, giving 
the faces empty stares. This characteristic is found in several 
twelfth-century icons, many of them in Sinai,!! though for 
the time being no further conclusion can be drawn from that 
observation. There is something archaic in the heaviness 
and design of the large initials. Although their patterns are 
different, they remind us of a few initials and the hand of 
God in the ninth-century Sacra Parallela codex.'* Another 
feature shared by the two codices is the use of solid gold.!? In 
some of the initials of the Sinai codex, the gold is not con- 
fined by the forms of the design but goes beyond it, as in cod. 
Sinai 418 (see no. 57 above), which we have assigned to a 
Palestinian center or possibly to Sinai itself. 

Paleographically the codex represents certain elements 
that are present in manuscripts produced in or assigned to 
what paleographers term the "Palestino-Cypriotic" milieu, 
such as the cods. Jerusalem, Anastaseos 9, produced in 1152 
for the archiepiscopal church of Tiberiade, and Vat. Barb. 
gr. 449 of 1153 and a Cypriotic provenance!*: the letters are 
thick; the beta, mu, and ypsilon, though in minuscule, have 
a rectangular stylization and an angularity. Here one also 
finds the pseudo-ligatures typical of that group, which has 
been admirably discussed by Canart.!* This indicates that 
the Sinai codex is another example of the mutual influence 


10 Lazarev, Storia, fig. 265. 

1! Weitzmann et al., Die Ikonen, pp. 24, 27, figs. 50, 52. 

12 Weitzmann, Sacra Parallela, gs. 26, 29, 66, 181, 229. 

13 Ibid., pp. 14H. 

14 Canart, *Chypriotes," p. 33; Spatharakis, Dated Mss., no. 149, 
fig. 285. 

15 Canart, “Chypriotes,” pp. 3311, See also paleographic connections of 
the Sinai codex with the cod. Vat. Pal. gr. 13, written in Crete in 1167: 
H. Follieri, ed., Codices graeci Bibliothecae Vaticanae selecti (Exempla 
scripturarum 4), Vatican 1969, pl. 28; and Harlfinger et al., p. 53 with 
further references and other cornparisons. 


Library for 


pensi 


179 


palmettes on top. Large initial € in carminé. Menolo- 
gion, September 1. 
232v Band-shaped headpiece, right column, outlined only 
and without ornament, October 1. 
236v Band-shaped headpiece, left column, crosslets in dia- 
monds in simple carminé. November 1. 
All following months are marked by an outlined band with 
. no ornament, in left or right column: 239r, December 1; 
246r, January 1; 252r, February 1, 254v, March 1; 256r, 
April 1; 257, May 1; 258v, June 1; 263v, July 1; and 266r, 
only a wavy line with dots in the loops, August 1. 
269v A wavy line, similar to that on fol. 266r, left column. 
Eothina. 


Iconography and Style 

The colors of the illustrations and of the ornament in 
the large band on top of the miniature, as well as the decora- 
tive pattern in the band, correspond to those in the head- 
pieces throughout the codex. There can be no doubt that the 
full-page miniature is part of the original decoration of the 
codex. Its iconography, which must date before the tenth 
century, has left its reflection in evangelist portraits of the 
Macedonian Renaissance and occurs in a rather clumsy pic- 
ture in the eleventh-century codex Vat. gr. 756,° which em- 
bodies the concept of the harmony of the Four Gospels, 
relating to the textual concordances that constituted prefa- 
tory material in a Gospel book.‘ Compositionally, however, 
the miniature may be traced back to compositions depicting 
the Mission of the Aposties," a theme embodied in the pres- 
ent illumination. A very similar illustration is found in fol. 
8r of the Georgian Gospel of Vani, now in Tbilissi, cod. A 
1335, dated between 1184-1212,? which was commissioned 
by Queen Thamar and produced in the neighborhood of 
Constantinople by the Greek artist Michael Koresios. 'The 
very close similarities between the two illustrations indicate 
the existence of a Constantinopolitan model or models. 

The figure types are related to other works of the Mid- 
dle Byzantine period, such as the earlier cod. Venice, Marc. 


5 For examples and discussions see Friend, “Evangelists,” esp. p. 133, 
pl. VIL84, 85. 

5 For a discussion see Galavaris, Prefaces, pp. 104ff. 

? CF., for example, cod. Athos, Dionysiou 587, fol. 32v, in Treasures, 
1, fig. 206. 

ê See E. Takaichivili, “Antiquités géorgiennes; l'évangile de Vani,” 
Byzantion 10 (1935) pp. 655-63, esp. 658-59; Lazarev, Staria, p. 221 
with further bibliography; and Galavaris, Prefaces, p. 105. 

? Cf. fol. 12v of the cod. Mare. gr. Z 540; for recent bibliography see 
Venezia e Bisanzio (exhibition catalogue), Venice 1974, no. 47; H. L. 
Kessler, The ilustrated Bibles from Tours, Princeton 1977, p. 39, fig. 58; 
Galavaris, Prefaces, pp. 101ff. 
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cled by a large, rotating gold nimbus. A carefully 
designed dark brown table holds the implements of 
writing and a lectern supported by a dolphin, with an 
empty unrolled scroll thrown upon it. The back- 
ground is gold and the evangelist is inscribed in brown 
ink, 6 &yos påpros. A thin red fillet in a filigree 
borders the miniature with the usual palmettes in the 
four corners. 

Headpiece similar in form to that on fol. 10r in very 
rough flower petal style (fig. 673). Small squares with 
open flowers, trefoils, or simple tendrils in green, 
white, and pink set against gold fiil the spandrels in a 
tile-like pattern. A very sketchy cyma border in pink 
and blue and stylized floral motifs are on the cor- 
ners and sides. Initial A in a lively flower petal style. 
Mk. 1:1ff. 

Luke dipping his pen (14 x 10 cm.) (fig. 674). The 
evangelist, facing to the right, sits on a high-backed, 
gold chair with brown details and a red cushion. He 
leans forward, about to dip his pen into an inkwell on 
the dark brown table, while he moves his feet wide 
apart on the gold footstool. With his left hand he sup- 
ports an open book with the opening words of his text 
on his knee. Clad in a blue tunic and a dull violet hi- 
mation, both with white highlights, he has a deter- 
mined expression on his face, rendered in dark brown 
with a few red brush strokes harmonizing with his 
strong dark brown hair. The gold of his nimbus ap- 
pears to be reflecting. The gold background has suf- 
fered some flaking. The inscription js once more in 
brown, ó &ytos Aov«Gs. The composition is framed 
by a thin red fillet and four stylized palmettes on the 
corners. 

Headpiece enclosing a medallion with the title (fig. 
675). It is filled with palmettes and trefoils on goid 
ground in a tile pattern. Red flowers in a blue calyx 
are on the extended lower line of the frame, the left 
one merged with the initial €. Lk. 1:1ff. 

John pensive (14 x 9.6 cm.) (fig. 676). The aged, 
balding evangelist with grey-biue hair and beard, and 
brown face, somewhat flaked, is seated facing to the 
right on a heavy dark brown chair, holding a pen in 
his right hand. With his other hand, which emerges 
from his grey-green himation over a violet tunic, he 
touches his beard, while turning his eyes with an ex- 
pression of concentration to the hand of God, the 
source of his inspiration: | ? ] êv مرمة‎ nv د‎ Aóyos. He 
rests his feet close together on a gold footstool; beside 
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125r 


193v 


194r 


314v 


a heart-shaped ornament with a large composite pal- 
mette, palmettes and half palmettes at the sides. On 
the spandrels there is a delicate design of oval and 
heart-shaped forms with palmettes interrupted on the 
left side by rosettes. A small solid floral motif and 
stylized palmettes are at the top and the ends of the 
epistyle. 

Canon tables, Canons VIII and IX, in form and style 
as above with minor variations (fig. 669). 'There is an 
added éaenia between the capitals, supported in the 
center by a pillar ornamented with a rinceau motif. 
The large arch is filled with small palmettes and on 
each spandrel is a roundel with flower petals. A chev- 
ron motif frames the three sides of the rectangle with a 
graceful flower on top and three palmettes. 

Canon tables, Canon X, similar in form to that on fol. 
3r except that here the colonettes are double and the 
bases and capitals are richer in foliage. In the central 
arch, a thin tendril forms a large heart-shaped design 
with a grape-like palmette in the center and half سادم‎ 
mettes on either side. A variant of this pattern fills the 
spandrels. A delicate floral motif on top and the usual 
palmettes are on the corners and the sides. 

Canon tables, Canon X, similar in form to that on 
fol. 3r, in carminé style. The columns are knotted and 
the flower petal ornament on the entablature is ar- 
ranged in heart-shaped designs and candelabra pat- 
terns (fig. 670). 


Headpiece, its lower side cut out by a trefoil for the. 
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title (fig. 671). Long leafy blue tendrils unfold in a 
lively scroll pattern in red, blue, and green all set in 
gold on either side of an inverted palmette flanked by 
rich acanthus leaves. A thin fillet of deep green and 
blue in a cyma pattern frames the headpiece. There 
are stylized floral motifs on the upper corners and dif- 
ferent types of Sassanian palmettes on the extended 
lines of the frame. Initial B in flower petal style. 
Mt. 1:18. 

Mark pensive (14 x 10 cm. without the floral motifs) 
(fig. 672). The evangelist is seated facing to the right 
on a high-backed, red-cushioned, dark brown chair. 
Holding a pen with his right hand and lightly touch- 
ing his thick beard with his left hand, he is absorbed 
in thought. He is clad in a blue chiton and a dull violet 
himation, both with white highlights, which contrast 
with the brownish tones of his face brightened by red 
touches on brow, cheeks, and nose, and his brown 
hair; he rests his feet on a footstool. His head is encir- 


. 5r 


5y 


6r, 6v 


10r 
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inclusion of the arches in a rectangle.* Their motifs, tile-like 
patterns with rosettes or floral motifs, and vivid scroll 
patterns are simplified versions of those found in the head- 
pieces. The tile-like patterns of both Canon tables and head- 
pieces are comparable to those in cod. London, Brit. Lib. 
Add. 5111, completed shortly before 1189,5 although the Si- 
nai codex is of higher quality, What is unusual about these 
headpieces is the form taken by a trefoil or an arch, which 
foreshadows later developments in Byzantine and post-Byz- 
antine book illumination.* 

Although the ornament is at times rough and uneven in 
quatity and the colors in the miniatures are not brilliant, the 
high technical accomplishment and a vividness in the pat- 
terns indicate that the artist must have been well acquainted 
with Constantinopolitan works. 


Bibliography 


Gardthausen, Catalogus, p. 29. 

Gregory, Textkritik, pp. 245, 1134 no. 1190. 
Hatch, Sinai, pl. XXIX. 

Lazarev 1947, p. 320 n. 53. 

Idem, Storia, p. 254 n. 51. 

Kamil, p. 68 no. 178. 

Voicu, D'Alisera, p. 554. 


65. COD. 163. FOUR GOSPELS 
END OF TWELFTH CENTURY. 
FIGS. 678-680, COLORPLATE 66 


Vellum. 279 folios, 19.4 x 13.3 cm. One column of 
twenty-one lines. Minuscule script for text, written under 
the line without any particular direction, testifying to the 
decline of the minuscule canon. The script is related to Cyp- 
riotic scriptoria, Canart's style e.! Titles in Epigraphische 
Auszeichnungs-Majuskel and Auszetchnungs-Majuskel. 
Gathering numbers (not always present) at upper right cor- 
ner of first recto, beginning with gathering A’, fol. 9r, with a 
horizontal stroke above. Parchment fine and white. Ink 
strong black for text; titles in gold throughout but much 
flaked, showing the red underpainüng. Larger initials out- 
lined in gold over red; small solid initials in gold. 


5 Spatharakis, Dated Mss., no. 168, fig. 316. 
$ Cf. cod. Athos, Iviron 1384, from the fourteenth century, in Trea- 
sures, 2, fig. 147. 





١ Canart, “Chypriotes,” pp. 46, 51; also Hunger, “Auszeichnungs- 
schriften," p. 209 n. 33. 
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him is a dark brown desk; there are writing imple- 
ments on it and in an open cupboard. On the desk a 
spiral column supports a dark brown lectern with an 
unrolled scroll on it. The inscription is in brown, 6 
وما‎ iw(dvvns) ۀ‎ 6coAóyos. A rope-like fillet in blue 
with four floral motifs on the corners frames the 
miniature. 

Headpiece in the form of an arch, its spandrels filled 
with a gold clover-leaf pattern encircled in blue on 
grey-green ground (fig. 677). One large, chalice-like 
flower in blue-green with red tips is on the right ex- 
tended lower line of the frame. The initial € in flower 
petal style merges with the ornament on the lower line 
of the headpiece. Jn. 1:1 ff. 


315r 


Iconography and Style 

The evangelist portraits belong to a stereotyped iconog- 
raphy found in codices throughout the twelfth century: the 
pensive evangelist and the evangelist dipping his pen are 
common. Iconographically and stylistically they are related 
to the evangelist portraits in Princeton, Univ. Lib. cod. Gar- 
rett 5, datable on stylistic grounds to the second half of the 
twelfth century. The correspondence of the portraits in both 
codices goes beyond pose, facial types, and furniture to in- 
clude a characteristic double fold of drapery hanging from 
the edge of the chair: cf. fol. 124v of the Sinai codex (fig. 672, 
colorplate xxvur:c) to Princeton, Garrett 5, fol. 13r.1 Al- 
though they relate to the depictions in the Princeton manu- 
script and Sinai cod. 221 from 1175 (see no. 65 above), the 
drapery highlights in the present Sinai codex are stronger, 
concentrating on larger areas, and have a flickering effect 
foreshadowing the drapery style found in codices of the end 
of the twelfth century, such as Athens, Nat. Lib. cod. 93,2 

Another stylistic peculiarity is found in the nimbi of the 
three evangelists, which show a reflecting effect produced by 
the same rotation technique characteristic of Constantino- 
politan icons.* 

The ornamental Canon tables and the headpieces, al- 
though different in style, share a common repertory of mo- 
tifs and they are contemporary. Such discrepancies between 
headpieces in a variety of colors and monochrome Canon 
tables are not unusual (cf. cod. 188, no. 21 above). 

In the Canon tables the focal point of the design is the 


! Greek Mss. Amer. Coli., no. 34, fig. 59; Byzantium at Princeton, 
pp. 152-53, no. 177, with bibliography. 

2 Marava-Chatzinicolaou, Toufexi-Paschou, no. 61, fig. 639. 

* Weitzmann, “The Icons of Constantinople,” figs. 48-50, 62, passim. 

4 Cf. cods. Sinat 158, 188 (nos. 53, 21 above); Princeton, Scheide Lib. 
cod. M 70: Greek Mss. Amer. Coll., no. 33, fig. 57; Byzantium ai Prince- 
ton, pp. 148-49, no. 174. 
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while his chair and footstool are red with gold frames. 
As on fol. 85r there is a dark green ground, a gold 
background, and two tall, tower-like buildings, the 
one on the left light yellow-brown, and the one on the 
right light violet. There are two side borders with 
a crenellation in steel blue, mostly flaked. Initial € 
with very decorative floral motifs in gold over red. 
Lk. 1:1ff. 

219r John about to read (9.1 x 8.8 cm.) (fig. 680). The 
evangelist, in three-quarters profile, clad in a light 
blue tunic and dark olive green mantle, is seated on a 
decorated gold backless chair with a red cushion, his 
crossed feet resting on a red footstool. He holds with 
both hands a large, slightly opened book with a gold 
cover and a red edge. His bearded face with a meditat- 
ing expression shows only traces of brown color. The 
building on the left is light violet and the one on the 
right light yellow-brown; behind the evangelist there 
must have been an olive green building with a cornice 
and two arches, the forms of which are confused with 
those of the table. There is a steel-colored crenellation 
border left and right, and the evangelist's name is in- 
scribed in red on top, é &ytos) le(ávis) ô 0coAó- 
y(os). A simple initial €, delicately drawn in gold. 
Jn. 1:1f. 


Iconography and Style 

While Mark and Luke belong to a stereotyped iconog- 
raphy, John returns to a type known in codices from the 
Macedonian Renaissance, such as Athens, Nat. Lib. 56, 
which is a variant of the pensive type.” This type continues 
in the following centuries with minor variations, ? but oc- 
curs less often in the twelfth century; its popularity increases 
thereafter. 

Iconographically and stylistically the portraits have 
close similarities with the original decoration of the Kraus 
Gospels (New York, Coli. H. P. Kraus, olim Philipps, cod. 
3887) first published by Buchthal, who associated it with a 
large number of manuscripts grouped around the Rockefel- 
ler McCormick New Testament, the “Family 2400,77 and 
even more closely with another codex of the same family, 
Athos, Dionysiou 23.6 The miniatures of Mark and Luke 
are almost identical in both the Sinai and Athos codices, in- 
cluding the unusual high-backed chair-throne on which 


* [bid., no. 51, fig. 93. 

5 11. Buchthal, “An Unknown Byzantine Manuscript of the Thir- 
teenth Century,” Connoisseur 155 (1964) pp. 1 

5 Treasures, 1, figs. 57-60. 
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Fols. 1r-83v, Matthew; 84r-v, blank; 85r, miniature; 
85r-137r, Mark; 137v-158v, blank; 159r, miniature; 139r- 
218v, Luke; 219r, miniature; 219r-279r, John. 

Fols. 1r-8v and 266r-279v are of paper and constitute 
a recent restoration of lost parts of the text, which must have 
contained the now-iost portrait of Matthew. The original 
text begins on fol. 9r in the middle of Mt. 5:3ff., and con- 
` cludes on fol. 265v, Jn. 17:13. Since in each case the Gospel 
text begins beneath the illustration and continues on the 
verso, the empty pages before these folios may have been 
designated for a list of chapters or hypotheses. In general the 
condition of the codex is good, but the illustrations are partly 
flaked. 

Old binding of crimson red silk brocaded with floral 
motifs and small square patterns placed over leather; much 
damaged and worn. 


Illustration 

85r Mark dipping his pen (9.4 x 9.1 cm.) (fig. 678). The 
evangelist in profile sits on a gold faldstool with a red 
seat, pulling his right foot back at the edge of a gold 
footstool with a red top, and leans forward, about to 
dip his pen into an inkwell on a purple table with a 
double top. In his left hand he holds a piece of parch- 
ment with the opening words of his Gospel. He is clad 
in a light blue tunic and a violet mantle. His flesh is 
rendered in brown, his curly hair and thick beard are 
dark brown, his massive head is encircled by a nimbus 
outlined in red. The ground is dark green, the back- 
ground gold, and there are two buildings with open- 
ings on either side. The building on the left is painted 
yellow-brown, while that on the right 1s rendered in 
violet. The miniature has two side borders with a 
crenellation, mostly flaked, in steel blue. Initial A in 
flower petal style outlined in gold. Above the minia- 
ture is a red inscription, é &(y«os) pdpxes. Mk. 1:1ff. 

Luke writing (9.1 x 8.9 cm.) (fig. 679). Facing to the 
Tight, seated on an ornamental chair and resting his 
feet on a footstool, Luke writes on a huge open codex 
with a red edge and the opening word of his Gospel, 
which he holds on his lap. He wears a light blue tunic 
and a richly folded violet mantle. His curly hair is 
brown, as are the flesh tones of his face, combined 
with touches of red. His nimbus is outlined in red 


139r 


2 Friend, “Evangelists,” pl. XIII; Marava-Chatzinicolaou, Toufexi- 
Paschou, no. 1, fig. 6. 

? For example, the book is interchanged with a scroll; see cod. New 
Haven, Yale Univ. Lib. 150, vol. II, from the early eleventh century, in 
Greek Mss. Amer. Coll., no. 9, fig. 14. 
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minuscule canon; it has been related to Cypriot scriptoria, 
Canart’s style e.t Titles i Epignaphische Auszeichnungs- 
Majuskel and Auszeichnungs-Majuskel. Later gathering 
numbers without strokes at lower right corner of first recto 
beginning with gathering y’ on fol. 6r. Parchment fine and 
whitish. Good quality. Ink black for text; titles and opening 
lines of each Gospel in gold. Zoomorphic and small solid 
initials in gold. 

Fols. 1r-3v, Canon tables; 4r, blank; 4v, miniature; 5r, 
blank; 5v, miniature; ór-89r, Matthew; 89v, verses to Mat- 
thew; 90r—v, 91r, blank; 91۷, miniature; 92r-144r, Mark; 
144v, verses and hypothesis to Mark; 145r-146r, blank; 
146v, miniature; 147r-232r, Luke; 232v, verses and hy- 
pothesis to Luke; 233r-235r, blank; 235v, miniature; 236r- 
300r, John; 300v, verses and hypothesis to John. 

The codex in its present state is incomplete, beginning 
with Canon III on fol. 1r. The Canon tables contain only 
the frames, without text. 'The text is written in quaternia 
throughout. 'The Canon tables are in binia and the evange- 
list portraits are painted on the last verso side of a binion to 
face the text where a new. gathering begins. The binion con- 
taining Matthew also has the portrait of Moses. This indi- 
cates that the miniatures were painted separately; but there 
can he no doubt, since the color scheme and technique are 
similar to those in the headpieces at the beginning of the 
Gospel texts, that the Canon tables and the miniatures are 
part of the manuscript. The first gathering is loose and the 
miniatures have suffered considerable flaking. 

The binding consists of crimson silk covers over 
wooden boards with two pins and a small textile strap for 
closing. Silver pieces with relief representations are nailed 
on the front cover (fig. 681), a Crucifix in the center and the 
four evangelists on the corners. The four arms of the Greek 


cross end in discs with rosettes. The cross and the discs are ^ 


bordered by a fine rope-like fillet imitating filigree work. 
Over the nimbus of the crucified Christ is a small Greek 
cross with the inscription IC XC. Each of the four corner 
pieces comprises two arms of the cross with two discs con- 
taining the rosettes, and is bordered by the same filigree or- 
nament. They represent the evangelists in three-quarters 


view walking toward the center with closed books in their 


hands—a variant of an old theme, the evangelists presenting 
their Gospels to Christ (see cod. 221, no. 63 above, fol. tr, 
fig. 665, colorplate 4. 





1 A. Canart, “Chypriotes,” pp. 40, 45; Hunger, “Auszeichnungs- 
schriften,” p. 209 n. 33. 
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Luke sits (figs. 678 [colorplate xxvim:d], 679). John is also 
of similar iconography in both manuscripts (fig. 680). The 
types of seats of the evangelists are exchanged and there are 
minor variations in the architectural backgrounds, which, 
however, share common features: the tall forms, the vertical 
openings, the “beam-ends” indicated on top of the buildings, 
and the colors of violet and yellow-brown. The color simi- 
larities extend to all elements of the composition, light blue, 
violet, olive green, and red being the most predominant 
tones. The miniatures in both codices also share the charac- 
teristic crenellated borders in similar colors, although in the 
Dionysiou codex they occur along three sides of the composi- 
tion instead of two as in the Sinai manuscript. Both the 
Kraus and the Dionysiou codices have been assigned to the 
early thirteenth century. Recently the entire “Family 2400” 
has been studied by A. Weyl Carr and A. Cutler, who are of 
the opinion that the family should be placed in the second 
half of the twelfth century.’ Following this proposed date, 
which is not beyond doubt, the Sinai codex may be dated in 
the last quarter of the century. Weyl Carr, the principal stu- 
dent of this group of manuscripts in recent years, has as- 
signed a very large number of these codices to Cyprus. A 
Cypriotic origin for this and other relatives has also been 
proposed on the basis of their paleography by Canart, who 
relates the codex to what he terms the “rectangular style.” 
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66. COD. 149. FOUR GOSPELS 
END OF TWELFTH CENTURY. FIGS. 681-693 


Vellum. 300 folios, 17.4 x 13 cm. One column of 
twenty-two lines. Minuscule script for text, letters lacking 
any specific direction, dense, an example of the decline of the 


7 See Cutler, Weyl Carr, *Benaki Psalter.” 
5 Wey! Carr, “A Group,” p. 40 n. 16. 
۶ Canart, “Chypriotes,” pp. 46, 52. 
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with a palmette on top and a tile-like design in silver, 
red, and gold below. Palmettes are on the two project- 
ing lines. 

Canon table, Canons VIII and IX. The lower struc- 
ture with columns is similar to that of fol. 2r with 
minor variations. The spaces between the metopes 
imitate ancient triglyphs. On top is a horseshoe arch 
framed by a band of palmettes in inverted silver and 
red heart forms, and enclosing a tympanon with a 
checkerboard pattern of squares with rough rosettes 
against gold. Enclosed are two smaller horseshoe 
arches with the number of the Canon in silver against 
gold. 

Canon table, Canon X. Four columns in blue and sil- 
ver outlined in red support an epistyle with metopes 
and triglyphs as on fol. 2v, on top of which is a trian- 
gular pediment comprising two horseshoe arches con- 
taining the title of the Canon in silver against a red 
background. The remaining space is filled with leafy 
stems forming four roundels arranged in a cross form 
containing flower petals. There is a small palmette on 
the top and four of different sizes on the projected 
lines of the epistyle and the base below. 

Canon table, Canon X (fig. 684). 'The structure takes 
the form of a tempietto. T'hree columns in muddy blue 
and outlined in red with acanthus capitals standing on 
a base line with two flanking flowers support an epi- 
style with flower petals against gold in a zigzag ar- 
rangement. It supports a rectangle with flower petals 
enclosing a horseshoe arch with the title of the Canon 
in gold. The gold of the background against which the 
ornament is set is mostly gone, leaving the red under- 
painting exposed. On top is a horseshoe arch enclos- 
ing crosslets against red in a rough tile-like pattern. 
Moses receiving the tablets of the Law (10.7 x 7.5 
cm.) (fig. 685). The composition, which has suffered 
considerable flaking, represents Moses clad in a steel 
blue tunic and a carmine mantle with a steel change- 
ant tone. He has dark brown hair and a face rendered 
in grey-brown tones. He moves to the right on Mt. 
Sinai, painted in carmine, and raises his veiled hands 
to receive the grey-green tablets of the Law from the 
hand of God emerging from a segment of blue sky. 
The mountain in the left background is rendered in 
brown and grey-green, There is a green stripe of 
wavy foreground. The sky between the mountains is 
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This type of cover, combining textile and metal pieces, 


would indicate a seventeenth- or eighteenth-century date.’ 
In fact the figure style, the cylindrical legs completely 
wrapped by the drapery, and the elongated faces are very 
similar to those in a Gospel cover now in the Monastery of 
the Prophet Elijah in Thera dated by its inscription to the 
year 1731.? 


Illustration 


Canon table, Canon 111 (each ca. 13.1 x 11.2 cm.) 
(fig. 682). Three columns in steel blue with sketchy 
acanthus capitals support a gable structure consisting 
of three parts: an epistyle with a series of archetti con- 
taining the abbreviated names of the evangelists in 
gold. Above, a triangular pediment filled with large 
flower petals in steel blue against gold in heart shapes, 
enclosing a horseshoe arch with the number of the 
Canon in silver against deep red. This triangular ped- 
iment pierces an ornamental band with flower petals 
in a zigzag pattern, on top of which is a spherical dec- 
orated terminal with gold crosslets in small squares 
outlined in blue and filled with deep red. On the ex- 
tended line of the epistyle are palmettes on which 
perch two cranes in blue and pink. A red ape climbs 
on the right side of the pediment, and two small birds 
flank the terminal, Another crane (?) perches on the 
palmette at the lower right. 

Canon table, Canons IV and V (fig. 683). Three col- 
umns and epistyle as on fol. 1r support a stepped 
structure: a larger rectangle with rough rosettes set in 
gold within blue diamonds in a tile-like pattern وره‎ 
closes two horseshoe arches with the silver numbers of 
the Canons; above it is a smaller rectangle with flower 
petal style ornament in heart forms, and finally a 
third house-like structure with a saddle roof, with or- 
nament similar to that in the larger rectangle. Steel 
blue, red, and gold are the predominant colors. 
Canon table, Canons VI and VII. Three silver col- 
umns set on an extended, horizontal, steel blue bar 
support an epistyle with four metopes containing the 
names of the evangelists in gold. On top are two pedi- 
ments enclosing horseshoe arches filled with deep red 
and containing the number of the Canon in silver as in 
previous cases. Above each arch is a stylized palmette 
set against gold. The third pediment that rises behind 
and above is divided horizontally by a blue taenza 


? Oikonomaki-Papadopoulou, Argyra, p. 9. 
3 P. Lazarides, Santorin. Das Kloster Prophet Elias, Athens, n.d., 


Ir 


iv 


2r 


CATALOGUE: MS 6 


ports a lectern with an open codex on it. There is the 
usual dark green ground strip and an architectural 
background consisting of a violet wall with openings, 
just behind the carmine and grey-green chair, and two 
tall buildings on either side with a gold sky between. 
The building at the left is brown and green with a 
blue roof and a violet doorway, and that at the right is 
grey-green with a blue cornice; from its top hangs a 
piece of drapery. The evangelist’s name is inscribed 
above the miniature in red, ó &(ytos) uápxos. 

Square headpiece with a crenellated border (fig. 689), 
decorated with circle segments, each with a palmette 
at the four corners and a disc with a composite pal- 
mette in the center. The background, similar to that in 
the Canon tables on fols. 1v and 2v, is filled with dia- 
monds against gold. There are four palmettes on the 
corners; the fourth one, at the lower right, is a Sassa- 
nian palmette. The color scheme is as on fol. 6r but in 
more subdued tones. Initial A with a deep red-violet 
fox biting a leafy stem. Mk. 1:1ff. 

Luke dipping his pen (10.7 x 7.5 cm.) (fig. 690), The 
evangelist, seated on a gold decorated, bright red- 
cushioned chair, his crossed feet resting on a bright 
red, gold-lined footstool, leans forward and dips his 
pen into a red inkwell on a table before him. He is 
clad in garments of steel blue and carmine with steel 
changeant colors, has a dark brown face with olive 
shades and very dark brown, curly hair. The red lec- 
tern with a grey-green stand on the table displays an 
open codex. Behind the chair is a carmine wall with 
narrow openings and two buildings at the sides with 
gold ground between. The building on the left, di- 
vided into three stories with narrow openings, is 
painted blue, brown, and carmine and that on the 
right, rendered in carmine and also of three stories, 
is crowned by a blue drape. The evangelist’s name is 
inscribed above the miniature in red, + ó &(ytos) 
Aovkás. 

Square headpiece with crenellated frame, filled with 
nine interlaced roundels in three rows enclosing a 
flower petal on gold ground (fig. 691). Between the 
roundels are small, four-petalled rosettes in pink. 
Four palmettes are on the corners. Initial € in flower 
petal and fretsaw style. Lk. 1:1ff. 

John and Prochoros (10.7 x 7.5 cm.) (fig. 692). John 
stands at the right turning his head upward toward 
the hand of God reaching out from a segment of sky. 
He thrusts out his left arm wrapped in a heavy gar- 
ment and extends his right hand over Prochoros. The 
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rendered in gold. Above the miniature is the inscrip- 
tion in black, ó ue (1)o js. 

Matthew writing (10.7 x 7.5 cm.) (fig. 686). The 
evangelist, facing to the right, clad in a steel blue tunic 
with a deep carmine clavus and a mantle of carmine 
with. steel changeant colors, is seated on a low gold 
chair with a vermillion cushion and writing the begin- 
ning of his Gospel on a codex held in his left hand. 
His face, with grey-blue hair and dark brown flesh 
tones with green shades, conveys the impression of 
concentration. His nimbus is outlined in red and his 
feet rest on a vermillion footstool. Before him is a table 
holding writing implements and a red lectern with an 
open codex with some writing. Of the two buildings in 
the background, that at the left is painted in blue, 
brown, and violet colors and has a blue roof and a red 
facade. That on the right is violet with a blue cornice. 
The inscription above the miniature, in deep red, 
reads: ô &ytos) uardatos. The ground is muddy 
green, and a thin red fillet borders the composition. 
Square headpiece in rough flower petal style in loz- 
enges forming a tile-like design in brown and steel 
blue on gold ground (fig. 687), bordered by a filigree- 
like fillet in steel blue. At top center is a bust with a 
human head in profile, rendered in brown, wearing a 
steel blue cloak, and with flowing hair from which 


. Sprout two leafy stems, flanked by two large peacocks 


in blue, brown, and red. Two birds (quails?) in deep 
brown and red are perched on the palmettes that 
stand on the lower extended line of the frame. The 
one on the right takes the form of a Sassanian pal- 
mette. The initial B is formed by a brown lion stand- 
ing upright and biting the tail of a blue snake, which 
in turn bites the front leg of the lion, while a second 
snake coiling over the first one attempts to swallow a 
smaller snake on which the lion steps. Mt. 1:1ff. 

Mark pensive (10.7 x 7.5 cm.) (fig. 688). The evange- 
list, seated on a gold chair with a vermillion cushion, 
facing to the right and resting his feet on a vermillion 
footstool, leans his head against his left arm in a con- 
templative pose and holds a piece of parchment with 
the beginning of his Gospel over his right leg. In his 
right hand he holds a pen. Clad in a tunic painted in 
steel blue with a carmine clavus and a carmine-violet 
mantle with blue changean! colors, and having a very 
dark brown face, still darker thick hair and bushy 
beard, and a red-outlined nimbus, Mark touches the 
right edge of the footstool with his right foot. The ta- 
ble before him displays writing implements and sup- 
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ornament, including the birds perching on the palmettes or 
on the roofs of the structures, follow the tradition of its rela- 
tives, as is seen by comparison with the Canon tables in cod. 
Athos, Lavra B 26, for example.? In patterns, type of orna- 
ment, and style, the headpieces are related to those in cods. 
Dionysiou 12 and Iviron 55, whose headpiece on fol. 178r is 
a variant of the headpiece on fol. 92r in the Sinai manu- 
script.!? The relationship extends to the initials as well. The 
A on fol. 92r, for example, is very similar to that in cod. 
Dionysiou 4,!! and the initial B on fol. ór relates to a similar 
initia] in cod. Jerusalem, Taphou 47, another member of 
the same family.!? 

Tn its miniatures the codex contains all the ambiguities 
typical of these manuscripts in the various compositional 
elements, buildings, furnishings, and figures. Specifically, in 
terms of its facial types, drapery, settings, and actual color- 
ing—steel blue is the most predominant color and it is 
shared with a number of manuscripts produced in. Jerusa- 
lem—the codex is a close relative of cod, Athos, Dionysiou 
12.13 In light of the new proposed date for the “Family 
2400" (see cad. 163, no. 65 above), the Sinai Gospel may 
now be assigned to the end of the twelfth century. In his pa- 
leographic studies Canart has related the codex to a Cypriot 
scriptorium of the style e.!* 
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latter, depicted on a smaller scale, is seated on a low 
cushioned stool and writes the beginning of John’s 
Gospel on a piece of parchment. Both figures are clad 
in garments of steel blue and carmine with steel chan- 
geant colors and have dark brown flesh tones; the face 
of John contains green shadows. Prochoros’ stool is 
gold with a light red cushion and his footstool has a 
bright red top. The scene takes place before a range of 
mountains set on the left in olive grey, carmine, and 
steel changeant colors. There is a gold background, 
and the inscription above the miniature is in deep red: 
+ ó ä(yios) ko(dvens) 6 6coA(óyos). 

2367 Square headpiece with a crenellated violet frame and 
two diagonally placed rope-like, deep red fillets divid- 
ing the inner part into four triangles (fig. 693). Each 
triangle is filled with intertwined stems with flower 
petals in a large heart-shaped design in steel blue and 
pink against gold. Initial € in flower petal and fret- 
saw style, which on the crossbar is vine-like. 


Iconography and Style 

The portraits of the evangelists follow a stereotyped 
iconography, For Mark the illustrator chose the more com- 
mon type of evangelist, supporting his head on his hand in a 
meditative pose. The types used for Matthew and Luke oc- 
cur in cod, Sinai 163 (see no. 65 above), but the miniature of 
John follows the iconography of the evangelist with Procho- 
ros known since the eleventh century.‘ 

For the miniature of Moses receiving the Law (fig. 
685) there is no textual justification in the Gospel text. 
However, this illustration does appear with the appropriate 
text-prologues to the Gospels in verse or prose in a number 
of Lectionaries and Gospels since the tenth century.? Among 
twelfth-century manuscripts the scene occurs in the cods. 
Florence, Laur. Plut. V1.32, including the appropriate pro- 


logue text and its illustration;$ Athos, Dionysiou 4;’ Man- . 
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chester, John Rylands Lib. 17; and several other manu- 
scripts, all belonging to the so-called “Family 2400,” of 
which the present codex is a member.* 

Stylistically the codex is related to members of the 
“Family 2400" (see cod. 163, no. 65 above). Its Canon ta- 
bles, playful and mannered in their construction, forms, and 


* Weitzmann-Fiedler, “Begleitfiguren,” pp. 30-34. 

* Galavaris, Prefaces, pp. 124ff. 

é Ibid., pp. 125ff., figs. 98, 99. 

7 For a color reproduction see Treasures, 1, fig. 14. 

3 Galavaris, Prefaces, p. 126 with further examples and bibliography. 
? See Treasures, 3, figs. 69, 70. 

10 Ibid., 1, figs. 36, 37; 2, fig. 48. 
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inner frame is ornamented by an X-shaped scroll design. 
The central rectangular panel has as its principal motif an 
oval-shaped design with two fan-like forms at top and bot- 
tom connected to the central oval by a cross. Similar crosses 
fill the ground. Two leather straps with metal rings are at- 
tached to the back cover and two corresponding metal pins to 
the front cover for fastening. 

This binding presents a striking affinity to Islamic 
bindings after the fifteenth century.’ The impact of Islamic 
decoration is strong on bindings from Northern Italy, espe- 
cially Venice, in the fifteenth and sixteenth centuries. Three 
published Venetian bindings from this time are closely 
related to the binding of the Sinai codex,? whose origin, 
however, should not be sought in Venice but rather in the 
Heiladic area and most likely in Sinai itself. Because of the 
schematization of the ornament, the binding may tentatively 
be assigned to the early seventeenth century. 


Illustration 

6v Christ and the evangelist symbols (6.8 x 6.8 cm.) 
(fig. 694). The illustration, almost completely flaked, 
contains in an inner square a bust of Christ with 
traces of blue garments, his face rendered in greenish 
tones and hair in red-brown. His head is encircled by 
a gold nimbus bearing a blue cross. He holds a goid, 
jewel-studded codex and is painted against a ground 
of gold, which has also been applied to the square 
framing border. At the upper left corner of the border 
is the bust of an angel holding a codex and on the op- 
posite side is an eagle, also with a codex. The other 
two symbols of the evangelists, painted on the lower 
corners, have flaked. Two double arches drawn atop 
the miniature were probably intended for Canon ta- 
bles which were never filled in, as on fols. 2r-6r. 

9v Matthew pensive (11.8 x 7.7 cm.) (fig. 695). Almost 
totally flaked, the illustration shows the evangelist 
seated on a gold stool, facing to the right, and holding 
his left hand to his mouth in a pensive pose. In his 
right hand he probably held a piece of parchment. 
"There are traces of grey-brown in his garments and 
grey-blue in his hair. There is a grey-blue desk, and a 
lectern holding a codex set against a yellow-brown 
wall. Two tall houses rise at left and right in dirty 
violet and brown colors with saddled roofs and cor- 
nices painted steel blue. The background is gold. A 
later inscription with the apostle's name appears 
above the miniature. 


? See E. Ph. Goldschmidt, Gothic and Renaissance Bookbindings, 
London 1928, repr. Amsterdam 1967, p. 87, pls. 49, 94, 130. 
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67. COD. 178. FOUR GOSPELS 
END OF TWELFTH CENTURY. FIGS. 694-702 


Vellum. 200 folios, 18 x 11.1 cm. One column of thirty- 
one or thirty-two lines. Minuscule script for text, written 
under the line, tendency to expand lines of letters to the 
right, wide spaces between sentences, narrow margins, an 
example of the decline of the minuscule canon; titles in ma- 
juscule and minuscule. Gathering numbers at upper right 
corner of first recto with a simple stroke above. Parchment 
fine and white. Ink strong black for text; titles in red. Very 
small solid initials in red. 

Fol. 1r-v, Eusebius’ letter; 27-6, Canon tables; 6v, 
miniature; 7r-v, preface to the Gospels by St. Epiphanies; 
7v-8v, Matthew chapters; 9r, blank; 9v, miniature; 107 
54r, Matthew; 547-557, hypothesis and chapters of Mark; 
55v, blank; 56r-87r, Mark; 87r-88v, hypothesis and chap- 
ters of Luke; 89r-90r, blank; 90v, miniature; 91r-144v, 
Luke; 145r, John chapters; 145v-146r, blank; 146v, minia- 
ture; 147v-183r, John; 183v-195v, eklogadion (list of lec- 
tions of movable feasts); 195v-200v, Menologion, fixed 
feasts, September-August. 

On fol. 88v, following the chapters of Luke, is the fol- 
lowing later note in black ink: 


+ ry yevapiov: / épepa’ éyo vij/ pus 
legop(0)vaxós" ro qapo(v) re/rapáflayyeAó(v) 
ê) Tis ro\ews دوټکه هام‎ xai ahrepwoa addaro / 
els Tw Grec» ópos- 

+ In January of 1575 I, Nephon, hieromonk, 
brought this Gospel from the city of Tripolis (in the 
Peloponnese) and dedicated it to Mt. Sinai. 


This is followed on fol. 89r by the usual curse against book 
thieves. 

The Canon tables are very crude, having only arches 
drawn in black ink. All the tables have been squeezed in on 
fols. 2r-3r; fols. 3v-6v have only two arches drawn on the 
upper part of the page, without text. Concerning the illus- 
trations, the case is similar to that of cod. 149 (see no. 66 
above). The evangelist portraits were painted separately but 
they are of the same period, forming part of gatherings con- 
taining Gospel chapters and the concluding text of Gospels. 

Old leather binding in very dark brown, almost black 
leather, on wooden boards with pressed ornamentation sim- 
ilar on both covers (figs. 701, 702). The outer frame is 
formed by triple fillets intersecting at the corners; the wider 


t See F. Sarre, islamic Bookbindings, London 1923, p. 6 with perti- 
nent examples. 
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147r Frameless band-shaped headpiece with a crude orna- 
ment of red, colorless, and steel blue chain pattern; 
initial € (fig. 700). Jn. 1:1ff. 


Iconography and Style 

Ail three evangelist portraits are common in twelfth- 
century codices, particularly from the second half of the cen- 
tury (see cod. 153, no. 64 above). One iconographic element, 
however, should be singled out: the very large lectern in the 
John miniature; it is supported by a large dolphin and 
stands on the ground, the table on which it is normally 
placed having been eliminated. 

The illustration of Christ and the four symbols (fol. 6v, 
fig. 694) is iconographically most important. It illustrates a 
prologue version (fol. 7r) which in the codex is attributed to 
St. Epiphanios and concerns the interpretation of the four 
zodia and their role in God's glorification.? For prefaces of 
this version the illustrators chose a theophanic composition, 
a Majestas. The Sinai codex is one of several examples that 
retain the basic components of such a composition.* 

In terms of style and architectural elements the manu- 
script relates to the cod. Athos, Dionysiou 23: both share 
the differentiation and type of buildings as well as the gen- 
eral color tones. 11 is also related to the cod. Athos, Diony- 
siou 12, which displays the same red-brown flesh tones.* 
Nevertheless, this provincial manuscript does not belong to 
the same family or share the same place of origin as these 
Athos codices, The color scheme is, on the whole, more sub- 
dued and does not conform to that of the codices belonging to 
the Family 2400; the same is true of the paleography. How- 
ever, there are some paleographical connections with the 
cod. Leningrad 298 from 1181(?), said to have come from a 
codex produced at St. Sabas near Jerusalem.’ But this possi- 
ble relationship is not strong enough to assign the man- 
uscript to a Palestinian milieu. The possibility that the 
manuscript was produced in Greece remains. 
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A frameless, band-shaped headpiece of crude inter-‏ م10 
lace outlined in black; initial B outlined in black and‏ 
tinted in red (fig. 698). Mt. 1:1ff.‏ 

Band-shaped headpiece with a crude red and colorless 
rinceau and initial A in red. Mk. 71 

Mark dipping his pen (12.8 x 8.8 cm.) (fig. 696). The 
gold-nimbed evangelist, like Matthew, is seated on a 
low, backless, red-cushioned gold chair, with his feet 
wide apart on a gold footstool. Holding an unusually 
large book with gold edge over his lap, he leans for- 
ward and dips his pen into an inkwell on a brown 
table. He is clad in a light blue tunic and carmine hi- 
mation; his face is rendered in dark olive and violet- 
brown tones, while his hair and beard are brown with 
strong red touches. Behind him is a grey-olive wall 
with cornices rendered in blue at the center and on 
top. Two violet-brown houses with blue cornices are 
at the sides. That on the right has a saddled red roof 
and a large doorway framed in steel blue; that on the 
left is taller and has a grey marble baldachin. The 
background is goid with traces of a gold inscription. 
There is a later inscription erroneously citing Luke’s 
name above the miniature. 

Frameless band-shaped headpiece in a crude red 
chain pattern and initial € (fig. 699). Lk. 765 

John pensive (11.3 x 8.3 cm.) (fig. 697). Clad in a 
light blue tunic and light green himation, gold- 
nimbed, seated on a gold backless chair facing to the 
right, and with his feet on a gold footstool, the evange- 
list touches his mouth in a pensive pose. He probably 
held an open scroll with his right hand. His hair is 
rendered in grey-green colors and his face in red- 


56r 


90v 


9fr 


146v 


brown tones with green shades. The gold lectern is. 


supported by an unusually large gold dolphin. It 
holds a huge book in steel color bearing traces of the 
Gospel's text in black. Behind John is a red-brown 
wall with a steel blue cornice and two houses at the 
sides. That to the right is grey-green and has a blue 
roof above which rises a red-brown tower also with a 
red roof. At the left, the grey-green building has د‎ 
blue cornice and is crowned by a piece of red drapery. 
The background is gold with traces of a red inserip- 
tion: 6 &y(tos) uo(&rvys). 


3 For the complete text see von Soden, pp. 302-303, 
* For a discussion of this and related examples, see Galavaris, Pref- 
aces, pp. 74E. 
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against his left hand in a meditative pose. Clad in a 
dull blue tunic with a red clavus and a dull carmine 
himation, both with folds in dark lines, he has olive 
brown flesh tones with red touches on his cheeks, olive 
grey hair and beard, and a large yellow nimbus out- 
lined in black. He rests his feet on a yellow footstool 
decorated like the chair with a black rinceau. Before 
him is a decorated desk in yellow and red with an out- 
lined lectern on top or behind. The cushion of the 
chair, the top of the footstool and the frame of the desk 
are in the same dull blue as the apostle's tunic; the 
right side of the desk, however, is painted in brown. 
There is a very late inscription, 8ممر‎ ۵۶ The illustra- 
tion is oddly painted, touching the bottom edge of the 
page and leaving almost half of the area above empty. 
I]-shaped headpiece in a degenerate flower petal style 
(fig. 704). Six roundels in muddy blue joined by dull 
grey-blue palmettes contain leaves of the same color 
set against deep red. The background is a lemon yel- 
low wash. Large Sassanian palmettes are on the cor- 
ners and the lower extended line of the frame. Initial 
B is formed by a leafy stem; the loops are filled with a 
lemon yellow wash. Mt. 1:1ff. 

Mark writing (13.8 x 9.5 cm.) (fig. 705). Facing to 
the right, the evangelist is seated on a bench and is 
writing in a large codex held upright by his left hand. 
There is a large footstool and a roughly outlined desk. 
The portrait is rendered in crude pen drawing with 
some red wash on the cheeks, neck, hand, and feet. 
There is a much later inscription, påpxos. The minia- 
ture placed at the end of Mark's chapters was proba- 
bly not completed. 

II-shaped headpiece with heart-shaped palmettes in 
red, dirty yellow, olive grey, and colorless (fig. 706). 
Initial A with the horizontal bar taking the form of a 
double crosslet. Mk. 1:1ff. 

Luke pensive (16.2 x 9.3 cm.) (fig. 707). Executed in 
pen drawing, the evangelist is seated on a large, back- 
less, cushioned chair and rests his feet on a footstool; 
he raises his hand to his bearded chin in a pensive 
pose while holding a codex on his lap. There is a 
much later inscription, Aouxas. The drawing is placed 
below Luke's chapters. 

Band-shaped headpiece with palmettes in a zigzag in 
pale, crude carminé, Initial €. Lk. 6 

John writing (?) (12.5 x 10 cm.) (fig. 708). The evan- 
gelist is depicted in pen drawing, seated facing to the 
right, writing (?)—the pen is missing—and touching 
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68. COD. 260. NEW TESTAMENT 
SECOND HALF OF TWELFTH CENTURY. 
FIGS. 703-710 


Vellum. 193 folios, 19.7 x 13.6 em. One column (in the 
Acts, two columns) of thirty-one to fifty lines. Minuscule 
script for text, round minute letters, dense, letters often en- 
larged, especially epsilons at the ends of lines; minutest 
script for the text of the Acts by a different hand; titles in 
Auszeichnungs-Majuskel and majuscule. Gathering num- 
bers at center bottom margin of first recto with two horizon- 
tal lines above and a stroke below. Parchment rough and 
hard, yellow. Ink black for text; titles in red and light 
brown. Initials in red or blue and red, filled with a yellow 
wash; solid initials throughout the text in light red, pale 
brown, and carmine, 

Fol. 1r, blank; 1v, miniature; 2r-32r, Matthew; 32r- 
32v, Matthew chapters; 32v, miniature; 33r-55v, Mark; 
56r-v, Luke chapters; 56v, miniature; 57r-90v, Luke; 91r, 
Jobn chapters and miniature; 91v-116r, John; 116v, late 
entry; 1175-1373, Acts; 137r, miniature; 137y-193r, Epis- 
tles (fol. 156v, blank). 

On fol. 137r, following the conclusion of the Acts, right 
column, is the following entry written in carmine ink and 
marked by a wavy line with strokes terminating in floral 
motifs above and by a knotted line below (fig. 710): apdfees 
(enpol Tar x(purr)oÓ puoray / mpdrov: / همي‎ 
xetpt ۵۸17 م)۵7(٥٥‎ yewpylov: (The vivid deeds of the first 
initiates of Christ are written by the hand of the unredeemed 
George.) Obviously this statement applies to the section 
written by this hand, i.e., the complete Acts and the hypoth- 
esis of the Epistle to the Corinthians, fols. 117r-138r. 

The illustrations fill odd spaces that happened to be 
empty; they were not planned from the beginning. The text 
on fol. 55v, Mark's conclusion, is in the form of a triangle 
and that on fol. 116, John's conclusion, in the form of a chal- 
ice. The codex is in poor condition. Lower edges of folios are 
torn; the bottom of fol. 917 is cut and the illustrations have 
suffered losses. 

The binding displays only poor fragments of dark red 
textile on a wooden board on front cover, completely torn. 
The back cover is missing. 


Illustration 

iv Matthew pensive (12.3 x 9.5 cm.) (fig. 703). The 
evangelist, seated on a wide, backless yellow chair, 
facing to the right, holds a large brown book with a 
red edge under his right arm and teans his head 
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margins. The problem is similar to that encountered in 
other codices, such as Sinai 193 and 234 (see nos. 54 and 50 
above), and ultimately relates to the origin of cod. Athens, 
Nat. Lib. 74 and its relatives.’ 

The Sinai codex should most likely be assigned to 
South Italy, and one should sec in it reflections of an earlier 
tradition;? however, an attribution to Asia Minor cannot be 
ruled out. 

The portraits, which show stereotyped iconography 
(cf. cod. 275, no. 41 above), were not planned from the be- 
ginning. They were placed in available spaces and, except 
for the portrait of Matthew, were not executed in color. 
However, the color scheme in Matthew’s portrait indicates 
that it and possibly the other portraits were added at the 
time when the ornament was colored. 'T'he dull blue and the 
yellow in Matthew's portrait, for example, are similar to 
those in the headpiece on fol. 2r, while the olive grey ap- 
pears again in the headpiece on fol. 33r. 

Certain facial peculiarities must be singled out: the 
beard in Luke’s portrait divided in two and painted as if 
hanging down; the line of the beard between the ear and the 
mouth taking the form of a tau; the shape of the skull; and 
the lines suggesting hair. All these compare well to a por- 
trait of Luke in cod. London, Brit. Lib. Add. 5107 from the 
year 1159.4 

The overall treatment of the drapery and certain de- 
tails in particular, such as the loop of the right sleeve of the 
tunic falling over the mantle, the folds stuck under the seat, 
and the drooping zigzag folds frozen between the legs, as 
well as the thrust of the feet on the footstool, are typical fea- 
tures of the second half of the century; a close parallel is 
provided by the cod. Sinai 157 (see no. 59 above). But the 
double fold that appears along the right thigh of the figure is 
a stylistic feature pointing to the thirteenth century. On the 
basis of all this, a date in the second half of the twelfth cen- 
tury seems most likely. 


Bibliography 

Gardthausen, Catalogus, p. 54. 

Gregory, Textkritik, pp. 248, 1136 no. 1241. 
Hatch, Sinai, pl. XLV. 

Colwell, Willoughby, Karahissar, 1, p. 211. 
Kamil, p. 71 no. 285. 

Voicu, D'Alisera, p. 558. 


the end of the tenth century, from Capua (?); see Grabar, Manuscrits 
grecs, no. 24, figs. 158, 160; and no. 17, fig. 119. 

* Spatharakis, Dated Mss., no. 152, fig. 293. 

5 CE, for example, cod. Baltimore, Walters W. 532, in Greek Mss. 
Amer. Coil., no. 43, fig. 74. 
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a lectern with his left hand. His feet and the legs of the 
chair have been cut off. The later inscription reads 
«oav(v)ns. The drawing is placed at the end of John’s 
chapters. 

Band-shaped headpiece with a simple rinceau in a 
crude carminé. Initial €. Jn. 1:1ff. 

H-shaped headpiece of a sloppily designed rinceau, 
left column, in very dark blue, red, and yellow 
(fig. 709). The frame of the headpiece is surrounded 
by another large rinceau in similar colors spreading 
all around and into the margins. Large initial T 
formed of knotted stems and fretsaw ornament. The 
lower part of the hasta splits into two branches, each 
terminating in animal heads biting the stems. The 
entire initial is rendered in red and muddy blue. Acts 
1:1ff. 

The apostle Paul (11.8 x 3.5 cm.) (fig. 710). He 
stands in three-quarters view, facing to the right and 
holding a book. The figure in plain pen drawing was 
not completed and perhaps was meant to hold a codex. 
It is placed in the right column following the end of 
the Acts and the scribe’s entry. 

Band-shaped headpiece, left column, with a simple 
interlace drawn in black with some red. Colossians 
1:1ff. 

Band-shaped headpiece with a simple interlace in 
black against the parchment. I. Peter 1:1ff. 


91v 


17r 


137r 


195r 


188r 


Iconography and Style 

The original decoration of the codex consists of the or- 
namental headbands and the large initials, whose color— 
dull grey-blue with red on yellow or simple carmine—and 
crude designs of medallions and heavy rinceau are decidedly 
provincial. Similar ornament is found in a large number of 
twelfth-century codices, mostly of uncertain provenance. 
The cod. Athens, Nat. Lib. 2525, which most likely origi- 
nated in Sinope,! contains initials that are comparable, espe- 
cially in the rendering of knots, loops, and large leaves 
attached to the inner part of the loops. The peculiarity of the 
Sinai codex is that some of its initials, for example that on 
fol. 117r, terminate their split ends in heads biting their own 
stems, and that the frame of the headpieces expands into the 


! Marava-Chatzinicolaou, Toufexi-Paschou, no. 56, figs. 582-96. 

? See ibid., no. 74, especially pp. 58-61. 

3 Compare, for example, the initial T on fol. 117r of the Sinai codex 
with a cross and an initial T in cod. Paris gr. 375, fols. 3v and 76v, which 
was produced in italy in 1022; also fol. 174r of the cod. Vat. gr. 866 from 





The obliterated lines probabiy contained the names of do- 
nors or of those who commissioned the manuscript, a hiero- 
monk and a priest named Michael, and perhaps even the 
place of production. 

Various later entries, including commemorations, ap- 
pear in the codex. Condition is very good. 

Binding in plain red-brown leather on wooden boards. 
Edge of book has circles in a garland pattern. On the front 
cover are five thin embossed sheet-metal attachments: four 
silver (?) pieces on the corners and a copper Crucifix in the 
center with a double cross (fig. 716). Of the silvery pieces, 
that at the upper right corner contains a half figure, nimbed 
and holding a book. Each of the remaining three pieces has 
the lower part of a standing figure. At the two bottom cor- 
ners the bodies are oriented toward the center; in that at top 
left, the body faces the opposite direction, Perhaps these 
were a set of the four evangelists. Fragments of dotted 
frames and floral motifs indicate that these attachments 
were cut from a larger piece, probably a metal icon.? Two 
round metal pins for fastening have been preserved on the 
front cover. 

The practice of cutting metal icons to decorate bindings 
is known since the middle of the eighteenth century,‘ a most 
likely date for this cover, which is most probably Sinaitic. 


Illustration 

ir Framed, braided band in bright crimson red. John 
Chrysostom's Commentary on Jn. 19:25. 

6v — Band-shaped headpiece in a simple rinceau in car- 
miné, Matthew chapters. 

Sr Rectangular headpiece with medallions, each enclos- 
ing a developed palmette, crosses, and small hexago- 
nals in between in a tile-like pattern (fig. 711). All 
ornamental motifs are colorless, set against a red 
ground. Large initial B in simple carminé. The hasta 
is formed of knotted double stems and the loops by a 
single one. Simple palmettes are on the upper corners 
and on the extended lower line of the frame. Mt. 1:1 ff. 

73r Frameless, simple red interlace in carminé. Mark 
chapters. 

74r Rectangular headpiece with squares including four 
crosslets attached to a framed medallion and in be- 
tween crosses with crosslets attached to a square, all 
in a tile-like pattern, colorless against red (fig. 712). 
Large initial A in carminé with knotted double stems. 
Mk. 1:1ff. 


> Cf. a twelfth/thirteenth-century metal icon in Leningrad: ExAibi- 
tion Leningrad, 2, no. 540, p. 79. 
4 Oikonomaki-Papadopoulou, Argyra, p. 9. 
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69. COD. 180. FOUR GOSPELS 
A.D. 1186. FIGS. 711-716 


Vellum. 261 folios, 22.4 x 15.8 cm. One column of 
twenty-six lines (Menologion, fols. 239-2601, in two col- 
umns, same number of lines). Minuscule script for text 
written under the line, calligraphic, smali, stylized letters, 
somewhat rectangular, pending lines of letters mostly di- 
rected to the right, characteristic of “Palestino-Cypriotic” 
manuscripts;! Gospel headings in Epigraphische Auszeich- 
nungs-Majuskel, calendar indications in minuscule. Gath- 
ering numbers at upper right corner of each first recto and 
lower right of each last verso. Parchment mostly thick but 
occasionally extremely thin and not usable on both sides, 
white, average quality. Ink very dark brown for text; titles 
throughout in strong crimson red. Large initials in carminé 
outlined in strong crimson; small solid initials throughout 
the text in similar color. 

Fols. ír-5v, John Chrysostom’s Commentary to Jn. 
19:25 (PG 59, 462f.)? and a text on the twelve apostles; 6r, 
blank; 6v-7v, Matthew chapters; 8r-v, blank; 9r-73r, Mat- 
thew; 73r-v, Mark chapters; 74r-114r, Mark; 114r-115v, 
Luke chapters; 116r-186r, Luke; 186v, John chapters; 
187r-237r, John; 237v-238v, blank; 239r-252r, lections list 
for movable feasts, beginning with Easter; 2527-260۷, lec- 
tions list for fixed feast days. 

On fol. 260v, right column, is the following colophon 
(fig. 715): 


reed) 7d srap(bv) rerpa/BáyycAov وص‎ 
Xetpos / kàpo? yewpy(lov) dvayrvwor(ov)/. (There 
follow seven lines that have been intentionally 
obliterated. In these only the following words are 
still decipherable: iepouová[xov], end of line 8 of 
colophon; 73s, end of line 9; zom(&], end of line 10.) 
M(e)x (arr) èm ris BaoiA(ela)s / ۳٥۷ 
p(e)y(X)A(ov) /63 ۱9 وه ځ‎ / kat abroxparwpo(s) 

fe /paiev rod &yyéA(ov): an (vi) $ev/povapio 
iv(dixrt@vos) V. ér(ovs) / Sx G ۵۰: Kat ot 
&vayivockorres / raór(nr) exerci por / 6i Tov 
«(ópio)v" dary. 

This Gospel was completed by Georgios Anagnostes 
... hieromonk .. . of(?) . . , priest... Michael in the 
reign of the great king and emperor of the Romans 
Isaac Angelos; in the month of February, 4th 
indiction, of the year 6694 (1186), May the readers of 
this book pray for me for the love of the Lord; amen. 


! See below, p. 193. 
2 Gf. M. Aubineau, Codices Chrysostomic! graeci, 1, Paris 1968, 
p. 191 no. 201. 
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The codex should be seen in the context of the tradition of 
cod. Sinai 237 (no. 46 above), whose headpiece on fol. 1r 
(fig. 410) is a variant of that on fol. 116r of the present codex 
(fig. 713). We have assigned this relative to Sinai, a center 
which we propose for this Gospel also. If the codex was not 
made in the Monastery of St. Catherine itself, it was proba- 
bly produced in a nearby center with which Sinai had close 
connections. 

Canart has observed some paleographic similarities 
with works from Cypriotic scriptoria. Nevertheless, he has 
hesitated to include it among Palestino-Cypriotic products. 
A more recent paleographic study, however, has opted for 
Palestine as the manuscript's place of production,’ a conclu- 
sion that corroborates our own proposal. 
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114r Frameless, simple interlace, colorless and red. End of 
Mark, Luke chapters. 

Rectangular headpiece of very small palmettes in 
heart forms enclosing diagonal crosslets in a delicate 
tile-like arabesque pattern (fig. 713). Initial € formed 
of knotted double stems. Lk. 7 

Rectangular headpiece with interlaced medallions, 
each of which contains two pairs of colorless ivy leaves 
in a cross-form design (fig. 714). Between the medal- 
lions are composite colorless, stylized palmettes, 
Large initial € in carminé formed of a knotted double 
stem. Jn. 1:1ff. 

Simple tailpiece of black strokes, red crosslets, and 
black half palmettes at each end. Conclusion of John's 
Gospel. 

Simple strokes with crosslets, left column, in red. Lec- 
tions list for movable feasts. 

Simple frameless interlace, colorless and red, left col- 
umn. Lections list for fixed feasts. 


116r 


187r 


237r 


239r 


252r 


Iconography and Style 

The headpieces in elegant and flowing designs all ad- 
here to a tile-like pattern centered around the Sassanian pal- 
mette. The greatest variety of such tile patterns is to be seen 
in the lusterware tiles in the mihrabs of great mosques, for 
example, at Wayarawàn from 862/35 There can be no 
doubt that these headpieces reveal strong Islamic influences. 


$ See K. A. C. Creswell, “Problems in Islamic Architecture,” The Art 
Bulletin 35 (1953) p. 3, fig. 2. 
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Cyril 11, Cretan, archbishop of Sinai, 
47 127 

Cyprus, Cypriotic, 8ff., 27, 67, 124, 
130, 139, 165, 170, 184, 187, 192 


Dalisandos in Asia Minor, 26 69, 70; 
see also Basil hypodiakonos 

Damascus, 31 

Damianos, archbishop of Sinai, 4 

Daniel Chamaretos, hieromonk, 16th 
century, 47 

Devreesse, R., 90 

Dome of the Rock, Jerusalem, 6, 31 

Dmitrievski, A. A., 18 


Eirene (Irene) Gabraba, wife of 
Theodore Gabras, 29 80f. 

Egypt, Egyptian, 22, 38, 41, 49, 51 

El-Hakim, mosque, Cairo, 38 

enamel, 94 

Euchologion, 11 33-35 

Eugenios, archbishop of Sinai, 16th 
century, 56 140 

Eustathios, presbyter, scribe, 14 35 

Eustathios, monk, scribe, 73 

evangelists, epigrams to, 5 


Follieri, E., 21 


Gabras, see Theodore 
Gabraba, see Eirene 
Gardthausen, V., 46 
Georgia, 117 
Georgian: 
artists, icons, monks, codices, 4, 9, 
118 
inscriptions, 42, 117 
George, scribe, 68 190 
George Anagnostes, hieromonk, 
scribe, 69 192 
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Caesarea, 40, 91 
Calabria, 8, 10, 89, 133 
Canart, P., 14, 179, 182, 184, 187, 193 
Candia/Chandax, 63 177; see also 
Sinai, metochia 
Canons, 7 4, 24-24 
Catherine, wife of John Alexander 
Voevode, 60 167 
Cappadocia, 38, 90, 91, 122 
Cavallo, G., 13, 46 
Cefalù, 166 
Chaldia and Coloneia, 29 8, 80, 82 
Chamaretos, see Daniel 
Christian Topography, see Cosmas 
Indicopleustes 
Clemens, hieromonk, Sinai, book- 
binder, 61 170, 171 
Commodilla, Catacomb of, 83 
Constantine VII, Porphyrogenitus, 
emperor, 72 
Constantine TX, Monomachos, 
emperor, 24 8, 66, 67 
Constantíne Doukas, emperor, 29 80 
Constantinople: 
city, 6f., 28f., 31ff., 34ff., 42, 461 
51, 63, 67ff., 73, 94£., 96, 98, 
104ff., 115, 120, 123 130, 1358. 
180ff. 
churches, St. George of Mangana, 
24 8, 65,67; Holy Apostles, 151, 
163; St. Sophia, 67; see also 
monasteries and churches 
Cosmas, monk, ktetor, 12th century, 
54 138 
Cosmas Indicopleustes, 23 7, 52-65 
Crete, 4, 7, 9, 22, 67, 74, 97, 117, 141, 
176ff.; see also monasteries and 
churches, Sinai 
Cynegetica, 105 
Cutler, A., 184 
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page numbers 


Acts and Epistles, 8 6, 24-28, 26 
69-70, 41 8, 82, 110-116, 191 

Africa, 8 

Agarenes, 27 70, 71 

Alexander, Prince, Voevode, see John 

Alexander, ascension of, 36, 38 

Alexandria, 63 

Akka/Acre, conquest of in 1291, 27 
70, 71 

Anastos, M., 63 

Anderson, J., 152 

Armenia, 45 

Ásia, Asia Minor, 8, 40, 91, 128, 191 

Asinou, 9, 130, 170 

Athens, 100 

Athos, 32 91; 137, 168 

Attica, 40 


Basil Skenouris, notarios, monastery of 
the Holy Cells, scribe, 62 174, 175 
Basil hypodiakonos, scribe, 26 69 
Basil the Great, Homilies, 40 7, 
109-110, 43 119 
Bene&evit, V., 7 
Bethlehem, see monasteries and 
churches 
bilingual texts, Greek-Arabic, 2 16, 17 
bindings: 
Byzantine, 10 31, 15 40, 16(?) 41, 
2150, 29(?) 81, 57 153 
Cretan and/or Sinaitic, 6 22, 20 
48, 28 74, 54-138, 56 141, 142, 
67 188, 69 192 
Bithynia, 17, 19, 20, 40 
Buchthal, H., 183 
Byzantine Empire, Eastern provinces, 
7f., 37f., 40f., 49, 69f., 112 


Lectionaries, 4, 6ff. passim, 14, 33, 
108, 3 17-19, 4 19-20, 50, 4 
35-39, 41, 49, 63, 119, 126ff., 16 
40-41, 119, 18 42-47, 33 91-94, 
174, 42 116-119, 128, 44 
122-123, 45 123-124, 46 
124-126, 49 131-132, 50 132-133, 
191, 58 162, 163, 60 130, 
166-170, 61110, 170—174, 62 
174-176, 63 176-180, 182, 184 

Leo, scribe, 4 19 

Leo, scribe, Egypt, 38 

Leo 111, the Isaurian, emperor, 1 

Leo VI, the Wise, emperor, 37 

Leontios, ktetor, 12th century, 50 2 

Leontios, abbot and presbyter, ktetor, 
11th century, 31 88 

little entrance, 46 


Macedonian Renaissance, 6ff., 24, 27, 
45ff., 67, 94, 100, 114, 179, 183 
Makarios, archbishop of Sinai, 12th 
century (?), 14 35, 38 

Makarios IV, archbishop of Sinai, 57 
100 

Makarios Archolaos, priest from 
Crete, 16th century, 34 95 

Makarios, prior, monastery of St. 
Marina, Selyvria, 15th century (?), 
47 127 

Manuel I Comnenos, emperor, 165 

Manutius, Aldus, 100 

Magqamat, illustrations of, 134 

Martin, J. R., 141 

Marthales Glykes, Nicephoros, 
archbishop of Sinai, 3 

Mathusalas Kabbades, monk Sinai, 
16th century, 25 68 

Maximos, hieromonk Sinai, 17th 
century, 53 136 

Menas, deacon and physician, ktetor, 
9th century, 3 18, 19 

Menologia, 7ff., 46, 27 70-73, 28 
73-80, 137, 34 94-98, 3597-98, 
43 119-122 

Mesopotamia, 90 

Methodios, patriarch of 
Constantinople, 91 

Michael, priest, ktetor (?), 12th 
century, 69 192 
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Russian, 43, 172; Sinai, 67, 78, 
130; votive, 83; see also Sinai 
Irigoin, J., 40 
Isaac Angelos, emperor, 69 192 
Isaias, protosyngelos, Sinai, 3 
Italy, Italian, South Italian, 8ff., 31, 
38, 40, 89f., 133, 138, 191 
ivories, 46 


Jeremiah Mogilas, Voevode, 168 

Jerusalem, 420, 32 91; 124, 139, 168, 
187; see also Dome of the Rock, 
monasteries and churches 

Joachim Skordiles, hieromonk, Cretan, 
17th century, 42 117f. 

Joachim and Anna, chapel at Sinai, 39 

Joasaph, archbishop of Sinai, 17th 
century, 14 170 

Job, Book of, 37 8, 99-105 

John, monk in Patmos, scribe, 59 163 

John Alexander, Voevode, 60 166, 
167 

John Chrysostom, homilies, 4ff., 14, 
6 4, 21-23, 17 42, 20 48-50, 24 
Bf., 65-68, 43 149 

John Climacus, 9 6, 8, 28-33, 38, 63, 
15 39-40, 36 8, 98-99, 57 8, 
153-162, 174, 179 

John Kalos, priest, scribe, 54 137, 138 

John Michael Voevode, see Alexander 
Voevode 

John Raithou, see John Climacus 

Joseph Hagioglykerites, abbot of 
Pantocrator, Constantinople, 56 
140, 150, 151 

Joseph Tasites, abbot, Patmos, 165 

Justinian I, emperor, 3 

Justinian II, emperor, 37 


Kallinikos III, ex-patriarch of 
Constantinople, 2465, 2771, 37 
100, 39 108 

Kalos, see John 

Kastro (Heraklion), 63 177 

Koran, 30, 31, 119, 162 

Kyritzes Kantakouzenos Doukas, 17th 
century, 53 136 


Ladder, heavenly, see John Climacus 
Lagoudera, 170 
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Gerasimos, hierodeacon, Sinai, 17th 
century, book-binder, 28 74 

Gerasimos, hieromonk, 16th century, 
6 22 

Gerasimos Ialynas, 67 

Germanos, monk, oeconomos of Sinai 
in Cretan metochion, 16th century, 
56 140 

Glykeria, St., island of, see 
monasteries and churches 

Gospel prologues, 116 

Gospels, 6ff. passim, 10 31-33, 12 
34, 21 49, 50-51, 176, 182, 2251, 
29 80-83, 91, 165, 174, 32 89-91, 
48 10, 128-130, 132, 165, 174, 179, 
53 9, 136-137, 54 10, 137-139, 
191, 55 139-140, 59 163-166, 174, 
191, 64 180-182, 189, 65182-184, 
187, 66 184-187, 67 10, 188-189, 
69 128, 180, 192-3 

Grabar, A., 31,38 

Greece, Greek, Helladic, 71, 90, 91f., 
110, 139, 171 188, 189 

Gregorios, archbishop of Sinai, 4 

Gregory, C. R., 14 

Gregory of Nazianzus: 
homilies, 14, 119 
Liturgical homilies, 25 68-69, 38 

106-108, 397, 108-109 


Hagioglykerites, see Joseph 

Harlfinger, D. etal, 18, 19, 67, 70, 
138 

Heraklion, 9, 177; see also Sinai, 
metochia 

Hermeneia, 76, 79 

Hierapolis, 78 

Horeb, Mt., 6, 14 35, 36; see also 

. Lectionaries 

Horologion, 5 4, 20-21 

Hunger, H., 13, 14, 27, 30 

Hutter, I., 122 


Ialynas, see Gerasimos, Michael 

icon-miniature, 58 116, 162-163 

iconostasis, 11 

icons, 9, 163; Constantinopolitan, . 
182; encaustic, 10; Georgian, 118; 
Greek, 171; metal, 46, 128; 


Skordiles, see Joachim 

Slavonic, 4, 171 

Spatharakis, I., 67 

Sticherarion, 106, 127 

Symeon Metaphrastes, 11, 72; see 
also Menologia 

Syrian monks, codices, 4 


Thekla, St., chapel at Sinai, 39 

"Theodora, empress of Justinian, 3 

Theodora, empress 1042, 1055-56, 4 
66, 67, 73 

Theodore Gabras, governor of 
Koloneia, 29 80ff. 

Theodore Studites, 31 8, 10, 87-89 

Theodoritos, monk, monastery of John 
the Forerunner, Jordan valley, 13th 
century, 27 70 

Theodosios I and III, emperors, 46 

"Theoktistos, abbot, Patmos, 12th 
century, 59 163, 165 

Theophilos, monk, chief physician, 
Crete, 13th century, 63 177 

Thera, see monasteries and churches 

Thessaly, 127 

Thibaut, J.-B., 16 

von Tischendorf, C., 3, 16 

Trebizond, 29 8, 80ff., 82, 91 

Triodion, 13 6, 34-35 


Uspenskij, P., 14, 73, 80, 3 


Venice, 74, 188 

Vladimir, church of St. Demetrius, 27 

Voevodes, 168; see also Alexander, 
Catherine, Jeremiah, John 
Alexander 

Vranousis, E., 165 


Wallachia, 9, 60 166 
Wayrawan, mosque at, 193 
Weyl Carr, A., 184 
Wolska-Conus, W., 63 
woodcut, 43 

world chronicles, 63, 64 


Zacharias, presbyter, scribe, 29 80 
Zoe, empress of Constantine IX, 24 8, 
66, 67 
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Palestine, Palestinian, 7ff., 20ff., 38, 
49, 51, 63, 119, 165, 176, 179, 189, 
192: icons, 10 

Palermo, 161 

Pantoleon, illustrator, 11 

Patmos, 9,27,163,165£., 172; see also 
monasteries and churches 

Peter, scribe, 31 88 

Peter of Monobata, 7, 45 

Politis, L., 18 

Pontus, 45 

Porphyrios HI, archbishop of Sinai, 4 

prothesis, 53 136 

Psalter, New Testament, 47 9, 
126-128 

Psalters, 4ff., 115, 216-17, 22, 19 
47-50, 30 83-87, 44 134-135, 52 
135 

Ptolemais, see Akka/Acre 


Raithou, place, 171 

Reggio, Calabria, 1353, 139; see also 
Italy 

rolis, exultet, 133 

Rossano, 89 

Russia, 172 


Selyvria, see Makarios prior, 
monasteries and churches 
Sergios, patriarch of Constantinople, 6 
21 
Ševčenko, N., 73 
Shahid, L, 35 
Sicily, 27 
Sinai: 
chapels, 3, 11, 39, 167, 168 
icons, 10f., 28, 37, 63, 67, 78, 130, 
170 
manuscripts produced at or assigned 
to, 4ff., 22, 115-16, 216-17, 3 
19, 420, 625, 928-31, 14 
34-39, 127, 16 40-41, 20 
48—50, 42 119, 46 126, 47 
126-128, 57 179, 69 192-193 
manuscripts, new finds, 3, 3 17, 
18, 63 178 
metochia, 9, 6 22, 67, 35 97, 166, 
63 177 
monastery of Theotokos, 14 36, 38 
mosaic, 163 
mosque, 119 
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Michael, priest Sinai, scribe, 2 17 
Michael Cerularios, patriarch of 
Constantinople, 73 
Michael Ialynas, 16th century, 9 65 
Michael Koreisos, illuminator, 179 
monasteries and churches: 
Anastasis, Jerusalem, 4 15ff. 
Apostles (?), 8 
Holy Apostles, Constantinople, 
151, 163 
Holy Cells, Bethlehem, 62 9, 175, 
^ 176 
Hosios Meletios, Greece, 90 
Lavra of Khareitoum, 27 70 
Monobaton, 7, 45 
Prophet Elijah, Thera, 185 
St. Dernetrius, Vladimir, 27 
St. George of Mangana, 
Constantinople, 24 8, 65, 67 
St. John, Patmos, 59 9, 163 
St. John the Forerunner, Jordan 
valley, 27 70 
St. Marina, Selyvria, 47 127 
St. Sabas, Jerusalem, 3 18, 520, 
21, 24, 38 
Studios, Constantinople, 7, 51, 79, 
104; rules of, 31 87 
Theotokos, 18 43 
Theotokos Eleousa, Heraklion, 
Crete, 63 176, 177 
Theotokos Pantanassa, island of St. 
Glykeria, 56 140, 151 
Theotokos, Sinai, 14 36, 38 
Monreale, 28 
Mouriki, D., 64 
Mytilene, 53 136 


Nelson, R., 166 

Nephon, hieromonk, 16th century, 67 
188 

New Testament, 68 10, 190, 191 

Nicholas, priest, 6 21 

Nicholas Pepagomenos, 15th century, 
29 80 


Octateuchs, 64 
Olympiodoros, see Job 
Otranto, 138 





and the “wicked man”, 30 fig. 250 
monks praying to, 57 figs. 600 
colorplate xxvra, 616, 619, 623, 
628 colorplate xxvr:d 

Christos-Angelos, see Habakkuk 

Confessors, the Three (Gourias, 
Samonas, Abibos), 28 fig. 214 

Conon, Mt., 23 fig. 177 

Constantine IX Monomachos, 
emperor, 24 fig. 185 

constellations, see stars 

Cosmas and Damian, Sts., 28 fig. 
200, 34 fig. 287 

Cosmas of Maiouma, 60 fig. 648 

cosmos, cosmograms, universe, 23 figs. 
134-136, 139, 170, 171; see also 
earth and ocean 

Cross, 6 fig. 15, 14 fig. 72, 15 fig. 38, 
32 figs. 274, 275, 46 fig. 412, 57 
figs. 587, 590, 63 fig. 662; fuli- 
page, 28 fig. 199, 29 fig. 220, 39 
fig. 336, 53 fig. 456; ina wreath, 1 
fig. 3 

Crucifixion, 18 fig. 92, 30 figs. 234, 
235, 33 fig. 285, 41 fig. 385, 42 fig. 
387, 48 fig. 439, 60 fig. 648, 61 
figs. 656, 657, 66 fig. 681 

Cyprian, St., 38 fig. 334; martyrdom 
of, and Justina, 56 fig. 486 
colorplate xxv 

Cyrus, King of Persia, see Daniel, 
vision of 


: Damian, St., see Cosmas 


Daniel, 60 fig. 648; vision of, 23 figs. 
128, 129 

David, 30 figs. 232, 239, 240, 243, 
254, 257, 259, 264-267, 52 fig. 
452, 57 fig. 624, 60 figs. 648, 650 

Deesis, 40 fig. 340, 57 fig. 631, 60 fig. 
647 colorplate xxvi 
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Baptism, 30 fig. 242, 38 figs. 329, 
330, 56 figs. 482 colorplate xu, 483 

Bartholomew, apostle, 29 fig. 226, 33 
fig. 286; and Mariamne, 28 fig. 213 

Basil, St., 38 fig. 331; Koimesis of, 38 
fig. 328, 56 fig. 481 

burning bush, miracle of, 23 fig. 163; 
see also Moses, Virgin Mary 


calendar, Egyptian, 23 figs. 178, 179 
Canon tables, 8 fig. 21, 10 figs. 45-49 
colorplate rc, 14 fig. 82, 21 fig. 
116, 22 fig. 119, 29 figs. 221-223, 
32 figs. 274, 275, 48 figs. 427-430, 
53 figs. 454, 455, 54 figs. 459, 460, 
55 fig. 466, 64 figs. 668-670, 6 
figs. 682-684 
Catherine, St., 42 fig. 588 
Christ: 
busts, 14 fig. 74 colorplate irc, 23 
fig. 139, 30 fig. 260, 37 fig. 295, 
46 fig. 419, 56 figs. 472, 62 fig. 
660 
enthroned, 24 fig. 185, 30 figs. 233, 
236, 239, 253, 261, 56 fig. 474 
colorplate xxi 
standing, 9 fig. 34, 18 fig. 93 
colorplate m, 30 figs. 237, 248, 
259, 33 fig. 278 
Ancient of Days and God the 
Father, 33 fig. 278, 41 fig. 384, 
61 fig. 658 
and adversaries, 30 fig. 247 
and angels, 30 fig. 238 
and Apostles, see Apostles 
and Caiaphas, 30 fig. 241 
and evangelist symbols, 67 fig. 694 
and four evangelists, 46 fig. 419, 63 
fig. 665 colorplate 1 
and Theodore Gabras, 29 fig. 224 
and John Climacus, 57 fig. 588 
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Numbers in bold face are catalogue 
numbers. Those in Roman type are 
page numbers 


Aaron, 23 figs. 141, 143, 152, 60 fig. 
648; rod of, 23 figs. 146, 174; see 
also Moses 

Abel, 23 fig. 155 

Abias, 23 fig. 149 

Abibos, see Confessors 

Abraham, 30 fig. 258; sacrifice of, 23 
fig. 160 colorplate x1:b, 161 

acrobat, 56 fig. 544 

Adam and Eve, 25 fig. 154; 
temptation and fall, 23 fig. 132 

Aeithalas, 28 fig. 202 colorplate xvxa 

Akepsimas, see Aeithalas 

Akindynos, 28 fig. 201 

Alexander the Great, 23 fig. 129 

altar, anointing of, 56 fig. 475 

Anastasis, 33 fig. 286, 42 fig. 386, 44 
fig. 406, 56 fig. 473 

anchorites, hermits, stylites, 57 figs. 
597, 626, 627 

Ancient of Days, see Christ 

Andrew, apostle, 33 fig. 286, 56 fig. 
482 colorplate xxu 

Anempodistos, 28 fig. 201 

Annunciation, 30 fig. 268 

Anthony the Great, 27 fig. 198 
colorplate xv, 60 fig. 650 

Apostles, mission of, 41 fig. 341 
colorplate xvura 

Ark of the Covenant, 23 figs. 149, 152 
colorplate xa, 153 

Ark of Noah, see Noah 

Athanasios, St., 60 fig. 650 


Babylonian(s), 23 figs. 128, 175, 176 
colorplate xm:b,c 


Jacob, 23 fig. 162, 30 fig. 258, 36 fig. 
295; see also Judas ( Judah) 

James, apostle, 33 fig. 286, 41 fig. 343 

Jason with Paul, 41 fig. 358 colorplate 
xvnrb 

Jeremiah, 60 fig. 648 


Jerusalem, 18 fig. 92, 23 fig. 168, 60 


fig. 648 

Job, 37 figs. 298, 299, 302, 303, 306, 
312, 313, 316—318, 321, 322 
colorplate xvu:c; children of, 37 
figs. 301, 307 colorplate xvır:b; 

. herds of, 37 fig. 300 colorplate 
xvira 

John the Almoner, 28 fig. 211 

John the Baptist, see Baptism, Deesis 

John Calybites, 27 fig. 198 colorplate 
xv, 60 fig. 648 

John Chrysostom, 30 figs. 251, 262; 
and Matthew, 24 fig. 184 colorplate 
xiv; and Paul, 28 fig. 212 

John Climacus, 9 fig. 32 colorplate 
rb, 57 figs. 595. 625, 631; and 
Christ, 57 fig. 588; and John of 
Raithou, 57 figs. 589, 593 

Jonah, 23 fig. 165, 60 fig. 648 

Jordan, crossing of, 23 fig. 153 

Joseph, patriarch, 30 fig. 252 

Joseph, St., see Aeithalas 

Joshua, see Jordan 

Judas ( Jude), brother of James, 41 
fig. 356 

Judas ( Judah) and Jacob, 23 fig. 162 

Judas Iscariot, kiss of, 30 fig. 256 


Kadesh, see Moses, smiting of the rock 


ladder, heavenly, 9 figs. 33, 34, 41, 36 
fig. 423 

Last Judgement, 57 fig. 614 

Leo II, emperor, 43 fig. 402 

Lot, 30 fig. 233 

Lukios with Paul, 41 fig. 358 
colorplate xvın:b 


Maccabees, seven, martyrdom of, 
Eleazar, Solomone, 56 fig. 485 
colorplate xxiv 

Makarios the anchorite, 60 fig. 650 
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John: bust, 42 fig. 392 colorplate 
xix:a; seated, 29 fig. 230, 33 fig. 
277, 48 fig. 434 colorplate xx:b, 
64 fig. 676, 65 fig. 680, 67 fig. 
697, 68 fig. 708; standing, 18 
fig. 99, 41 figs. 350, 352, 354; 
and Prochoros, 8 fig. 29, 59 fig. 
640, 61 fig. 656, 66 fig. 692; see 
also Andrew, apostle 

Ezekiel, 60 fig. 648 


firmament, 23 fig. 3 


Gabras, Gabraba, see Eirene, 
Theodore 

Gabriel, archangel, 61 fig. 658 

Galaktion and Episteme, Sts., 28 fig. 
204 

gazelle, 23 fig. 172 colorplate xima 

George, St., 60 fig. 650 

God the Father, see Christ 

Gourias, see Confessors 

Gregory of Nazianzus, 25 fig. 190, 38 
figs. 324, 326, 328, 331-335, 40 fig. 
340, 56 figs. 474 colorplate xxi, 
475, 478, 481, 483, 484 colorplate 
xxii, 486 colorplate xxv 

Gregory of Nyssa, 38 fig. 331 


Habakkuk, 60 fig. 648; vision of, 56 
fig. 474 colorplate xx1 

heavens, 23 figs. 135, 140 

hermits, see anchorites 

Hermylos, 27 fig. 198 colorplate xv 

Hezekiah, 23 figs. 175, 176 colorplate 
xurb,c 

Hieron, 28 fig. 206 

Holy Ghost, see dove 

Horologion tables, 19 fig. 110; see 
also Easter tables 

Host, eucharistic, 57 fig. 620 

hunter, 23 fig. 180 


Ioannikios, 28 fig. 3 

Isaac, 30 fig. 258; see also Abraham 

Isaiah, 23 fig. 175 colorplate xurb, 60 
fig. 648 

Israelites, see springs, Tribes 
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Demetrios, St., 60 fig. 650 
Devil, 37 figs. 304, 305, 314-316 
dove (Holy Ghost), 14 fig. 70 


earth, 23 figs. 130, 131, 133-140, 173 

Easter tables, 19 fig. 109, 48 figs. 69, 
270, 51 figs. 449, 450 

Eirene (Irene) Gabras (Gabraba), 29 
fig. 225 

Eleazar, see Maccabees 

Elijah, ascension of, 23 fig. 164 
colorplate 2 

Elim, city, 23 fig. 143 

Elisha, see Elijah 

Elpidophoros, St., 28 fig. 201 

Encaenia, feast of, see altar 

Enoch, 23 fig. 156 

Episteme, St., see Galaktion 

Euthymios the Great, 60 fig. 650 


evangelist symbols, 33 fig. 286, 44 fig. 


407, 60 fig. 650; see also Christ 

evangelists: 

Four: busts, 18 fig. 92, 33 fig. 286, 
44 fig. 407, 48 fig. 439, 60 figs. 
645—647 colorplate xit, 648; 
seated, 41 fig. 385, 42 fig, 390, 
61 fig. 656; walking, 63 fig. 665 
colorplate xxvira, 66 fig. 681 

Matthew: seated, 8 fig. 26, 10 fig. 
50, 28 fig. 215, 33 fig. 279 
colorplate xvi:c, 48 fig, 431, 59 
fig. 634, 61 fig. 653, 66 fig. 686, 
67 fig. 695, 68 fig. 703; 
standing, 18 fig. 96 colorplate v; 
with John Chrysostom, 24 fig. 
184 colorplate 7 

Mark: seated, 8 fig. 27, 29 fig. 
228, 33 fig. 283, 48 fig. 432 
colorplate xx:a, 59 fig. 636, 61 
fig. 654, 64 fig. 672 colorplate 
xvie, 65 fig. 678 colorplate 
xxvird, 66 fig. 688, 67 fig. 696, 
68 fig. 705; standing, 18 fig. 97 
colorplate 1 

Luke: seated, 8 fig. 28, 10 fig. 51, 
29 fig. 229 colorplate xvra, 33 
fig. 281, 42 fig. 393, 48 fig. 433, 
59 fig. 638, 64 fig. 674, 65 fig. 
679, 66 fig. 690, 68 fig. 707; 
standing, 18 fig. 98 








Stratonikos, St., 27 fig. 198 colorplate 
xv 
stylites, see anchorites 


Tabernacle, the, 23 figs. 144 
colorplate x:b, 146, 150, 174 

"Theodora, empress, «ee Constantine 
IX Monomachos 

Theodore Gabras, 29 fig. 224 

Theodosios the Coenobiarch, 27 fig. 
198 colorplate xv, 60 fig. 650 

Theoktiste of Lesbos, 28 fig. 209 

Thomas, apostle, 29 fig. 226, 33 fig. 
286; incredulity of, 56 fig. 475 

throne, Ptolemaic, see Ptolemaic 

Timothy, St., see Paul 

Trajan, emperor, 43 fig. 399 
colorplate x1x:b 

Transfiguration, 58 fig. 633, 60 fig. 
650, 61 fig. 658 

Tribes, the Twelve of Israel, 23 fig. 
152 colorplate 2 


universe, see cosmos 


vestments, see priest 
Vikentios and Viktor, Sts., 28 fig. 210 
Virgin Mary, Theotokos: 
enthroned, 56 fig. 472 
standing, 18 fig. 94 colorplate 1v; 
orans, monks praying to, 57 fig. 
600 colorplate 7 
busts, of the Burning Bush, 42 fig. 
388; Blachernitissa, 56 fig. 480; 
Hodegetria, 28 figs. 216, 217; 
icon of, 57 fig. 628 colorplate 
xxvrd 
Koimesis of, 44 fig. 407 
with Irene Gabras (Gabraba), 29 
fig. 225 


Zachariah, 60 fig. 648 

Zacharias, 23 fig. 149 

zodia, four, see Habakkuk, see also 
evangelist symbols 

zodiac, signs of, 23 fig. 140 

Zoe, empress, see Constantine 
Monomachos 
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Paul the Confessor, 28 fig. 205 

Paul of Latros, 60 fig. 650 

Paul of Thebaid, 27 fig. 198 colorplate 
xv 

Pegasios, St., 28 fig. 201 

Pentecost, 38 fig. 325, 56 fig. 477 

Persia, five saints of, 28 fig. 201 

Persian (Median), see Daniel 

Personifications: 
Hope, Faith and Charity, 57 fig. 

630 

Thanatos, 23 fig. 156 

Peter, apostle, 8 fig, 30, 29 fig. 226, 
30 fig. 246, 38 fig. 286, 41 figs. 345, 
347; in prison, 27 fig. 198 
colorplate xv 

Peter of Monobata, Hosios, 18 fig. 95 
colorplate vn 

Philip, apostle, 28 fig. 213, 33 fig. 286 

Polyeuktos of Armenia, 27 fig. 198 
colorplate xv 

priest, vestments of, 23 fig. 151; see 
also Aaron 

Prochoros, see evangelists, Mark 

Ptolemaic throne, 23 fig. 127 


quails, see Moses 


Raithou, city, 23 fig 143; Holy 
Fathers martyred at, 27 fig. 198 


Samonas, see Confessors 

Samuel anointing David, 30 fig. 240 

Saul, 23 fig. 166, 30 fig. 265 

seasons, cycle of, 23 fig. 178 

Seraph, 61 fig. 658 

Silvanos, St., see Paul 

Simon, St., 33 fig. 286 

Sinai, Mt., representations of, see 
Moses 

Solomon, 60 fig. 648 

Solomone, see Maccabees 

Sosipatros, see Paul 


springs, Israelites at the twelve, 23 fig. - 


141 colorplate x:a 
stars, motion of, 23 fig. 179 
Stephen, St., stoning of, 23 figs. 166, 
167 
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Makarios, St., 60 fig. 650 
Mamas, 38 fig. 324, 56 figs. 475, 476 
manna, miracle of, 23 fig. 142 
colorplate rx:b 
Marcian, St., 27 fig. 198 colorplate xv 
Mariamne, St., see Bartholomew, 
apostle 
Matrona, St., 28 fig. 207 
Maximian, emperor, 43 fig. 508 
Maximos the Confessor, 60 fig. 650 
Melchisedek, 23 fig. 159 
Menas, St, 28 fig. 210 
menorah, 23 fig, 148 
Michael, archangel, 29 fig. 226; and 
Gabriel, 61 fig. 658 
Mission of the Apostles, see Apostles 
Moses: 23 figs. 141, 142, 152, 60 fig. 
648 
and the burning bush, 23 fig. 163, 
42 fig. 388 
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